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INTRODUCTION. 


1HEN  the  Committee  decided  to  hold  an  Exhibition  of 
Miniature  Portraits  in  the  Gallery  of  the  Club,  several 
questions  had  to  be  considered.  First,  it  seemed 
advisable  to  decide  what  constituted  a  "  Miniature  Portrait."  One 
authority  had  attempted  a  definition,  but  had  failed  egregiously. 

Redgrave,  in  the  "  Century  of  Painters,"  laid  it  down  as  follows : 
"  I  consider  the  term  as  strictly  applying  to  portraits  executed  in 
water  colour  on  ivory,  or  in  enamel  on  copper,  and  in  some  few 
instances,  on  silver  or  gold."  Were  these  limitations  to  be  accepted, 
the  great  masters  in  miniature  of  the  16th  and  17th  centuries  would 
be  entirely  excluded. 

In  fact,  it  seems  well  nigh  impossible  to  frame  an  accurate 
definition.  The  Committee,  therefore,  have  agreed  to  follow  the 
resolution  adopted  by  Her  Majesty's  Privy  Council  on  Education  on 
the  occasion  of  the  Loan  Exhibition  of  Portrait  Miniatures  at  South 
Kensington  in  1865,  and  to  accept  all  such  works  as  were  drawn  to 
a  small  scale,  and  were,  in  respect  to  manner,  of  a  miniature  character, 
except  paintings  on  porcelain. 

With  regard  to  the  periods  of  the  art  to  be  represented,  the 
question  was  more  easily  settled.  The  Committee  determined  to 
accept  specimens  from  the  earliest  times  to  the  death  of  Cosway  in 
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1 82 1.  Few,  if  any,  miniature  portraits  are  known  to  us  prior  to  the 
time  of  Holbein,  though,  if  the  legend  on  the  back  of  No.  44  (Case 
XXXIV.)  is  to  be  accepted,  written  in  old  French  characters,  that 
the  portrait  represents  Francois  de  la  Rochefoucault,  god-father  of 
Francis  I.  (and  the  costume  bears  out  the  legend),  we  could  not 
place  the  portrait  at  a  much  later  date  than  1495,  and  the  scroll- 
work surrounding  the  portrait  seems  to  recal  the  illuminator's  art. 

There  is,  however,  one  specimen  in  the  present  Exhibition  which 
certainly  must  be  accepted  as  a  miniature   portrait,  and   which  can 
claim  precedence  of  Holbein's  time  by  very  many  centuries.      No.  45 
(Case  III.),  contributed  by  Sir  Charles  Dilke,  is  apiece  of  surpassing 
interest.     It  was  originally  found  by  Ficoroni  in  the  ruins  of  Tivoli, 
and  afterwards  belonged  to  Dr.  Conyers  Middleton.     Like  nearly  all 
the  fine  things  known  at  that  epoch,  it  found  a  home  at  Strawberry 
Hill,  in  Walpole's  Collection,  and  was  bought  at  the  sale,  in  1842,  by 
C.  Wentworth  Dilke,  Esq.     It  represents  a  lady  with  her  boy  in  her 
arms,  the  latter  wearing  the  bulla.     Ficoroni  thought  that  it  belonged 
to  the  age  of  Alexander  Severus ;    Middleton  contends   for  a  yet 
higher   antiquity.       It    consists    of    two   layers    of    glass   cemented 
together,  and  the  circular  border  of  the  glass  is  entire,  so  that  it  does 
not   appear   to  have   been    the    bottom    of  a   patera,  as    has    been 
supposed,  but  to  be  complete  in  itself  as  a  miniature  portrait.     The 
lower  piece  of  glass  is  throughout  of  a  deep  blue  colour.     The  upper 
layer  is  of  the  same  deep  blue,  except  where  we  observe  a  circle  of 
gold  near   the   border   and    the  figures   of  the  mother   and    child. 
These  portions  appear  to  consist   of  colourless  glass.       Thus  the 
figures  painted  on  the  under  surface  of  this  upper  layer  of  glass  are 
seen  as  we  look  down  upon  it,  and  the  under  layer  has  preserved  the 
painting  from  injury,  so  that  it  is  probably  as  fresh  now  as  when  it 
came  (1600  years  ago)  from  the  hands  of  the  artist.     The  method  of 
fixing  the  gold  to  the  glass,  and  of  joining  the  blue  glass,  called 
sapphire,    to    the    white,    colourless    layer,    was    by    placing    the 
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composition    in    a    furnace,    by    the    heat   of   which    the   glass    was 
partially  melted. 

The  death  of  Cosway  in  182 1,  marks  the  end  of  the  line  of  the 
great  artists  who,  for  nearly  three  centuries,  had  contributed  to  this 
charming  branch  of  pictorial  art,  and  though  a  few  men  continued  to 
gain  an  existence  by  its  practice,  the  cheap  mechanical  processes  of 
photography  completely  took  its  place,  and  up  to  the  present  time 
there  are  no  signs  of  its  revival.  It  was  the  earnest  wish  of  the 
Committee  that  the  Exhibition  should  assume  a  chronological  form, 
and  that  as  far  as  possible  the  works  of  each  master  should  be  placed 
together  for  comparison,  but  a  little  thought  compelled  them  to  forego 
the  proposed  arrangement.  The  natural  objections  on  the  part  of 
collectors  and  holders  of  family  miniatures  to  have  their  treasures 
separated  and  disposed  in  various  classes,  were  found  to  be 
insuperable,  and  the  Committee  have,  in  consequence,  decided  that 
the  specimens  contributed  by  each  exhibitor  should  be  kept  together 
as  much  as  possible,  irrespective  of  epoch. 

The  fashion  of  painting  single  portraits  "  in  little  "  undoubtedly 
took  its  origin  in  the  grand  art  of  the  illuminator ;  an  art,  which  was 
practised  by  all  nations,  both  Eastern  and  Western,  from  the  rubrication 
of  capitals  and  headings,  and  occasionally  true  miniatures  found  on  the 
papyrus  rolls  of  ancient  Egypt,  as  far  back  as  the  1 8th  dynasty,  down 
to  the  magnificent  missal  in  the  Rouen  Library,  completed  in  the 
year  1682  a.d.  Every  collection  affords  abundant  evidence  of  the 
introduction  of  individual  portraits,  amongst  the  gorgeous  surroundings 
of  the  general  illuminated  work.  The  Flemish  illuminator  especially, 
carried  the  drawing  and  colouring  of  the  heads  to  a  degree  of 
perfection,  which  came  very  near  that  attained  by  the  greatest 
masters  who  subsequently  practised  the  art  of  miniature  painting,  as 
the  term  is  understood  in  these  later  days. 

Direct  allusion  to  this  point  of  contact  between  these  two  schools 
of  art,  is  difficult  to  obtain,  but  Vasari;  in  giving  us  the  life  of  Giulio 
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Gravata,  commonly  known  as  Giulio  Clovio,  the  great  Italian 
illuminator  of  the  16th  century,  after  enumerating  his  principal  works, 
finishes  thus: — "  Of  these,  I  have  desired  to  give  the  world  this 
notice,  that  such  as  cannot  see  these  productions,  for  they  are  almost 
all  in  the  hands  of  princes  and  other  great  personages,  may  at  least 
know  something  of  them  and  of  him.  I  say  'almost'  all  because  I 
know  some  private  persons  who  have  several  cases  containing 
beautiful  portraits,  by  his  hand,  of  sovereigns,  of  their  friends,  or  of 
ladies  whom  they  have  loved. ' 

In  connection  with  this  point,  attention  may  be  drawn  to 
Case  XXXIV.,  No.  14,  Catherine  de  Medicis,  with  a  gold  back- 
ground, setting  forth  this  saintly  personage,  with  the  wheel  and  other 
attributes  of  the  martyr,  from  whom  she  derived  her  name. 

Frame  13  might  have  been  cut  from  an  illuminated  book.  It 
represents  the  Doge  Andrea  Vendramin  and  his  Secretary 
receiving  the  Pope's  Legate,  the  date  being  1476  to  1478.  It 
has  been  ascribed  to  Giovanni  Bellini,  and  the  dates  would  bear  out 
the  assertion.  The  illuminated  border  represents  the  very  best 
period  of  the  Italian  School.  Frames  19  and  21,  apparently 
belong  to  the  large  class  of  portraits,  which  were  frequently 
attached  to  the  Diplomas  of  State  given  to  high  officials  on  their 
appointment  by  the  Venetian  Republic.  The  date  is  late,  1600,  and 
represents  the  epoch  of  decadence,  but,  as  links  in  the  chain  of 
miniature,  they  are  interesting.  No.  1  (Case  XXXIX.),  a  drawing 
founded  on  one  of  the  celebrated  pictures  by  Holbein,  of  the  More 
family,  has  a  double  interest.  A  group  of  portraits  has  been  added  on 
the  right  of  the  picture,  containing  members  of  the  More  family  not 
represented  in  Holbein's  drawing,  and  the  whole  execution  of  the 
piece,  in  the  character  of  the  heads,  and  the  little  landscape, 
introduced  at  the  back  of  the  fresh  group,  bespeaks  the  hand  of  the 
Flemish  illuminator,  somewhere  about  the  close  of  the  16th  century. 

It  has  been  already  mentioned,  that  Johannes  or  Hans  Holbein 
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has  furnished  us  with  the  earliest  specimens  of  the  miniature  portrait. 
Mr.  Wornum,  in  his  life  of  the  artist,  expresses  some  doubt  whether 
he  ever  drew  in  miniature,  but  Van  Mander,  who  published  his  life 
of  Holbein  in  Amsterdam  in  1604,  expressly  tells  us  that  "he 
worked  equally  well  in  oil  and  in  water  colours,  he  painted  also 
miniatures  of  especial  excellence  ;  which  last  art  he  learned  from 
one,  Master  Lucas  then  in  London,  whom,  however,  he  very  soon 
far  surpassed." 

It  is  a  pity  that  the  biographer  did  not  give  us  the  surname  of 
this  Master  Lucas,  who  had  the  honour  of  being  Holbein's  master, 
an  honour  ascribed  by  Walpole  to  Lucas  Cornelii.  This  artist 
was  born  in  the  same  year  as  Holbein,  1495.  But  as  the  wants  of  a 
wife  and  seven  children  drove  him  from  Leyden,  to  seek  employment 
in  England,  he  could  hardly  have  come  as  a  young  man,  and 
probably  therefore  followed,  rather  than  preceded  Holbein.  There 
was  another  Master  Lucas,  however,  Ltuas  Horembout,  or  Hornebolt, 
who  was  certainly  settled  here  in  1529,  and  perhaps  earlier.  He 
was  one  of  a  family  of  illuminators.  His  father  Gerard,  was  in  the 
King's  service,  and  is  said  to  have  died  here,  as  Court  painter  to 
Philip  and  Mary,  in  1558.  The  son  Luke  or  Lucas  was  also  a 
"  King's  servant "  at  a  higher  salary  than  Holbein  ever  had,  namely, 
55s.  6d,  a  month,  and  his  death  is  certainly  fixed  by  a  curious  entry 
in  one  of  the  household  books  of  Henry  VIII.  In  May  1544,  it  is 
stated  "  Item,  for  Leuke  Horneboutte  paynter,  wages  nil,  quia 
mortuus."  His  sister,  Susannah  also  is  spoken  of  in  high  terms  as 
an  artist,  by  Guicciardini  and  Albert  Durer.  We  may  then  fairly 
conclude  that  Lucas  Hornebolt,  rather  than  Lucas  Cornelii,  was  the 
Master  Lucas,  alluded  to  by  Van  Mander. 

There  is  another  witness  to  the  fact  that  Holbein  painted 
miniatures,  one  who  was  more  nearly  a  contemporary  of  his,  than 
Van  Mander  himself.  Hilliard,  his  immediate  successor,  wrote  thus  : 
"  Holbein's  manner  of  limning  I  have  ever  imitated,  and  hold  it  for 


the  best."  The  real  date  of  Holbein's  death,  so  long  accepted  as 
occurring  in  1554,  was  finally  settled  by  the  finding  of  his  will,  by 
Mr.  A.  W.  Franks,  dated  October  7th,  1543,  with  a  note  attesting 
the  administration  of  his  goods,  dated  November  29th  in  the  same 
year.  This  change  of  dates  is  a  factor  of  enormous  importance, 
when  considering  Holbein's  art  work.  Pictures  and  miniatures 
during  the  reign  of  Edward  VI.  were  invariably  ascribed  to  him,  but 
as  we  now  know  that  Edward  was  six  years  old  when  Holbein  died, 
we  must  turn  elsewhere  for  the  artists  who  produced  them. 

Before  taking  leave  of  the  great  name  of  Holbein,  we  would 
direct  attention  to  one  specimen  of  his  handiwork  in  the  gallery 
(No.  2,  Case  XXXIX.).  Although  perhaps,  strictly  speaking,  it 
can  hardly  be  considered  a  miniature  portrait,  the  Committee  were  only 
too  glad  to  accept  it.  It  is  a  sketch  in  silver  point,  of  a  male  head,  so 
tender,  so  lovely  and  yet  so  full  of  character,  that  further  evidence  is 
hardly  required  of  Holbein's  unrivalled  power  of  drawing  "  in  little." 

With  regard  to  the  miniatures  produced  in  Edward's  reign  there 
were  two  or  three  artists  at  work  here,  who  were  quite  equal  to 
the  work.  Gzvillim  Streetes,  the  Dutchman,  one  of  Edward's  court 
painters,  in  point  of  technique  closely  resembled  Holbein,  and  of 
another  artist,  a  lady  too,  we  have  written  proof  that  she  painted 
miniature,  viz.,  Levina  Teerlinck,  a  daughter  of  Simon  Benninck,  of 
Bruges,  himself  a  celebrated  illuminator.  In  1538  she  was  in  Henry's 
service  at  a  higher  salary  than  Holbein.  She  is  spoken  of  in  the 
highest  terms  both  by  Vasari  and  Guicciardini.  Mr.  J.  G.  Nichols 
gives  many  interesting  details  of  her,  extracted  from  the  Trevelyan 
papers,  and  other  sources.  At  Midsummer,  1547,  "  Maistris  Levyn 
Teerling,  paintrix,  was  receiving  quarterly  wages  of  £\iT  In  1556 
she  presented  to  Queen  Mary,  as  a  new  year's  gift,  a  small  picture  of 
the  "  Trynitie."  In  1558  (the  1st  of  Elizabeth)  she  presented  "  The 
Queen's  picture  finely  painted  on  a  card,"  which  remained  with  her 
Majesty  under  the  care  of  Mrs.   Newton,  and  had  in  return  "  one 
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casting  bottell  guilt,"  weighing  2-j  oz.  In  1561  on  the  like  occasion, 
there  was  presented  "  by  Mrs.  Lavina  Teerling  the  Queen's  personne 
and  other  personages  in  a  box  finely  painted."  The  paintrix  received 
in  return  "  one  guilt  salt,  with  a  cover,"  weighing  5f-  ozs.  This  lady 
artist,  living  in  four  reigns,  evidently  in  high  court  favour  all  the  time, 
and  painting  in  miniature  entirely,  must  have  produced  many  portraits 
"  in  little,"  some  of  which  ought  certainly  to  have  reached  our  day, 
but,  from  want  of  signature,  are  probably  classed  under  various 
headings — -Holbein,  Hilliard,  &c.  Attention  may  be  drawn  to  Case 
XXXIV.,  No.  21,  a  portrait  of  Edward  VI.,  thin  and  weak  perhaps  in 
tone,  but  correct  in  drawing  and  colour,  very  probably  by  her  hand. 
Another  artist,  Justus  Van  Cleef,  who  was  certainly  painting  here  as 
late  as  1554,  was  just  the  artist  to  excel  in  miniature.  Conscientious 
in  finish,  correct  in  drawing,  and  according  to  Van  Mander,  the  best 
colourist  of  his  time,  he  combined  all  the  necessary  qualities  of  the 
miniaturist  in-  oil.  He  was  celebrated  for  the  drawing  of  the  hands,  and 
with  the  other  artists  just  named  may  be  answerable  for  some  of  the 
numerous  apocryphal  Holbeins  which  are  running  about  the  world. 
Sir  Antonio  More  certainly  painted  miniatures.  He  was  sent  over  to 
England  by  Philip  of  Spain,  to  paint  Queen  Mary's  likeness. 
Charles  I.  possessed  a  portrait  of  Mary  painted  by  him  on  a  small 
round  gold  plate.  The  miniatures  of  this  Queen  are  very  scarce. 
Her  reign  was  short  and  troubled,  too  short  to  produce  the  inevitable 
conventional  portraits  which  invariably  accumulate  during  a  long 
reign,  such  as  Henry  VIII.,  Elizabeth,  George  III.,  Louis  XIV.,  &c. 
Zucchero  was  for  a  short  time  in  England.  He  painted  Elizabeth  and 
Mary  Queen  of  Scots,  Sir  Nicholas  Bacon,  Charles  Howard,  Earl 
of  Nottingham,  and  others.  Tradition  associates  .  him  with 
Nicholas  Hilliard,  as  the  joint  instructors  of  Isaac  Oliver  in  miniature 
painting  ;  it  is  fair  to  presume,  therefore,  that  he  himself  occasionally 
produced  a  miniature  portrait,  and  Case  XXXV.,  No.  21,  has  always 
been  ascribed  to  him  in  the  family  whence  it  came. 
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Having  now  examined  as  far  as  possible,  the  dim  and  somewhat 
speculative  list  of  artists  who  may  be  regarded  as  the  pioneers  of 
miniature  painting,  we  may  get  to  surer  ground. 

Up  to  the  reign  of  Elizabeth,  no  artist  seems  to  have  devoted 
himself  exclusively  to  portrait  miniature  as  a  profession,  and  it  is 
gratifying  to  our  national  pride  to  think  that  from  this  point,  for 
nearly  two  centuries  England  stood  alone  among  the  nations  in 
keeping  up  an  unbroken  chain  of  artists,  who  raised  the  English 
scnool  of  miniature  to  a  higher  level  than  has  ever  been  subsequently 
attained,  either  at  home  or  abroad. 

Nicholas  Milliard  has  the  honour  of  beading  the  list.  He  was 
the  son  of  Richard  Hilliard  of  Exeter,  high  sheriff  in  1560.  Nicholas 
was  born  in  1547,  and  began  life  as  a  goldsmith,  a  profession  which 
has  furnished  so  many  artists  to  the  school  of  miniaturists.  What 
first  led  him  to  try  his  hand  at  miniature  portraits  is  uncertain,  and 
finding  no  instructor  capable  of  directing  his  studies,  he  himself  tells 
us,  in  the  tract  already  spoken  of,  that  he  adopted  Holbein  as  his 
model.  He  must  have  made  rapid  progress,  as  the  Earl  of  Oxford 
had  his  portrait  by  himself  at  the  age  of  13.  The  influence  of  the 
illuminators  is  very  marked  in  his  portraits.  His  colours  are  opaque, 
he  employs  gold  to  heighten  the  effect  of  jewels,  dresses,  &c,  and  his 
faces  present  the  flat  shadowless  appearance  of  the  saints  of  the 
Missal.  A  very  fine  portrait  of  him  by  himself  is  in  the  present 
Exhibition,  Case  IX.,  No.  10.  He  was  high  in  favour  with  Elizabeth 
and  James  I.  as  goldsmith,  miniaturist,  medallist,  &c,  and  died  in  1619. 
Charles  I.  purchased  from  his  son,  Laurence  Hilliard,  an  extra- 
ordinary jewel,  bearing  portraits  of  Henry  VII.,  Henry  VIII., 
Edward  VI.  and  Jane  Seymour,  enamelled  on  the  top  with  a 
representation  of  the  Battle  of  Bosworth,  and  on  the  reverse,  with 
the  red  and  white  roses.  The  four  portraits  (by  Nicholas  Hilliard) 
are  now  at  Windsor,  the  jewel,  alas  !  has  long  gone  the  way  of  so 
many  others.     One  jewel  remains  to  us,  a  pearl  of  great  price,  and  an 
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historic  relic   of   great  interest.      By    the    kindness    of  Mr.  Jeffery 
Whitehead,  its  fortunate   possessor,   the   Committee  are  enabled  to 
include  it  in   the  present  Exhibition.      It  consists  of  a    tiny  book, 
bound  in  shagreen,  with  lovely  gold  enamelled  clasps,  a  ruby  set  in  the 
centre  of  each  clasp  ;  a  miniature  of  the  Due  d'Alencon  at  the  com- 
mencement and  another  of  Elizabeth  at  the  end,  both  by  Hilliard. 
The  body  of  the  book  is  of  vellum,  and  contains  prayers  written  in 
six  different  languages  in   a  beautiful  hand,    penned    by  the  great 
Queen  herself.      It  fully  bears  out  the  assertion  that  Elizabeth  was 
the  most  cultured  woman  of  her  time,  and  one  who  must  amply  have 
repaid  the  pains  which  old  Roger  Ascham  bestowed  on  her  tuition. 
Few  relics  of  the  great  past  can   compete  with   this  tiny  book   in 
appealing  to  our  reverence  and  national  pride.     There  would  seem  to 
be  some  justification  for  the  appellation  of  "Old  Hilliard"  given  to 
Nicholas  by  some  of  the  old  writers,  for  it  seems  certain  that  his  son 
Laurence  followed   in   his   footsteps.     A  warrant  of  the  Council  is 
still   extant,  dated  1624,  ordering  the   payment  to  him  of  £4.2,  for 
five  pictures  by  him  drawn.     Laurence  was  still  alive  in   1634,  but 
nothing  is  known  of, any  definite  work  done  by  him.     One  or  two 
other  names  occur  about  this  time,  of  miniaturists,  about  whom  little 
is  known.     John  Shute  we  are  quite  ignorant  of,  and  the  two  artists 
named  Betts  are  almost  as  mysterious.     Their  Christian  names  were 
John   and   Thomas.     One  miniature  by  Thomas,   is   in  the  present 
Exhibition,  Case  XXXIV.,  No.   7,  the  Earl  of  Bristol,  but  whether 
the  two  were  brothers,  or  father  and  son,  is  quite  unknown. 

The  next  artists  to  be  considered  are  Isaac  and  Peter  Oliver, 
father  and  son.  Walpole  thinks  the  family  must  originally  have 
been  French,  as  Isaac  occasionally  signs  his  name  "  Olivier,"  and  the 
notes  in  his  pocket  book,  which  has  been  preserved,  are  partly  in 
French  and  partly  in  English  ;  but,  on  the  other  hand,  he  certainly 
wrote  a  treatise  on  limning  in  English.  -  Be  this  as  it  may,  he  was  born 
in  Leicestershire  in  1556,  and  died  two  years  before  Hilliard,  in  1617. 
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He  was  taught  drawing  by  Hilliard  and  Zucchero,  and  rapidly  rose 
to  distinction.  His  son  Peter  is  said  to  have  been  born  in  1604,  but 
it  must  have  been  earlier.  There  is  an  entry  in  the  catalogue  of 
Charles  I.  which  plays  havoc  with  the  dates  of  the  two  Olivers.  A 
certain  miniature  painting  is  thus  set  down,  "  A  great  limned  piece 
of  "  the  burial  of  Christ,  "  which  was  invented  by  Isaac  Oliver,  and 
was  left  unfinished  at  his  decease,  and  now,  by  his  Majesty's 
appointment,  finished  by  his  son  Peter  Oliver."  The  size  of  this 
great  piece  is  given,  11^  inches  by  1  foot  3^  inches,  and  is  signed  by 
Peter  Oliver,  and  dated  1616  Isaac  died  in  161 7  (his  will  was 
proved  by  his  widow,  Elizabeth  Oliver,  at  Somerset  House,  on 
October  30th,  161 7,  and  the  entry  of  his  burial  is  still  to  be  found  in 
the  register  of  St.  Anne's,  Blackfriars,  as  October  2nd,  161 7). 
How,  then,  could  his  son  finish  and  date  the  picture  a  year  before  his 
father  died  ?  Again,  if  Peter  was  born  in  1604,  he  would  necessarily 
have  been  but  12  years  of  age  when  he  finished  and  dated  his 
father's  picture,  which  of  course  is  incredible.  There  must  be  an 
error  somewhere,  but  it  seems  incapable  of  solution.  The  same 
register  of  St.  Anne's  gives  us  also  the  date  of  Peter's  funeral, 
December  22nd,  1647.  As  these  three  artists  mark  a  sort  of 
epoch  in  miniature  painting,  it  may  be  fair  to  attempt  some 
comparison  between  their  performances.  Hilliard  tells  us  he  copied 
Holbein,  and  whilst,  in  certain  details,  he  attained  the  exactitude 
which  marked  the  treatment  of  dress,  jewels  and  accessories  by  the 
great  German,  he  never  reached  anything  approaching  the  character 
and  firmness  of  treatment  found  in  the  tiny  pictures  of  Holbein. 
His  faces  were  flat  and  shadowless,  and  entirely  lacking  in  expression. 
His  drawing  was  correct,  even  when  he  attempted  the  whole  lenoth,  as 
in  Case  XXXIV.,  No.  23,  but  chiaroscuro  was  utterly  wanting.  Isaac 
Oliver  was  immeasurably  his  superior  in  expression  and  general 
modelling  of  features,  especially  in  his  later  portraits,  when  he  had  freed 
himself  from  the  influence  of  his  instructor.      He  produced  some 
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very  noble  large  miniatures.  The  "  Henry  Prince  of  Wales,"  and  full 
length  of  "  Sir  Philip  Sidney,"  at  Windsor,  the  "  Earl  of  Dorset,"  in  the 
Jones  Collection  at  South  Kensington,  and  the  "  Frances  Howard, 
Countess  of  Essex"  (Case  III.,  No.  46),  from  Lord  Derby's  Collection, 
now  exhibited  at  the  Club,  are  as  fine  as  any  miniatures  ever  painted. 
He  occasionally  painted  also  in  oil.  Vertue  mentions  portraits  of 
himself,  his  wife  and  children,  a  head  of  St.  John  the  Baptist  and 
the  Holy  Family.  At  Welbeck  is  a  portrait  of  T.  Cavendish,  the 
great  sea  captain,  and  in  Walpole's  time  Lord  Oxford  possessed  a 
portrait  of  Sir  Philip  Sidney.  His  son  Peter  copied  many  of  .the 
pictures  in  Charles  I.'s  Collection  in  miniature  for  the  King,  and  his 
small  portraits  compare  favourably  with  those  of  his  father,  but  he  does 
not  appear  to  have  attempted  any  original  work  which  would,  in  point 
of  size  or  importance,  come  up  to  those  we  have  just  mentioned  by 
Isaac.  One  or  two  other  names  about  this  time  may  be  just 
mentioned.  .  Cornelius  Jansen  copied  many  of  his  own  pictures  in 
miniature  size,  and  the  celebrated  miniature  of  Milton,  at  the  age 
of  10,  is  by  him.  Sir  Robert  Peake,  originally  a  print-seller  on 
Holborn  Bridge,  received  payment  from  the  Council  of  State  as 
early  as  161 2,  for  "  limnings."  Sir  Balthazar  Gerbier  was  originally 
a  retainer  in  the  service  of  the  Duke  of  Buckingham,  and  is  called  by 
Sanderson  a  common  penman.  He  attended  Buckingham  in  a 
mission  to  Spain,  and  there  is  a  curious  letter  extant  from  the 
Duchess  to  her  lord,  wherein  she  says  :  "I  pray  you,  if  you  have 
any  idle  time,  sit  to  Gerbier  for  your  picture,  that  I  may  have  it  well 
done  in  little."  He  wormed  himself  into  the  favour  of  Charles  I., 
and  seems  to  have  been  as  much  employed  in  the  diplomatic  dirty 
work  of  these  intriguing  times,  as  with  his  pencil. 

v  John  Hoskins  was  a  fine  miniature  painter,  but  the  only 
allusion  to  him  is  contained  in  Graham's  English  School,  where  we 
are  only  told  "  that  he  was  bred  a  face-painter  in  oil,  but,  afterwards 
taking  to   miniature,  he  excelled  what  he  did  before ;  that  he  drew 
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the  king,  his  queen,  and  most  of  his  court,  and  had  two  considerable 
disciples,  Alexander  and  Samuel  Cooper,  the  latter  of  whom  became 
much  the  more  eminent  limner."  There  is  a  tradition  of  a  son  of  the 
same  name,  and  the  difference  in  the  signature  is  supposed  to  mark 
the  two,  but,  unfortunately  for  this  theory,  there  are  at  least  three 
different  ways  of  writing  the  I.H.,  thus:  H  W  I.H.  If  one  son 
is  needed  to  account  for  the  difference,  why  not  two,  seeing  that  there 
are  three  known  signatures.  The  son's  name  is  nowhere  mentioned 
in  any  book  of  reference,  though  Redgrave  says  he  painted  a  miniature 
of  James  II.,  but  he  does  not  give  any  authority  for  the  assertion. 
Just  about  this  time  the  art  of  portraiture  received  quite  a  revelation, 
by  the  presence  in  England  of  the  great  Antwerp  painter, 
Vandyck.  He  arrived,  by  Charles's  invitation,  in  April,  1632. 
Previous  to  his  time  all  portraiture  had  more  or  less  followed  the  lines 
of  Holbein,  and  through  him  of  the  Van  Eyck,  or  Flemish  School. 
Severe  uncompromising  treatment,  combined  with  a  certain  stiffness 
and  want  of  atmosphere,  produced  an  archaic  effect,  which,  by  its  very 
seriousness,  compels  the  admiration  of  the  art  student,  but  in  the 
portraits  of  Vandyck,  replete  with  life,  full  of  delicate  light  and  shade, 
reproducing  in  all  their  natural  grace  the  lovely  models  ready  to  his 
hand  at  the  court  of  Charles  I.,  men  must  speedily  have  recognised 
a  new  dispensation  in  the  portrait  art.  As  Holbein,  in  the 
1 6th  century,  in  the  dawn  of  "  face  painting  "  led  the  way  for  Hilliard 
and  Isaac  Oliver,  so  in  the  17th  century,  Vandyck  gave  the  motif  to 
Samtiel  Cooper.  No  words  of  praise,  however  great,  are  too  much 
to  bestow  on  this  incomparable  artist,  and  even  Walpole's  eulogium, 
pitched  as  it  is  in  a  high  key,  does  not  exceed  the  limits  of  truth. 
"  If  a  glass  could  expand  Cooper's  pictures  to  the  size  of  Vandyck's, 
they  would  appear  to  have  been  painted  to  that  proportion.  If  his 
portrait  of  Cromwell  could  be  so  enlarged,  I  do  not  know  but  Vandyck 
would  appear  less  great  by  the  comparison."  The  literal  truth  of  this 
criticism  must  force  itself  upon  the  mind  of  anyone  who  has  ever 
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really  studied  the  subject,  for  it  is  extremely  doubtful  whether  Van dyck 
ever  produced  a  portrait,  which  for  strength,  broad  delineation  of 
character  and  freedom  could  surpass  many  of  Cooper's  tiny  miniatures. 

It  is  a  little  difficult  to  say  which  portrait  Walpole  had  in  his 
mind  when  he  made  this  comparison.  There  are  several  miniature 
drawings  and  sketches  of  the  Protector  in  existence,  without  doubt  by 
Cooper's  hand.  The  peculiarity  of  them  is,  that  scarce  one  is 
finished.  This  fact  almost  lends  colour  to  the  story  that  Cromwell 
consented  to  sit  to  Cooper  on  condition  that  there  should  be  no 
repetition  of  the  portrait.  Cooper,  one  day,  was  so  earnestly  engaged 
in  surreptitiously  copying  the  miniature  he  had  commenced  from  life, 
that  he  was  aroused  too  late  by  the  heavy  step  and  stern  voice  of 
the  Protector,  who  stretched  over  the  painter's  shoulder  and  took 
possession  of  both  the  miniatures,  saying,  "  Ho !  Ho !  Master 
Cooper,  none  of  that,  Sir." 

These  two  miniatures  descended  to  Lady  Falconberg,  and  were 
afterwards  parted  for  a  time,  but  are  now  both  in  the  Buccleuch 
Collection.  One  is  quite  finished,  a  three-quarter  face,  with  a  white 
collar  and  armour,  the  other  has  merely  a  patch"  of  dark  colour  as 
background  round  the  head,  which  is  fairly  finished,  but  the 
armour  and  collar  are  only  sketched  in.  There  are  other  portraits  of 
Cromwell  in  the  same  Collection,  one  finished,  taken  when  he  was 
young,  by  Cooper,  and  two  profiles,  one  in  a  corded  coat,  the  other 
in  oil  on  copper,  but  these  do  not  resemble  Cooper's  work. 

There  are  also  two  in  the  Devonshire  Collection,  one  in  the  same 
three-quarter  position,  the  background  entirely  filled  in  with  colour, 
but  the  armour,  &c,  not  commenced.  The  other  is  a  profile  sketch 
in  pen  and  indian  ink.  The  background  and  dress  untouched.  This 
sketch  is  the  one  from  which  Houbraken  engraved  the  portrait  of 
Cromwell  in  the  "  Heads  of  Illustrious  Persons,"  though  the  engraving 
is  a  libel  on  the  original.  The  same  sketch  probably  formed  the  basis 
for  another  profile  in  the  Propert  Collection,  the  latter  about  the 
most   finished   of  them  .  all.       The  portrait   in    the    possession    of 
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Mr.  Lawrence  is  almost  identical  with  the  unfinished  portrait  in  the 
Buccleuch  Collection,  three-quarter  face,  and  a  patch  of  dark  colour 
just  round  the  head.  There  is  also  the  picture  at  Cambridge,  in 
Sidney  College,  thus  described  :  "  Crayon  head,  looking  left,  grey 
hair,  paper  14  by  12  inches."  There  may  be  others  hidden  away  in 
quiet  nooks,  but  the  above  are  about  all  that  are  generally  known. 
Hardly  any  public  man  has  suffered  more  at  the  hand  of  copyists 
than  Cromwell.  Portraits  on  vellum,  paper,  ivory  and  in  enamel, 
many  probably  contemporary,  or  nearly  so,  others  palpably  bearing 
the  cloven  hoof  of  fraud  of  a  later  date,  are  one  and  all  as  glibly 
assigned  to  Cooper  as  are  all  Henry  VIII.'s  to  Holbein,  or  all 
enamels  of  Louis  XIV.  to  Petitot. 

He  was  born  in  161 9,  aad  studied  with  his  uncle,  John  Hoskins, 
and  is  said  to  have  lived  and  painted  for  many  years  in  France 
and  Holland  before  settling  in  his  native  country,  and  true  it  is,  that  he 
must  be  looked  upon  rather  as  the  painter  of  the  Commonwealth  and 
Charles  II.,  than  of  the  period  before  the  Civil  War.  1643  is  the 
earliest  dated  miniature  we  have  seen,  though  of  course  earlier  ones 
may  exist.  He  died  in  1672.  His  elder  brother,  Alexander,  also 
studied  with  his  uncle,  but  he  went  abroad  early  in  life  and  resided 
some  years  in  Amsterdam,  and  at  last  entered  the  service  of  Queen 
Christina  of  Sweden,  nothing  more  being  recorded  of  him. 

The  works  of  George  J amesone  are  little  known  in  England,  but 
he  was  called  the  Vandyck  of  Scotland,  and  indeed  they  are  said  to 
have  been  fellow  pupils  under  Rubens  at  Antwerp.  Besides  his 
large  portraits,  he  painted  many  miniatures,  and  a  sample  of  his  work 
is  in  the  Gallery,  Frame  3.  When  Charles  visited  Scotland  in  1633, 
he  sat  to  him,  and  rewarded  him  with  a  diamond  ring  off  his  own 
finger. 

Francesco  Cleyn,  himself  the  designer  at  the  King's  tapestry 
works  at  Mortlake,  was  the  father  of  several  artists  in  miniature. 
On  a  small  print  of  the  father,  etched  by  one  of  his  sons,  Evelyn 
wrote  "  a  most  pious  man,  father  of  two  sons  who  were  incomparable 
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painters  in  little,  all  died  in  London."  He  also  had  a  daughter 
named  Penelope.  Vertue  mentions  a  miniature  "  like  Cooper's 
manner,  but  not  so  well  "  of  Dorothea,  youngest  daughter  of  Richard 
Cromwell,  October  4th,  1688,  signed  P.  C,  and  miniatures  of  very- 
fair  execution  are  occasionally  met  with,  signed  with  these  two 
letters.  It  is  an  interesting  question  how  far  the  Cleyn  family  may 
be  credited  with  many  miniatures  of  the  17th  century,  which  are 
unsigned,  and  usually  attributed  to  Cooper,  Flatman,  Nathaniel  Dixon 
and  others.  Cleyn  taught  drawing  to  that  curious  little  person, 
Richard  Gibson,  the  dwarf,  who  was  page  to  a  lady  at  Mortlake,  and 
subsequently  entered  the  King's  service,  for  whom  he  produced 
miniature  copies  of  the  King's  pictures,  besides  original  portrait 
work.  He  married  Anne  Shepherd,  the  same  height  as  himself 
3  feet  ro  inches,  and  had  nine  children,  five  of  whom  survived,  attain- 
ing a  natural  size.  His  son  Edward,  and  his  daughter  Penelope, 
who  married  a  jeweller  named  Rose,  were  known  as  miniaturists. 
Of  David  de  Grange,  D.  D.  G.,  nothing  is  known,  beyond  the  fact 
that  he  was  an  engraver  as  well  as  miniaturist.  He  was  a  very 
unequal  painter.  There  are  one  or  two  specimens  exhibited  here  of 
fair  quality,  but  others  turn  up  occasionally,  of  by  no  means  first-rate 
work. 

With  the  restoration  of  Charles  II.,  a  new  order  of  art  set  in. 
Lely  was  now  the  presiding  genius,  eminently  fitted  to  be  the 
delineator  of  the  rather  wanton  beauties  of  the  Court.  He  well  pour- 
trayed  the  reigning  character  and 

"  On  animated  canvas  stole 
The  sleepy  eye,  that  spoke  the  melting  soul." 

He  seldom  painted  men,  but  there  are  two  small  portraits  here, 
General  Monk  and  Prince  Rupert,  which  bear  witness  to  his  power 
of  doing  so,  when  he  condescended  to  leave  the  fair  sex.  He  taught 
nearly  all  the  portrait  painters  of  this  period,  both  in  great  and  little, 
and  by  Pepys's  description  in  his  diary,  lived  in  great  state.  Amongst 
the  curiosities   of    miniature   of    this   century,    may   be   mentioned 
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portraits  in  needlework,  an  art  which  has  long  since  died  out,  but  was 
much  in  vogue  during  the  Charles's  reigns.  One  specimen  is  shown 
here,  a  likeness  of  Charles  I.,  Case  XXXV.,  No.  36,  worked 
by  the  Princess  Elizabeth,  who  shared  her  royal  father's  last 
imprisonment  at  Carisbrook  Castle.  Portraits  of  the  Royal  Martyr 
were  also  wrought  in  his  hair,  cut  off  for  the  convenience  of  the 
executioner,  and  dipped  in  his  blood. 

Mary  Beale  was  a  pupil  of  Lely's,  a  daughter  of  a  Mr.  Cradock, 
a  clergyman  at  Walton-on-Thames.  The  details  of  her  life  are  more 
fully  known  than  those  of  most  artists,  owing  to  the  fact  of  her 
husband  keeping  a  most  minute  diary  of  all  her  doings.  The  most 
-lucrative  year  she  ever  had,  realised  to  her  .£429.  One  entry  in  the 
diary  is  of  special  interest,  "Sunday,  May  5th,  1672.  Mr.  Samuel 
Cooper,  the  most  famous  limner  of  the  world,  for  a  face,  dyed." 

Her  son,  Charles  Beale,  also  painted  in  miniature,  but  failing 
sight  soon  obliged  him  to  give  up  work. 

Thomas  Flatman,  another  of  Lely's  pupils,  combined  miniature 
painting  with  the  law  and  writing  poetry.  His  miniatures  appear  to 
have  been  better  than  his  poems.  Indeed,  Vertue  ranks  him  equal 
to  Hoskins,  and  next  to  Cooper,  and  undoubtedly  he  painted 
remarkably  well,  a  very  broad  touch,  sometimes,  almost  bordering 
upon  coarseness,  but  full  of  colour  and  expression. 

John  Greenhill,  the  most  promising  of  Lely's  scholars,  painted 
many  miniatures,  Case  XXXV.,  Nos.  37  and  40,  are  by  him.  At 
first  very  industrious,  he  soon  fell  into  a  dissolute  course  of  life, 
and  died  in  the  flower  of  his  age. 

Anne  Killigrew  combined  poetry  and  miniature  painting,  she 
painted  James  II.  and  Mary  of  Modena,  and  was  well  thought  of. 
Gaspard  Netscher,  a  pupil  of  Terburg,  was  invited  to  England  by 
Sir  William  Temple,  and  painted  many  admirable  miniatures  in  oil 
on  copper.  His  rendering  of  female  portraits  is  exceeding  graceful 
and  his  colour  good. 
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John  Dixon  painted  both  in  miniature  and  crayons.  Late  in  life 
he  became  concerned  in  a  bubble  lottery,  Queen  Anne,  then  Princess, 
being  a  large  ticket-holder.  The  affair  turned  out  a  failure,  and 
Dixon  was  ruined.  He  retired  to  the  country,  where  he  died  in 
1 71 5.  Of  Nathaniel  Dixon,  signing  himself  N.  D.,  nothing  is  known; 
but  he  was  an  admirable  miniaturist,  somewhat  approaching  Cooper 
in  character  of  work,  and  especially  in  his  fine  treatment  of  the  hair. 
It  is  curious  that  so  good  an  artist  should  have  left  no  record  behind 
him. 

Matthew  Snelling  was  a  gentleman  who  took  to  miniature 
painting  for  amusement,  and  being  evidently  a  lady's  man,  would 
never  consent  to  pourtray  the  stronger  sex.  His  miniatures  are 
seldom  met  with. 

William  de  Keisar,  a  jeweller  of  Antwerp,  painted  in  miniature, 
enamel  and  oil.  He  came  to  England  under  the  auspices  of  Lord 
Melfort,  and' was  so  well  received  here  that  he  gave  up  his  establish- 
ment at  Antwerp  and  settled  in  England.  Shortly  after,  the 
Revolution  occurred  ;  his  business  left  him,  and  the  pursuit  of  the 
philosopher's  stone,  to  which  he  had  recourse  in  his  despair, 
completed  his  ruin.  He  died  at  the  age  of  45,  but  left  a  daughter, 
who  followed  her  father's  profession.  He  was  not  the  only  painter 
who  was  diverted  from  his  legitimate  work  by  the  "ignis  fatims"  of 
the  philosopher's  stone ;  even  the  great  Vandyck  himself,  led  on 
by  Sir  Kenelm  Digby,  neglected  his  pencil,  and  spent  much  time 
and  money  in  his  later  years  in  the  futile  search  for  this  crowning 
joy  of  life. 

Thomas  Sadler,  son  of  a  Master  in  Chancery,  began  by  painting 
miniatures  for  his  own  amusement.  He  was  a  pupil  of  Sir  Peter 
Lely,  and,  owing  to  reverse  of  fortune,  took  to  drawing  miniatures  as 
a  profession.  Amongst  others  he  painted  John  Bunyan,  which  was 
engraved  in  mezzotint,  and  very  highly -spoken  of. 

A   very    charming    variety    of  miniature    appears    in  the    17th 
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century,     small    portraits    executed    in     lead     pencil,     then    called 
"  plumbago." 

The  men  who  practised  this  method  were  really  engravers,  who 
drew  these  portraits  from  life,  for  the  purpose  of  subsequent 
engraving.  David  Loggan,  George  White,  and  his  son  Robert,  all 
worked  in  this  manner.  Thomas  Forster  has  left  many  signed 
portraits  in  the  same  medium,  but  whether  he  was  an  engraver  or 
not  is  uncertain,  as  there  is  no  account  of  him  anywhere.  Robert 
Nanteuil,  the  celebrated  French  engraver,  drew  nearly  all  the 
portraits  he  took  from  the  life  in  the  same  way.  No.  36  in  Case 
XXXIV.,  may  be  commended  to  anyone  who  wishes  to  see  to  what 
perfection  this  art  could  be  brought. 

Up  to  this  period,  miniature  portraits,  when  painted  in  water 
colour,  were  done  on  card  or  vellum,  those  in  oil,  on  panel,  silver, 
copper  and  slate,  but  somewhere  about  the  end  of  the  1 7th  century, 
ivory  was  first  used  as  a  basis  for  the  painting.  It  is  difficult  to  fix 
the  exact  date,  but  it  was  probably  during  the  reign  of  James  II.,  or 
early  in  the  time  of  William  III.,  Case  XXXIV.,  No.  5,  a  portrait  of 
the  Duke  of  Schomberg  is  done  on  a  thick  plate  of  ivory,  left  quite 
rough  at  the  back,  and  utterly  unlike  the  thin  ivory  slips  subsequently 
used.  It  was  supposed  to  give  greater  transparency  to  the  translucid 
colours  of  the  flesh  tints,  but  after  all,  there  is  something  very 
charming  about  the  older  vellum  portraits.  When  once  ivory 
became  the  generally  accepted  basis  for  water  colour  miniatures, 
transparent  colours  were  more  freely  used  than  when  card  or  vellum 
was  in  fashion.  Certainly  this  was  the  case  in  England,  but 
the  use  of  body  colour  lasted  much  longer  abroad.  Painting  in 
"  gouache  "  is  to  be  seen  in  productions  of  the  French  School  quite 
up  to  the  end  of  the  18th  century,  indeed  it  may  almost  be  said 
that  artists  who  used  transparent  colour,  such  as  Hall,  Isabey, 
Augustin  and  a  few  others  were  rather  exceptions  to  the  rule. 

The  word  miniature,  as  applied  to  small  portraits,  is  of  com- 
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paratively  recent  introduction.  Derived  from  the  Latin  word 
"  Minium,"  signifying  red  lead,  in  which  material  all  the  headings, 
capital  letters,  &c,  of  the  most  ancient  MSS.  were  drawn,  the  term 
came  gradually  to  mean  the  "  miniatura,"  or  picture  painted  by  the 
great  artists — part  of  the  illuminated  book. 

When  first  the  fashion  of  single  small  portraits  commenced, 
they  were  called  "limmings,"  from  the  Latin  verb  "  illuminare," 
meaning  "to  decorate."  Dante  uses  the  word  "  illuminar  "  in  the 
same  sense.  In  early  English  we  find  the  words  "  enlomyne," 
"  luminen,"  and  "  limnen."     Whence  come  to  "  limn  "  and  "  limning." 

As  late  as  the  Catalogue  of  Charles  I.,  drawn  up  by  Vanderdoort, 
the  word  occurs.  The  immortal  Pepys  in  his  Diary  never  mentioned 
the  word  "  miniature,"  always  speaking  of  "  painting  in  little."* 

The  next  author  who  treats  of  the  subject  is  Horace  Walpole,  and 
he  invariably  uses  the  word  "miniature,"  so  that  we  may  fairly  place 
its  first  introduction  some  time  in  the  first  half  of  the  18th  century. 

As  we  have  now  exhausted  the  17th  century,  it  may  be  as  well 
to  digress  for  a  while,  and  give  some  account  of  enamel  portraits, 
which  first  made  their  appearance  during  the  century. 

It  is  wholly  unnecessary  for  us  to  enter  into  the  question  of  the 
antiquity  of  enamelling,  that  is,  covering  a  metal  surface  with  a 
fusible  colour. 

A  great  contest  has  been  waged  on  the  subject.  Labarte  for 
instance,  upholds  the  theory  that  enamelling  on  metal  was  known  to 
'and  practised  by  the  Phoenicians  and  Ancient  Egyptians,  whilst  other 
authorities  contend  that  what  passes  for  enamel,  is  nothing  more 
than  the  filling  in  of  "  Champleve "  cavities  with  pieces  of  glass, 
marble,  &c,  and  that  the  true  art  of  enamelling  on  metal  was 
unknown  prior  to  the  Christian  era. 

The  year  1630  is  generally  assigned  to  the  first  beginning  of 

*  NOTE. — Mr.  Murray  has  been  kind  enough  to  give  a  note  on  the  use  of  the  word 
"  miniature,"  taken  from  "Evrard's  Popish  Plot,"  page  3,  which  was  published  in  1679: — 
"  She  further  produced  a  picture  in  mignature  of  the  said  Chancellor." 


XXIV. 


enamel  portraiture,   as    we    understand  it.     About  that   year,  Jean 
Toutin,  a  watch  maker  of  Chateaudun,  prepared  a  scheme  of  colours, 
opaque  and  fusible,  which,  applied  on  a  layer  of  white  enamel  spread 
on    a   gold    surface,    were    capable    of    passing    through    the    fire 
unchanged.      He  soon  perceived   the  value  of  his  process,  if  applied 
to  portraiture,  but,  not  possessing  the  natural  talent  of  a  draughts- 
man, he  called  in  the  aid  of  one  Isaac  Gribelin,  who  had  at  the  time 
established  a  reputation  for  his  portraits  in    pastel,  which    Toutin 
worked  out  in  enamel.     This   Gribelin  must  not  be  confounded  with 
Simon  Gribelin,  who  visited  England  about  1700,  and  amongst  other 
works  executed  a  series  of  engravings  from  the  Raphael  cartoons  at 
Hampton  Court.     Toutin  had   a  certain  number  of  pupils,  but  they 
would  appear  to  have  confined  themselves  to  the  production  of  watch 
cases,  rings,  &c.     Following  close  on  the  heels  of  Jean  Toutin  in 
point  of  time,    we    come  to  the  great  high  priest  of  enamel,  Jean 
Petitot,  born   irr  Geneva,  in    1607.      His  father  was  a  wood-carver, 
named  Paul  Petitot.     The  family  were  originally  French,  but  having 
adopted    the    Protestant    religion,    retired    to    Geneva,   where   Jean 
commenced  life  by  enamelling  the  jewels  then  so  much  in  vogue. 
The  reputation  of  Charles  I.,  as  the  friend  and  protector  of  artists, 
probably  induced  him  to  come   to  England  somewhere  about   1635, 
and  he  showed  the  King's  jeweller  specimens  of  his  work  far  exceed- 
ing   in    beauty    anything    which    was    then    being  produced  in  this 
country.      He  was  introduced  to  Charles  by  Turquet  de  Mayerne,  a 
Genevese    settled   in    this    country,    the    King's    physician,    and    a 
celebrated  chemist.    Charles  at  once  took  Petitot  into  his  service  and 
assigned  him  an  apartment   in  Whitehall ;  he  ordered  Sir  Anthony 
Vandyck  to  instruct  him  in  the  practice  of  portraiture,  and  Mayerne 
to  help  him  with  his  chemical  knowledge  to  the  acquisition  of  certain 
colours  which  his  palette  still  lacked.      Petitot  was  probably  accom- 
panied to  England  by  a  fellow-worker  named   Bordier.     There  is 
considerable   confusion    amongst     the    authorities    about    the     two 


XXV. 


Bordiers,  Pierre  and  Jacques.  If  there  were  really  two  men  of  that 
name  connected  with  enamel  painting  they  had  both  worked  in 
England.  The  only  signed  piece  of  Bordier's  work  known,  was  the 
wonderful  enamelled  jewel  presented  to  General  Fairfax,  after  the 
battle  of  Naseby,  signed,  "  P.  Bordier,  fecit."  This  was  in  Walpole's 
Collection  at  Strawberry  Hill. 

During  the  last  troubled  years  of  Charles's  life  Petitot  left 
England  and  went  to  Paris  somewhere  about  the  year  1645.  He  was 
very  well  received  by  Anne  of  Austria,  Cardinal  Mazarin,  and  later 
by  Louis  XIV.  He  was  here  joined  by  Jacques  Bordier,  and  Pierre 
passes  from  the  scene.  Louis  XIV.  gave  Petitot  an  apartment  in 
the  Louvre,  and  a  pension.  In  1650  Petitot  and  Jacques  Bordier 
married  two  sisters,  Marguerite  and  Madeline  Cuper,  and  from  that 
time  to  Bordier's  death  in  1684,  those  two  men  lived  and  worked 
together,  painting  every  one  of  note  in  the  French  Court,  chiefly 
from  the  works  of  Le  Brun,  Champagne,  Mignard,  and  the  pastels 
of  Nanteuil,  as  they  had  done  in  England  from  Vandyck  and  Hont- 
horst.  Fearing  the  consequences  of  the  Revocation  of  the  Edict  of 
Nantes  in  1685,  Petitot  begged  permission  to  return  to  Geneva. 
This  was  refused,  and  he  was  thrown  into  the  prison  at  Fort 
L'Eveque,  where  Bossuet  endeavoured  to  convert  him.  Whether  he 
yielded  to  force  and  signed  his  recantation,  or  whether  his  failing 
health  induced  the  King  to  release  him,  is  uncertain,  but  he  returned 
to  Geneva  in  1687,  being  then  eighty  years  of  age.  Sitters  still 
flocked  to  him,  and,  to  gain  rest,  he  retired  to  Vevey,  where  he  died 
suddenly  in  1691,  aged  eighty-four,  whilst  engaged  on  a  portrait  of 
his  wife.  Petitot  was  forty-five  years  of  age  at  the  time  of  his 
marriage,  but  nevertheless  had  seventeen  children  by  Margaret 
Cuper,  nine  sons  and  eight  daughters.  The  only  one  of  the  family 
who  showed  his  father's  talent  was  Jean.  He  was  born  in  1652,  and 
at  the  age  of  sixteen  was  already  at  work,  on  enamel  portraits.  His 
father    brought    him    to    England    in     1677,    where    he    obtained 
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the    same    favour    with    Charles    II.    that    his    father    had    enjoyed 
with  Charles   I. 

In  1682  he  returned  to  Paris  and  married  Madeline  Bordier. 
He  returned  to  England  in  1695,  but  the  date  and  place  of  his 
death  are  uncertain. 

The  great  Jean  Petitot  perfected  the  art  of  enamel  portraits. 
From  the  time  when  he  placidly  drew  his  last  breath  in  the  quiet 
little  Swiss  town,  there  is  practically  but  little  to  say  on  the  subject. 
Such  as  he  left  it,  such  it  is  now,  and  after  the  lapse  of  two  centuries 
and  a  half,  although  the  majority  of  miniaturists  have  tried  their 
hands  at  enamel,  as  well  as  water-colour  portraits,  he  still  remains 
"facile  princeps."     No  one  has  ever  approached  him. 

His  portraits  of  English  characters  are  far  scarcer  than  those 
of  the  court  of  Louis  XIV.  His  stay  in  England  probably  did  not 
exceed  ten  years,  and  during  that  time  he  was  almost  exclusively 
employed  by  Charles  I.  As  political  troubles  thickened,  and  men's 
minds  were  turned  to  sterner  thoughts,  he  saw  that  England  was  no 
longer  a  congenial  soil  for  artistic  work,  and  he  retired  to  Paris. 
Under  the  influence  of  Vandyck,  his  English  portraits  are  drawn 
with  a  freer  and  bolder  touch  than  he  exhibits  in  his  later  years. 

The  present  Exhibition  is  peculiarly  rich  in  the  works  of  the 
two  Petitots,  father  and  son,  and  especially  in  signed  pieces.  First 
comes  the  celebrated  full-length  enamel  of  Rachel  de  Rouvigny, 
Countess  of  Southampton,  dated  1642,  the  largest  portrait  which  it 
is  supposed  Petitot  produced.  Unfortunately  it  has  been  sadly 
injured.  This  comes  from  the  Duke  of  Devonshire's  Collection, 
which  includes  the  Duke  of  Buckingham,  signed  and  dated  1640, 
and  specially  mentioned  by  Walpole.  The  Earl  of  Dartrey  has 
Petitot  the  younger  and  his  wife,  both  signed  and  dated,  and  from 
the  Collection  of  Lord  Rosebery  come  two  magnificent  full  lenoth 
portraits  of  Louis  XIV.,  and  Marie  Therese,  his  wife,  in  water  colour, 
signed  J.  Petitot.  The  "  Duchess  of  Portsmouth,"  Case  XXXIV. 
No.  63,  is  signed  Petitot  fils. 
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The  1 8th  century  commenced  badly  enough  in  matters  pictorial. 
It  produced  giants  in  literature,  but  contented  itself  with  pigmies 
in  art. 

Kneller  was  still  at  work  as  the  leading  portrait  painter,  but  a 
sorry  substitute  indeed  for  Vandyck,  or  even  for  Lely.  The  man  had 
undoubted  talent,  but  deliberately  sacrificed  it  on  the  altar  of 
Mammon.  He  must  have  been  a  past  master  in  the  art  of  what 
modern  art  slang  calls  "pot-boiling,"  if  it  be  true  that,  at  his  death, 
500  canvases  were  found  in  his  studio,  the  heads  touched  in  by  his 
hand,  but  waiting  for  the  journeymen  assistants  to  complete  them 
from  the  stock  costumes  of  the  studio,  and  the  wooden  arms  and 
hands  of  the  lay-figure.  He  passed  away,  but  worse  remained 
behind.  Jervas,  Vanloo  and  Hudson  succeeded  in  reaching  yet 
lower  depths  of  mediocrity ;  but  perhaps  Hogarth  was  right  when  he 
said,  "  The  artist  and  the  age  are  fitted  for  each  other,  and  the  arts, 
like  water,  will  find  their  level."  The  name  of  one  miniaturist  stands 
out,  however,  brightly  in  the  midst  of  the  surrounding  darkness. 
Lewis  Crosse  was  really  a  great  artist  "in  little,"  not  sufficiently 
appreciated  by  collectors.  Some  very  fine  specimens  are  in  the 
present  Exhibition,  and  a  careful  examination  of  their  excellent 
qualities  will  place  him  very  near  the  greatest  of  the  masters  of  the 
17th  century.  He  almost  always  signed  his  work  with  "  L.  C." 
interlaced.  Like  his  predecessor,  Peter  Oliver,  he  was  celebrated 
for  his  copies  in  miniature  size  of  well-known  pictures,  and  he 
possessed  a  very  fine  collection  of  the  works  of  Hilliard,  the  Olivers, 
&c.  Two  enamellers  were  at  work  early  in  the  century— Boit  and 
Zincke.  Charles  Boit,  the  son  of  a  Frenchman,  but  born  at 
Stockholm,  came  to  England  to  follow  his  trade  as  a  jeweller,  but 
soon  changed  it  for  enamel  portraits.  At  first  he  made  so  little  way 
that  he  went  about  the  country  teaching  children  to  draw.  An 
escapade  with  one  of  his  pupils  caused  his  detention  in  prison  for 
two  years,   during  which  time  he  perfected  himself  in   the   art  of 


XXV111. 


enamelling.  The  prices  he  obtained  for  his  work  appear  enormous, 
receiving  for  some  of  his  larger  plates  as  much  as  .£500.  His 
greatest  work  was  to  be  an  enamel  of  Queen  Anne,  surrounded  by 
her  court,  the  Duke  of  Marlborough,  Prince  Eugene,  &c.  The 
size  of  the  plate  was  to  be  24  by  18  inches.  Boit  obtained  an 
advance  of  .£1,000,  and  erected  a  special  furnace  in  May  Fair.  As 
no  enamel  had  been  made  of  that  size  since  the  old  days  of  Limoges, 
he  wasted  a  large  sum  in  ineffectual  attempts  to  lay  a  perfect  ground. 
-He  obtained  a  further  advance  of  £700,  but  before  much  progress  had 
been  made,  the  Queen  died,  and  the  plate  was  never  finished.  His 
goods  were  seized  for  debt,  he  fled  to  France,  changed  his  religion, 
and  was  well  received  by  the  Regent.  As  the  French  had  known 
no  enamel  painter  since  the  days  of  Petitot,  his  works  were  much 
sought  after  ;  but  he  died  suddenly  in  Paris  in  1726. 

Jean  Zurich,  son  of  a  jeweller,  practised  both  miniature  and 
enamel  portraits,  but  was  soon  over-shadowed  by  his  countryman, 
Zincke. 

Christian  Richter,  also  son  of  a  jeweller,  came  to  England  and 
painted  miniatures,  strongly  coloured,  resulting  from  a  study  of  the 
works  of  Dahl. 

The  Genevese  Jacques  Antoine  Arlaud  was  a  curious  character. 
He  was  designed  for  the  church,  but  preferred  miniature  painting. 
He  copied  the  celebrated  Leda  of  Correggio  ;  but  in  1738,  in  a  fit  of 
piety,  he  destroyed  this  picture  in  a  singular  manner.  He  cut  up 
Leda  anatomically,  and  presented  the  different  members  to  his 
friends.  His  works  were  much  admired,  and  he  received  many 
^medals,  which  are  still  preserved  in  the  museum  at  Geneva. 

There  is  considerable  confusion  about  the  various  artists 
belonging  to  the  Lens  family.  Walpole,  however,  gives  the  history 
of  the  family  pretty  clearly.  The  first  of  the  name  was  Bernard 
Lens,  a  painter,  who  died  February  5th,  1 708,  and  was  buried  at 
St.    Bride's,    aged   seventy-seven.     His   son,   also   Bernard,    was  a 
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mezzotint  engraver  and  drawing  master,  and  drew  for  Sturt  and 
other  engravers.  He  died  April  28th,  1725,  aged  sixty-six.  It  was 
the  son  of  this  engraver,  also  Bernard,  the  third  of.  the  name,  who 
was,  in  Walpole's  words,  "  the  incomparable  painter  in  water-colours." 
He  taught  drawing  to  the  Duke  of  Cumberland,  the  Princesses 
Mary  and  Louisa,  and  to  Walpole  himself.  He  copied  many  works 
of  Rubens,  Vandyck,  &c,  and,  according  to  Walpole,  his  copies 
had  all  the  merits  of  the  originals.  He  left  three  sons  ;  the  eldest 
was  a  clerk  in  the  Exchequer,  but  the  two  younger  became 
miniaturists.  Their  names  are  not  given,  possibly  they  represent 
the  P.  Lens  and  A.  B.  Lens,  whose  signatures  are  known  on 
miniatures.     The    whole    family    were    but   poor   performers. 

The  man  who  is  best  remembered  in  this  reign  is  Christian 
Frederic  Zincke,  born  in  Dresden  in  1684,  and  who  came  to  England 
in  1706,  where  he  studied  with  Charles  Boit.  Walpole  goes  so  far 
as  to  say  he  not  only  surpassed   Boit,   but  rivalled  Petitot. 

Perhaps  this  comparison  is  best  given  in  Walpole's  own  words  : 
"  Zincke  came  to  England  in  1706,  where  he  studied  under  Boit, 
whom  at  length  he  not  only  surpassed,  but  rivalled  Petitot.  I  have 
a  head  of  Cowley  by  him,  after  Sir  Peter  Lely,  which  is  allowed  to 
excel  any  single  work  of  that  charming  enameller.  The  impassioned 
glow  of  sentiment,  the  eyes  swimming  with  truth  and  tenderness, 
and  the  natural  fall  of  the  long  ringlets  that  flow  round  the 
unbuttoned  collar,  are  rendered  with  the  most  exquisite  nature,  and 
finished  with  elaborate  care."  Happily,  this  identical  enamel  is  now 
in  the  Gallery,  Case  XXIX.,  No.  9,  and  fully  bears  out  all  the  panegyric 
bestowed  upon  it  by  Walpole.  It  certainly  is  as  fine  as  it  can  be,  but 
Walpole's  remark  opens  a  very  large  question  indeed,  which  applies 
not  only  to  Zincke,  but  to  all  enamellers,  not  even  excluding  the  great 
Petitot ;  and  that  question  is,  the  difference  between  an  artist  and  an 
art  workman.  Petitot's  "  Rachel  de  Roiivigny,"  Zincke's  "  Cowley," 
or  Henry  Bone's  "  Lady  Dartrey,"  all  in  the  present  Exhibition, 
is  each  in  its  way  perfect,   but  then  Vandyck,  Lely  and    Reynolds 
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furnished  the  originals,  and  in  these  cases  the  enamellers  were 
merely  copyists,  or  art  workmen.  When  we  come  to  consider 
the  "original"  work  of  these  men  "  ad  vivum"  in  the  old 
phrase,  could  as  much  be  said?  In  the  case  of  Petitot  it  is 
somewhat  difficult  to  name  any  original  work  which  can  strictly 
be  put  down  to  him. 

In  England,  Vandyck,  Honthorst  and  others  supplied  the 
originals,  whilst  in  France  he  copied  the  portraits  of  Philip  de 
Champagne,  Porbus,  Mignard,  De  Troy  and  others,  and  it  is  really 
unknown  whether  Louis  XIV.,  or  any  members  of  his  family  or 
Court,  ever  sat  to  him.  In  the  case  of  Zincke,  the  evidence  is  more 
easily  attainable.  His  enamels  are  very  plentiful,  and  he  lived  so 
near  to  Walpole's  own  time  that  we  may  trust  his  remark,  that 
Zincke  increased  his  terms  for  a  portrait  from  twenty  to  thirty 
guineas,  in  order  to  limit  the  number  of  his  sitters.  But  compare, 
for  instance,  the  perfect  work  of  Cowley  (copied  from  Lely)  with 
Case  XXXIV.,  No.  98,  a  portrait  of  the  Duchess  of  Buckingham 
and  her  son,  evidently  arranged  by  Zincke  from  life.  Can  any 
contrast  be  more  complete  than  the  grace  of  the  one,  and  the  bad 
drawing,  dreadful  composition,  and  want  of  taste  displayed  in  the 
other?  Doubtless,  we  must  make  all  allowance  for  that  numbing 
curse  which  has  attached  to  all  artists,  in  all  time,  the  fact  of 
becoming  fashionable.  So  long  as  the  artist's  name  is  connected 
with  the  performance,  the  public  is  little  apt,  and  indeed  little  fitted, 
to  examine  the  quality,  but  accepts  scamped  work  and  slovenly  detail 
as  the  evidence  of  genius  ! 

In  the  case  of  Henry  Bone  the  circumstances  are  somewhat 
different.  He  was  essentially  a  copyist,  and  some  of  his  work  is 
excellent.  His  "  Lady  Dartrey,"  previously  alluded  to,  is  sufficient  to 
fill  us  with  vain  regrets,  that  Reynolds  was  not  an  enameller. 
Could  he  but  have  wrapped  his  works  in  the  sealing  fusion  of  the 
enamellers  kiln,  what  dreams  of  beauty  would  have  been  secured  to 
the  world  for  all  time,  and  we  should  not  be  left  to  sigh  over  the 
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wrecks  of  his  work,  brought  about  by  the  sad  tricks  he  played  with 
the  chemistry  of  colours,  and  the  destructive  influence  of  his  nostrums 
in  the  shape  of  the  mediums  he  used. 

It  was  during  this  reign  that  the  erratic  meteor,  John  Stephen 
Liotard,  flashed  into  England,  taking  London  by  storm  with  his  long 
beard  and  Turkish  fez.  He  painted  admirable  miniatures,  and 
occasionally  tried  enamel  ;  but  pastel  was  his  favourite  medium.  After 
painting  all  sorts  of  people  abroad,  from  Maria  Theresa,  in  Vienna, 
to  the  Pashas  of  Constantinople,  he  succeeded  here  so  well  as  to 
make  Reynolds  look  to  his  laurels.  He  paid  two  visits  to  this 
country,  leading  a  wandering  life  on  the  Continent  during  the 
interval.  His  works  are  literally  true  to  nature,  but  stiff  and  wanting 
in  ease  and  grace.  He  had  no  power  of  idealizing,  or  even  refining 
any  portrait  he  undertook.  Devoid  of  imagination,  he  appeared 
incapable  of  rendering  anything  but  what  he  saw  before  his  eyes, 
and  yet  he  was  an  artist  of  great  merit.  We  have  seen  specimens 
in  which  the  figure  is  as  rigid  as  a  marble  bust,  but  the  flesh  tints 
juicy  as  a  Rosalba,  and  the  jewels  technically  perfect  as  a  Holbein 
or  a  Janet.      He  died  about  1790. 

Joseph  Goupy  was  celebrated  in  his  time  ;  he  taught  the  Princess 
of  Wales,  and  was  cabinet  painter  to  the  King.  His  uncle  Louis 
Goupy,  also  taught  and  practised  miniature. 

James  Deacon  took  Zincke's  house  in  Co  vent  Garden,  and  is 
said  to  have  painted  miniatures  in  a  masterly  manner.  He  lost  his 
life  by  attending  a  case  at  the  Old  Bailey,  the  day  that  the  gaol  fever 
carried  off  the  Judge,  the  Lord  Mayor,  and  many  of  the  audience, 
in  May,  1750. 

Gervase  Spencer  was  a  gentleman's  servant,  who  preferred  art 
to  livery.  He  painted  both  in  miniature  and  enamel,  and  especially 
in  the  latter  case  produced  many  excellent  portraits.  He  died  in 
1763. 

Thomas  Worlidge  was  for  many  years  of  his  life  a  miniaturist, 
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then  he  tried  life-size  portraits  in  oil,  but  with  little  success. 
Ultimately  he  took  to  producing  etchings  in  the  manner  of  Rembrandt, 
and  made  a  very  good  living  by  them.  He  also  drew  heads  in  lead 
pencil. 

Andri  Rouquet,  a  Swiss  by  birth,  resided  here  for  many  years, 
and  followed  Zincke  in  enamel  portraits.  He  wrote  a  book  "The 
Present  State  of  the  Arts  in  England,"  from  which  much  valuable 
information  may  be  gleaned. 

Art  in  general,  and  portraiture  in  particular,  had  now  reached 
the  lowest  point  of  the  receding  tide,  towards  the  end  of 
the  reign  of  George  II.,  when  happily  a  turn  came,  and  the 
flowing  waters  returned,  not  imperceptibly  and  gradually,  but 
with  leaps  and  bounds.  A  noble  band  of  artists  arose  almost 
simultaneously,  and  names  which  have  become  household  words  in 
art,  Reynolds,  Hogarth,  Gainsborough,  Romney  and  Wilson,  brought 
our  national  school  of  painting,  by  one  great  effort,  to  a  higher  level 
than  it  had  ever  reached  before.  These  sturdy  Englishmen  dared  to 
think  for  themselves,  to  trample  under  foot  the  inanities  of  their 
immediate  predecessors,  and  to  brush  aside  the  cobwebs  of  tradition 
which  had  endeavoured  to  "crib,  cabin  and  confine"  portrait  painting 
within  the  four  corners  of  a  set  of  rules  inexorable  and  unchanging  as 
the  laws  of  the  Medes  and  Persians. 

It  was  not  long  before  miniature  painting  felt  the  influence  of  this 
great  revival,  in  many  respects  the  most  surprising  of  all  the  upheavals 
in  the  history  of  art.  From  this  point,  viz.,  1760  to  182 1,  or  about 
sixty  years,  we  shall  find  an  uninterrupted  succession  of  miniature 
artists,  quite  bewildering  in  its  number,  and  in  the  excellence  of  many 
of  its  members.  It  is  hopeless,  in  a  short  memoir  like  the  present, 
to  notice  them  all ;  besides,  in  such  a  numerous  body,  there  were 
necessarily  good,  bad  and  indifferent.  It  is  better  to  allude  shortly  to 
some  of  the  best  and  most  representative  artists,  and  as  for  the  rest, 
the  profaners  of  the  human  face  divine,  the  daubers  and  dabblers  in 
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this  lovely  branch  of  art,  oblivion  is  the  happiest  fate.  Amongst  the 
earliest  names  of  the  renaissance,  are  those  of  the  three  enamellers, 
Michael  Moser,  Jeremiah  Meyer  and  Nathaniel  Hone.  Like  so  many 
other  artists  in  this  branch,  Mosers  work  was  at  first  connected  with 
jewellery,  but  he  possessed  far  too  high  an  artistic  feeling  to  content 
himself  long  with  this  lesser  occupation.  He  became  manager  of  the 
St.  Martin's  Lane  Schools,  a  Foundation  Member  and  first  Keeper 
of  the  Royal  Academy.  He  distinguished  himself  as  a  painter, 
modeller,  sculptor  and  medallist,  and  amongst  other  works  executed 
the  Great  Seal  of  England.  His  daughter,  Mary  Moser,  was  a 
distinguished  flower  painter,  and  was  also  elected  an  Original  Member 
of  the  Royal  Academy. 

Jeremiah  Meyer  practised  chiefly  in  enamel,  but  possessed  the 
double  appointment  of  enamel  painter  to  George  III.,  and  miniature 
painter  to  the  Queen.  He  was  a  capital  artist  ;  his  enamels  are  very 
tender  in  colour,  the  drawing  excellent,  and  in  finish  remind  one  of 
the  beautiful  work  of  John  Smart.  His  style  was  founded  upon  the 
work  of  his  contemporary  Reynolds,  from  whom  he  undoubtedly 
drew  the  grace  and  elegance  always  found  in  his  later  works.  These 
remarks  apply  equally  to  his  enamels  and  his  water  colour 
miniatures. 

Nathaniel  Hone  painted  both  in  water  colour  and  enamel.  In 
1 769  he  was  elected  a  Royal  Academician,  but  in  consequence  of 
his  hatred  of  Reynolds,  formed  a  very  turbulent  member  of  that 
body.  He  commenced  to  paint  portraits  in  oil,  life-size,  but  met 
with  no  success,  and  as  he  failed  to  displace  Reynolds  in  popular 
esteem,  he  lost  no  opportunity  of  vilifying  and  satirising  him.  His 
enamels  are  better  than  his  water-colour  miniatures. 

v  Horace  Hone  was  the  son,  not  the  brother  of  Nathaniel,  as  has 
been  sometimes  stated.  He  was  elected  Associate  of  the  Academy, 
but  never  quite  equalled  his  father  as  a  miniaturist. 

William  Prewitt  was    a  pupil  of  Zincke's,   who  has  left    us  a 
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signed  piece,  now  at  South  Kensington,  showing  his  master's 
brilliant  colour,  but  exhibiting  the  same  faults  of  tonality,  which 
characterise  Zincke's  work. 

Richard  Crosse  was  early  at  work,  having  received  a  premium 
at  the  Society  of  Arts  in  1758.  In  1790  he  was  appointed  enameller 
to  the  King,  but  soon  after  gave  up  his  profession,  and  died  at 
Knowle  in  1810. 

Samuel  Finney  was  early  in  the  renaissance,  having  been  an 
exhibitor  in  1 761  at  the  Society  of  Arts.  He  was  portrait  painter  to 
the  Queen  Charlotte,  but  left  his  profession  on  inheriting  some 
family  property.      He  died  in  1807,  aged  86. 

There  were  two  artists  named  Collins,  Samuel  and  Richard. 
Samuel  Collins  was  the  son  of  a  clergyman,  and  educated  as  an 
attorney.  He  took  to  painting  miniatures,  and  Ozias  Humphrey  was 
his  pupil.  He  practised  chiefly  at  Bath  and  Dublin,  but  details  of 
his  later  life  are  wanting.  Richard  Collins  first  exhibited  miniatures 
at  the  Royal  Academy  in  1777,  and  in  1787  was  appointed  principal 
enamel  and  miniature  painter  to  George  III.,  and  enjoyed  a  large 
share  of  fashionable  patronage.  Considering  the  number  of  portraits 
he  must  have  painted  it  is  somewhat  curious  that  more  of  his  work 
does  not  appear  in  collections.  Miniatures  are  occasionally  met 
with,  signed  R.  C,  and  of  course  are  set  down  to  Richard  Cosway, 
but  they  probably  represent  the  work  of  Richard  Collins.  He  died 
in  London  in  1-831. 

Adam  Buck  painted  large  portraits  in  oil,  small  portraits  in 
crayons,  and  water  colour  miniatures.  His  works  as  miniatures  are 
not  very  good,  generally  profiles,  and  hard  in  touch.  He  first 
exhibited  at  the  Academy  in  1795.  He  had  a  brother  Frederick, 
who  practised  in  Ireland. 

Richard  Cosway  was  born  in  Tiverton  in  174 1.  He  was  taken 
in,  whilst  a  boy,  by  Mr.  Shipley,  the  proprietor  of  the  drawing  school 
in  the  Strand,  to  wait  upon  the  students,  and  carry  in  the  tea  and 
coffee,  which  Shipley's  housekeeper  was  allowed  to  provide,  and  for 
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which  she  charged  threepence  a  head.  Some  of  the  students, 
amongst  whom  where  Nollekens,  Smith,  and  others,  gave  Dick,  as 
the  boy  was  called,  instruction  in  drawing,  and  finding  him  to  have 
talent,  advised  him  to  try  for  a  prize  in  the  Society  of  Arts,  and  in 
1755  he  obtained  a  premium  of  ,£5  5^.  for  a  drawing,  repeating  the 
performance  each  year  up  to  1760.  Soon  after  this,  he  taught 
drawing  in  Parr's  drawing  school,  also  in  the  Strand,  and  painted 
fancy  miniatures,  tops  of  snuff  boxes,  &c,  for  the  jewellers.  With 
the  money  thus  gained  he  transformed  himself  from  a  very  dirty 
little  boy  into  the  smartest  of  fops,  which  induced  Mat  Darley,  the 
famous  caricature  printseller,  to  put  an  etching  of  him  in  his  window 
in  the  Strand,  as  "  The  Macaroni  Miniature  Painter,"  a  name  by 
which  he  was  ever  after  known.  He  lived  first  in  Orchard  Street 
Portman  Square,  then  at  No.  4  Berkeley  Street,  opposite  the  Duke 
of  Devonshire's  wall.  At  that  time  he  kept  a  black  servant,  who 
seems  to  have  been  a  literary  character,  having  published  an  octavo 
work  on  slavery.  About  this  time  Cosway  married  Maria  Hadfield, 
daughter  of  an  hotel-keeper  at  Leghorn  or  Florence  ;  the  celebrated 
Charles  Townley,  giving  the  bride  away.  From  Berkeley  Street  he 
removed  to  Pall  Mall,  to  a  house  which  had  previously  known  many 
artist  tenants.  Jervas  had  lived  there  ;  next  was  Ashley  the 
painter,  who  married  Lady  Duckenfield  ;  after  him  came  Nathanie 
Hone,,  who  kept  a  famous  black  woman  in  it  as  his  model.  Cosway 's 
immediate  predecessor  was  the  celebrated  "Celestial  Doctor  Graham" 
who  is  said  to  have  exhibited  there  Emma  Lyon,  afterwards  Lady 
Hamilton,  as  Hygeia  the  Goddess  of  Health.  Cosway's  next  move 
was  to  Stratford  Place,  the  house  at  the  south-west  corner  with  a  lion 
outside  it.  Before  he  was  really  settled  there,  the  terrible  verses, 
saidV  to  have  been  written  by  Peter  Pindar  (Doctor  Wolcot)  were 
stuck  upon  his  door  : — 

"  When  a  man  to  a  fair  for  a  show  brings  a  lion, 
'Tis  usual  a  monkey  the  sign-post  to  tie  on  ; 
But  here  the  old  custom  reversed  may  be  seen, 
For  the  lion's  without,  and  the  monkey's  within." 
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He  at  once  gave  up  the  house  and  removed  to  No,  20  in  the  same 
street,  which  he  occupied  up  to  his  death.  He  furnished  his  new 
abode  in  a  most  sumptuous  manner.  Everything  of  the  rarest  and 
choicest  description  was  there  in  profusion  ;  china,  bronzes,  inlaid  furni- 
ture, Persian  carpets,  old  armour,  tapestries,  &c,  filled  every  room.  They 
had  one  child,  a  daughter,  who  died  young,  and  Cosway  had  the  body 
preserved  in  an  embalmed  state  in  a  marble  sarcophagus,  which  stood 
in  the  drawing-room  in  Stratford  Place.  On  Mrs.  Cosway's  return 
to  England,  after  an  absence  of  several  years,  she  caused  the  body 
to  be  interred  in  Bunhill  Row  Cemetery,  and  sent  the  sarcophagus 
to  Nollekens,  the  sculptor,  to  take  care  of  for  a  time.  It  is  a  curious 
coincidence,  that  at  the  very  hour  the  sarcophagus  was  being  removed 
to  the  residence  of  Nollekens,  Cosway  died  on  the  road  to  Edgware, 
in  the  carriage  of  his  old  friend,  Miss  Udney,  who  frequently  took 
him  for  a  drive  in  his  old  age.  He  was  eighty  years  old,  and  was 
buried  in  Marylebone  Church.  He  hardly  ever  signed  his  portraits 
on  the  front,  but  occasionally  wrote  on  the  back  the  pompous 
announcement;  "  Ricdus- Cosway,  R.  A.,  Primarius  Pictor  Serenissimi 
Walliae  Principis  pinxit." 

The  account  here  given  of  Cosway's  early  life  differs  somewhat 
from  the  generally  received  history  of  him.  It  is  usually  recorded, 
that,  sent  up  to  London  from  Tiverton,  he  was  placed  with  Hudson 
the  portrait  painter,  the  master  of  Reynolds.  The  above  has  been 
taken  from  Smith's  book,  "  Nollekens  and  his  times."  Mr.  Smith's 
father,  together  with  Nollekens  and  others,  was  a  pupil  at  Shipley's 
drawing  school  at  the  time  "  Dirty  little  Dick "  was  received  there, 
and  helped  to  instruct  him  in  drawing.  It  seems  difficult  to  throw 
aside  evidence  so  direct  and  apparently  trustworthy.  Maria  Cosway, 
his  wife,  was  a  good  artist.  She  painted  in  oil,  in  miniature,  and 
drew  in  pencil,  designs  for  engraving.  She  left  her  husband  for 
some  years,  becoming  the  Superioress  of  a  Nunnery  at  Lyons,  but 
returned  to  England  shortly  before  his  death. 
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Ozias  Humphrey  was  a  charming  painter,  his  colour  is  as 
brilliant  as  Petitot's,  and  yet  marked  by  the  same  exquisite  tonality, 
whilst  the  labour  he  bestowed  on  the  finish  of  the  surface  almost 
rivals  the  result  obtained  in  the  kiln  of  the  enameller.  John  Smart 
is  the  only  other  artist  who  reached  the  same  curious  enamel  like 
look  in  water  colour.  He  belonged  to  an  old  family  at  Honiton,  in 
Devonshire,  that  county  which  has  contributed  so  largely  to  the 
brethren  of  the  brush.  He  first  studied  with  Samuel  Collins,  an 
indifferent  miniaturist  and  a  very  worthless  fellow.  Collins  fled 
from  his  creditors,  and  young  Humphrey  returned  to  Honiton. 
Determined  to  make  his  way,  he  borrowed  a  guinea  from  his  mother 
and  set  out  on  his  travels,  first  to  Exeter,  and  then  to  London,  where 
he  entered  Shipley's  drawing  school,  at  that  time  the  centre  which 
attracted  all  the  men  who  afterwards  became  famous.  Thence  he 
went  to  Bath,  and  lodged  with  Linley,  the  musician,  whose  lovely 
daughter,  afterwards  Mrs.  Sheridan,  then  in  her  ninth  year,  but 
already  possessing  the  sweetest  of  voices,  cheered  his  painting  hours 
by  singing  to  him. 

After  remaining  at  Bath  for  some  time,  he  returned  to  London, 
and  being  a  devoted  admirer  of  Reynolds,  boldly  showed  him  some 
of  his  miniatures.  When  Reynolds  heard  that  he  was  from  Devon- 
shire, and  that  his  mother  was  a  lace-maker,  he  exclaimed — "Born  in 
my  county,  and  your  mother  a  lace-maker.  Why,  Vandyck's  mother 
was  a  maker  of  lace ! "  and  immediately  took  the  young  painter 
under  his  protection.  He  rented  lodgings  near  his  patron  at  21, 
King  Street,  Covent  Garden,  and  soon  got  into  the  full  tide  of  work. 
In  1773,  broken-hearted  by  the  refusal  of  James  Payne,  the 
architect,  to  accept  him  as  the  suitor  of  his  daughter,  he  determined 
to  travel,  and  visited  Rome  with  Romney.  After  an  absence  of 
four  years  he  returned  to"  England,  and  soon  after  he  received,  by 
post,  one  morning,  a  letter  from  Dr.  Wolcot  (better  known  as  Peter 
Pindar)    dated   from   Truro,  asking   him   as  a  personal  favour  to 
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receive  into  his  house  "an  uncouth,  raw-boned,  country  lad,"  about 
fifteen  years  of  age,  with  whom  he  had  encumbered  himself,  and  (to 
use  the  Doctor's  own  words)  who  had  "run  mad  with  paint."  This 
youth  offered  his  services  to  Mr.  Humphrey  to  clean  his  brushes  and 
palettes,  and  to  make  himself  useful  in  the  common  concerns  of  his 
house  without  wages,  and  all  for  the  pleasure  of  being  with  a  painter 
of  his  knowledge  and  eminence.  The  raw-boned  lad  afterwards 
became  the  celebrated  John  Opie,  R.A.,  and  lecturer  on  painting  to 
the  Royal  Academy.  In  1785  Humphrey  went  to  India,  and 
painted  the  Rajahs  and  Begums.  In  1788  he  returned  to  England 
and  resumed  his  profession,  and  in  1 790  was  chosen  a  member  of 
the  Royal  Academy.  He  died  in  March  18 10.  Romney  painted  a 
remarkably  fine  likeness  of  him,  now  at  Knowle. 

Why  is  it  that  so  little  mention  is  made  in  any  work  on  art  of 
Andrew  Plimer? 

Bryan  knows  him  not,  nor  is  he  mentioned  in  Redgrave's 
"  Century  of  Painters,"  and  yet  he  was  second  only  to  Cosway,  and 
indeed,  until  comparatively  recent  times,  his  work  was  generally  set 
down  to  that  vain  little  person.  Even  the  date  of  his  birth  is 
unknown. 

He  was  born  at  Bridgewater,  and  first  exhibited  miniatures  at 
the  Royal  Academy  in  1786.  He  is  said  to  have  painted  subject- 
pictures  in  oil,  and  also  to  have  tried  his  hand  at  enamel.  He 
exhibited  at  the  Royal  Academy  up  to  18 19,  and  died  in  1837.  His 
brother,  Nathaniel  Plimer,  was  decidedly  inferior  to  him  in  every 
way. 

John  Smart  was  at  work  early  in  the  renaissance  of  miniature, 
his  first  exhibited  work  bearing  date  in  1762.  The  distinguishing 
features  of  his  work  are  an  exquisite  finish  of  surface,  and  very 
correct  colour.  Without  the  amalgamating  influence  of  the  enameller's 
kiln  such  absolute  flatness  of  tints  as  was  obtained  by  John  Smart 
and    Ozias   Humphrey   seems   almost   incredible.      He    was  largely 
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employed  by  the  Royal  Family,  and  was  deservedly  one  of  the  most 
fashionable  miniaturists  of  the  day.  Like  Humphrey  he  spent  some 
years  in  India,  but  returned  to  England,  and  died  in  London  in  1811, 
in  his  seventieth  year.    He  almost  always  signed  with  his  initials,  J.S. 

Samuel  Shelley  was  a  self-taught  genius,  born  in  Whitechapel. 
He  educated  himself  by  copying  the  works  of  Reynolds,  and  has 
left  many  historical  and  poetical  subjects  treated  "  in  little."  In 
miniature  portraits  he  founded  his  style  upon  Cosway,  and  in  the 
present  day  many  a  specimen  from  his  hands  passes  muster  as  the 
work  of  that  artist.  In  the  treatment  of  the  hair,  he  somewhat 
resembled  him,  but  the  flesh  tints  are  generally  in  a  greyer  and 
cooler  key  than  Cosway's. 

James  Nixon  was  appointed  "  limner "  to  the  Prince  Regent, 
and  "  miniature  painter "  to  the  Duchess  of  York — the  old  word, 
"limner"  had  so  long  passed  away,  that  its  revival  sounds  quite 
strange.  He  was  an  excellent  miniaturist,  and  a  first-rate  draughts- 
man. Like  nearly  all  the  best  artists  of  this  period,  he  consciously 
or  unconsciously  recalls  Reynolds  in  pose,  colour,  and  general 
treatment.      He  became  A.R.A.,  and  died  in  181 2. 

Henry  Bone  commenced  life  as  a  painter  of  flowers  and 
landscapes  on  china,  and  then  came  to  London  and  worked  as  an 
enameller  of  watches  and  the  fashionable  trinkets  of  the  period. 

Desirous  of  doing  better  things,  he  studied  the  chemistry  of 
tusible  colours,  fluxes  and  other  details  of  the  enameller's  art,  with 
such  success  that  his  copy  in  enamel  of  Reynolds's  "  Sleeping  Girl," 
exhibited  at  the  Academy  in  1780,  at  once  brought  him  into  public 
notice.  The  Prince  of  Wales,  for  many  years,  bought  his  finest 
enamels,  and  he  was  appointed  successively  enamel  painter  to 
George  III.,  George  IV.  and  William  IV.  He  was  elected  A.R.A.  in 
1801,  and  R.A.  in  181 1.  Although  he  executed  some  enamels  from 
life,  the  greatest  part  of  his  work  consisted  in  copying  the  pictures  of 
others,    both  ancient  and  modern.      Titian,   Raphael,    Murillo   and 
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Reynolds  supplied  him  with  subjects.  He  was  a  prodigious  worker, 
and  has  left  several  series  of  portraits  as  evidences  of  his  persevering 
labour.  The  members  of  the  Russell  family,  from  the  time  of 
Henry  VII.,  the  Royalists  distinguished  during  the  Civil  War,  eighty- 
five  portraits  of  the  great  men  of  Queen  Elizabeth's  reign,  are  but 
examples  of  his  industry.  He  occasionally  obtained  large  prices  for 
his  enamels. 

The  "Bacchus  and  Ariadne"  was  sold  for  2,200  guineas,  and 
yet  in  his  old  age  he  was  compelled  to  accept  the  Royal  Academy 
pension.      He  died  in  his  seventy-eighth  year,  in  1834. 

His  son,  Henry  Pierce  Bone,  also  became  R.A.,  but  he  cannot 
be  said  to  equal  his  father  in  colour  or  drawing: 

One  of  the  most  graceful  miniaturists  of  the  time  was  Henry 
Edridge,  A.R.A.  Many  of  his  portraits  remind  one  of  the  more 
finished  pencilled  portraits  of  Cosway.  The  head  is  alway  wrought 
up  to  the  most  careful  finish,  the  figure  gracefully,  but  somewhat 
slightly  touched  in,  the  hands  beautifully  drawn,  but  sometimes  left 
quite  uncoloured.  He  also  executed  many  portraits  on  paper,  with 
a  lead  pencil,  and  thin  washes  of  Indian  ink.  He  had  a  great  feeling 
for  landscape  art,  and  some  of  his  water-colour  sketches,  made  in 
France  in  18 17,  possess  very  considerable  merit.  He  became  A.R.A. 
in  1820,  but  was  then  in  ill  health,  both  mental  and  bodily.  He  had 
lost,  in  rapid  succession,  his  two  children — a  son  and  a  daughter — in 
the  flower  of  their  youth,  and  he  never  recovered  the  blow.  He 
died  in  182 1,  and  was  buried  in  Bushey  churchyard. 

George  Engleheart  is  quite  worthy  of  notice  amongst  the  more 
distinguished  miniaturists  of  that  time.  He,  like  a  large  number  of 
his  confreres,  worked  both  in  enamel  and  on  ivory,  and  was  a  great 
favourite  with  George  III.  He  was  an  exhibitor  at  the  Royal 
Academy  from  1774  to  181 2,  and  made  a  considerable  fortune  by  his 
art.  His  work  is  tender  in  colour  and  correct  in  drawing.  The 
treatment  of  the  hair,    the   full  large  eye,  and  juicy   flesh  colour, 
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remind  one  at  every  turn  of  the  great  Cosway.  He  generally 
signed  E.  He  had  a  nephew  J.  C.  D.  Ejigleheart,  who  first  exhibited 
at  the  Royal  Academy  in  1802.  His  works  are  by  no  means  equal 
to  those  of  his  uncle . 

Luke  Sullivan  began  life  as  an  engraver,  and  assisted  Hogarth 
in  the  production  of  many  of  his  plates.  The  "  March  to  Finchley  "  is 
by  his  hand.  He  afterwards  became  a  fashionable  miniaturist.  His 
female  portraits  were  especially  successful.  He  possessed  the  happy 
faculty  of  idealising  whilst  preserving  a  strict  likeness. 

Henry  Spicer  was  one  of  the  numerous  art  staff  of  the  Prince  of 
Wales,  chiefly  practising  in  enamel.  His  work  is  marked  by  chaste 
colour  and  correct  drawing,  and  he  stands  high  in  the  rank  of 
contemporary  enamellers. 

Charles  Sheriff  was  deaf  and  dumb.  His  works  are  not 
numerous,  but  he  must  have  been  a  very  tolerable  artist  if 
Mrs.  Siddons's  recommendation  is  to  be  trusted.  She  writes  in 
1785,  that  he  was  more  successful  in  her  portrait  than  any  miniature 
painter  she  had  sat  to. 

Samuel  Cotes  was  a  younger  brother  of  Francis  Cotes,  R.A. 
His  father  was  an  apothecary  in  Cork  Street,  Burlington  Gardens, 
and  Samuel  was  brought  up  to  his  father's  profession.  He  greatly 
preferred  art,  and  stimulated  by  his  brother's  success,  took  to 
miniature  painting.  He  succeeded  admirably  in  crayon  portraits, 
and  produced  some  very  good  enamels ;  but  his  water  colour 
miniatures  are  fair,  but  not  brilliant  specimens. 

John  Plott  had  a  varied  experience.  He  commenced  life  as 
clerk  to  an  attorney.  Finding  art  a  more  congenial  employment,  he 
became  a  pupil  of  Richard  Wilson  as  a  landscape  painter,  and  then 
assisted  Nathaniel  Hone  in  miniature  and  enamel.  He  afterwards 
practised  independently,  and  was  a  frequent  exhibitor  at  the  Royal 
Academy. 

Sir   Henry    Raeburn,    R.A.,    must    strictly   be    classed    as   a 
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miniaturist,  seeing  that  his  success  in  that  branch  of  art  induced  him 
to  leave  his  trade  as  a  goldsmith  and  take  to  portraiture.  He 
became  President  of  the  Scotch  Academy.  He  was  a  vigorous 
painter,  a  good  colourist,  and  rarely  failed  to  catch  the  characteristic 
traits  of  his  subject. 

Anne  Foldsone,  better  known  as  Mrs.  Mee,  began  work  at  the 
end  of  the  1 8th  century,  though  she  only  commenced  exhibiting  at 
the  Royal  Academy  in  1804.  She  was  the  eldest  daughter  of  John 
Foldsone,  a  painter.  There  are  miniatures  signed  on  the  back 
"Anne  Foldsone."  Judging  by  these  specimens,  her  early  work  far 
exceeded  the  efforts  of  her  later  years.  Though  rather  too  ruddy  in 
colour,  the  technique  is  excellent,  and  the  drawing  perfect.  She  was 
extensively  patronised  by  George  IV.,  and  many  works  by  her  are 
at  Windsor ;  but  compared  with  the  early  work  already  alluded  to, 
they  are  but  poor  performances.  They  bear  a  sort  of  careless, 
slipshod  look,  quite  second-rate  in  quality.  She  lived  to  a  great  age, 
and  died  in  185 1. 

John  Bogle,  who  practised  in  Scotland  in  early  life,  moved  to 
London  in  1772  and  continued  an  exhibitor  until  1792.  He  almost 
caught  the  smooth  enamel-like  surface  of  Smart,  though  hardly 
equalling  him  in  beautiful  colour. 

William  Grimaldi,  born  1 75 1,  a  pupil  of  Worlidge's.  He 
practised  his  art  in  many  provincial  towns,  and  settled  in  London  in 
1788.  He  was  miniature  painter  to  George  III.,  Duke  and  Duchess 
of  York,  and  George  IV.  Many  specimens  by  his  hand  are  at 
Windsor,  but  he  can  hardly  be  placed  in  the  same  category  as  many 
other  artists  of  the  time.     He  died  in  1830. 

Charlotte  Jones,  commenced  as  an  exhibitor  in  1801,  and  was  a 
special  favourite  of  the  Princess  of  Wales,  whose  portrait  she 
painted  a  good  many  times.  She  was  a  very  good  artist,  correct  in 
colour  and  drawing. 

Mary  Benwell  was  another  very  fair  miniaturist,  first  exhibiting 
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in  1 76 1  ;  several  of  her  works  were  engraved  by    Houston,  Charles 
Knight,  and  others. 

William  Wood,  born  1 760,  ought  to  be  much  better  known  than 
he  is.  A  recent  sale  at  Ipswich,  at  the  house  occupied  by  his 
descendants,  has  brought  to  light  records  of  his  work,  and  many 
specimens  from  his  brush  come  uncommonly  near  in  technique  and 
beauty  to  the  work  of  Cosway.  By  his  note  books  he  must  have 
painted  an  amazing  number  of  most  excellent  portraits. 

One  of  the  curiosities  of  the  period  of  which  we  are  now 
treating,  was  the  outburst  of  female  amateur  talent.  Whether  or  no 
set  on  foot  by  the  example  of  the  fair  Swiss,  Angelica  Kauffman, 
who  took  the  town  by  storm  in  1765  ;  certain  it  is,  that  many  lady 
artists  were  at  work  just  then  whose  performances  were  in  many 
respects  equal  to  the  professional  work  of  the  period. 

Lady  Lucan  (Margaret  Smith,  wife  of  Sir  Charles  Bingham, 
Baron  Lucan  in  Ireland)  was  an  accomplished  miniaturist.  She  did 
many  original  portraits,  but  also  largely  copied  the  works  of  the 
Olivers,  Hoskins,  Cooper,  &c.  Two  specimens  of  her  work,  signed 
"  M.  L.,"  are  in  the  present  Exhibition. 

Lady  Spencer,  a  pupil  of  Sir  Joshua  Reynolds,  was  an  excellent 
artist,  of  the  Kuffman  school.  Many  of  her  classical  drawings  were 
engraved  by  Bartolozzi. 

Lady  Diana  Beauclerc,  daughter  of  the  Duke  of  Marlborough, 
both  drew  and  modelled  in  clay.  She  painted  a  celebrated  likeness 
of  the  beautiful  Duchess  of  Devonshire,  and  the  Bartolozzi  engraving 
of  her  two  daughters,  from  a  drawing  by  her,  became  one  of  the 
fashionable  prints  of  the  day.  She  drew  and  modelled  many  designs 
for  Josiah  Wedgwood,  which  he  produced  as  tablets  in  his  jasper 
ware,  some  of  which,  especially_those  of  children,  come  very  near 
Flaxman's  designs  for  the  great  potter  in  grace  of  conception  and 
beauty  of  form. 

Miss  Frances  Reynolds,  sister  to  Sir  Joshua,  took  up  miniature 
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painting  as  an  amusement.     Dr.  Johnson  said   he  sat  to  her   ten 
times. 

Miss  Palmer,  niece  of  Sir  Joshua  Reynolds,  the  "Offy"  of  their 
family  life,  and  afterwards  Lady  Thomond,  was  a  very  successful 
miniaturist. 

Mrs.  Dawson  Darner  succeeded  in  a  more  difficult  walk  of  art 
than  painting.  Walpole's  panegyric  of  her  as  a  sculptress  was 
probably  born  rather  in  his  heart  than  in  his  head.  "  Mrs.  Darner's 
busts  from  the  life  are  not  inferior  to  the  antique."  She  was  a  pupil 
of  Bacon's. 

Lady  Templeton,  Miss  Crewe,  and  others,  were  really  good 
artists,  and  supplied  Bartolozzi  with  subjects  for  engraving,  and 
Wedgwood  with  designs  for  his  medallions  and  plaques.  A  review 
of  the  19th  century  artists  will  not  detain  us  long.  About  the 
first  name  met  with  in  this  century  is  that  of  Andrew  Robertson. 
He  was  born  in  Aberdeen  in  1777.  On  his  arrival  in  London  in 
1800,  he  attracted  the  notice  of  Benjamin  West,  P.R.A.,  who  sat  to 
him  for  his  portrait  in  miniature.  This  was  the  beginning  of  a 
successful  career,  and  for  many  years,  on  the  decline  of  Cosway  and 
his  contemporaries,  he  occupied  the  first  place  in  the  fashionable  world. 
Many  of  his  pupils  became  distinguished  miniaturists,  Sir  William 
Ross  amongst  the  number.  Robertson  possessed  a  cultivated  mind 
in  many  ways ;  he  was  a  good  writer,  a  first  rate  musician,  and  a 
very  charitable  man.  He  died  at-  Hampstead  in  1845.  His  work 
is  always  well  finished,  correct  in  drawing,  but  sometimes  crude  in 
colour,  is  rather  pretty  than  vigorous,  hardly  equalling  the  quality  of  his 
immediate  predecessors. 

James  Holmes  was,  like  Andrew  Robertson,  possessed  of  many 
accomplishments.  He  was  born  in  1777,  and  first  apprenticed 
to  an  engraver.  Subsequently  he  painted  both  in  oil  and  water 
colour,  exhibiting  genre  pictures,  generally  of  a  humorous  character, 
as   well    as    portraits.      His  chief  work,    however,  was    that    of   a 
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miniaturist.  He  painted  George  IV.  and  most  of  the  Royal 
family.  Lord  Byron  was  especially  partial  to  him,  and  sat  to  him 
several  times.  The  fine  portrait  of  the  poet,  now  in  the  Collection 
of  Isaac  Falcke,  Esq.,  was  engraved  for  the  collection  of  Byron's 
works,  and  is  admirable  in  every  way.  His  musical  talents  secured 
to  him  the  special  intimacy  of  the  King,  whilst  his  great  conversa- 
tional powers  and  genial  nature  endeared  him  to  a  wide  circle  of  the 
best  society. 

One  of  the  most  original  of  the  miniaturists  of  the  century  was 
Alfred  Edward  Chalon,  R. A.  He  was  born  in  Geneva  in  1780, 
and  with  his  brother  was  placed  in  a  mercantile  house  on  the  arrival 
of  his  family  in  England.  The  drudgery  of  a  commercial  life  was 
highly  distasteful  to  both  brothers,  and  with  his  father's  consent 
Alfred  entered  as  a  student  at  the  Royal  Academy  in  1797.  He 
soon  acquired  a  bold  dashing  style  of  drawing,  which  he  retained  to 
the  end  of  his  life.  His  miniatures  on  ivory  are  full  of  character,  the 
accessories,  such  as  drapery,  lace,  &c,  touched  in  with  a  spirit  and 
elegance  peculiarly  his  own.  He  is,  however,  almost  better  known  by 
his  small  full-length  portraits,  nine  or  ten  inches  high.  Hardly  a 
celebrity  in  the  first  half  of  this  century  escaped  him,  and  from  Her 
present  Majesty  downwards,  all  passed  under  the  hands  of  Alfred 
Chalon.  Though  French  in  manner,  he  was  a  true  Englishman  in 
heart,  an  accomplished  musician,  keen  wit,  and  most  genial  host. 
He  survived  to  a  good  old  age,  surrounded  by  troops  of  friends,  and 
died  in  i860,  aged  eighty  years. 

Sir  William  Ross  has  already  been  spoken  of  as  a  pupil  of 
Andrew  Robertson.  A  delicate  child,  and  debarred  on  that  account 
from  following  the  usual  rough  games  of  boyhood,  he  amused  himself 
from  his  earliest  years  in  taking  likenesses.  When  quite  young  he 
carried  off  gold  and  silver  medals  from  the  Society  of  Arts  and 
Royal  Academy.  Through  his  association  with  Robertson,  his 
daily  work  was  miniature  painting,  but  his  ambition  was  to  become 
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an  historic  painter.  He  had  already  gained  a  medal  for  an  oil 
painting,  "The  Judgment  of  Brutus,"  and  in  1825  he  exhibited  a 
large  oil  painting  at  the  Royal  Academy,  "  Christ  casting  out  the 
Devils  from  the  Maniacs  of  the  Tombs,"  but  his  art-strength,  if  not 
his  inclination,  lay  in  the  direction  of  miniature  portraits,  and  in  that 
branch  he  divided  with  Chalon  and  Sir  William  Newton  all  the 
work  of  the  last  years  of  miniature.  He  painted  the  whole  of  the 
Royal  Family  of  Engand,  of  Belgium,  and  Portugal,  and  a  genera- 
tion of  the  best  and  fairest  of  his  own  country  sat  to  him. 

It  was  not  his  fault  if  he  fell  on  evil  times  in  the  matter  of 
female  attire.  The  high  combs,  turbans,  senseless  ringlets  half 
covering  the  face,  and  loose  slovenly  dresses  of  a  short  half-century 
back,  contrasted  too  painfully  with  the  flowing  lines  and  graceful 
coiffure  which  enabled  Reynolds,  Gainsborough,  and  Cosway 
to  present  to  us  such  marvels  of  female  beauty  during 
the  latter  part  of  the  18th  century.  He  had  all  the  attributes 
of  a  first-rate  miniature  painter.  Refined  and  accurate  drawing, 
artistic  composition,  admirable  colour,  and  tasteful  arrangement  of 
accessories,  would  have  placed  him  in  the  first  rank  at  any  epoch  of 
portraiture,  whilst  his  amiable  and  simple  manners  and  blameless  life, 
endeared  him  to  all  who  shared  his  friendship.  He  died  in  the  same 
year  as  his  bosom  friend,  Alfred  Chalon,  i860,  in  his  sixty-sixth 
year. 

William  Essex  deserves  mention  as  an  enameller.  He  had 
thoroughly  studied  the  chemistry  of  the  subject,  and  wrote  a  treatise 
on  the  art  of  enamelling.  He  was  an  admirable  draughtsman,  and 
as  great  as  an  animal  painter  as  he  was  clever  in  delineating  the 
human  face. 

William  Egley,  born  in  1 798  at  Doncaster,  was  apprenticed  to 
a  publisher  in  London.  He  taught  himself  the  art  of  miniature 
painting,  and  first  exhibited  at  the  Academy  in  1824.  From  that 
year  up  to  1869  he  was  a  constant  exhibitor,  and   is  perhaps  the 
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very  last  artist  who  did  really  good  work.  At  this  point  the  history 
of  miniature  painting  comes  to  a  full  stop.  The  advent  of  the 
photographer's  camera  put  an  end  to  the  delightful  cult  which  we 
have  been  tracing  through  three  centuries  of  existence. 


Jfor^tQtt    (Schools. 

FRENCH    SCHOOL. 

It  seems  hardly  right  to  close  this  short  history  without  some 
reference  to  the  foreign  schools  of  miniature  painting.  The  task  is 
by  no  means  so  easy  as  in  the  case  of  England,  for  here  the  new  art 
struck  immediate  root,  and  produced  an  unbroken  series  of  brilliant 
artists,  who  devoted  their  whole  time  and  talents  to  painting 
miniature  portraits  ;  in  the  other  case,  it  was  pursued  in  a  casual  and 
desultory  manner.  As  a  consequence,  the  literature  relating  to  the 
subject  is  almost  nil,  and  until  the  general  outburst  in  the 
1 8th  century,  information  is  very  scanty.  And  yet  in  France, 
the  art  began  well,  and  at  about  the  same  time  as  in  England,  with 
the  great  family  of  Clouet. 

In  the  year  1475,  when  Louis  XL  was  preparing  to  crush  the 
power  of  Charles  the  Bold,  Duke  of  Burgundy,  and  to  annex  the 
fair  Duchy  to  the  realms  of  France,  a  modest  entry  appears  in  the 
Ducal  accounts  that  a  certain  Jehan  Clouet  and  Henry  Bonem  have 
received  the  sum  of  37  livres  4  sous,  for  work  done.  Bonem  signs 
the  receipt  as  carpenter  and  cabinet  worker,  and  Clouet  as  painter. 
From  this  obscure  record,  tradition  has  sought  to  establish  that  this 
Jehan  or  Jean  Clouet  was  the  first  of  this  artistic  family,  who,  in  the 
succeeding  century,  raised  the  French  school  of  portraiture  to  a  very 
high  standard.      In  the  accounts  of  the  French   Household  for  the 
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year  1518,  the  name  of  Jean  Clouet  appears  as  "peintre  ordinaire." 
This  artist  is  generally  known  as  Jean  Clouet  II.  to  distinguish  him 
from  his  Burgundian  father.  Whilst  the  Royal  Court  was  held  at 
Tours  (it  was  moved  to  Paris  in  1525)  Clouet  married  Jeanne 
Boucault,  the  daughter  of  Gacien  Boucault,  a  goldsmith  of  the  town. 
This  marriage  must  have  occurred  much  earlier  than  usually  stated,  as 
the  earliest  known  work  of  their  celebrated  son,  Francois  Clouet,  the 
portrait  of  the  Dauphin  Francois,  eldest  son  of  Francis  I.,  now  in  the 
museum  of  Antwerp,  must  have  been  painted  about  the  year  1524. 
From  an  early  period  in  the  history  of  the  family,  the  name  of  Clouet 
almost  ceased  to  be  used,  and  they  gradually  assigned  the  popular 
application  of  Jannet,  or  Janet,  by  which  name  the  son,  Francois,  is 
ordinarily  known. 

In  the  year  1529,  another  Clouet  makes  his  appearance 
Marguerite  of  Valois,  sister  to  Francis  I.,  "La  bonne  reine  Margot  of 
the  Troubadours,"  had  just  married  the  King  of  Navarre.  In  a  letter 
written  by  her  from  Fontainebleau  to  the  Chancellor  of  Alenc^on,  she 
says  she  has  arranged  to  take  into  her  service  "le  peintre,  frere  de 
Jannet,  peintre  du  Roy."  M.  de  Laborde  thinks  this  must  have  been 
a  son  of  Jean  Clouet  II.,  and  brother  of  Francois  ;  but  as  the  latter 
only  became  "peintre  du  Roy"  at  his  father's  death,  which  certainly 
occurred  long  after  1529,  there  can  be  little  doubt  that  this  Clouet  was 
a  brother  of  Jean  Clouet  II.  and  uncle  of  Francois.  Nothing  further 
is  known  of  this  artist,  but  No.  59,  Case  XXXIV.,  a  portrait  of 
Margaret  of  Navarre,  sober  in  tint,  accurate  in  detail,  with  the  heavy 
impasto  common  in  these  early  works,  and  a  certain  sharpness  of  out- 
line, telling  of  Flemish  influence,  is  very  probably  the  work  of  this 
unknown  Clouet.  Jean  Clouet  II.  died  in  1541,  and  Francois  Clouet 
immediately  succeeded  him  as  "peintre  ordinaire  et  valet  de  chambre." 
Various  entries  in  the  Royal  Household  accounts  carry  on  the  art 
work  of  Francois  up  to  1570,  when  he  painted  the  portrait  of 
Elizabeth,    daughter    of    Maximilian    II.,     on    her    marriage    with 
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Charles  IX.,  son  of  Catherine  de  Medicis.  Though  no  official  record 
tells  us,  he  must  have  lived  for  some  years  after  this.  His  portrait  of 
Henri  III.,  at  Stafford  House,  could  not  have  been  painted  much 
before  1580,  judging  by  the  apparent  age  of  the  King  ;  and  the  very 
fine  miniature  of  the  Due  d'Alenqon  in  the  Jones  Collection  at  South 
Kensington,  where  he  is  represented  holding  the' portrait  of  Elizabeth 
of  England,  would  date  about  the  same  time  as  the  Duke's  visit  to 
England  to  solicit  the  hand  of  the  Virgin  Queen,  in  1 581.  The 
crayon  portraits  of  the  Clouet  period  form  a  very  interesting,  but 
embarrassing,  portion  of  the  art  work  of  the  family.  Altogether,  in 
the  different  collections  of  Europe,  probably  there  are  3,000  known 
and  catalogued,  and  considering  the  destruction  which  has  overtaken 
all  old  art-work,  this  large  mass  would  represent  but  a  small  portion 
of  what  once  existed.  They  vary  from  nearly  life  size  to  that  of  a 
miniature  and  are  unequal  in  merit.  Some  few,  in  the  breadth  and 
freshness  of  touch,  seem  clearly  taken  from  life  ;  others  though  highly 
finished,  betraying  the  more  mechanical  work  of  an  artist  versed  in 
engraving,  whilst  very  many  are  so  slovenly  and  coarse  in  execution, 
that  they  evidently  proceed  from  the  hand  of  a  mere  copyist,  and 
a  poor  performer  too.  In  several  instances,  the  same  portrait  is  seen 
reproduced  three  or  four  times  over  in  the  same  collection.  Doubtless 
some  of  this  mass  were  actually  drawn  by  the  Clouets,  but  who  shall 
say  to  which  the  palm  is  to  be  awarded  ? 

As  regards  the  true  miniature  work  of  the  family  the  same 
uncertainty  prevails.  Of  Jean  Clouet  II.  nothing  is  known;  but 
several  specimens  still  exist,  attributed  to  Francois.  Such  are  the 
six  small  whole-lengths,  in  the  Hamilton  Collection,  of  Henri  II., 
Henri  III.,  Charles  IX.,  Catherine  de  Medicis,  Le  Grand  Dauphin,  and 
Claude  of  France  ;  the  whole-length  of  the  Due  d Alencon  at  South 
Kensington  ;  the  bust  portrait  of  Francois  I.,  which  was  sold  in  the 
Addington  Collection  ;  Francois  II.,  in  the  present  collection,  No.  26 
Case  XXXV.,   and  last,  though  not  least,   the  magnificent  portrait 


of  Mary  Queen  of  Scots  at  Windsor.  These  are  all  painted  in  oil 
on  copper,  except  the  Francois  II.,  which  is  on  slate.  Considering 
that  these  two  artists  were  continuously  employed  on  portrait  painting 
for  nearly  a  century,  it  is  astonishing  how  few  remain  which  can, 
without  doubt,  be  ascribed  to  either  of  them  ;  but  a  critical  examination 
of  this  point  is  outside  the  limits  of  our  present  purpose.  Various 
artists  are  named  from  this  period  up  to  the  middle  of  the  17th 
century  as  miniaturists,  but  they  seem  to  have  combined  various 
pursuits,  such  as  illuminating,  engraving,  flower  and  landscape 
painting,  &c,  and  can  hardly  be  classed  in  the  same  category  as  the 
English  artists  of  the  same  time,  who  executed  miniature  portraits 
and  nothing  else.  Hans  Bol,  for  instance,  1 534-1 593,  in  addition  to 
portraits,  seems  to  have  been  the  forerunner  of  the  Van  Blaren- 
berghes,  in  his  microscopic  landscape,  crowded  with  numerous  figures. 
Other  artists,  we  find,  are  William  Baur,  1600- 1640,  Sarmiel Bernard, 
1 61 5- 1 687,  Louis  Hans,  161 5-1 658,  Richard  Masson,  and  Jacques 
Bailly.  '  When  the  enamellers  arose,  Toutin  and  Petitot,  a  fresh  start 
took  place,  and  the  introduction  of  "  boites  a  portrait  "  by  Louis  XIV., 
as  presents  to  diplomatic  personages,  often  enriched  by  diamonds, 
bearing  the  portrait  of  the  great  King  in  enamel,  afforded  plenty  of 
work  to  these  artists  and  their  successors.  It  has  become  so  com- 
pletely the  habit  to  call  every  enamel  portrait  of  the  time  a  "  Petitot," 
that  it  seems  almost  a  sacrilege  to  suggest  that  other  contemporary 
artists  were  employed  by  the  State,  as  well  as  the  celebrated 
Genevese.  Louis  de  Chatillon,  1639- 1754,  was  engraver,  enamel 
painter  and  miniaturist.  According  to  Mariette,  his  enamels  were 
in  every  respect  perfect.  He  produced  an  amazing  number,  and  yet 
they  are  said  to  be  very  rare.  It  is  not  known  that,  he  signed 
his  work,  and  it  is  more  than  probable  that  many  a  Petitot  portrait 
really  was  the  work  of  his  hand.  Another  artist  of  the  same  class 
was  Jacq7t.es  Philippe  Ferrand,  163 3- 1732.  He  was  the  son  of 
Louis  Ferrand,  physician  to  Louis    XIII.,  and    attained    a   position 
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(according  to  the  French  authorities)  "  hors  ligne."  Perrault,  of 
whom  no  particulars  are  known,  is  spoken  of  in  1700  as  a  first- 
rate  enameller.  Quite  a  long  list  of  artists,  enamellers  and  water- 
colour  painters,  are  found  in  the  accounts  of  the  Ministry  of  Foreign 
affairs,  as  furnishing  portraits  of  the  reigning  Monarch,  for  insertion  in 
these  boxes.  Mademoiselle  de  la  Boissiere,  Bourdin,  and  Frederic 
Bruckmann,  a  Swede,  who  seems  to  have  painted  enamels  of  the  king 
in  quite  a  wholesale  manner,  judging  by  two  entries  in  the  archives. 
Here  is  one  of  them — Nov.  20,  1696,  "  Recu  de  M.  de  Pontchartrain 
douze  portraits  emailles  en  bas-relief  par  Frederic  Bruckmann, 
Suedois  a  soixante  francs,  720  francs."  What  this  enamelling  in 
bas-relief  was,  it  is  hard  to  say.  Twice  over,  he  furnished  nineteen 
portraits  of  the  same  kind.  It  is  small  wonder  that  portraits  of 
Louis  XIV.  are  so  commonly  met  with.  Others  of  the  state 
artists  were  Mademoiselle  Chateau,  Jean  Cotelle,  Jean  Ecman,  the 
family  of  Du  Guemier,  celebrated  also  for  the  lovely  fans  of  the 
Louis  XIV.  period,  Henry  C heron,  and  his  accomplished  daughter, 
Elisabeth  Sophie  Cheron,  and  Richard  Van  Orley.  Amongst  the 
State  artists  of  Louis  XV.,  Jean  Baptiste  Masse,  1688- 1767,  was 
the  chief.  He  learned  drawing  of  Jouvenet,  and  enamelling  of 
Chatillon.  Madame  Maubert,  Jean  Adam  Matthieu,  Oudry,  . 
Penel,  Jean  Prevost,  Raphael  Bachi,  a  very  wholesale  purveyor 
of  Royal  portraits,  Andre"  Rottquet,  who  also  wrote  many  works 
on  art,  Peter  Paul  Seuin,  who  painted  large  portraits  on 
vellum.  The  Turenne,  on  horseback,  in  the  Jones  Collection  in 
South  Kensington,  is  by  him  ;  Nicolas  Venevault,  and  many  others. 
As  these  artists  rarely  signed  their  work,  we  shall  probably  never  be 
able  to  trace  their  hands  by  any  technical  peculiarities.  Hitherto,  the 
production  of  miniature  portraits  in  France  had  been  largely  confined 
to  the  reigning  monarch  and  the  court  circle,  but  in  1720,  the 
talented  Italian  Rose  Alba  Carriera,  commonly  called  Rosalba, 
visited  Paris,  and  created  quite  a  furore  there.     She  was  born  in 
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Chiozza,  near  Venice,  in  1673,  and  died  in  Paris,  1757.  She  worked 
in  oil,  water  colour  and  pastel.  On  her  arrival  in  Paris,  she  was 
elected  with  acclamation  a  Member  of  the  Academy,  and  gave  quite 
an  impetus  to  the  French  school  of  miniature.  She  certainly 
merited  all  the  praise  she  received.  She  combined  in  an  unusual 
degree,  grace  of  design  with  charming  colour.  There  is  a  refine- 
ment, a  tenderness  of  tint,  and  delicacy  of  handling  in  her  portraits, 
surpassed  by  no  artist  of  the  18th  century,  and  equalled  by  few. 
Ten  years  before  her  death  she  lost  her  sight,  from  over  application 
during  very  many  years,  but  she  found  consolation  in  a  life  of  active 
benevolence,  and  the  sympathy  and  respect  which  surrounded  her  to 
the  last. 

Jacques  Charlier  was  of  the  same  period,  and  worked  much  for 
the  Court.  His  portraits  are  in  excellent  colour,  painted  in  a  broad 
manner  with  a  full  brush.  The  two  Drouais  were  excellent  artists. 
The  father,  Hubert,  1 699-1 767,  studied  under  De  Troy,  and  painted 
in  oil,  pastel  and  water  colour.  His  son  Francois  Hubert  was 
appointed  painter  in  ordinary  to  the  King,  and  executed  a  large 
number  of  State  portraits  for  insertion  in  rings,  bracelets  and  snuff 
boxes. 

We  have  now  arrived  at  an  epoch  when  miniatures  had  become 
almost  as  numerous  in  France  as  in  England.  As  this  short  memoir 
is  not  intended  to  supply  the  place  of  a  dictionary  of  miniature 
painters,  but  merely  to  trace  the  successive  steps  in  the  devolopment 
of  miniature  portraits,  we  shall  not  attempt  to  name  all  the  artists 
who  flourished  under  Louis  XVI.,  and  from  that  time  to  the  melan- 
choly advent  of  photography,  but  will  merely  mention  briefly  some 
of  the  more  celebrated.  No  French  artist  is  better  known,  not  only 
amongst  collectors,  but  even  by  the  general  public,  than  Jean  Baptiste 
Isabey.  Born  at  Nancy  in  1767,  died  in  Paris,  1855.  His  intimate 
connection  with  Napoleon,  who  was  very  fond  of  him,  and  the  con- 
sequent introduction  he  thus  obtained  to  all  the  celebrated  men  and 
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women  of  the  time,  placed  him  in  a  position  probably  unattained  by  any 
other  artist.  It  was  said  of  him  that  he  had  painted  every  celebrated 
character  in  Europe.  His  first  introduction  to  Napoleon  was  owing 
to  the  fact  of  his  having  taught  drawing  to  the  young  Hortense 
de  Beauharnais  at  the  celebrated  school  of  Madame  Campan  at 
St.  Germain.  Under  Napoleon,  he  not  only  painted  miniatures,  but 
arranged  all  the  f£tes  and  grand  receptions  of  the  Tuileries,  and 
invented  the  coats  of  arms,  of  the  Marshals  and  others  ennobled 
during  that  curious  epoch  in  the  world's  history.  The  coat  of  arms 
provided  for  Massena  is  said  to  have  been  the  joint  production  of 
Napoleon  and  Isabey,  a  winged  Victory  figuring  among  its  adjuncts. 
His  long  life  made  him  acquainted  with  various  rulers  of  the  French 
nation.  He  painted  Louis  XVIII.,  Charles  X.,  Louis  Phillippe,  and 
was  finally  provided  with  a  pension  in  1854  by  the  nephew  of  his 
first  patron,  Louis  Napoleon.  He  died  in  the  following  year  at  the 
age  of  eighty-eight.  Of  all  the  portraits  of  Isabey,  the  rarest  and 
most  recherchis  are  of  the  period  of  the  Directory,  when  Madame 
Tallien  was  the  queen  of  fashion,  and  arrayed  herself  and  her 
followers  in  the  scantiest  of  classical  costumes,  the  decollete  body  and 
the  open  skirt  giving  the.  beholder  a  view  of  as  much  of  nature  and  as 
little  covering  as  was  consistent  with  "common  decency.  Isabey  has 
left  memoirs  of  his  life,  which  are  of  great  interest.  He  thus 
describes  his  first  commencement : — "  I  resolved  to  imitate  the 
example  of  several  of  my  fellow-pupils  (he  learned  in  the  studio  of 
David),  who  made  a  modest  living  by  any  means  connected  with 
painting.  I  made  friends  with  a  maker  of  snuff-boxes,  who  gave  me 
orders  for  medallions  to  insert  in  the  covers,  generally  copies  from 
Vanloo  and  Boucher.  I  received  from  six  to  eight  francs  for  each 
medallion,  without  the  ivory.  It  was  the  fashion  to  wear  buttons  as 
large  as  a  five  franc  piece,  painted  to  resemble  cameos,  with  cupids, 
flowers,  landscapes,  &c.  I  took  to  this  mercantile  art  work,  and 
received  twelve  sols  for  each  piece.  I  also  painted  pastels  for  a 
picture  dealer  who  had  a  shop  under  the  Colonade  of  the  Louvre." 
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Pierre  Adolphe  Hall  bears  a  reputation  in  France  analagous  to 
that  of  Cooper  and  Cosway  amongst  ourselves.  He  has  been  called 
"  Le  Vandyck  de  la  miniature."  He  was  born  at  Stockholm  in 
1736  and  died  in  Liege  in  1793.  He  painted  in  oil,  pastel,  enamel, 
and  miniature.  His  father  was  physician  to  the  King,  and  was 
ennobled  in  1743.  Pierre  was  brought  up  to  the  profession,  but  at 
the  age  of  1 9,  found  art  so  much  more  congenial  to  his  tastes,  that  he 
quitted  his  studies  to  follow  it.  He  went  to  Paris  in  1760,  became  a 
Member  of  the  Academy  in  1769,  and  immediately  took  the  first 
place  as  miniaturist.  He  was  never  keen  for  work ;  devoted  to  music 
and  hunting,  he  missed  many  an  appointment  in  pursuit  of  pleasure. 
Gustavus  III.  sat  many  times  to  him,  and  endeavoured  to  persuade 
him  to  return  to  Sweden,  promising  to  appoint  him  Keeper  of  the 
Royal  Museum.  At  the  approach  of  the  Revolution,  Hall  found 
his  best  customers  leaving  France  among  the  emigres,  and 
remembering  the  King  of  Sweden's  promise,  he  decided  to  return  to 
his  native  land.  Whilst  travelling  slowly  homewards,  he  learned  the 
news  of  the  death  of  his  royal  protector,  and  shortly  after  he  himself 
succumbed  to  an  attack  of  apoplexy  at  Liege  in  1793.  He  painted 
much  for  the  Menus  Plaisirs,  several  of  his  portraits  being  set  in 
diamonds  in  boxes,  bracelets,  &c.  One  especially  of  the  Dauphin 
(Louis  XVI.)  is  mentioned  as  having  been  sent  to  Marie  Antoinette 
on  her  arrival  at  Strasbourg  in  1770.  For  the  portrait,  Hall  was  paid 
in  louis  (2,664  francs)  and  the  box  in  which  it  was  mounted, 
surrounded  by  seventy-five  brilliants,  cost  78,678  francs.  Another 
portrait  by  him  of  the  Count  de  Provence,  sent  amongst  the  other 
jewels  to  the  Princess  of  Savoy,  his  affianced  bride,  was  set  as  a 
bracelet,  surrounded  by  sixteen  large  diamonds,  at  a  cost  of 
15,552  francs.  Certainly  he  deserves  his  high  reputation;  for  light- 
ness of  execution,  transparent  shadows,  vigour  of  tone,  and  luminous 
colour,   Hall  had  few  equals  and  fewer  superiors. 

Louis  Francois  Aubrey,  born  in  1767,  died  in  1851.    He  learned 
of  Vincent  and  Isabey,  but  was  decidedly  inferior  to  the  latter. 
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Jean  Baptiste  Augustin,  born  in  1759,  died  of  cholera  in  Paris 
in  1832.  He  became  chief  miniaturist  to  Louis  XVIII.  He  never 
learned  from  any  master,  but  formed  his  own  style.  He  was 
considered  second  only  to  Isabey,  and  the  aid  of  poetry  was 
frequently  invoked  to  extol  the  beauty  of  his  portraits. 

F.  Bourzoin,  enameller  and  miniaturist.  He  worked  for  the 
Menus  Plaisirs,  and  in  1 763  received  36  louis  d'or  for  two  enamels  of 
the  King,  painted  on  gold,,  one  louis  for  each  portrait  being  paid 
extra  for  the  gold.  His  works  have  sold  for  considerable  prices ; 
a  box  with  medallions  enamelled  by  him,  sold  by  auction  in  Paris  in 
1872,  realized  10,200  francs. 

Charles  Guillaume  Bourgeois,  born  in  1759,  died  in  1832.  He 
painted  exquisite  profiles  on  a  back  ground.  He  also  wrote  upon 
the  chemistry  of  colours  used  in  painting. 

Joseph  Boze,  born  in  1746,  died  in  1831.  Besides  his  talent  in 
miniature,  he  was  a  devoted  Royalist.  He  had  the  courage  to  give 
evidence  in  favour  of  Marie  Antoinette,  for  which  he  was  thrown  into 
prison,  and  only  escaped  the  guillotine  by  the  death  of  Robespierre. 

F.  Campana,  died  in  Paris  in  1786.  He  painted  charming 
portraits.  He  painted  Marie  Antoinette  and  other  members  of  the 
Royal  family  for  diplomatic  presents.  His  works  have  fetched  large 
prices. 

Nicholas  Andre1  Courtois  was  one  of  the  best  enamellers  of 
Louis  XVI. 's  period.  He  became  a  member  of  the  Academy  in 
1770,  and  was  much  employed  by  the  Court  of  France. 

Maxime  David,  not  to  be  confounded  with  the  painter  of  the 
Revolution,  was  born  in  1798.  A  pupil  of  Madame  de  Mirbel. 
Early  in  his  artistic  career  he  found  favour  at  the  Tuileries,  and  in  a 
comparatively  short  time  amassed  a  considerable  fortune. 

Regault  seems  to  have  struck  out  for  himself  an  entirely  novel 
walk  in  art.  He  painted  classical  subjects  .in  miniature  to  represent 
onyx  cameos,  which  were  set  in  boxes,  bracelets,  &c.     He  carried  his 
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love  of  the  antique  to  such   a  length  that  he  signed    his   name  in 
Archaic  Greek  characters. 

Jean  Baptiste  Duchesne,  born  1770,  died  1855.  His  enamels 
were  the  finest  of  his  time.  He  came  to  England,  and  executed  for 
Queen  Victoria  a  series  of  enamels  of  the  Royal  Family,  after 
Sir  W.  Ross's  miniatures.  He  was  also  employed  to  continue  the 
series  of  Petitot  enamels  in  the  Louvre,  a  work  which  had  been 
commenced  by  Welper. 

Joseph  Ducreu,  born  1737,  died  1803.  He  painted  in  oil,  pastel 
and  miniature.  In  1769,  he  was  sent  to  Vienna  to  paint  the 
Archduchess  Marie  Antoniette  when  she  became  engaged  to  the 
Dauphin.  He  certainly  was  occupied  with  the  commencement  and 
end  of  that  unfortunate  reign,  for  he  drew  on  a  grey  paper  the  portrait 
of  Louis  XVI.  just  as  he  was  leaving  the  Temple  for  the  scaffold. 
M.  Charles  Blanc,  who  saw  the  drawing,  says  that  the  courage,  the 
fixed  eye  and  worn  face,  made  him  shudder  as  he  gazed  on  it. 

L.  Durand  was  a  clever  artist,  an  enameller  and  sculptor  in 
mother-of-pearl.  He  worked  under  Louis  XV.,  and  furnished  the 
Minister  of  Foreign  Affairs  with  many  enamels  of  the  King,  for 
the  usual  diplomatic  snuff-boxes.  A  portrait  medallion  of  the  King, 
sculptured  in  "nacre,"  and  signed  L.  Durand,  is  spoken  of  in  the 
highest  terms  of  praise. 

Jean  Francois  Fontallard,  born  1777,  died  1858.  A  pupil  of 
Augustin.  He  almost  rivalled  Petitot  in  the  length  of  his  artistic 
career,  for  he  continued  to  paint  miniatures  up  to  his  death  at  the 
age  of  eighty-one. 

Jean  Gudrin,  born  1760,  died  1836.  He  was  a  fellow-pupil 
with  Isabey  in  the  studio  of  David.  He  painted  Louis  XVI.  and 
the  Queen,  two  large  miniatures  now  in  the  collection  of  Count  de 
Germiny.  As  a  member  of  the  National  Guard  at  the  Tuileries  on 
June  20th,  1792,  he  assisted,  at  the  peril  of  his  life,  in  the  protection 
of  the  Royal  family  against  the  fury  of  the   Paris  mob.     He  com- 
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menced  a  series  of  miniatures  of  the  most  prominent  Deputies  of  the 
National  Assembly,  and  later  on  of  the  Generals  of  the  Republic, 
both  of  which  were  engraved  by  Fiesinger.  The  whole  of  the 
original  designs  of  both  of  these  series  appear  to  be  lost.  In  spite  of 
his  great  talent  he  was  scarcely  appreciated  during  his  lifetime.  He 
was  never  received  at  the  Academy,  nor  was  a  single  medal  ever 
awarded  to  him. 

Madame  de  Mirbel,  born  at  Cherbourg  in  1 796,  died  in  Paris  in 
1849.  Pupil  of  Augustin.  Gifted  by  nature  with  charms  of  person 
and  intellect,  she  rapidly  took  the  leading  place  as  miniaturist  with 
Louis  XVIII.,  Charles  X.,  and  Louis  Philippe.  Saint  alone  may 
be  considered  to  rival  her  at  that  epoch.  She  combined  breadth  of 
treatment  with  delicate  finish  in  a  manner  rarely  met  with. 

Pierre  Pasquier,  born  at  Villefranche  1 740,  died  1 806.  Said  to 
be  the  best  enameller  of  the  reign  of  Louis  XVI.  It  is  curious  that 
none  of  his  enamels  are  known.  The  Louvre  does  not  possess  a 
single  specimen.  We  are  driven  to  the  contemporary  records  for  an 
opinion  as  to  his  performances. 

"  Le  Mercure  de  France,"  in  1769,  speaks  of  an  enamel  portrait 
of  the  King  of  Denmark  done  from  memory,  as  being  a  clief 
d'ceuvre  of  perfection  of  management  in  the  enamelling  kiln.  His 
name  appears  always  with  the  most  favourable  notices  in  the  various 
exhibitions  of  the  time  ;  and  he  supplied  Royal  portraits  for 
diplomatic  snuff-boxes,  many  of  which  have  an  historical  interest. 
One  was  given  to  M.  de  Vergennes,  who  brought  the  news  to  Paris 
of  the  conclusion  of  a  treaty  with  the  Swiss  Cantons  ;  another  to 
Messieurs  Dean  and  Lee,  American  deputies,  who  in  1778  signed  the 
treaty  of  alliance  between  the  King  and  the  United  States  ;  a  third,  to 
the  Spanish  Admiral,  Don  Louis  Cordova,  for  his  assistance  in  the 
operations  of  the  French  Fleet  in  the  Channel.  This  cost  22,512 
francs. 

Daniel  Saint,   born   at   St.    Lo    1778,    died   1847.     He  was  a 
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worthy  rival  of  Isabey  and  Madame  de  Mirbel.  He  painted  all  the 
members  of  the  Royal  and  Imperial  families,  and  in  various  auctions 
his  miniatures  have  realised  very  considerable  prices. 

Jean  Sicardi.  Of  all  the  first  class  miniaturists  of  the  period,  we 
know  less  of  Sicardi  than  any  other.  He  was  extensively  employed 
by  the  court,  and  probably  painted  Louis  XVI.  more  frequently  than 
any  other  artist,  for  which  he  always  received  360  and  occasionally 
450  francs,  a  larger  sum  than  any  contemporary  artist  except  Hall. 
The  boxes  in  which  they  were  mounted  were  sometimes  very  costly, 
such  sums  as  6,580,  24,830,  9,580  francs  being  set  down  as  their 
value. 

Jacques  Thouron,  born  in  Geneva  1737,  died  1790.  M.  Chaussard, 
author  of  "  Le  Pausanias  Franqais  "  names  him  as  the  sole  artist 
who  revived  the  art  of  enamelling  under  Louis  XVI.,  an  assertion 
having  little  foundation  in  fact  considering  that  such  enamellers 
as  Carteau,  Vassal,  Courtois,  Jacques  de  Mailly,  Pasquier,  Weyler  and 
the  illustrious  Hall,  were  at  work  at  the  same  time  as  Thouron. 

The  preceding  names  include  all  the  celebrated  artists  who 
belonged  to  the  French  School  of  miniaturists.  During  the  latter 
half  of  the  18th  century,  and  early  part  of  the  19th,  they  were  quite 
as  numerous,  if  not  more  so,  than  in  England,  and  considering  the 
mediocrity  of  many  of  them,  it  seems  hardly  worth  while  to  give 
details  of  them  all. 

Nearly  all  the  leading  portrait  painters  of  the  French  School 
amused  themselves  occasionally  with  miniatures,  Porfois,  Mignard, 
De  Troy,  Santerre,  Rigatid,  Boullonge,  &c,  and  small  portraits  by  Philip 
de  Champagne,  Jean  Mark  Nattier,  Largilliere  and  others,  are  well 
known.  Nattier  succeeded  so  admirably  in  gouache  miniatures,  that 
he  seems  to  the  manner  born  ;  Marshal  Saxe,  the  Duchess  de  Villars, 
Madame  Deschapelles,  Madame  de  Pompadour,  and  others  by  this 
clever  artist,  have  appeared  here  in  different  collections,  in  every  respect 
most  admirable.     Amongst   the  crowd  of  professed  miniaturists    of 
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the  late  18th  century  there  are,  perhaps,  a  few  deserving  a  name — 
Roches,  Dtichastelet,  Delmont,  Lespiniere,  A.  Vestier,  correct  in 
drawing,  but  a  very  poor  colourist  ;  Hypolite  and  J.  B.  Saitvage, 
who  painted  chiefly  in  grisaille  on  a  black  background  ;  Boissieu, 
inimitable  for  lead-pencil  miniatures,  sufficiently  fine  to  be  mounted 
in  boxes  ;  Joseph  Bordes,  a  pupil  of  Isabey  ;  Joseph  Boze ;  Madame 
Cadet,  an  enameller ;  5".  G.  Coudris,  also  an  enameller,  a  pupil  of 
Girodet,  somewhat  resembling  our  John  Smart.  An  artist  named 
Gonore  was  a  very  expeditious  miniaturist.  He  advertises  in  the 
newspapers,  in  1786,  that  he  takes  perfect  profile  likenesses,  which 
only  require  a  sitting  of  three  minutes. 

Nicholas  Jacques,  pupil  of  David  and  Isabey.      He  is  historically 
interesting,  as  it  was  from  a  miniature    by   him  of   Leopold,  then 
Prince  of  Saxe-Coburg,  afterwards  King  of  the  Belgians,  that  the 
eldest  daughter  of  Louis   Philippe  decided  to  become  the  wife  of 
Leopold.     A.  F.  Lagrenee,   son    of  the   charming  artist,    L.    J.    F. 
Lagrenee  commenced  life  as  a  history-painter,  but  settled  later  on  to 
devote   himself  to    miniature.     J.    S.   Mosnier  painted    the    Royal 
family  from  life,  and  furnished  the  usual  diplomatic  portraits  to  the 
Menus  Plaisirs,  Penel,  Pas-sot,  Perin  ;  Pozimeyrac,  pupil  of  Madame 
de  Mirbel ;  Prudhon,  Le  Tellier ;  Quaglia,  much   esteemed  by  the 
Empress     Josephine ;     Rquvier ;     Savignac,     of    whom    lovers    of 
Blarenberghe  must  beware,  as  he  nearly  equalled  the  minute  scenes 
of  the  two  masters  ;  Soirori,  an  enameller  under  the   Empire,  very 
well  spoken  of  in  contemporary  notices.     Madame  Villayer  Coster, 
wife    of  the  genre  painter,  Coster,  is   said    to  have  equalled  Van 
Spaendonck  in  flower  painting,  and   to  have  succeeded  as    well    in 
portraiture.      Violet  frequently  painted  Louis  XVI.,  but  was  a  poor, 
weak  creature — flesh    tints    painted    with    port    wine,    and    features 
exaggerated  almost  to  caricature. 

Rudolph   Bel,   a  pupil  of   Isabey,   painted  large   miniatures  in 
water  colour  in  Isabey's  later  method. 
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FLEMISH    AND    GERMAN    SCHOOL. 

The  great  outburst  of  painting  in  Flanders,  at  the  beginning  of  the 
1 5th  century,  in  the  person  of  Jean  Van  Eyck,  was  in  all  respects  a  more 
wonderful  awakening  than  that  which  had  commenced  in  Italy  in  the 
previous  century.     There    the    Renaissance    began    with  slow  and 
laborious  steps.     Ginnto  of  Pisa,  Guido  of  Sienna,  &c,  sought  painfully 
and  timidly  to  leave  the  beaten  track,  and  although  the  great  change 
proceeded  at  a  quicker  rate  when  Cimabue  and  Giotto  appeared  upon 
the  scene,  a  century  or  more  elapsed  before  perfection  was  attained. 
The  Flemish  school  sprang  at  once  into  the  full  vigour  of  manhood. 
Happily  for  us  it  is  not  necessary  to  take  part  in  the  battle  royal  which 
has  raged  almost  from  the  time  of  Jean  to  the  present,  on  the  subjeet 
of  his  invention  of  oil  medium.     Whether  he  actually  invented  it,  or 
only  brought  to  perfection    and  practical  use  what   was  described 
by  the  old  monk,  Teofilo,  as  far  back  as  the    nth  century,    "oleum 
lini,  sine  aqua"   is  a  point  that  can  never  be  really  settled.     The 
influence  of  the  great  triumvirate  of  Flemish  art,  Jean  Van  Eyck  and 
his  successors,  Roger  Van  der  Weyden  and    Hans  Memling,    spread 
to  many  lands,  especially  Holland,  France  and  Germany,   and  even 
perhaps  tinged  the  early  Venetian  school  of  Italy.     Holland's  earliest 
master,  Albert  Van  Ouwater,  probably  learned  direct  from  Jean  Van 
Eyck  himself,  during  his  stay  at  the   Hague,  1422-24.     In   Germany 
the  old  Nordlingen  painter,  Frederic  de  Herlen,  journeyed  to  Brussels 
to  study  under  Van  der  Weyden,  and  through  Martin  Schongauer,  of 
Colmar,  Wohlgemuth's  great  pupil,  the  mystic  Albert  Durer,  became 
connected     with     the    originators    of    Flemish    art.        The    point 
we  wish  to    establish   by   those  few  apparently   irrelevant  remarks 
is    this,   that    a    school     of    art     prevailed     in     Germany    during 
the     1 6th    century,    which    produced    artists    displaying    more    or 
less  the  same  technical  qualities  as  we  recognise   in   Holbein,  who, 
together  with  Mabuse,   may  be  said   to  have  been  the  Apostles  of 
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Van  Eyck  in  this  country.  Even  Lucas  Cranach  the  elder,  is 
credited  with  miniature  portraits,  then  again  Christopher  Amberger, 
born  1485,  was  a  pupil  of  the  elder  Holbein,  and  initiated  the  style 
of  Hans  so  exactly,  both  in  large  portraits  and  in  miniatures,  that  he 
could  easily  pose  as  the  real  painter  of  many  a  likeness  that  passes- 
for  the  work  of  the  great  Augsburg  artist,  Hans  Asper,  born  1499. 
Hans  von  Melem,  Hans  Baldung,  George  Penes,  and  others,  come  in 
the  same  category.  Later  on  in  point  of  time,  there  are  a  few  names 
which  are  known  to  collectors,  which  may  be  shortly  mentioned,  but 
as  a  rule  specimens  by  Flemish  or  German  artists  are  not  often  met 
with  in  this  country.  Jean  Baptiste  Deynum,  born  at  Antwerp, 
1620,  signs  gouache  miniatures  of  fairly  good  quality.  Philip 
Fruy tiers,  also  born  at  Antwerp,  in  1820,  was  selected  by  Rubens  to 
paint  himself  and  family  in  miniature,  which  he  did  wholly  to  the 
great  man's  satisfaction.  He  died  in  1677.  Joseph  Werner,  1637- 
17.10,  was  rather  a  distinguished  miniaturist.  He  went  to  France,  and 
was  largely  employed  by  Louis  XIV.  Then  he  visited  the  Court  of 
Innsbruck,  and  finally  settled  down  in  Berlin  1696,  as  Director  of 
the  Academy.  James  Le  Blond,  born  at  Frankfort  in  1670,  visited 
England  and  painted  miniatures  here,  though  the  chief  object  of  his 
visit  was  to  establish  a  process  of  printing  mezzotints  in  colour,  which 
completely  failed.  Two  lady  artists  tolerably  well  known  in  England 
are  Anna  Vasser  and  Henrietta  Wolters.  The  former,  born  in 
Zurich  in  1679,  was  a  pupil  of  Werner,  and  practised  at  nearly  every 
Court  in  Germany.  She  died  1713.  The  latter  was  a  Dutch  artist, 
born  at  Amsterdam  in  1692.  Peter  the  Great,  whilst  learning  ship 
building  at  Amsterdam,  was  so  taken  with  her  work,  that  he  made 
her  the  most  handsome  offers  to  go  to  St.  Petersburg,  and  similar 
offers  were  made  to  her  from  Berlin,  but  she  declined  both,  and  lived 
and  died  at  Amsterdam.  There  was  a  very  good  portrait  signed 
by  her  in  the  Hamilton  Collection. 

Peter  Boy,  of    Frankfort,   and  his  son,  Peter  the  younger,   are 
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occasionally  seen  in  collections,  generally  as  enamellers.  They  both 
painted  well,  drawing  and  colour  both  good.  The  Dinglinger  family 
are  well  known  for  a  variety  of  art  work  in  the  18th  century. 
Johann  Metchior  Dinglinger  was  an  excellent  enameller,  but  mostly 
as  applied  to  goldsmith's  work.  His  brother  George  Frederic  was 
painter  and  enameller  to  Augustus  II.,  Elector  of  Saxony.  His 
colour  is  usually  somewhat  too  glaring.  Their  sister  Sophie  painted 
and  enamelled  many  good  portraits. 

Carl  Frederic  Thienpondt,  born  in  Berlin  1720,  died  1796. 
Pupil  of  a  French  artist  named  Pesne,  who  settled  in  Berlin. 
Thienpondt  was  persuaded  by  Ishmael  Mengs  to  give  up  large 
subjects  and  devote  himself  to  miniature  and  enamel,  in  which  he 
succeeded  admirably. 

Johann  Samuel  Blackner,  born  1 7  7 1 ,  must  have  been  a  prodigy, 
as  he  was  already  known  as  a  miniaturist  at  the  early  age  of  fifteen. 
He  was  much  employed  by  the  Court,  and  painted  the  Duchess  of 
Courland,  no  less  than  eleven  times.  The  Brothers  Chodowiecki, 
Daniel  and  Gottfried,  born  at  Dantzic  in  1726  and  1728,  were 
excellent  miniaturists  both  in  enamel  and  water  colour.  The  list 
of  artists  practising  miniature  painting  during  the  latter  half  of  the 
1 8th  century  could  be  extended  very  largely,  but  it  seems  hardly 
worth  while  to  load  a  short  memoir  with  names  which  mean  but 
little  to  most  English  collectors. 

One  notable  exception  must,  however,  be  made  to  this  remark. 
Henri  Frederic  Filger,  justly  called  the  Cosway  of  Vienna,  was  born 
at  Heilbronn  in  1751,  died  in  Vienna  1818.  He  began  his  artistic 
career  in  Italy,  but  after  seven  years  sojourn  at  Rome,  fixed  himself 
permanently  in  Vienna,  where  he  became  a  member  of  the  Academy  of 
Fine  Arts,  and  Director  of  the  Imperial  Gallery  of  Painting.  For 
delicacy  of  colour,  correct  drawing  and  general  refinement,  his 
miniatures  will  compare  favourably  with  our  Cosway,  or  the  charming 
French  artist,  Hall. 
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ITALIAN    SCHOOL. 


Considering  the  position  occupied  by  Italy  from  early  ages  in 
relation  to  all  artistic  matters,  not  only  as  the  inheritor  of  the  glories 
of  the  classical  times,  but  also  as  the  chosen  home  of  the  great 
protest  against  crystallised  idealism  which  goes  by  the  name  of 
"  Renaissance,"  when  men,  wearied  of  the  trammels  of  the 
Churchmen,  began  to  think  for  themselves,  and  to  seek,  amongst 
the  beautiful  forms  of  the  antique,  worthier  models  than  the 
elongated  evangelists  of  the  Byzantine  missal  ;  when,  even  in  the 
sacred  branch  of  art,  including  the  miniature  in  the  illuminated 
manuscript,  the  Italian  artists  in  many  respects  equalled  their 
competitors,  it  is  somewhat  strange  that  they  should  not  have 
excelled  also  in  portrait  miniature.  Many  names  occur  in  the 
earlier  centuries  as  presumed  painters  of  miniature  portraits,  but 
their  general  work  was  probably  as  illuminators. 

Sophonisba  Anguisciola,  born  at  Cremona  in  1530,  died  at 
Genoa  about  1620.  She  belonged  to  a  noble  family  in  Cremona, 
and  was  a  pupil  of  Bernardo  Campi.  Her  fame  as  a  portrait  painter 
induced  Philip  II.  of  Spain,  the  great  encourager  of  art  at  the  time, 
to  invite  her  to  Madrid,  where  she  arrived  about  the  year  1560.  She 
taught  painting  to  the  Queen  of  Spain  and  her  sister,  and  the  latter 
would  have  risen  to  great  excellence  had  she  not  died  young. 
Sophonisba's  three  sisters,  Lucia,  Europa  and  Anna  Maria,  were 
also  miniature  painters,  but  never  rose  to  the  same  point  of  excellence 
as  their  elder  sister. 

Johann  Baptiste  Anticone  was  a  pupil  of  Sophonisba,  and 
flourished  in  Naples  towards  the  end  of  the  16th  century.  He  was 
celebrated  as  a  miniature  portrait  painter  for  his  fine  drawing  and 
powerful  colour. 

Giovanni    Fratellini,   another    celebrated    female    miniaturist, 
was  born  at  Florence  in  1666.     She  painted  in  oil,  water  colour  and 


lxiv. 

crayons,  and  at  the  court  of  Cosmo  III.  found  abundant  employment 
as  a  miniature  portrait  painter.  Her  pastel  portraits  are  said  to  have 
been  in  no  way  inferior  to  those  of  Rosalba. 

Ippolito  Galantini,  called  II  Cappucino,  and  sometimes  II  Prete 
Genoese,  born  at  Genoa  in  1627.  He  was  a  monk  of  the  order  of 
Capuchins.  A  good  deal  of  his  miniature  work  was  probably 
connected  with  missal  illumination,  but  he  taught  the  art  of  portrait 
miniature  to  the  foregoing  artist,  Giovanni  Fratellini. 

Padre  Felice  Ramelli  was  another  ecclesiastic  celebrated  as  a 
miniaturist.  He  was  born  at  Asti  in  1666,  and  learned  miniature 
painting  from  another  clerical  artist,  Padre  Danese  Rho.  The  King 
of  Sardinia  invited  him  to  his  court,  where  he  was  largely  employed 
as  a  portrait  miniaturist.  Amongst  other  work,  he  painted  for  the 
King  the  miniature  portraits  of  the  most  celebrated  painters,  many 
of  which  he  copied  from  the  originals  painted  by  themselves  in  the 
Florentine  Gallery. 

Scipio  Capeila,  who  flourished  in  Naples  about  1740,  was  a  very 
good  miniature  painter.  He  was  a  pupil  of  Solimena,  and,  in 
addition  to  portrait  miniatures,  copied  many  of  his  master's  pictures 
"  in  little." 

Guiseppe  Baldrighi,  born  at  Stradella  in  1723,  a  pupil  of  Merrici. 
He  also  studied  in  Paris  under  Boucher,  and  then  returned  to 
Ravenna,  where  he  established  a  school  of  miniature  painting.  He 
died  at  Parma,  at  the  age  of  80. 

Guiseppe  Longhi,  born  at  Monza  in  1766.  He  was  almost  more 
celebrated  as  an  engraver  than  as  a  miniaturist ;  but,  nevertheless,  he 
painted  some  excellent  miniatures.  One  of  Napoleon  by  him  was 
exhibited  at  South  Kensington  of  considerable  power. 

Bianca  and  Matilda  Festa  were  both  celebrated  as  miniature 
painters  in  Rome  at  the  latter  part  of  the  18th  century.  The  eldest 
sister,  Bianca,  was  appointed  Professor  of  Drawing  in  the  Academy 
of  St.  Luke. 
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Giacomo  Ardroli,  a  good  miniaturist  of  the  late  18th  century. 
He  painted  portraits  of  Napoleon  and  Josephine,  which  would  have 
passed  muster  as  good  work  had  not  our  ideas  of  the  great  Corsican 
and  his  first  Empress  been  formed  on  the  miniatures  of  them  by 
Isabey,  Aubrey,  Saint,  &c.  Le  Chevalier  Pompie  Battoni,  born  at 
Lucca  in  1708,  died  at  Rome  in  1787.  Pupil  of  Domenico  Brugieri 
and  G.  Lombardi.  He  painted  a  vast  number  of  the  celebrities  of 
the  time  in  miniature  and  in  larger  works  almost  rivalled  Raphael 
Mengs,  then  the  most  esteemed  painter.  Like  so  many  other  artists, 
he  commenced  life  as  a  jeweller,  and  his  first  essay  in  miniature 
painting  was  the  copying  a  miniature  in  a  snuff-box,  which  had  been 
entrusted  to  him  to  repair.  His  copy  far  exceeded  the  original. 
Sophie  Giordano,  born  at  Turin  in  1799,  died  in  1829.  A  pupil  of 
Maron  and  his  wife,  who  was  a  descendant  of  Raphel  Mengs.  Her 
miniatures  are  excellent.  There  is  a  female  portrait  signed  by  her, 
quite  worthy  to  be  classed  amongst  the  works  of  the  chiefs  of  the 
art.  The  Queen  of  them  all,  Rose  Alba  Carriera,  has  been  already 
mentioned  whilst  treating  of  the  French  School. 

The  thought  may  occur  to  some,  that,  having  alluded  to 
certain  Foreign  Schools,  the  Committee  ought  to  have  completed 
their  task  by  including  a  notice  of  all  countries  where  miniature 
portraits  were  produced,  as,  for  instance,  Spain  and  Portugal,  where 
not  only  Flemish  and  Italian  artists,  but  also  native  talent,  was 
extensively  employed  in  the  art  of  illumination ;  Sweden,  where 
Christina,  Gustavus,  and  other  monarchs  largely  patronised  and 
encouraged  the  arts  ;  and  Russia,  the  direct  successor  to  the  Greek 
art  of  Byzantium. 

Such  a  survey,  to  be  complete,  ought  to  include  the  East,  the 
cradle^of  so  many  of  the  arts,  as  well  as  the  West.  Indeed,  in  the 
case  of  Japan,  the  researches  of  a  few  experts  have  furnished  us  with 
quite  a  long  list  of  native  artists,  whose  performances  in  portraiture,  as 
well  as  other  branches,  quite  entitle  them  to  be  ranked  as  miniaturists. 
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The  Committee,  however,  were  most  unwilling  to  load  this 
Introduction  with  unnecessary  matter,  and  therefore  decided  to  notice 
only  such  schools  and  artists  as  are  represented  more  or  less  in 
English  collections  of  miniatures. 

In  nearly  all  countries  the  individual  miniature  portrait  made  its 
appearance  about  the  same  time,  and  as  the  result  of  the  same 
antecedent  conditions,  namely,  the  art  of  illumination  ;  and  the  same 
cause  and  the  same  epoch  saw-its  final  extinction  in  most  European 
countries.     The  photographic  lens  left  no  room  for  the  limner's  skill. 

Miniature  painting  is  still  in  abeyance,  the  tide  still  ebbing  ;  but 
can  it  be  always  thus  ?  With  the  increased  art-culture  and  apprecia- 
tion of  the  beautiful  and  true,  which  is  happily  permeating  the 
intelligent  classes  of  the  present  day,  it  is  impossible  to  believe  that 
the  faulty  results  of  a  mechanical  process  can  continue  to  satisfy  the 
art  aspirations  of  the  future.  The  sons  and  daughters  of  men  are  as 
noble  and  fair  now  as  when  Cooper  painted  the  strong  men  of  the 
1 7th,  or  Cosway  the  beautiful  women  of  the  1 8th,  centuries.  With 
materials  so  worthy  of  the  limner's  skill  it  can  but  be  a  question  of 
time  when  the  fascinating  art  of  miniature  shall  again  flourish, 
awaking  from  its  slumber,  refreshed  and  renewed,  striving  always 
onward  to  greater  and  greater  perfection. 

In  conclusion,  the  Committee  tender  their  hearty  thanks  to  the 
Exhibitors,  who  have  so  generously  placed  their  treasures  at  their 
disposal.  The  gracious  example  set  by  Her  Majesty  the  Queen, 
has  been  followed  by  nearly  all  the  possessors  of  historic  collections, 
with  the  result  that  the  Committee  have  been  enabled  to  place  on 
the  walls  of  the  Gallery  some  two  thousand  specimens,  embracing 
many  of  the  finest  works  ever  produced  in  this  branch  of  art,  and  one 
in  which  our  own  country  has  ever  held  a  proud  position. 

Since  the  above  was  written,  the  Committee  have  been  enabled, 
through  the  kindness  of  the    Baroness   Burdett-Coutts  and  J.  K.  D. 
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Wingfield  Dig  by,  Esq.,  to  exhibit  one  series  of  the  art  work  of  the 
Olivers,  of  considerable  historical  interest.  Probably  it  is  now  seen 
in  its  entirety  for  the  first  time  since  the  Strawberry  Hill  sale  in 
1842.  In  the  "Anecdotes  of  Painting,"  Walpole  gives  the  curious 
story  thus  : — 

"  Since  this  work  was  first  published,  a  valuable  treasure  of  the  works  of 
this  master,  and  of  his  father  Isaac,  was  discovered  in  an  old  house  in  Wales, 
which  belonged  to  a  descendant  of  Sir  Kenelm  Digby.  The  latest  are  dated 
1633,  but  being  enclosed  in  ivory  and  ebony  cases,  and  the  whole  collection 
locked  up  in  a  wainscot  box,  they  are  as  perfectly  preserved  as  if  newly 
painted.  They  all  represent  Sir  Kenelm,  and  persons  related  to  or  connected 
with  him.  There  are  three  portraits  of  himself,  six"  of  his  beloved  wife  at 
different  ages,  and  three  triplicates  of  his  mistress,  all  three  by  Isaac  Oliver 
as  is  Lady  Digby's  mother,  which  I  have  mentioned  before.  But  the  capital 
work  is  a  large  miniature,  copied  from  Vandyck,  of  Sir  Kenelm,  his  wife  and 
two  sons — the  most  beautiful  piece  of  the  size  that  I  believe  exists.  There  is 
a  duplicate  of  Sir  Kenelm  and  Lady  Digby  from  the  same  picture,  and 
though  of  not  half  the  volume,  still  more  highly  finished.  The  last  piece  is 
set  in  gold,  richly  inlaid  with  flowers  in  enamel  and  shuts  like  a  book.  All 
these,  with  several  others,  I  purchased  at  a  great  price,  but  they  are  not  to  be 
matched." 

J.  L.   P. 

March,  1889. 
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CASE    I. 

1  MARIE  ANDRE  CHENIER.     1763-1794.     French  Poet.     Executed  1794. 

Lent  by  G/P.  Boyce. 

2  A.  P.  BUCHAN.     Son  of  W.  Buchan.      Vide  8. 

Mitchell.  W.  W.  ASTON. 

3  PORTRAIT  OF  A  GENTLEMAN,  in  a  Ruff. 

Oil,  on  copper.  G.  P.  BOYCE. 

4  MRS.   HUTCHINSON,  afterwards   COUNTESS    DONOUGHMORE. 

W.  W.  Aston. 

5  MR.   REYNOLDS.  B.  E.  Brodhurst. 

6  LADY   MACKWORTH. 

Mrs.  Mee.  W.  W.  ASTON. 

7  PORTRAIT   OF   A   GENTLEMAN,  in  large  Wig. 

Lewis  Crosse.  W.  W.  ASTON. 

8  W.  BUCHAN.     1729-1805.    Scottish  Physician.    Author  of  Domestic  Medicine. 

Mitchell.  W.  W.  Aston. 

9  PORTRAIT  OF  A  GENTLEMAN.     Temp.  James  II. 

Lezvis  Crosse.     Signed.  W.  W.  Aston. 

10  SIR    WILLIAM     HAMILTON.     Ambassador   at   Naples,   and   Antiquary. 

Married  the  celebrated  Lady  Hamilton. 

Duke  of  Abercorn,  C.B. 

11  ROBERT   CECIL.     Second  son  of  3rd  Lord  Salisbury. 

Arlaud.  W.  W.  ASTON. 

12  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     G.  Spenser.     1755.     Signed.  W.  W.  AsTON. 

13  MRS.  LLOYD,  afterwards  MRS.  BECKFORD. 

John  Smart.     1780.     Signed-.  Miss  H.  E.  Ward. 

14  MRS.  SIDDONS.     1755-1831. 

R.  Cosway.  G.  BoNNOR. 
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15  GEORGIANA,  LADY  COWPER,  wife  of  William,  2nd  Earl. 

Enamel.     N.  Hone.     1750.     Signed.  Lent  by  W.  W.  ASTON. 

16  JAMES    GIBBS.      1674-1754.     Architect   of    St.    Martin's-in-the-Fields   and 

Radcliffe  Library,  Oxford. 
Enamel.     C.  F.  Zincke.  .    W.  W.  ASTON. 

17  JOHN,  1st  DUKE  OF  MARLBOROUGH.     1650-1722. 

Enamel.     C.  F.  Zincke.     Signed  "C.  F.  Z."  in  monogram.       W.  W.  ASTON. 

18  RACHEL,  WIFE  OF    LORD   W.    RUSSELL.     1636-1723.     Daughter  and 

heiress  of  Thomas  Wriothesley,  Earl  of  Southampton. 

W.  W.  Aston. 

19  MAJOR  AUBREY. 

/.  Smart.      177 '3.     Signed. 


G.  BONNOR. 
Mrs.  Bevan. 


20  MRS.  HALLIDAY,  ne'e  MOSELEY. 

George  Etigleheart. 

21  PORTRAIT  OF  A  GENTLEMAN.     Circa  1650. 

Oil,  on  copper. 

22  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

23  LORD   WILLIAM  RUSSELL.     1639-1683.     Executed  on  charge  of  treason, 

21st  July,  1683. 
Oil,  on  copper. 

24  DUTCH  GENTLEMAN. 

Oil,  on  copper. 


C.  BOWYER. 


Rev.  James  Beck. 


T.  O.  Barlow,  R.A. 


Miss  Lucy  Cohen. 


25  SIR  JOHN  AUBREY,  Bt. 

Grimaldi. 

26  PORTRAIT  OF  A  LADY,  reclining. 

27  COL.  AUBREY. 

John  Smart,  Junr.     1808.     Signed. 


G.  BONNOR. 
G.   BONNOR. 

G.  BONNOR. 


28  MADAME  DE  STAEL.     1766-1817. 

Isabey,  1 8 14.  G.  BONNOR. 

29  LADY  ATTENDANT  ON  THE  PRINCESS  CHARLOTTE. 

Enamel.     C.  Muss.  W.  W.  ASTON. 


T.  O.  Barlow,  R.A. 


30  RUBENS'  FIRST  WIFE. 

Oil,  on  silver.     Signed  "N.  K." 

31  JAMES,  MARQUESS  OF  MONTROSE.     1612-1650.     Executed  1650. 

David  de  Grange.     1650,     Signed.  C.  Butler. 
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32  ADMIRAL  W.  PENN.     Father  of  W.  Penn,  of  Pennsylvania. 

Oil,  on  copper.  Lent  by  The  Rev.  J.  Beck. 

33  PORTRAIT  OF  A  LADY,  in  black  dress.  -  C.Butler. 

34  AN  OFFICER. 

A.  Plimer.  Sir  Guv  Campbell. 

35  LORD  EDWARD  FITZGERALD.     1763-1798.     Irish  Patriot. 

Sir  Guv  Campbell. 

36  LUCIUS    CARY,    2ND    VISCOUNT    FALKLAND.     1610-1643.     English 

patriot,  killed  at  Newbury. 
Oil,  on  copper.     S.  Cooper.  C.  Butler. 

37  PAMELA,  LADY  EDWARD  FITZGERALD. 

Maris.  Sir  Guy  Campbell. 

38  RICHARD  CROMWELL.     1626-1712.     Protector,  1658-1659.  / 

5.  Cooper.     1643.     Signed.  C.  BUTLER. 

39  PORTRAIT  OF  A  LADY. 

G.  Chinnery.     Signed.  REV.  J.  BECK. 

40  JOHN  GAY.     1688-1732.     Poet. 

Signed  "A."  C.  BUTLER. 

41  PORTRAIT  OF  A  LADY. 

French  School.  MISS  LUCY  COHEN. 

42  CHARLES  II.     1630-1685. 

5.  Cooper.  MARQUIS  OF  CLANRIKARDE. 

43  PHILLIPE,     DUC     D'ORLEANS.        1640-1701.         Married      Henriette 

dAngleterre. 
French  School.  MISS  LUCY  COHEN. 

44  HONORABLE  MRS.  TWISTLETON. 

Geo.  Engleheart.  Rev.  J.  Beck. 

45  QUEEN  CHARLOTTE.     1744-1818.     Queen  of  George  III. 

Sketch  on  paper,  Cosway.  MISS  H.  B.  BUCKLEY. 

Given  by  Cosway  to  Jane  Smith,  daughter  of  —  Smith,  of  the  British  Museum. 

46  PORTRAIT  OF  A  LADY. 

A.  Plimer.     1786.     Signed.  Rev.  J.  BECK. 
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47  MISS  MARGARET  NUGENT,  of  the  Nugents  of  Donore,  Westmeath. 

/.  Bogle.  Lent  by  Mrs.  James  Nugent. 

48  HENRIETTA,  LADY  GODOLPHIN,  afterwards  Duchess  of  Marlborough, 

eldest  daughter  of  ist  Duke  of  Marlborough.     Ob.  1733. 
Gaspard  Netscher.     Signed.  C.  Butler. 

49  CHARLES  II.     1630-1685. 

50  NAPOLEON  I.    Whole  length. 

/.  Read.     Signed. 

51  OLIVER  CROMWELL.     1599-1658. 

52  SIR  BROWNLOW  SHERRARD. 

C.  F.  Zincke. 

53  LADY  SHERRARD. 

C.  F.  Zincke. 

54  MRS.  SCOTT. 

John  Bowyer.     1785.     Signed. 

55  GENERAL  SCOTT. 

R.  Cos  way. 

56  PORTRAIT   OF  A  GENTLEMAN. 

Luke  Sullivan.     1763.     Signed. 


Rev.  J.  Beck. 

C.  Butler. 
Mrs.  Cartwright. 

Mrs.  Cartwright. 

Mrs.  Cartwright. 

Marquis  of  Clanrikarde. 

Marquis  of  Clanrikarde. 

Mrs.  Cartwright. 


57     JAMES  BERTIE,  1ST  EARL  OF  ABINGDON.     Ob.  1699. 

Marquis  of  Clanrikarde. 


58  PORTRAIT  OF  A  GENTLEMAN,  in  armour. 

59  SIR  GUY  JOHNSTONE. 

A.  Plimer. 

60  QUEEN  MARIE  ANTOINETTE.     1755-1793. 

61  PORTRAIT  OF  A  LADY. 

Arlaud.     Signed. 

62  SIR  GUY  JOHNSTONE. 

A.  Plimer. 

63  PORTRAIT  OF  A  LADY. 

Enamel. 


Rev.  J.  Beck. 

Sir  G.  Campbell. 
Sir  G.  Campbell 

C.  Butler. 

Sir  G.  Campbell. 
C.  Butler. 
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1  LORD    HUNSDON.     1526-1596.     Master   of  the    Horse    to,   and    cousin    of, 

Queen  Elizabeth.     Inscribed  "  Ano.  Dni.  1605." 
N.  Hilliard.  Lent  by  The  Duke  of  Buccleuch. 

2  SIR  GEORGE    CAREY.     Nat.  circa   1530.     Lord  Justice  of  Ireland   temp. 

Queen  Elizabeth.    Inscribed  "  Free  from  all  filthie  fraude.       Anno  Dni.  1581. 
jEtatis  suae  57." 
Isaac  Oliver.  Duke  of  Buccleuch. 

3  SIR  FRANCIS  WALSINGHAM.     1536-1590. 

N.  Hilliard.  Duke  OF  BUCCLEUCH. 

4  QUEEN   ELIZABETH.     1533-1603. 

N.  Hilliard.  Duke  OF  BUCCLEUCH 

5  ELIZABETH,  COUNTESS  OF  SOUTHAMPTON.     Wife  of  William,  Earl 

of  Southampton,  High  Admiral  of  England. 
John  Hoskins.     1620.     Signed.  DUKE  OF  BUCCLEUCH. 

6  SIR  FRANCIS  KNOWLES.     1556.     Inscribed  "  Anb.  Dni.  yEs.  s.  29." 

N.  Hilliard.  Duke  of  Buccleuch. 

7  PORTRAIT  OF  A  GENTLEMAN,  in  large  ruff.      Duke  OF  BUCCLEUCH. 

8  JAMES,    EARL    OF    DERBY.     1606-1651.     Devoted   adherent  of  Charles  I. 

Beheaded  at  Bolton,   165 1.      His  wife   conducted   the   famous   defence   of 
Lathom  House,  1644.     (p.  62.)  Duke  OF  BUCCLEUCH. 

9  SIR  FRANCIS  DRAKE.     1540-1596.     Inscribed,  "  Vive  ut  vivas." 

N.  Hilliard.  DUKE  OF  BUCCLEUCH. 

10  SIR  EDWARD  OSBORNE?     (Lord  Mayor  of  London,  1582.) 

N.  Hilliard.  Duke  OF  BUCCLEUCH. 

11  ELIZABETH  CAREY,  COUNTESS  OF  NOTTINGHAM.  Wife  of  Charles 

Howard,  Earl  of  Nottingham. 
Isaal  Oliver.  Duke  OF  BUCCLEUCH. 

12  Named  THOMAS  CLINTON,  EARL  OF  LINCOLN, but  probably  Edward, 

1st    Earl   of    Lincoln,  Lord    High  Admiral-    Inscribed  "Anno  Dni.    1565 
yEtatis  suae  59."  DUKE  OF  BUCCLEUCH. 


Case  II.  6 

13  HENRY,   EARL   OF   DANBY.     1573-1644. 

Isaac  Oliver.  Lent  by  The  Duke  of  Buccleuch. 

14  PRINCE  RUPERT.     1619-1682. 

Nathaniel  Dixon.     Signed.  DUKE  OF  BUCCLEUCH. 

15  JAMES,    3RD    MARQUIS    OF    HAMILTON.      1606-1649.     Created    Duke 

of  Hamilton,  1643.     Supporter  of  Charles  I.     Beheaded  in  Old  Palace  Yard, 
9th  March,  1649. 
P.  Oliver.  DUKE  OF  BUCCLEUCH. 

16  CHARLES  II.     1630-1685.  Duke  of  Buccleuch. 

17  SIR   WALTER  RALEIGH.    1552-1618  Duke  of  Buccleuch. 

18  EDMUND   WALLER.     1605-1687.    Poet. 

Samuel  Cooper.  DUKE  OF  BUCCLEUCH. 

19  THOMAS    OSBORN,    EARL    OF    DANBY,    1ST    DUKE    OF    LEEDS. 

1 63 1  - 1 7 1 2.      Lord  High  Treasurer  of  England. 
Signed  "S.  C,  1685."  Duke  of  Buccleuch. 

20  SIR    WILLIAM   SCROPE,  of  Codrington. 

Samuel  Cooper.     1650.     Signed.  DUKE  OF  BUCCLEUCH. 

21  CATHERINE    OF    BRAGANZA,  when  young. 

Duke  of  Buccleuch.   - 

22  LADY   VENETIA   DIGBY.     1600-1633  (?). 

Samuel  Cooper.     1655.     Signed.  Duke  of  Buccleuch 

23  PRINCESS    MARY    OF   ORANGE.     1631-1660.     Daughter  of  Charles  I. 

Samuel  Cooper.     1647.     Signed.  Duke  OF  Buccleuch. 

24  WARREN  HASTINGS.     1732-1818.     Governor-General  of  India. 

Duke  of  Buccleuch. 

25  ANDREW  MARVELL.     1620-1678.     Poet  and  Politician. 

F.  Cleyn.     Oil,  on  copper.  DUKE  OF  BUCCLEUCH. 

26  STANISLAS  LESCZINSKI.     1677-1766.     King  of  Poland. 

Duke  of  Buccleuch. 

27  A  DUTCH  STATESMAN  of  the  time  of  William  III. 

F.  Cleyn.  Duke  OF  BUCCLEUCH.    . 

28  GEORGE     GORING,    EARL     OF    NORWICH     (named    Lord    Goring). 

Ob.  1662.  Duke  of  Buccleuch. 
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29  THE  CHILDREN  OF  CHARLES  I. 

Samuel  Cooper.     After  Vandyck.  Lent  by  The   Duke  of  Buccleuch. 

30  NAPOLEON  I.     1769-1821. 

Signed  "J.  Parent,  1815."  Sir  Guy  Campbell. 

31  MOLLY  LEPEL,  LADY  HERVEY.     Ob.  1768.  W.  S.  Salting. 

32  JEAN  BAPTISTE  COLBERT.     1619-1683.     French  Minister  of  Finance. 

W.  S.  Salting. 

33  A  LADY,  AS  DIANA.  ,  Baroness  Burdett-Coutts. 

34  CARDINAL  DE  LA  TOUR  DAUVERGNE. 

Baroness  Burdett-Coutts. 

35  MADAME  VICTOIRE.     Daughter  of  Louis  XV.     1733-1799. 

Baroness  Burdett-Coutts. 

36  MARIE  THERESE.     1638-1683.     Queen  of  Louis  XIV. 

Enamel.  Baroness  Burdett-Coutts. 

37  A  LADY.     Temp.  Charles  I.  Baroness  Burdett-Coutts. 

38  MRS.  ELLIOTT.     Daughter  of  Secretary  Craggs. 

Baroness  Burdett-Coutts. 

39  GEORGE  MONK,  ist  DUKE  OF  ALBEMARLE.     1608-1670. 

Baroness  Burdett-Coutts. 

40  HENRY,  PRINCE  OF  WALES.     1594-1612.     Eldest  son  of  James  I. 

Baroness  BurDett-Coutts. 

41  JAMES  CRAGGS.     Ob.  1712.     Secretary  of  State,  1720. 

Enamel.     Christian  F.  Zincke.  BARONESS  BURDETT-COUTTS. 

42  MADAME  DE  LA  VALLIERE. 

Jean  Petitot.  BARONESS  Burdett-Coutts. 

43  CHARLES  DE  NEUVILLE.     1 542-1616.     Seigneur  de  Villeroi.     Secretary 

to  Charles  IX.     Inscribed,  "^Etat  45,  161 5." 
Oil,  on  copper.     Pourbus  le  Jeune.  BARONESS  BURDETT-COUTTS. 

44  PORTRAIT  OF  A  GENTLEMAN.     Temp.  Elizabeth. 

Baroness  Burdett-Coutts. 

45  MADAME  LA  MARECHALE  DE  LHOPITAL. 

Enamel.    J.  Petitot,  fils.  BARONESS  Burdett-Coutts. 
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46  GEORGIANA,  DUCHESS  OF  DEVONSHIRE.     1757-1806.     1st  Wife  of 

William,  5th  Duke. 
Davis  Paton,  of  Edinburgh.  Lent  by  J.  G.  CRACE. 

47  LADY  CAROLINE  LAMB.     Afterwards  Lady  Melbourne. 

Charlotte  Jones.  J.  G.  CRACE. 

48  PORTRAIT  OF  A  GENTLEMAN.  J.  G.  Crace. 

49  Named  MRS.  FITZHERBERT. 

R.  Cosway.  J.  G.  CRACE. 

50  MISS  REYNOLDS.     Sister  of  Sir  Joshua  Reynolds. 

By  Herself.  J.  G.  CRACE. 


51      MADAME    ELIZABETH.      1764-1794.     Grand-daughter  of  Louis  XV. 

J.  G.  Crace. 


52  NINON  DE  L'ENCLOS.     161 5-1705. 

53  MISS  CATTLEY. 

Signed  "Gay,  1779." 


DUKE  OF  BUCCLEUCH. 

J.  G.  Crace. 


CASE    III. 


1  SOTTO  CLEVE.     1500-1536.     Painter. 

Enamel,  after  Cleve,  by  J.  H.  Hurler. 

2  WIFE  OF  SOTTO  CLEVE. 

Enamel,  after  Cleve,  by  J.  H.  Hurter,  1782. 

3  J.  H.  HURTER.     1734.     Enamellist. 

Enamel,  by  Himself,  1782. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


4  "  THE  COALITION."     Half-masks  of  Lord  North  and  C.  J.  Fox. 

Enamel.  Earl  of  Dartrey. 

5  JOSEPH    ADDISON.     1672-1719.     Statesman  and  man  of  letters. 

Enamel.     Christian  F.  Zincke.  EARL  OF  Dartrey. 

6  SIR  ISAAC  NEWTON.     1642-1727.     Geometrician  and  philosopher. 

Enamel,  after  Lely.  EARL  OF  DARTREY. 


Case  III.  9 

7  PORTRAIT  OF  A  GENTLEMAN. 

Enamel,  by  Petitot. 

8  MADAME  PETITOT.    Wife  of  Artist. 

Enamel,  by  Petitot. 

9  PORTRAIT  OF  A  GENTLEMAN. 

Enamel,  by  Petitot  fils. 

10  PORTRAIT  OF  A  GENTLEMAN. 

Enamel. 

11  OLIVER  CROMWELL.     1599-1658. 

Enamel,  after  Cooper,  by  J.  F.  C.  Hurter. 

12  JEAN  PETITOT  FILS.     Nat.  1652. 

Enamel,  by  Himself. 


Lent  by  THE  EARL  OF  DARTREY. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


13     AN  ECCLESIASTIC. 

In  enamelled  frame  by  Gilles  Legare.  Enamel  by  Petitot.     EARL  OF  DARTREY. 


14     PRINCESSE  DE  BERNONVILLE. 

Enamel,  by  Petitot. 


Earl  of  Dartrey. 


15     PORTRAIT   OF  A  GENTLEMAN.    Temp.  Elizabeth. 


N.  Hilliard. 

16  MADAME  DE  SAVIGNY.     Temp.  Louis  XIV. 

Enamel,  by  Petitot. 

17  GEORGE  III.     1738-1820. 

Enamel,    f.  H.  Hurter,  1781. 

18  CHARLOTTE.     Queen  of  George  III.     1744-1818. 

Enamel,  after  Gainsborough,  by  f.  F.  C.  Hurter. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 


19  LADY   ANNE   WHALEY.     Daughter  of  John,  Earl  of  Clanwilliam,  wife  of 

Richard  Thomas,  2nd  Lord  Cremorne.  Earl  of  Dartrey. 

20  PHILLIPE,    DUC     D'ORLEANS.      1640-1701.      2nd  son    of  Louis  XIII. 

Married  daughter  of  Charles  I. 
Enamel,  by  Petitot.  Earl  of  Dartrey. 

21  RICHARD  ROBINSON.     1709-1794.     Lord  Rokeby,  Archbishop  of  Armagh. 

Enamel,  after  Reynolds,  by  J.  H.  Hurter.  EARL  OF  DARTREY. 


22     PORTRAIT  OF  A  GENTLEMAN. 
Enamel,  by  Petitot. 


Earl  of  Dartrey. 
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23     JEAN  PETITOT.     1607-1691. 
Enamel,  by  Himself. 


Lent  by  The  Earl  of  Dartrey. 


24     LADY     ANNE    FERMOR.      Ob.    1769.      6th  daughter  of  Thomas,  Earl  of 
Pomfret.     Wife  of  Thomas,  1st  Lord  Dartrey  and  1st  Lord  Cremorne, 


Enamel.    J.  A.  Sewe,  1754. 

25  MISS  R.  BINGHAM. 

Enamel. 

26  LOUIS  XIV.     1638-1715. 

Enamel,  by  Petitot. 

27  PORTRAIT  OF  A  GENTLEMAN. 

Enamel,  by  Petitot. 

28  THOMAS,  1ST  LORD   DARTREY.     Ob.  1813. 

Enamel. 

29  LADY  ANNE  FERMOR.     Vide  24. 

Enamel,  by  J.  F.  C.  Hurter,  1785. 


Earl  of  Dartrey. 

Earl  of  Dartrey. 
Earl  of  Dartrey. 

Earl  of  Dartrey. 

Earl  of  Dartrey. 
Earl  of  Dartrey. 


30     ANNE,  VISCOUNTESS  PRIMROSE.     Daughter  of  Dean  Drelincourt. 


Enamel,  by  J.  H.  Hurter,  1785. 

31  RALPH  KNOX. 

E?iamel,  by  J,  H  Hurter. 

32  MARY    QUEEN    OF    SCOTS.      1542-1587. 

On  Card.    Inscribed  "A. D.  1565.     jE tat.  sua  24." 

33  LADY,  with  hat. 


Earl  of  Dartrey. 

Earl  of  Dartrey. 

Earl  of  Dartrey. 
Earl  of  Dartrey. 


34    THOMAS,  1ST  LORD  DARTREY.     Ob.  18 13.     Vide  28. 

Enamel.    J.  F.  C.  Hurter.  EARL  OF  DARTREY. 


35     MISS  BANKS. 

Enamel,  by  C.  F.  Zincke. 


Earl  of  Dartrey. 


36    PHILADELPHIA,  LADY  DARTREY.     Grand-daughter  of  William  Penn. 
Enamel,  by  J.  H.  Hurter,  1780.  Earl  OF  Dartrey. 


37  THE  SAME.     Eighteen  years  after. 

Enamel,  by  H.  Spicer,  1798. 

38  CHARLES  I.      1600- 1649. 

Enamel,  after  C.  fansen,  by  f.  F.  C.  Hurter. 


Earl  of  Dartrey. 


Earl  of  Dartrey. 
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39  HON.  RICHARD  DAWSON. 

Enamel,  by  J.  H.  Hurter,  1783.  Lent  by  The  Earl  of  Dartrey. 

40  JAMES  II.     1633-1701. 

Enamel,  by  J.  H.  Hurter,  1782.  EARL  OF  Dartrey. 

41  SIR   PHILIP  SIDNEY.    1554-1586.     Poet  and  soldier. 

Sir  Charles  W.  Dilke,  Bart. 

42  FREDERICK  V.,  KING  OF  BOHEMIA.     1596-1632.     Elector  Palatine. 

Peter  Oliver.     Signed  "  P.  0."  Sir  CHARLES  W.  DlLKE,  BART. 

43  HEAD. 

Ascribed  to  Holbein.     Inscribed  " A. D.  1539.     JEtat.  30." 

Sir  Charles  W.  Dilke,  Bart. 

44  JOSEPH  ADDISON.     1672-1719.     Statesman  and  man  of  letters. 

Oil,  on  copper.  SIR  CHARLES  W.  DlLKE,  BART. 

45  PORTRAIT    OF    MOTHER   AND    CHILD.     Said  to  be  of  the  time  of 

Alexander  Severus.     3rd  century. 
Glass  Medallion,  with  figures  in  gold  leaf  .     SIR  CHARLES  W.  DlLKE,  BART. 

46  FRANCES    HOWARD,     COUNTESS    OF    ESSEX.      1 594-1632.      After- 

wards Countess   of  Somerset.     Confessed   to   having  poisoned  Sir  Thomas 
Overbury,  in   the  Tower,   for  which     she    was    tried,   but  was    afterwards 
pardoned  by  the  King,  and  died  1632. 
Isaac  Oliver.     Signed.  Earl  OF  Derby. 

47  WILLIAM    COWPER.      1731-1800.      Poet. 

Sir  Charles  W.  Dilke,  Bart. 

48  ANDREW  MARVELL.      1620-1678.      Poet  and  Politician. 

F.  Cleyn  (?)  Earl  of  Derby. 

49  MARY   SIDNEY,    COUNTESS    OF    PEMBROKE.     Ob.   1621.     Sister  of 

Sir  Philip  Sidney. 
Zucchero.  Earl  of  Derby. 

50  PORTRAIT  OF  A  LADY. 

Signed  "  C.  H."  Sir  Charles  W.  Dilke,  Bart. 

51  A   SON    OF    SIR    KENELM    DIGBY.     1632. 

P.  Oliver.  Sir  Charles  W.  Dilke,  Bart. 

52  RACHEL,  COUNTESS  OF  SOUTHAMPTON.     Ob.  1640. 

Enamel,  by  Petitot,    After  Vandyck.  J.  K.  D.  WlNGFIELD  DlGBY. 
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53  PORTRAIT  OF  A  LADY. 

Enamel.    Petitotfils  (?).  Lent  by  Sir  Charles  W.  Dilke,  Bart. 

54  JOSEPH  COLLET.      Anno  ^Etatis  48. 

Enamel.     C.  F.  Zincke,  1721.  Sir  Charles  W.  Dilke,  Bart. 

55  SIR  H.  VANE  THE  ELDER.     1589-1654. 

Oil,  on  copper.  Sir  Charles  W.  Dilke,  Bart. 

56  GERMAN  LOVE  MINIATURE.     16th  century. 

Sir  Charles  W.  Dilke,  Bart. 

57  PORTRAIT  OF  A  LADY. 

C.  F.  Zincke.  Sir  Charles  W.  Dilke,  Bart. 

58  JOHN  KEATS.     1795-1821.     Poet. 

Severn.  Sir  Charles  W.  Dilke,  Bart. 

59  MARY,  daughter  of  Joseph  Collet,  wife  of  Richard  WARREN. 

C.  F.  Zincke.  Sir  Charles  W.  Dilke,  Bart. 

60  PORTRAIT  OF  A  GENTLEMAN. 

Mrs.  Mee.  J.  K.  D.  Wingfield  Digby. 

61  PORTRAIT  OF  A  LADY. 

Mrs.  Mee  (Miss  Anna  Foldsone).  J.  K.  D.  Wingfield  DlGBY. 

62  MADAME  ROLAND.     1754-1793- 

On  wax.  Alfred  Cock. 


CASE    IV. 

1  LADY  ELIZABETH  FOSTER.     1759-1824.     2nd  wife  of  William,  5th  Duke 

of  Devonshire.     Daughter  of  5th  Earl  of  Bristol. 
Enamel.  Duke  of  Devonshire. 

2  GEORGIANA,  DUCHESS  OF    DEVONSHIRE.      1757-1806.      1st  wife  of 

William,  5th  Duke  of  Devonshire. 
After  Gainsborough.     Signed  and  dated,  but  illegible. 

Duke  of  Devonshire. 

3  WILLIAM,  5TH  DUKE  OF  DEVONSHIRE.     1748-1811. 

Ozias  Humphrey.    (After  Reynolds.)  DUKE  OF  Devonshire. 
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4  MARQUISE  DE  MAINTENON,  ne'e  D'AUBIGNE  (?).    1635-1719.   Privately 

married  to  Louis  XIV. 
Signed  and  dated,  but  illegible.  Lent  by  The  Duke  OF  DEVONSHIRE. 

5  CAROLINE  OF  BRUNSWICK.     1768-1821.     Queen  of  George  IV 

Enamel.    L.  Carstairs.  Duke  of  Devonshire. 

6  Called  THOMAS  HOBBES  OF  MALMESBURY.    1588-1679.    Philosopher. 

/.  Hoskins.     Signed.     Dated.     Inscribed  "^Etatis  81,  1661." 

Duke  of  Devonshire. 

7  GEORGE  JOHN,  2ND  EARL  SPENCER.     1758-1834. 

Duke  of  Devonshire. 

8  PORTRAIT  OF  A  LADY,  with  violet  shawl. 

Erneste  Berse  de  Riga  (a  Rome,  18 19).     Signed.      Duke  OF  DEVONSHIRE. 

9  ELIZABETH     CLAYPOLE.       1629-1658.       Favourite   daughter   of    Oliver 

Cromwell. 
S.  Cooper.     Signed '"1653."  Duke  OF  DEVONSHIRE. 

10  PORTRAIT   OF  A  GENTLEMAN,  with  pointed  beard. 

Oil,  on  copper.        '  DUKE   OF  DEVONSHIRE. 

11  PORTRAIT  OF  A  LADY,  in  uniform.  Duke  of  Devonshire. 

12  PORTRAIT  OF  A  GENTLEMAN,  in  a  ruff.       Duke  of  Devonshire. 

13  PORTRAIT  OF  A  LADY,  in  a  ruff.  Duke  of  Devonshire. 

14  PORTRAIT  OF  A  GENTLEMAN,  in  scarlet. 

Oil,  on  copper.  Duke  of  Devonshire. 

15  HENRIETTE  D'ANGLETERRE.     1644-1670.     Duchesse  d'Orleans. 

Enamel.     Petitot.  DUKE  OF  DEVONSHIRE. 

16  ROBERT    DEVEREUX,   EARL    OF    ESSEX.     1 567-1601.     Favourite    of 

Queen  Elizabeth. 
Isaac  Oliver.     Signed.  DUKE  OF  DEVONSHIRE. 

17  PORTRAIT  OF  A  LADY,  in  red  and  gold  dress. 

Duke  of  Devonshire. 

18  OLIVER  CROMWELL.     1599-1658.    (Compare  No.  1,  Case  XXIII.) 

5.  Cooper.  Duke  of  Devonshire. 


Case  IV.  14 

19  PORTRAIT   OF   A   LADY,  in  blue  dress. 

Enamel.    Petitot.    '  Lent  by  The  Duke  of  Devonshire. 

20  PORTRAIT   OF   A   LADY. 

Enamel.    Petitot.  Duke  of  Devonshire. 

21  PORTRAIT  OF  A  GENTLEMAN,  in  blue  coat. 

Samuel  Cotes.    (?)  Duke  of  Devonshire. 

22  PORTRAIT   OF  A   LADY,  in  hat  and  feathers.      Duke  OF  DEVONSHIRE. 

23  CHIEF  BARON  WANDESFORDE.     1592-1640. 

Isaac  Oliver.     (?)  Duke  OF  Devonshire. 

24  PORTRAIT  OF  A  LADY,  in  blue  dress  and  powdered  hair. 

Duke  of  Devonshire. 

25  PORTRAIT  OF  A  GENTLEMAN,  in  ruff  and  embroidered  dress. 

Duke  of  Devonshire. 

26  PORTRAIT  OF  A  GENTLEMAN,  in  lace  collar  and  hat. 

Dated  1615.  Duke  of  Devonshire. 

27  ALBERT,  ARCHDUKE  OF  AUSTRIA.     1559-1621. 

Duke  of  Devonshire. 

28  PORTRAIT  OF  A  YOUNG  LADY.  Duke  of  Devonshire 

29  LOUIS  XIV.     1638-17-15. 

N.  Mignard.  Duke  of  Devonshire. 

30  PORTRAIT  OF  A  YOUNG  LADY.  Duke  of  Devonshire. 

31  EDWARD    VI.     1538-1553. 

Peter  Oliver.     After  Holbein.      Signed.     Inscribed  "Edzvardus  Princeps  Filius 
Henrici  Octavi  Regis  Anglice."  Duke  OF  DEVONSHIRE. 

32  GEORGIANA,  DUCHESS  OF  DEVONSHIRE.     1757-1806. 

R.  Cosway.  Duke  of  Devonshire. 

33  PORTRAIT  OF  A  LADY. 

Sir  W.  Ross.  Duke  of  Devonshire. 

34  GEORGIANA,   DUCHESS   OF   DEVONSHIRE.     1757-1806.     1st  wife  of 

William,  5th  Duke  of  Devonshire. 
Enamel.    H.  Bone.     After  A.  Plimer.     Signed.        DUKE  OF  DEVONSHIRE. 

35  PORTRAIT   OF  A   GENTLEMAN,  in  black  dress  and  white  collar. 

Oil.  Duke  of  Devonshire. 
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36  ROBERT   DEVEREUX,   EARL   OF   ESSEX.     1567-1601.       Favourite   of 

Queen  Elizabeth. 
Oil.  Lent  by  The  Duke  of  Devonshire. 

37  GEORGIANA,  DUCHESS  OF  DEVONSHIRE.     1757-1806. 

Duke  of  Devonshire. 

38  PORTRAIT  OF  A  GENTLEMAN,  in  blue  coat. 

R.  Cosway.  Duke  OF  DEVONSHIRE. 

39  QUEEN  MARIE  ANTOINETTE.     1755-1793- 

/.  B.  Sauvage.  Duke  OF  Devonshire. 

40  HENRIETTA  MARIA.     1609-1669.     Queen  of  Charles  I. 

John  Hoskins.  Duke  of  Devonshire. 

41  PORTRAIT  OF  A  LADY,  with  flowers.  Duke  of  Devonshire. 

42  GEORGIANA,    DUCHESS  OF  DEVONSHIRE.     1757-1806.     1st  wife  of 

William,  5th  Duke  of  Devonshire. 
R.  Cosway.  DUKE   OF  DEVONSHIRE. 

43  PORTRAIT  OF  A  LADY. 

Enamel.     C.  F.  Zincke.  DUKE  OF  DEVONSHIRE. 

44  THOMAS     WENTWORTH,     EARL     OF     STRAFFORD.        1 593-1641. 

Minister  of  Charles  I. 
Samuel  Cooper.  DUKE  OF  DEVONSHIRE. 

45  HENRIETTA  MARIA.     1609-1669.     Queen  of  Charles  I. 

Duke  of  Devonshire. 

46  PORTRAIT  OF  A  LADY,  with  a  blue  scarf. 

Samuel  Cooper.  Duke  of  Devonshire. 

47  PORTRAIT  OF  A  GENTLEMAN,  in  armour. 

Enamel.    Petitot.  Duke  of  Devonshire. 

48  WILLIAM  CAVENDISH,  1ST  DUKE  OF  DEVONSHIRE.     Ob.  1707. 

Lewis  Crosse.     Signed.  DUKE  OF  DEVONSHIRE. 

49  CHARLES  I.     1600-1649. 

Enamel.    D.  B.  Murphy.      "1805."  Duke  of  Devonshire. 

50  MARY  II.,  QUEEN  OF  ENGLAND.     1662-1694.    Wife  of  William  III. 

Duke  of  Devonshire. 


Case  IV.  16 

51  PORTRAIT  OF  A  YOUTH,  in  blue  coat. 

Enamel.     C  F.  Zincke.  Lent  by  The  Duke  of  Devonshire. 

52  RICHARD  TEMPLE,  VISCOUNT  COBHAM.     1675-1749. 

Duke  of  Devonshire. 

53  PORTRAIT  OF  A  GENTLEMAN,  in  wig  and  cravat. 

Signed  Lewis  Crosse.  DUKE   OF   DEVONSHIRE. 

54  GEORGE      VILLIERS,      DUKE     OF     BUCKINGHAM.         1592-1628. 

Favourite  of  James  I.  and  Charles  I. 
Enamel.     Petitot.  Duke  OF  DEVONSHIRE. 

55  PORTRAIT  OF  A  GENTLEMAN,  in  scarlet  coat. 

Oil,  on  copper.  Duke  of  Devonshire. 

56  QUEEN  ANNE.     1664-1714.  Duke  of  Devonshire. 

57  WILLIAM,  5TH  DUKE  OF  DEVONSHIRE.     1748-1811. 

Enamel,  by  Henry  Bone.    After  Sir  Joshua  Reynolds.     Signed  "H.  B." 

Duke  of  Devonshire. 

58  PORTRAIT  OF  A  NOBLEMAN,  in  red  robe. 

C.  Richter.    Signed  "C.  R."  Duke  of  Devonshire. 

59  OLIVER  CROMWELL.     1 599-1658. 

In  Indian  ink.      S.  Cooper.  Duke  of  Devonshire. 

60  ELIZABETH,  wife  of  William,  3rd  Earl  of  Devonshire. 

5.  Cooper.  Duke  of  Devonshire. 

61  WILLIAM  SPENCER.     6th  Duke  of  Devonshire.     1790-1858. 

Enamel,  by  Henry  Bone.     Signed  "  H.  B.     1813."     Duke  OF  DEVONSHIRE. 

62  GULIELMO     FIGLIO     DI     FILIBERTO,    PRINCE     D'ORANGE     DI 

CASA  NASSAU. 
Attributed  to  Giorgione.  Duke  OF  DEVONSHIRE. 

63  FILIBERTO,  PRINCE  D'ORANGE  DI  CASA  NASSAU. 

Attributed  to  Giorgione.  Duke  of  Devonshire. 
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CASE    V. 
Lent  by  Jeffery  Whitehead,  Esq. 

1  LADY    CHARLES    WELLESLEY.     Daughter    of    the    Right    Honorable 

Henry-Manners  Pierepont 
Andrew  Robertson. 

2  GEORGE,  LORD  BYRON.     1788-1824. 

Andrew  Robertson. 

3  VITTORIO,  COUNT  ALFIERI.     1749-1803.     Italian  Poet.     On  the  back  is 

written  by  Lord  Byron  "  Alfieri,  given  to  me  by  the  Lady  H.  in  1813." 

4  MISS  MARY  MACLEOD.     Daughter  of  The  Rev.  D.  Macleod  of  St.  Anne's. 

Andrew  Robertson. 

5  LADY  SOPHIA  BROWNRIGG.     1837.     Second  wife  of  1st  Baronet. 

C-  Jagger. 

6  LADY    CAROLINE    MONTAGUE.      Daughter    of    Henry   3rd   Duke   of 

Buccleuch.     Married  to  Charles,  Marquis  of  QUEENSBERRY. 
G.  Hayter.     Signed. 

7  MISS  LOUISA  SHARPE.     Married  to  Dr.  W.  Seyffarth,  Artist,  Member  of 

the  Water  Color  Society. 
Andrew  Robertson. 

8  LADY      HARRIET      MONTAGUE.      Daughter    of  Henry   3rd   Duke   of 

Buccleuch.     Married  to  William,  6th  Marquis  of  LOTHIAN. 
G.  Hayter.     Signed. 

9  PORTRAIT  OF  A  LADY. 

Sir  William  J.  Newton.     Signed. 

10  LADY  CHARLOTTE  BENTINCK. 

Mrs.  Mee. 

11  G.  J.  W.  AGAR  ELLIS,  1ST  LORD  DOVER.     1797- 1 833. 

Andrew  Robertson. 

12  ANNE,     COUNTESS       OF      CHARLEMONT.       Daughter    of    William 

Bermingham,  Esq.,  Ross  Hill,  Co.  Galway.     . 
/.  Comerford. 
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13  ROBERT  SOUTHEY.     1774-1843.     Poet  and  Writer. 

Andrew  Robertson. 

14  LADY  HARGRAVES. 

H.  Millet. 

15  MISS     FANNY     KEMBLE.       (Mrs.     Butler.)       1811-1853.       Actress    and 

Authoress. 
Charles  Hayter.     Signed. 

16  H.  ROSS.     Father  of  the  Artist. 

Sir  William  Ross,  R.A. 

17  PORTRAIT  OF  A  LADY. 

A.  Buck. 

18  LADY  MORGAN.     Celebrated  Writer.     1783- 18 59. 

5.  Lover. 

19  THE    HONORABLE   ADA   BYRON.      Afterwards  Countess  of    Lovelace. 

1815-1852. 

20  PORTRAIT  OF  LADY.     18 17. 

James  Holmes. 

21  Named  FANNY   KEMBLE   (MRS.   BUTLER).     1853. 

H.  Millet. 

22  LADY  TALBOT. 

£.  Lover. 

23  MRS.  WHITWORTH. 

Mrs.  Mee. 
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CASE    VI. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

1  DON     JOHN    OF    AUSTRIA.       1545-1578.        Spanish   naval   commander. 

Natural   brother  to  Philip  II.    of  Spain,   who  gained  the  great   battle   of 
Lepanto  over  the  Turks  in  1 57 1. 

2  PHILIP  IV.,  KING  OF  SPAIN.     1605-1665.     Son  of  Philip  III.,  and  brother 

to  the  Infanta  Maria,  the  intended  wife  of  Charles  I.  of  England. 

3  VELASQUEZ.     Painter.     1 599-1660. 

4  LEOPOLD  I.,  EMPEROR  OF  GERMANY.   1640-1705.   Son  of  Frederick  III. 

and  of  Mary  Ann  of  Spain.     Elected  Emperor,  1659. 
G.  Leerman.     Signed. 

On   the   reverse  is  a  miniature   painting   of  Leopold   I.,    Emperor   of 
Germany,  entering  Vienna  after  the  siege,  1683. 

5  MARIE    LOUISE,    QUEEN    OF   SPAIN.     1662-1689.     Daughter   of  Philip, 

Duke  of  Orleans,  and  Henrietta  Maria  Stuart  (daughter  of  Charles  I.,  King 
of  England).     Married,  in  1679,  Charles  II.,  King  of  Spain. 

6  ALBERT,  ARCHDUKE  OF  AUSTRIA.     1559-1621.     Son  of  the  Emperor 

Maximilian  II.,  appointed  by  Philip  II.,  1596,  Governor  of  the  Low 
Countries,  and  succeeded  the  Duke  of  Parma  in  the  difficult  task  of  carrying 
on  the  war  against  the  Dutch,  who  had  revolted  from  Spain. 

7  ISABELLA    CLARA    EUGENIA    OF    AUSTRIA.      1566-1633.      Wife  of 

Albert,  Archduke  of  Austria.     Daughter  of  Philip  II.  of  Spain. 

8  JOHN  SOBIESKI.  1629-1696.  John  III.,  KING  OF  POLAND.  Distinguished 

warrior  and  accomplished  scholar.     Proclaimed  King,  1 674.     He  raised  the 
siege  of  Vienna,  when  attacked  by  the  Turks. 
Enamel. 

9  STANISLAUS    LESCZINSKI.     1677-1766.     King   of  Poland  and  Duke   of 

Lorraine. 

10    RUDOLPH  II.,  KING  OF  BOHEMIA.    1552-1612. 
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11  MATTHIAS,  KING    OF    BOHEMIA.      1552-1619.     Succeeded   his    brother 

Rudolph.  He  had  in  his  brother's  lifetime  seated  himself  on  the  throne  of 
Hungary  and  Bohemia,  being  assisted  by  the  Protestants,  whom  he 
lavoured. 

12  LEOPOLD    I.,  EMPEROR   OF   GERMANY.      1640-1705.     Of  the   House 

of  Austria.     Son  of  Frederick  III.  and  of  Mary  Ann  of  Spain.     Elected 
Emperor,  1659. 
Enamel. 

13  MARGARET.     Wife  of  Leopold  I.,  Emperor  of  Germany.     (No.  4.) 

14  FREDERICK    II.,  KING    OF    PRUSSIA.     Called   "the  Great."     Son    of 

Frederick  William  I.     17 12- 1786. 

15  MARIA     THERESA,     ARCHDUCHESS     OF     AUSTRIA.       1 717-1780. 

Queen  of  Hungary  and  Bohemia  and  Empress  of  Germany.  Celebrated 
for  the  energy  with  which  she  defended  her  right  to  the  Throne  guaranteed 
to  her  by  the  Pragmatic  sanction.  In  mourning,  such  as  she  continued  to 
wear  after  her  husband's  death  in  1 765. 

16  MARIA   THERESA,  ARCHDUCHESS   OF  AUSTRIA,  EMPRESS  OF 

GERMANY.     17 17-1780. 

17  FREDERICK  WILLIAM  III.,  KING    OF   PRUSSIA.     1770-1840.    Son  of 

William  Frederick  II. 

18  FREDERICK   WILLIAM    IV.,  KING  OF  PRUSSIA.     1795-1861.    Son  of 

Frederick  William  III. 
Fiorino.     Signed. 

19  PETER  I.,  EMPEROR  OF  RUSSIA.     1672-1725.     Called  "the  Great."    Son 

of  the  Czar  Alexis  Mikhailovitch. 
Enamel.     Charles  Boll.     Signed. 

20  CATHERINE    II.,   EMPRESS    OF   RUSSIA.      1729-1796.       Daughter  of 

Prince  Anhalt-Zerbat.     Married  to  Charles,  Duke  of  Holstein  Gottorp,  who 
ascended  the  Throne  as  Peter  III. 
Enamel,  011  gold. 

21  ALEXANDER  I.,  EMPEROR  OF  RUSSIA.    1777-1825.     Son  of  Emperor 

Paul. 
/.  B.  Isabey.     Signed. 

22  MARIA  FEODOROWNA.     Empress  of  Alexander  I. 

23  NICHOLAS   I.,    EMPEROR  OF  RUSSIA.      1796-1855.     Son  of  Emperor 

Paul. 
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24  ELIZABETH    OF    VALOIS.      1545-1568.      Queen  of  Philip   II.  of  Spain. 

Daughter  of  Henry  II.  of  France.     Affianced  to  Edward  VI.  of  England, 
who  died  before  the  celebration  of  the   marriage;  afterwards,  to  Charles, 
son  of  Philip  II.,  King  of  Spain,  but  ultimately,  in    1558,  married  the   King, 
his  father. 
Oil,  on  silver. 

25  HENRY  IV,  KING  OF  FRANCE  AND  NAVARRE.    1553-1610.     Son  of 

Antoine  de  Bourbon  and  Jeanne  d'Albret,  only  daughter  and  heiress  of 
Henri  d'Albret,  King  of  Navarre.  His  life  was  repeatedly  attempted 
by  assassins,  and  at  last  he  was  stabbed  to  death  in  his  carriage  by  Ravaillac, 
14th  May,  1 6 10. 

26  MARIE    DE    MEDICI.     1573-1642.     Daughter  of  Francis  I.,  Grand  Duke  of 

Tuscany.  Queen  of  Henry  IV  of  France,  and  Regent  during  the  minority 
of  her  son,  Louis  XIII. 

27  GASTON,    DUC    D'ORLEANS.     1608-1660.     Youngest  son  of  Henry  IV 

and  Marie  de  Medici ;  brother  of  Louis  XIII.,  and  uncle  to  Philip, 
Duke  of  Orleans. 


28  ANNE  OF  AUSTRIA.  1602-1666.  Daughter  of  Philip  II.  of  Spain. 
Queen  of  Louis  XIII.  of  France,  Regent  during  the  minority  of 
Louis  XIV 


29     PHILLIPE,    DUC    D'ORLEANS.     1640-1701.     Second  son  of  Louis  XIII. 
and  Anne  of  Austria.     Brother  of  Louis  XIV. 


30  LOUIS  XIV,  KING  OF  FRANCE.    1638-1715.   "Le  Grand." 

31  FRANCIS    MICHAEL     LE     TELLIER,  MARQUIS      DE     LOUVOIS. 

1641-1691.  Prime  Minister  to  Louis  XIV.  Directed  the  Administration  of 
War.  Founded  hospitals,  erected  Palace  of  Versailles,  Place  Vendome,  Hotel 
des  Invalides,  &c. 

32  LOUISE    ADELAIDE.     Second  daughter  of   the  Regent  Philipe  d'Orleans, 

afterwards  Abbesse  de  Chelles. 
Karl  Klingstedt.     Signed. 
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33  PORTRAIT  OF  A  FRENCH  ABBE. 

Enamel. 

34  [Removed  to  Case  XXXIX.] 

35  PORTRAIT  OF  A  LADY. 

Enamel. 

36  JACQUES   BENIGNE    BOSSUET.     1661-1743.     Bishop  of  Troyes. 

Enamel. 

37  MARIE    ADELAIDE    DE    SAVOIE.      1685-1712.      Wife  of  the    Due  de 

Bourgogne. 

Enamel.    Mathieu.     Signed. 

38  DUC    DE    BOURGOGNE.     1682-1712.    Eldest   son  of  Louis  the  Dauphin. 

Grandson  of  Louis  XIV.,  King  of  France. 
Enamel.     Mathieu.     Signed. 

39  PHILIP,  DUKE  OF  ANJOU.     Philip  V.  King  of  Spain.     1683-1746. 

40  LE   GRAND   DAUPHIN  (son  of  Louis  XIV).     1661-1711. 

41  GUILLAUME   LAMOIGNON.       1617-1677.      President   of  the    Parliament 

of  Paris. 
Enamel. 

42  [Removed  to  Case  XXXIX.] 

43  MICHEL  BARON.     1653-1729.     Celebrated  French  comedian. 

44  CARDINAL    DUBOIS.     1656-1723.     Prime    Minister    to    the  Regent  Due 

d' Orleans. 
Enamel. 

45  [Removed  to  Case  XXXIX.] 

46  HYACINTHE  RIGAUD.     1659-1743.     French  portrait  painter. 

By  Himself. 

47  and  48     [Removed  to  Case  XXXIX.] 

49  LOUISE    DIANE    D'ORLEANS.     Daughter   of  the  Regent.      Married  in 

1732  Louis  Francois  de  Bourbon,  Prince  de  Conti. 

50  PRINCE  EUGENE  OF  SAVOIE.     1663-1736.     Son  of  Comte  de  Soissons. 

Commander  in  the  Austrian  Army. 
Signed  "  C.  77' 
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51  and  52     [Removed  to  Case  XXXIX.] 

53  JOHN  LAW  DE  LAURISTON.  1 671-1729.  Scotch  financier.  He  went  to 
Paris  and  ingratiated  himself  with  the  Regent  Duke  of  Orleans,  and  so 
impressed  him  with  his  plans  of  finance,  that  by  his  persuasion  the  first 
bank  of  circulation  was  established  by  the  Regent  in  1 716,  and  also  the 
Mississippi  Company. 
Enamel.     G.  Emrich.     1713.     Signed. 


CASE    VII. 

Lent  by  JEFFERY  WHITEHEAD,  ESQ. 

1  LOUIS    XV.   '   1 7 1 0-1774.      Called    the    "Bien     Aime."      On    the   death   of 

the  Regent  in  1723  Louis  assumed  the  Government,  which  eventually  was 
left  in  the  hands  of  Cardinal  de  Fleury  and  Madame  de  Pompadour. 

2  LOUISE   JULIE    DE    NESLE,    COMTESSE   DE   MAILLY.     1710-1751. 

Favourite  of  Louis  XV. 
Klingstedt. 

3  PORTRAIT  OF  A  LADY.     Unknown. 

Rosalba  Carriera.     Signed. 

4  JEANNE-ANTOINETTE   POISSON,   MARQUISE   DE    POMPADOUR. 

1745.  Celebrated  favourite  of  Louis  XV.  1721-1764.  Madame  Pompadour 
exercised  a  great  influence  in  artistic  industries,  also  being  a  designer  and 
engraver  of  merit. 

5  MARIE    DE    VICHY-CHAMBON.     MARQUISE  DU  DEFFAND.    1697- 

1780.     Well  known  as  a  patroness  of  letters,  and  for  her  correspondence  with 
»         Horace  Walpole  and  Voltaire.     She  became  blind  in  1753. 

6  JEAN  BAPTISTE  MASSE.     1687-1767.     Engraver  and  miniature  painter. 

By  Himself.     Signed. 


Case  VII.  24 

7  PORTRAIT  OF  A  LADY,  white  dress  and  cap  with  blue  ribbons. 

Rosalba.     Signed. 

8  LADY,  in  red  dress  edged  with  fur,  seated  at  a  table. 

9  LADY,  in  small  circular  diamond  frame. 

Kant. 

10  LADY,  with  hat  and  wand,  wearing  a  garland  of  flowers,  a  la  bergere. 

11  MARIE  JUSTINE  BENOIT  DURONCERAY.    Madame  Favart.  1 727-1772. 

Actress. 

12  JEAN   MAUDET  DE  LARIVE.     1747-1827.     Tragedian. 

De  LassL     Signed. 

13  LADY.    Unknown. 

14  ANTOINE  VESTIER.     1740-1810.     Portrait  painter. 

By  Himself.     1 786.     Signed. 

15  LADY,  with  pink  dress  and  ermine,  holding  a  piece  of  music. 

Le  Sage.     1777.     Signed. 

16  LADY,  in  blue  dress  ornamented  with  pink  ribbons  and  roses,  holding  a  book. 

M.  V.  Coster.     Signed. 

17  LADY,  in  white  dress  and  pink  sash,  holding  a  wreath  of  roses. 

Dumont.     Signed. 

18  LADY,  in  pale  green  dress  and  pink  ribbons  seated  at  a  table  and  holding  a 

miniature. 
Chasselat.     Signed. 

19  LADY,  white  dress  and  lace  shawl. 

Heinsor.     Signed. 

20  LOUIS  XVI.  OF  FRANCE.     1754-1793.     Second  son  of  the  Dauphin  Louis, 

succeeded   to    the    Crown    1774.       The   King    perished   on    the    scaffold, 
2 1  st  January,  1793. 
Richault. 
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21  MARIE  ANTOINETTE  OF  AUSTRIA.     1755-1793.    Queen  of  Louis  XVI. 

Youngest  daughter  of  the  Emperor  Francis  I.  and  Maria  Theresa.  Married, 
1770,  the  Dauphin  Louis,  and  ascended  the  throne  1774.  The  courage  and 
devotion  of  the  Queen  to  the  King  and  family  on  their  forcible  return  to 
Paris,  caused  great  sympathy.  After  a  trial  of  two  days,  sentence  of  death 
was  pronounced  by  the  Convention,  and  carried  out  16th  October,  1793. 

22  MARIE    THERESE-LOUISE    DE     SAVOIE     CARIGNAN.     1748-1792. 

Princess    de    Lamballe.      The   devoted    friend   of  Marie   Antoinette,   who 
appointed  her  superintendent  of  her  household.      Murdered  September,  1792. 
Martin.     Signed. 

23  MARIE    ANTOINETTE.      I755"i793-       In  pink  dress  and  lace,  with  pink 

turban  and  white  feathers,  holding  a  pink  rose.     Wife  of  Louis  XVI. 

24  MADAME  GERACON  DUFFOUR.     1753-1835.     Writer  of  romances. 

A.  Dubourg.     Signed. 

25  Called  MADAME    DE    RAMBOUILLET. 

26  MARIA  LOUISA,  COMTESSE  DE  RUTAUT.  Married  George  Bryan,  Esq., 

of  Jenkinstown. 

27  LADY. 

On  tortoiseshell pique  box.     Hall.     Signed. 

28  LADY.     Seated,  with  a  child  on  her  lap,  and  gentleman  in  background. 

29  MADAME  DE  SABRAN. 
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CASE    VIII. 

Lent  by  Jeffery  Whitehead,  Esq. 

1  HONORE  GABRIEL   DE    RIOUETI,  COMTE  DE  MIRABEAU.     1749- 

179 1.  Son  of  the  Marquis  de  Mirabeau.  The  greatest  orator  of  the 
Revolution,  and  a  fluent  writer.  This  extraordinary  man,  while  crushing 
the  old  aristocracy  on  one  hand,  repressed  the  fury  of  the  democratic 
faction  on  the  other.  "  Our  little  mother  Mirabeau  "  was  the  endearing 
nickname  which  the  dames  des  Halles  of  Paris,  who  sometimes  graced  the 
galleries  of  the  Legislation  with  their  presence,  applied  to  him. 
Signed  "Vienjils."     Joseph  Marie  Vien. 

2  MENIE.     French  historical  painter. 

3  JEROME  PETION    DE    VILLENEUVE.     1753-1794.     Lawyer,  Member  of 

the  States  General,  and  Mayor  of  Paris.  Notorious  for  his  hostility  to  the 
Royal  Family. 

4  FRANCOIS  MAXIMILIEN  JOSEPH  ISIDORE  ROBESPIERRE.    1759- 

1794.  Lawyer  and  celebrated  Member  of  the  States  General.  He  vehe- 
mently demanded  the  beheading  of  the  King,  and  promoted  unscrupulously 
the  execution  of  his  whole  family.  After  he  had  put  a  countless  host  of 
victims  to  death,  and  raised  a  proportionate  number  of  enemies,  in  July, 
1794,  his  adversaries  became  too  strong  for  him,  and  after  a  scene  of 
frightful  excitement  he  was  condemned  to  death,  his  brother  Couthon, 
St.  Just,  and  Lebas  being  included  in  the  same  condemnation. 

5  JEAN  LAMBERT  TALLIEN.     1769-1820.     Son  of  the  house  steward  of  the 

Marquis  de  Bercy,  and  clerk  in  an  attorney's  office  at  the  outbreak  of  the 
Revolution,  which  cause  he  embraced.  He  was  secretary  of  the  Commune 
of  Paris,  and  one  of  the  organisers  of  the  massacre  of  September.  He  voted 
for  the  death  of  the  King,  and  contributed  to  the  downfall  of  the  Girondins. 
He  was  sent  on  a  mission  to  Bordeaux,  September,  1793,  where,  during  his 
pro-consulship,  he  was  notorious  for  his  butcheries,  cruelties  and  extortions. 
On  his  return  he  was  the  leader  of  the  coalition  of  parties  by  whom  Robes- 
pierre was  overthrown.  He  died  in  extreme  poverty,  16th  November,  1820. 
Keman. 

6  ALEXANDRE,  VISCOUNT  DE  BEAUHARNAIS.     1760-1794.     Husband 

of  Josephine,  who  afterwards  married  Napoleon.  Member  of  the  National 
.  Assembly,  in  which  he  embraced  the  popular  side,  and  afterwards  served 
with  distinction  in  the  army  of  the  Rhine,  1792.  He  was,  however,  accused 
by  the  Jacobins,  taken  before  the  Revolutionary  Tribunals,  condemned  and 
beheaded  July,  1794,  when  he  was  only  34  years  of  age. 
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7  DR.  JOSEPH    IGNACE    GUILLOTIN.     1738-1S14.     It   was  through  him, 

December,  1789,  that  beheading  was  introduced  into  France,  and  the  inven- 
tion of  the  machine  that  bears  his  name  was  wrongly  attributed  to  him. 
The  machine  was  made  in  Paris  by  a  German  machinist  named  Schmitt, 
under  the  direction  of  Doctor  Louis,  and  the  guillotine  was  at  first  called 
Louisette. 

8  MADEMOISELLE  PARISOT. 

Bauzie.     1 792. 

9  JAMES  NECKER.       1732-1804.       Celebrated  financier.     Son  of  a  professor 

of  law  at  Geneva.  He  was  sent  to  Paris  in  his  youth,  and  employed  in  the 
house  of  Thelusson,  the  great  banker,  and  eventually  taken  into  partnership. 
He  realised  a  very  large  fortune,  and  retired  from  business  at  forty  years  of 
age.  He  wrote  several  works  on  financial  affairs,  and  in  1776  he  was 
appointed  by  Louis  XVI.  Director  of  the  Treasuiy,  which  office  he  held, 
off  and  on,  till  1790. 

10  LOUIS  ANTOINE  DE  SAINT  JUST.     1767-1794.     When   the  Revolution 

broke  out,  Saint  Just,  filled  with  enthusiasm,  became  one  of  its 
most  ardent  apostles.  He  voted  for  the  death  of  the  King,  and  in  an 
oration  full  of  stern  but  exaggerated  republican  sentiments,  gave  his 
"  reasons."  It  was  this  speech  that  made  him  famous,  and  he  took  a  leading 
part  in  all  the  fierce  debates  of  this  period.  When  the  political  reaction  set 
in,  and  the  party  of  moderation  had  got  the  upper  hand  in  the  convention, 
Saint  Just  was  seized  and  imprisoned,  27th  July,  1794,  and  ordered  to  be 
guillotined  next  day. 

11  JEAN  PIERRE  BLANCHARD.     1753-1809.     The  first  marine  aeronaut. 

Enamel.    Favre  pinxt.     1 789.     Signed. 

12  EMANUEL   JOSEPH,   COUNT    SIEYES.       1748-1836.      L'Abbe    Sieyes, 

Canon  of  Chartres  Cathedral,  and  afterwards  Vicar-General  and  Chancellor 
of  the  Diocese.  He  took  a  prominent  part  in  the  deliberations  of  the 
National  Assembly. 

13  'THIEBAUT.     Painter  and  architect. 

14  BERTRAND,  BARERE  DE  VIEUZAC.     Depute'  du  Bigone  to  the  National 

Assembly. 
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15  GILBERT    MOTTIER,    MARQUIS    DE    LAFAYETTE.     1757-1834.     He 

entered  the  American  army  at  the  age  of  nineteen  with  the  rank  of  major- 
general,  and  served  there  with  distinction  during  the  War  of  Independence. 
On  the  outbreak  of  the  French  Revolution  he  was  appointed  Commandant- 
General  of  Paris,  and  organised  the  National  Guard,  and  distributed  among 
the  soldiers  a  tricoloured  cockade,  namely,  blue  and  red,  the  colours  of 
the  Commune  of  Paris,  and  white,  the  colour  of  the  lilies  of  France,  and  these 
became  thenceforth  the  national  colours.  In  1815  he  was  returned  to  the 
House  of  Representatives,  convoked  by  Napoleon  on  his  return  from  Elba. 
After  the  defeat  at  Waterloo,  he  spoke  strongly  against  any  attempt  to 
establish  a  dictatorship.     He  was  one  of  the  first  to  propose  Louis  Philippe. 

16  MADAME  ANNE   GERMAINE   DE   STAEL.     1766-1817.     Was  the  only 

child  of  Necker  (No.  9). 

17  ANDRE    ERNEST    MODESTE    GRETRY.      1741-1813.      Celebrated    and 

most  popular  composer  of  French  operas.  At  the  period  of  the  Revolution 
he  became  a  zealous  Republican,  and  set  some  of  the  revolutionary  songs. 

18  MADEMOISELLE  CONSTANCE  MAYER. 

19  MADAME  GUIZOT  {ne'e  Pauline  de  Meulan).     1773-1827.    Authoress.     First 

wife  of  Francois  Guizot,  French  statesman. 

20  PORTRAIT  OF  A  LADY. 

21  LOUIS  FRANCOIS  AUBRY.     1770-1850.     Portrait  painter. 

Jean  Baptiste  Augustin.     Signed. 

22  PORTRAIT  OF  A  LADY 

Victor  Huet.     1803,  London.     Signed. 

23  JEAN  BAPTISTE  ISABEY.     1767-1855.     Portrait  painter. 

Jean  Baptiste  Augustin. 

24  NAPOLEON,  when  GENERAL  BONAPARTE.     1769-1821. 

Enamel.     On  the  back   of  a  watch;  on  the  side  is  engraved  "Au   Vainqueur 
de  I'ltalie." 

25  NAPOLEON  I.      1769-1821.      Emperor  of  the  French.     In  coronation  robes. 

26  PRINCE  EUGENE  DE  BEAUHARNAIS.      1781-1824.     Viceroy  of   Italy 

during  the  reign  of  Napoleon,  and  afterwards  Duke  of  Leuchtenberg  and 
Prince  of  Reichstadt,  son  of  the  Viscount  Beauharnais. 
Jean  Baptiste  Isabey. 
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27  HORTENSE  EUGENIE,  QUEEN  OF  HOLLAND.    1783-1837.    Daughter 

of  A.  Beauharnais  and  Josephine.     She  married  in   1802  Louis  Bonaparte, 
brother  of  the  Emperor. 

28  NAPOLEON  I,  when  GENERAL  BONAPARTE.     1 769-1 821. 

Jean  Baptiste  Isabey. 

29  THE  EMPRESS  JOSEPHINE.     1 763-1814. 

30  THE    EMPRESS  MARIE  LOUISE.      1773-1832.      The  Archduchess  Maria 

Louisa,    Empress   of  the    French,   daughter   of    the    Emperor   Francis   of 
Austria.     Napoleon's  second  wife.     Married,  18 10. 

Agricoia. 

31  NAPOLEON    I.     1769-1821. 

J.  Parent.     Signed. 

32  NAPOLEON     II.,    DUC    DE    REICHSTADT.       1811-1832.      Son  of  the 

Emperor  Napoleon  I.  and  Maria  Louisa  of  Austria. 
Jean  Baptiste  Isabey. 

33  JEROME   BONAPARTE.       1784-1860.       King    of    Westphalia.      Youngest 

brother  of  Napoleon. 

34  MARIE  ANNE-ELISA  BONAPARTE.      1777-1820.      Madame    Bacciochi, 

sister  to  Napoleon  I. 
Jean  Baptiste  Isabey,  1804. 

35  MARIA    PAULINE    BONAPARTE.      1780-1825.     Princess    de    Borghese, 

sister  to  Napoleon  I. 

36  CAROLINE  MARIA  ANNUNZIATA  BONAPARTE.    1782-1839.     Queen 

of  Naples.     Sister  to  Napoleon  I.     Married  to  Marshal  Murat. 

37  CAROLINE    MARIA    ANNUNZIATA  BONAPARTE,  Queen  of  Naples, 

and  CHILD.     1782-1839. 
Janvier,  1803. 

38  THE  EMPRESS  MARIE  LOUISE.      1773-1832.      Archduchess  of  Austria. 

See  No.  30. 

39'  JOSEPH  BONAPARTE,  KING  OF  SPAIN.  1 768-1844.  Eldest  brother 
of  Napoleon.  Created  King  of  Naples  1806,  and  summarily  transferred  to 
the  throne  of  Spain,  1808.  He  was  the  only  one  of  his  brothers  for  whom 
Napoleon  professed  to  care  anything. 


Case  VIII.  30 

40  GENERAL  HOCHE.     1768-1797. 

41  GENERAL  MOREAU.       1763-1813.       General-in-Chief  of  the  army  of  the 

Rhine. 

42  PIUS    VII.    (GREGORIO     BARNABA     CHIARAMONTI.)         1742-1823. 

He  officiated  at  the  coronation  of  Napoleon  at  Paris,  in  the  Cathedral  of 
Notre  Dame. 

43  CHARLES        TRISTAN,        COMTE      (afterwards        MARQUIS)       DE 

MONTHOLON.     1782-1853.     He  followed  Napoleon  to  St.  Helena,  and 
was  one  of  his  executors.     Edited  the  "  Memoirs  of  France  under  Napoleon." 
Chevenet 

44  Called  TALMA  THE  YOUNGER. 

Corbet.     18 16. 

45  MADEMOISELLE  ANNE  FRANCOISE  MARS.      1779-1847.     Celebrated 

French  comic  actress. 

Enamel. 

46  MARQUIS  DE  NOAILLES.     1756-1804. 

C.  Henard.     1800.      Signed. 

47  MADAME     JEANNE     FRANCOISE     RECAMIER.       1777-1849.      The 

daughter  of  M.  Bernard,  banker  at  Lyons.     Married,   1792,  to  M.  Jacques 
Recamier,  banker  at  Paris. 
Jean  Baptiste  Augustin.     1801.     Signed. 

48  MARQUISE  DE  NOAILLES.     (Wife  of  46.) 

C.  Henard.     1800.     Signed. 

49  LA  MARQUISE  D'HARCOURT. 

Jean  Baptiste  Isabey.     1 807.     Signed. 

50  PORTRAIT  OF  A  LADY. 

Jean  Baptiste  Augustin.     Signed. 

51  PRINCE    AND    PRINCESS   OF    ORANGE.      About  1780.     William  VI., 

Prince  of  Orange,  came  to  England  on  invasion  of  Holland  by  the  French 
in  1796.     He  resided  in  Pall  Mall,  and  died  1806. 

52  PORTRAIT  OF  A  LADY. 

Bel. 
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53  SUSAN  HARRIET  CATHERINE.     Daughter  of  Alexander,  10th  Duke  of 

HAMILTON.     Married  in  1832  to  Henry,  Earl  of  LINCOLN  (afterwards 
5th  Duke  of  NEWCASTLE). 
Bel.     1822.     Signed. 

54  ALEXANDER,   ioth    DUKE    OF    HAMILTON.     1767-1852.     Lord-Lieu- 

tenant of  Lanarkshire. 
Bel,     Signed. 

55  WILLIAM  ALEXANDER,    iith    DUKE   OF    HAMILTON.     1811-1863. 

Son  of  Alexander,  ioth  Duke.     Married,  1843,  the  Princess  Mary  of  Baden, 
youngest  daughter  of  Charles,  Grand  Duke  of  Baden,  and  the  cousin  of  the 
Emperor  Napoleon  III. 
Bel.     Signed. 

56  PORTRAIT  OF  A  LADY. 

Villiers  Huet,  1 806.     Signed. 


CASE    IX. 

Lent  by  JEFFERY   WHITEHEAD,   ESQ. 

1  MARGARET    TUDOR.     Daughter  of  Henry  VII.     Married  James   IV.  of 

Scotland.  v 

2  MARIE    OF    GUISE.     Daughter   of  Claude,    Due   de   Guise.     2nd   wife   of 

James  V.  of  Scotland. 

3  MARY  OF  SCOTLAND.     Inscribed  "Ano.  Dni.  1579,  M.  R."    Bale  collection. 

Black  dress,  ruff,  and  pearl  necklace.     1542-1587. 
N.  Hilliard. 

4  JAMES  I.  OF  ENGLAND.  1566-1625.  Inscribed  "Ano.  Dni.  1609.   Reqm.  43." 

/.  Oliver. 

5  MARY    OF  DENMARK.      1574-1618-19.     Queen    of  James  I.    Large  lace 

collar,  hat  with  feathers. 
,    I.  Oliver. 

6  JAMES  I.  OF  ENGLAND.     1 566-1625. 

7  MARY  OF  DENMARK.     Queen  of  James  I.    1574-1618-19. 
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8  ANNE    CLIFFORD,    COUNTESS   OF    DORSET.       1589-1676.      Wife   of 

3rd  Earl. 
Hilliard. 

9  CATHERINE,  COUNTESS  OF  SUFFOLK. 

10  NICHOLAS    HILLIARD.     Inscribed  "Nicus  Hillyard,  Aurifaber.     Sculptor 

et  Celebris  illuminator,  serenissimae,  Reginas  Elizabethae."     From  Penshurst. 
N.  Hilliard.      1 547-161 9. 

11  UNKNOWN.     Inscribed  "Ano.Dni.  1594.     Etatis  Suce  20." 

N.  Hilliard. 

12  LADY  SHIRLEY.     Wife  of  Sir  W.  Shirley. 

/.  Oliver. 

15  HENRY,  EARL  OF  NORTHUMBERLAND.     1 563-1632 

N.  Hilliard. 

16  WILLIAM   CAVENDISH,  DUKE    OF  NEWCASTLE.     1 592-1676. 

John  Hoskins.     Signed  "J.  H,  1646." 

17  SIR  KENELM  DIGBY.     1603-1665. 

18  SIR  FRANCIS  DRAKE.     1540-1596. 

/.  Oliver. 

19  HENRY    WRIOTHESLY,     EARL     OF    SOUTHAMPTON.      1573- 1624. 

Patron  of  Shakespeare. 
P.  Oliver. 

20  CARR,  EARL  OF  SOMERSET.      1589-1616. 

Signed  "P.  O.     1619.    P.  Oliver." 

21  FRANCIS     BACON,      VISCOUNT    VERULAM    AND    ST.     ALBANS. 

1561-1626. 
Signed  "I."  or  "L.  C.  1620." 

22  PORTRAIT  OF  A  GENTLEMAN. 
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CASE    X. 

Lent  by  Jeffery  Whitehead,  Esq. 

1  PORTRAIT  OF  A  GENTLEMAN. 

Samuel  Shelley. 

2  MRS.  HESTER  JANE  SHERIDAN.     Wife  of  R.  B.  Sheridan.     Daughter  of 

Dr.  Ogle,  Dean  of  Winchester. 
Samuel  Shelley. 

3  HENRIETTA,  wife  of  John  O'NEIL,  1st  Viscount  O'Neil. 

Samuel  Shelley. 

4  MRS.  DELANY. 

Samuel  Shelley.     1784. 

5  ELIZA   (Miss    Farren),  COUNTESS    OF    DERBY,   and    DAUGHTER. 

Celebrated  actress.     1 759-1 829. 
Samuel  Shelley. 

6  .MRS.  SIDDQNS.    1755-1831.     Actress. 

Samuel  Shelley. 

7  PORTRAIT  OF  A  GENTLEMAN. 

Samuel  Shelley.     1 796. 

8  SAMUEL  SHELLEY.     1750-1808.     Miniature  painter. 

Samuel  Shelley. 

9  MARY  CHARLOTTE,  wife  of  Dr.   Casbird,  and  CATHERINE   DIANA. 

wife    of  Mr.    Richards.      Daughters    of  Robert    Jones,  Esq.,  of  Fonmore 
Castle,  near  Cardiff. 
Samuel  Shelley. 

10  ANGELICA     MARIA     CATHERINE    KAUFFMAN,    R.A.       1740-1807. 

Celebrated  painter. 
John  Smart.     1 764.     Signed. 

11  LORD    CLARE.     1749-1802.     Lord  Chancellor  of  Ireland. 

t      John  Smart.     1767.     Signed. 

12  SHOLTO      CHARLES,      EARL      OF      MORTON.       1732-1774.       And 

KATHERINE,  COUNTESS  OF  MORTON. 
John  Smart.     1 769.     Signed. 
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13  COLONEL  MONTALBA. 

John  Smart.     1 77 1.     Signed. 

14  LADY   CHARLOTTE  JOHNSTON. 

John  Smart.     1772.     Signed. 

15  DUCHESS   OF   MONTROSE. 

John  Smart.     1 773.     Signed. 

16  ADMIRAL   SIR   C.   SAUNDERS,   K.C.B. 

John  Smart.     1778.     Signed. 

17  PORTRAIT   OF  A  LADY. 

John  Smart.     1 779.     Signed. 

18  PORTRAIT   OF   A  YOUNG   GENTLEMAN. 

John  Smart.     1 780.     Signed. 

19  PORTRAIT   OF  A   LADY. 

John  Smart.     1783.     Signed. 

20  RICHARD      BRINSLEY     SHERIDAN.      1751-1816.      Dramatic     author, 

orator  and  statesman. 
John  Smart.    1 785.     Signed. 

21  THE   RIGHT   HONORABLE  JOHN   PHILPOT   CURRAN.     1750-1817. 

Irish  advocate,  politician  and  orator. 
John  Smart.    1788.     Signed. 

22  PORTRAIT  OF  A  CLERGYMAN.     Painted  in  India. 

John  Smart,     1791.     Signed. 

23  PORTRAIT   OF  A   LADY.     Painted  in  India. 

John  Smart.     1793-     Signed. 

24  CHARLES,   MARQUIS    OF   CORNWALLIS.     1738-1805.    Distinguished 

military  commander,  and  Governor-General  of  India.     Painted  in  India. 
John  Smart.     1 792.     Signed. 

25  ADMIRAL     SIR     EDWARD     PELLEW,     VISCOUNT     EXMOUTH. 

Distinguished  naval  commander.     Received  the  honour  of  knighthood  for 
his  heroic  conduct  in  capturing  the  "  Cleopatra  "  French  frigate,  18 14,  and 
finally  advanced   to   the  title  of  Viscount   Exmouth  for  his  gallantry  in 
bombarding  and  destroying  the  fleet  and  arsenal  of  Algiers  in  18 16. 
John  Smart. 

26  PORTRAIT   OF  A   LADY. 

John  Smart.     1798.     Signed. 
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27  PORTRAIT  OF  A  GENTLEMAN. 

John  Smart.     1800.     Signed. 

28  PATRICK  COLQUHOUN.     1745-1820.     Economist  and  writer. 

John  Smart.     1807.    Signed. 

29  ANGELICA     MARIA    CATHERINE    KAUFFMAN,     R.A.      1740-1807. 

Celebrated  painter.     On   the  top  of  the  miniature  is  written,    "  Kaufman 
Angelica  a  son  amie  Adelina  Rosalba.     For  ever.     Bologne.     1783." 
A.  Kauffman,  R.A.     Signed. 

30  CAPTAIN  G.  H.  TO  WRY,  R.N.     1767-1809. 

John  Smart.     Signed. 

31  MARY,    COUNTESS     OF    INCHIQUIN.      1820.      Niece    to    Sir    Joshua 

Reynolds. 
Ozias  Humphrey. 

32  MADAME  GAETANO  BARTOLOZZI.     Wife  of  the  engraver,  and  mother 

of  Madame  Vestris. 

33  FRANCESCO  BARTOLOZZI,  R.A.     1725-1815.     Celebrated  engraver. 

34  ABRAHAM  REES,  D.D.    1743-1825.    Professor  of  mathematics,  theology,  and 

natural  sciences. 

35  GEORGE   I.     1660-1727. 

J.  A.  A r laud. 

36  SOPHIA    DOROTHY.      Queen    of     George   I.      1662-1726.      Daughter   of 

George  William,  Duke  of  Zelle. 

37  FREDERICK     LEWIS,     PRINCE     OF    WALES.      1707-1751.      Son     of 

George   II.,  and    Father  of  George   III.      Married  Augusta,   daughter   of 
Frederick,  2nd  Duke  of  Saxe-Gotha. 

38  GEORGE  III.     1738-1820. 

Enamel. 

39  CHARLOTTE.      Queen   of  George   III.      1744-1818.      Daughter    of  Charles 

Louis,  Duke  of  Mecklenburg-Strelitz. 
Enamel.    Henry  Bone,  R.A.     1801.     Signed. 

40  GEORGE  IV.,  when  Prince  of  Wales.     1762-1830. 

Richard  Cosway,  R.A. 
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41  PRINCESS  CHARLOTTE  AUGUSTA  OF  WALES.   1796-1817.    Daughter 

of  George  IV.     Married  Prince  Leopold. 

42  FIELD-MARSHAL     H.R.H.    ADOLPHUS    FREDERICK,    DUKE    OF 

CAMBRIDGE.     1774-1850. 
After  a  miniature  by  Saunders.     Enamel.     Henry  Bone,  R.A.,  1814.     Signed. 

43  CHARITY. 

Angelica  Kaujfman,  R.A. 

44  GEORGE  IV.,  when  Prince  Regent.     1762-1830. 

John  G.  P.  Fischer.     Signed. 

45  FREDERICK,   DUKE   OF   YORK  AND   ALBANY.     1 763-1 827.     Field- 

Marshal  Commander-in-chief  and  Bishop  of  Osnaburg. 

46  H.R.H.    PRINCE    EDWARD,    DUKE    OF    KENT.     1 767-1 820.      Son   of 

George   III.       Married    Her   Serene    Highness  Victoria   of  Saxe-Coburg- 
Saalfeld. 

47  QUEEN    ADELAIDE.      Ob.  1849.      Wife  of  William  IV.       Daughter   of 

Duke  of  Saxe-Meinengen. 
Samuel  Raven.     Signed. 

48  WILLIAM   IV.     1765-1837. 

Enamel.     Henry  Bone,  R.A.     183 1.     Signed. 

49  WILLIAM   IV     1 765-1 837. 

Andrew  Robertson. 

50  H.R.H.  PRINCESS  VICTORIA.     Ob.  1 861.     Duchess  of  Kent.    Daughter  of 

His  Serene  Highness,  Francis  Duke  of  Saxe-Coburg-Saalfield. 
W.Allison.     1 8 19.     Signed. 

51  H.R.H.    PRINCESS    SOPHIA.     Daughter  of  George  III.     1777-1848. 

52  SIR  WILLIAM  ROSS,  R.A.     1794-1860.     Miniature  painter. 

Sir  William  Ross,  R.A, 

53  SIR  JOSHUA  REYNOLDS.      1723-1792.     The  first  President  of  the  Royal 

Academy  in  1768. 
On  the  back  is  the  initial  "R,"  designed  in  floral  mosaic. 

54  SIR  T.  LAWRENCE,  P.R.A.     1769-1830.     Portrait  painter. 

Andrew  Robertson. 
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CASE    XI. 

Lent  by  J.  K.  D.  Wingfield  Digby,  Esq. 

1  LADY  VENETIA  DIGBY.     1600-1633.   Wife  of  Sir  Kenelm  Digby.     Repre- 

sented as  she  was  found  dead  in  her  bed. 
Peter   Oliver.     After    Vandyck.     Inscribed  "  The  Ladye  Digby.    A.D.  1633. 
JEt.  32,  m.  4,  d.  12." 

2  LADY  CATHERINE    HOWARD.     Wife   of  Sir  John,   son   of  Sir    Kenelm 

Digby. 
5".  Cooper. 

3  ANNE  DE  ROHAN,  PRINCESSE  DE  GUEMENE.     1584-1646. 

4  GEORGE  WILLIAM,  2ND  EARL  OF  BRISTOL  (?)     1721-1775. 

Enamel.     C.  F.  Zincke. 

■  SIR  KENELM  DIGBY.     1603-1665.     Philosopher. 
Peter  Oliver.     Inscribed  "  Vindica  te  tibi." 

'LADY  VENETIA  DIGBY.     1600-1633. 
Inscribed "Ve.  Digby,  A.D.  1633.     j£tat.  32." 


5 


6  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     C.  F.  Zincke. 

7  PORTRAIT  OF  A  LADY  OF  THE  DIGBY  FAMILY. 

C.  F.  Zincke. 

8  PORTRAIT  OF  A  GENTLEMAN. 

9  LADY  ARABELLA  STUART.     1575-1615.     Cousin  of  James  I.,  imprisoned 

in  Tower,  where  she  died  insane. 
Isaac  Oliver. 


FRAME    1. 
Lent  by  The  Baroness  Burdett-Coutts. 

SIR     KENELM     and      LADY     VENETIA     DIGBY    and    their    TWO 
»       SONS. 
Inscribed  "  Eq.  Van  Dyck.     Imitatus  est  P.O.,  1635."     Peter  Oliver. 
On  right  hand  side — 

LADY  ARABELLA  STUART.     1 575-161 5:    Died  in  the  Tower. 
Isaac  Oliver.     Signed. 
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On  left  hand  side — 

LADY  VENETIA  DIGBY. 
Peter  Oliver. 


FRAME    2. 

Lent  by  The  Duke  of  Devonshire. 

RACHEL,   COUNTESS    OF   SOUTHAMPTON.      Ob.   1640.      1st  wife  of 
Thomas,  4th  Earl  of  Southampton. 
Petitot,  1643.     Signed. 

FRAME    3. 

Lent  by  Sir  William  Drake. 

JAMES   DOUGLAS,    EARL    OF    MORTON.      1531-1581.      Chancellor   of 
Scotland. 
George  Jamesone. 


CASE    XII. 

Lent  by  Her  Majesty  The  Queen. 

1  H.  BRANDON,  DUKE  OF  SUFFOLK.     1530-1551.     Bearer  of  the  Orb  at 

the  Coronation  of  Edward  VI. 
Hans  Holbein.     Inscribed  "sEtatis  suce  5,  6  Sepdem.,  Anno.  1535. 

2  ISAAC  OLIVER.     1556-1617. 

By  Himself.     Signed. 

3  ROBERT  DEVEREUX,  2ND  EARL    OF  ESSEX.     1 567-1601.     Favourite 

of  Queen  Elizabeth.     Beheaded  1601. 
Isaac  Oliver. 

4  GEORGE,  ist  DUKE  OF  ALBEMARLE.     1608-1670. 

61.  Cooper. 

5  JAMES,     DUKE    OF    MONMOUTH.     1649-1685.      Son     of    Charles     II. 

Executed  after  the  Battle  of  Sedgemoor,  1685. 
6".  Cooper. 
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6  ARCHIBALD  GEORGE,  9TH  EARL  OF  ARGYLL.     Executed,  1685. 

Thomas  Flatman.     Signed. 

7  FRANCIS,  2ND  EARL  OF  GODOLPHIN.     1678-1766.     Married  Henrietta, 

daughter  of  John,  1st  Duke  of  Marlborough,  who  afterwards   succeeded  to 
the  title. 
Bernard  Lens.     17 19.     Signed. 

8  GEORGIANA,     DUCHESS     OF    DEVONSHIRE.       1757-1806.     1st  Wife 

of  William,  5th  Duke. 
R.  Co  sway. 

9  GEORGE  FREDERICK  COOKE.     1756-1812.     Actor. 

Ozias  Humphrey.    Signed. 


CASE    XIII. 

Lent  by  J.  K.  D.  WlNGFIELD  DlGBY,  ESQ. 

1  A  SON  OF  SIR  KENELM  DIGBY.     Compare  No.  51,  Case  III. 

Isaac  Oliver. 

2  PORTRAIT  OF  CHILD. 

Pencil,  on  ivory. 

3  PORTRAIT  OF  CHILD. 

Pencil,  on  ivory. 

4  LADY  ARABELLA   STUART.     1575- 161 5.     Cousin  of  James  I.     Died  in 

the  Tower. 
Isaac  Oliver.     Signed. 

5  PORTRAIT  OF  A  GENTLEMAN. 

Enamel. 

Qs  ANNE    DE  ROHAN,  PRINCESSE  DE  GUEMENE.    1584-1646. 

7    PORTRAIT  OF  A  LADY,  with  yellow  scarf. 
Enamel.     Gervas  Spencer.     1758.     Signed. 


Case  XIII.  40 

3    LADY  LUCY  STANLEY  (ne'e  PERCY).     Mother  of  Lady  Venetia  Digby. 
Isaac  Oliver. 

9    PORTRAIT  OF  A  GENTLEMAN. 
Gervas  Spencer.     1740.     Signed. 

10  MARY,  COUNTESS  OF  DIGBY.     Ob.  1794.     Wife  of  Henry,  1st  Earl. 

H.  S.     Signed. 

11  HENRY,  ist  EARL  OF  DIGBY.     1731-1793. 

Nathaniel  Hone.     1  "j6"J.     Signed. 

12  PORTRAIT  OF  A  GENTLEMAN.     Called  Lord  Digby. 

Penelope  Cleyn.     Signed. 


FRAME    4. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

PORTRAIT  OF  A  LADY.     Possibly  la  Comtesse  de  Feuquieres,  to  whom  it 
was  presented  by  the  artist  in  1673. 
Petitot. 


FRAME    5. 

Lent  by  Sir  William  Drake. 

MARY  TUDOR,  QUEEN  OF  ENGLAND.     1516-1558. 
Sir  Antonio  More. 


FRAME    6. 

Lent  by  THE  BARONESS   BURDETT-COUTTS. 

SIR  KENELM  DIGBY,  1603-1665,  and  LADY  VENETIA,   his  Wife.     (2.) 
Peter  Oliver.     Signed. 
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CASE    XIV. 

Lent  by  Jeffery  Whitehead,  Esq. 
All  Oil  Miniatures. 

1  PORTRAIT  OF  A  LADY.     Early  French  miniature. 

2  SIR    FRANCIS      DRAKE.       1540-1596.       The     celebrated    navigator    and 

admiral. 

3  ANNCKE  HERMANS-ZOON.    Ob.  1615.    Wife  of  Frank  HALS,  the  painter. 

De  Keyser. 

4  ROBERT  BARNEVELT.     Common  Councilman  of  the  Ward  of  Billingsgate. 

Buried  at  Epping. 

5  PORTRAIT  OF  AN  ITALIAN  NOBLEMAN. 

6  MAURICE     OF     NASSAU.       1566-1625.      Stadtholder    of    Holland    and 

Zeeland. 
Miereveldt. 

7  PORTRAIT  OF  A  NOBLEMAN  IN  COURT  DRESS. 

8  PORTRAIT  OF  A  DUTCH  LADY. 

9  F.  DE  MONTHOLON.     1490-1543.     French  lawyer. 

10  PORTRAIT  OF  A  GENTLEMAN  HOLDING  A  BOOK. 

Spanish. 

11  Called    ELIZABETH.     Wife  of  Frederick  V.,  King  of  Bohemia.     1 596-1662. 

Daughter  of  James  I.     Dated  1618.     ^Etat.  22. 

12  PORTRAIT  OF  A  LADY. 

13  PORTRAIT  OF  A  PRINCE. 

Spanish. 

14  t  RICHARD  BAXTER.     1615-1691.     Nonconformist  divine  and  writer. 

15  JOHN  DE  WITT.     1625-1672.     Dutch  Statesman. 

16  PORTRAIT  OF  AN  ITALIAN  GENTLEMAN. 
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17  PORTRAIT  OF  A  POPE. 

18  PORTRAIT  OF  AN  ITALIAN  GENTLEMAN. 

19  HERMAN    VAN    SWANEVELT.      Dutch  painter.      1620-1690.      On    the 

reverse  is  painted  a  landscape  with   lady  and  cavalier  walking  by  a  river. 
Swanevelt. 

20  JAMES    STUART,  DUKE    OF  RICHMOND.     1612-1655.     Master  of  the 

Household  and  Lord  Warden  of  the  Cinque  Ports. 

21  PORTRAIT  OF  A  GENTLEMAN  IN  ARMOUR. 

22  JAMES,  MARQUIS  OF  MONTROSE.     1612-1650.     Distinguished  loyalist. 

Executed,  1650. 

23  PORTRAIT  OF  AN  ITALIAN. 

24  MILES  CORBET.     Parliamentary  colonel  and  one  of  the  judges  of  Charles  I. 

Executed  at  Tyburn,  1662. 

25  ADMIRAL  ROBERT  BLAKE.     1 599-1657.     Celebrated  Republican  officer. 

26  JOHN  MILTON.     1608-1674.     In  enamel  frame.     On   the  reverse  an  enamel 

of  two  figures. 

27  PORTRAIT  OF  A  GENTLEMAN. 

28  PORTRAIT  OF  A  GENTLEMAN. 

29  PORTRAIT  OF  A  GENTLEMAN. 

30  JOHN,  DUKE  OF  LAUDERDALE.     1616-16S2. 

31  PORTRAIT  OF  A  GENTLEMAN. 

32  PORTRAIT  OF  AN  ITALIAN. 

33  THOMAS,  LORD  CLIFFORD.     1630-1673.     Statesman.     One  of  the  Cabal. 

34  JOHN  MILTON.     1608-1674. 

35  PORTRAIT  OF  A  GENTLEMAN. 

36  PORTUGUESE  LADY,  17TH  CENTURY.     Probably  one  of  the  ladies  who 

came  to  England  with  Catherine  of  Braganza. 

37  PORTRAIT  OF  A  GENTLEMAN. 
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38  GENERAL    THOMAS     FORSTER.      Of     Bambrough    Castle.      Jacobite 

commander.     Fought  at  Preston,  1715.     Committed  to   Newgate,  escaped, 
and  died  in  Italy. 

39  SIR  THOMAS  ESMONDE,  afterwards  Viscount  Bourke.     Ob.  1660. 

40  GENERAL  DAVIDSON.     Employed  by  Cromwell  in  Scotland. 

41  CATHERINE  OF  BRAGANZA.     1638-1705.     Wife  of  Charles  II. 

42  QUEEN  MARY.     1662-1694.    Wife  of  William  III. 

43  PORTRAIT  OF  A  GENTLEMAN. 

44  LOUIS  AUGUSTE  DE  BOURBON.     Due  de  Maine.     1670-1736.     French 

military  commander. 

45  WILLIAM,  2ND  EARL  OF  CRAVEN.     1668-1711. 

46  PORTRAIT  OF  A  GENTLEMAN  IN  ARMOUR. 

47  QUEEN  MARY.     1662-1694.    Wife  of  William  III. 

48  JOSEPH  ADDISON.     1672-1719.     English  poet  and  essayist. 

49  "ADRIAN  VAN  DER  WERFF.     1659-1722.     Painter. 

Van  der  Werff.     Signed. 

50  PRINCE    ROBERT  RUPERT    OF    BAVARIA.     1619-1682.     Nephew   to 

Charles  I. 

51  NATHANIEL  CREWE.     1633-1721.     Bishop  of  Durham. 

6".  Cooper. 

52  PORTRAIT  OF  A  GENTLEMAN. 

53  PORTRAIT  OF  A  GENTLEMAN. 

54  ROBERT  HARLEY,   1ST  EARL   OF   OXFORD.     1661-1724.     Celebrated 

statesman. 

55  JOHN,  2ND  DUKE  OF  ARGYLL.     1678-1743.     Great  military  commander 

and  ambassador. 

56  ,  ARCHIBALD,  ist  DUKE  OF  ARGYLL.     Ob.  1703. 

57  PORTRAIT  OF  A  FRENCH  PRINCE. 

"  5.  du  Bois,  1684."     Signed. 
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CASE    XV. 

Lent  by  Jeffery  Whitehead,  Esq. 

1  Called    WILLIAM    II.,  PRINCE    OF    ORANGE.     Married  Mary,  daughter 

of  Charles  I. 
S.  Cooper.     Signed. 

2  WILLIAM   DOBSON.     Portrait  painter.     1610-1647. 

3  LUCIUS      CARY,      2ND     VISCOUNT     FALKLAND.       1610-1643.       A 

zealous   Royalist,  present  with   the   King   at   Edgehill    and   the    Siege   of 
Gloucester.      He   fell   at   Newbury,    1643,    fighting   in   the   front   rank    of 
Lord  Byron's  regiment.     "  Thus  Falkland  died  the  generous  and  the  just." 
John  Hoskins. 

4  PORTRAIT   OF   A   GENTLEMAN. 

D.  de  Grange.     Signed. 

5  GEORGE,  2ND  EARL  OF  BRISTOL.     1612-1678. 

5.  Cooper. 

6  WILLIAM,  ist  EARL  OF  CRAVEN.     1606-1697. 

S.  Cooper. 

7  GEORGE  VILLIERS,  DUKE  OF  BUCKINGHAM.    1592-1628.    Favourite 

of  James  I.  and  Charles  I. 
On  the  reverse — 
THE  DUCHESS.     (Lady  Catherine  Manners.) 

8  LUCY      PERCY,     COUNTESS      OF     CARLISLE.       Wife   of    ist    Earl. 

Married  1617. 

9  OLIVER  CROMWELL.     1599-1658.     Indian  Ink.     From  the  Gage  collection. 

Signed  C.  B.,  fecit,  1738. 

10  JOHN  HAMPDEN.     1594-1643.    The  Republican  leader,  killed  in  an  action 

with  the  Royalists  under  Prince  Rupert,  at  Thame,  in  Oxfordshire. 

11  JOHN   THURLOE.     1616-1668.     Secretary  of  State  under  the  Protector,  and 

under  his  son  Richard  Cromwell. 

12  RICHARD  MAJOR.     Of   Hursley,  in  Hampshire.       This  miniature   of   his 

father-in-law  was  bequeathed  by  Richard  Cromwell  to  Mrs.   Pengelley,  the 
wife  of  his  lawyer. 
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13  JOHN   LOWTHER.     1st  Viscount  Lonsdale.     1655-1709. 

14  MISS  BROOKS.     Afterwards  Lady  Whitmore. 

Nathaniel  Dixon.     1667.     Signed. 

15  LORD  WILLIAM  RUSSELL.     1639-1663.     Beheaded  1683. 

16  WILLIAM,  1ST  EARL  CADOGAN.     A   general  officer  under  the   Duke  of 

Marlborough.     Ob.  1726. 

17  LUCIUS   CARY,   2ND  VISCOUNT   FALKLAND.     1610-1643. 

David  de  Grange.     Signed. 

18  CHARLES  II.,  KING  OF  ENGLAND.    163016S5.    In  long  wig  and  armour. 

Samuel  Cooper. 

19  CHARLES   II.     1630-1685. 

20  JAMES   II.,  KING  OF  ENGLAND.     1 633-1701. 

21  JOHN   GAUDEN,   BISHOP    OF   WORCESTER,    published    the    "  Eikon 

Basilike." 
John  Hoskins.'   1655.     Signed. 

22  MARY  II.,  QUEEN  OF  ENGLAND.     1662-1694.    Consort   of  William  III. 

23  JAMES    II.,  KING  OF  ENGLAND.     1 633-1701. 

Enamel.     De  Keysar. 

24  PRINCESS  MARY.     1631-1660.     Eldest   daughter   of    Charles    I.      Married 

William  II.,  Prince  of  Orange,  1648. 

25  MARY  OF  MODENA,  2nd  wife  of  James  II.,     Ob.  1718. 

Enamel.    De  Keysar. 

26  QUEEN   ANNE.     1664-17 14. 

27  WILLIAM   III.   OF   ENGLAND,      1659-1702, 

28  MARY  II.,  QUEEN  OF  ENGLAND.     1662-1694.     Consort  of  William  III. 

29  .PRINCESS    CLEMENTINA   SOBIESKI.     Wife   of  Prince   James    Stuart, 

the  Old  Chevalier. 

30  JAMES   EDWARD   STUART,   PRINCE   OF  WALES.     1688-1766.      The 

Old  Chevalier,  son  of  James  II.  and  Mary  Beatrix  d'Este  of  Modena. 
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31  JAMES   EDWARD    STUART,   PRINCE  OF   WALES.     1688-1766.    The 

Old  Chevalier. 
In  oil,  on  copper. 

32  PRINCE     CHARLES    EDWARD.       1720-1788.      The   Young     Chevalier. 

Eldest  son  of  James  Stuart,  the  Chevalier  of  St. George  and  Mary  Clementina 
Sobieski. 
Enamel. 

33  PRINCE   CHARLES   EDWARD.     1720-1788.     The  Young  Chevalier. 

34  PRINCE    CHARLES   EDWARD.    The  Young  Chevalier. 

Enamel. 

35  PRINCE    HENRY    BENEDICT.      1725-1807.      Younger  son   of  the   Old 

Chevalier    and    Mary    Clementina    Sobieski,  named    a  Cardinal   in    1747. 
The  last  of  the  Stuarts. 

36  JAMES,   TWELFTH    EARL    AND    FIRST    DUKE    OF    ORMONDE. 

1610-1688.     A  staunch  adherent  of  the  Stuarts  during  the  civil  war.     Lord- 
Lieutenant  of  Ireland. 
Enamel. 

37  MRS.  SCROOP. 

38  ANNE,    VISCOUNTESS   BRANDON.     1686.     Wife  of  Charles,  afterwards 

2nd  Earl  of  Macclesfield. 

39  HAMLET   WINSTANLEY.     1700-176 1.    Portrait  Painter  and  Engraver 

Oil,  by  Himself. 

40  SIMON     FRASER,     LORD     LOVAT.      1 668-1747.      When     the    second 

rebellion  broke  out  in  1745,  he  joined  the  side  of  Charles  Stuart,  the  Young 
Chevalier,  and  was  beheaded  1747. 
Enamel. 

41  ANNE,     MARCHIONESS    WHARTON.      Ob.    1685.     Wife    of    Thomas, 

1st  Marquis  Wharton.     Daughter  of  Sir  H.  Lee,  of  Ditchley. 

42  JOHN    TRENCHARD.     1662-1723.     Son  of  Sir  John    Trenchard,  who  was 

Secretary  of  the  State,  in  the  reign  of  William  III. 
Lewis  Crosse.     Signed. 

43  ANNE,  COUNTESS  OF  WINCHELSEA.    Wife  of  4th   Earl.    1660-1720. 

Poetess. 
Lewis  Crosse.    Signed. 
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44  FRANCIS    ATTERBURY,    BISHOP     OF     ROCHESTER.       1662-1733. 

Suspended  for  treason  and  committed  to  the  Tower  1722.     Supporter  of  the 
Jacobites. 

45  WILLIAM   PULTENEY,   1ST  EARL  OF  BATH.     1 682-1 764.     Celebrated 

Minister. 

46  REV.    SAMUEL   WESLEY.     1662-1735.     Poet. 


CASE    XVI. 

Lent  by  Jeffery  Whitehead,  Esq. 

1  ADMIRAL  SIR  GEORGE  ROOKE.     1650-1709. 

Enamel. 

2  BARBARA  VILLIERS,  DUCHESS  OF  CLEVELAND.     1640-1709. 

Enamel.     C.  F.  Zincke. 

3  JOSEPH  ADDISON.     1672-1719.     Statesman  and  man  of  letters. 

Enamel    C.  F.  Zincke. 

4  ELIZABETH       CHURCHILL,     COUNTESS       OF      BRIDGEWATER. 

-1714. 
Enamel.     C.  F.  Zincke. 

5  JOHN,  1ST   DUKE   OF   MARLBOROUGH.      1650-1722.     English  general 

and  statesman. 
Enamel.     C.  F.  Zincke. 

6  CHARLES,  3RD  EARL  OF  PETERBOROUGH.    1658-1735.    Distinguished 

statesman  and  general. 

,    Enamel. 

7  SIR  RICHARD  HOARE.     Lord  Mayor  of  London  in  the  memorable  year  of 

the  Scottish  rebellion,  1745. 
Enamel.     C.  F.  Zincke. 
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8  SIR    ROBERT    WALPOLE,    EARL    OF    ORFORD.     1676-1745.      Prime 

Minister  to  George  I.  and  George  II. 
Enamel.     C.  F.  Zincke. 

9  JAMES    BUTLER,  DUKE  OF  ORMONDE.     1665-1745.     English  general. 

Enamel.     C.  F.  Zincke. 

10  CATHERINE  COCKBURNE.     1679-1749.     Distinguished  literary  lady. 

Enamel.     C.  F.  Zincke. 

11  SIR  ROBERT  WALPOLE,  EARL  OF  ORFORD.     1676-1745. 

Enamel. 

12  CHARLOTTE -MARIA,     COUNTESS      OF     NEWBURGH.     Ob.  1755. 

Married,  1724,  Charles  Radcliffe,  3rd  but  eldest  surviving  son  of  Francis, 
Earl  of  Derwentwater. 
Enamel.     Signed  "C  Boit." 

13  PORTRAIT  OF  A  LADY. 

Enamel. 

14  HENRY  ST.  JOHN,  VISCOUNT  BOLINGBROKE.     1678-175 1.    Eminent 

writer  and  statesman. 
Enamel.     C.  F.  Zincke. 

15  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     Signed  "G.  Spencer,  1753." 

16  ADMIRAL  EDWARD  VERNON.     1684-1757. 

Enamel.     C.  F.  Zincke. 

17  CHARLES  SPENCER,  2ND   DUKE   OF  MARLBOROUGH.     1706-1758. 

Enamel. 

18  ELIZABETH,   DUCHESS   OF    MARLBOROUGH.     Ob.  1761.     Daughter 

of  Thomas,  Lord  Trevor,  and  wife  of  No.  17. 
Enamel. 

19  PORTRAIT  OF  A  GENTLEMAN. 

Enamel. 

20  MARIA  GUNNING,  COUNTESS   OF   COVENTRY.     Ob.  1760.     Wife  of 

6th  Earl. 
Enamel.     G.  Spencer,  1757.     Signed. 

21  REVD.  SAMUEL  MADDEN,  D.D.     1687-1765.    Irish  clergyman  and  writer 

Enamel. 
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22  FARINELLI.     Celebrated  singer. 

Enamel.     C.  F.  Zincke. 

23  RICHARD,  1ST  EARL  TEMPLE.     1711-1779.     Celebrated  statesman. 

Enamel.     C.  F.  Zincke. 

24  WILLIAM    PITT,    1ST    EARL   OF   CHATHAM.     1708-1778.     Celebrated 

statesman. 
Enamel. 

25  WILLIAM  FFOLKES.     Father  of  Sir  Martin  Ffolkes. 

Enamel.     C.  F.  Zincke. 

26  PORTRAIT   OF  A   GENTLEMAN. 

Enamel.     G.  Spencer,  1799.     Signed. 

27  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     Signed  "Soret,  1783." 

28  CHARLES  WATSON  WENTWORTH,  2ND  MARQUIS    OF    ROCKING- 

HAM.    1730-1782. 
Enamel.      W.  B.,  1786.     Signed. 

29  ELIZABETH   CHUDLEIGH,  DUCHESS  OF  KINGSTON.     1720-1788. 

Enamel. 

30  ELIZABETH  GUNNING,  DUCHESS  OF  HAMILTON  AND  ARGYLL. 

Ob.  1790. 
Enamel. 

31  JAMES     BOSWELL. :   1740-1795.      Scottish   litterateur    and    biographer   of 

Dr.  Johnson. 
Enamel.     N.  Hone,  1763.     Signed. 

32  HORACE  WALPOLE,  EARL  OF  ORFORD.     1717-1797. 

Enamel.     N.  Hone,  1760.     Signed. 

33  CLARE,  Daughter  of  Sir  Thomas  GERARD.     Ob.  1798. 

Enamel. 

34  GEORGE   BRIDGES,  LORD  RODNEY.     1717-1792.     Celebrated  Admiral. 

Enamel.     C.  F.  Zincke. 

35  CHARLES,  9TH  MARQUIS  OF  NORTHAMPTON.     1760-1828. 

Enamel.     C.  F.  Zincke. 
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36  SIR  JAMES  LOWTHER,  1ST  EARL  OF   LONSDALE.     1736-1802. 

Enamel.     P  err  ache,  1 789.      Signed. 

37  THOMAS     DAWSON,    1ST    LORD    DARTREY     &      1ST     VISCOUNT 

CREMORNE.     Ob.  18 13. 
Enamel.    J.  H.  Hurler,  1 784.     Signed. 


CASE    XVII. 

Lent  by  Jeffery  Whitehead,  Esq. 

1  ANNE     COUNTESS     OF     MORNINGTON.      1831.      Mother   of  Arthur, 

1st  Duke  of  Wellington,  eldest  daughter  of  Viscount  Dungannon. 
H.  Edridge,  A.R.A. 

2  PORTRAIT  OF  A  LADY. 

H.  Edridge,  A.R.A. 

3  VICE    ADMIRAL     SIR     JOHN      POO      BERESFORD,     BART,     M.P. 

1769-1844.     Escorted  Louis  XVIII.  to  Calais  .on  his  restoration. 
H.  Edridge,  A.R.A. 

4  ALEXANDER  DUKE  OF  GORDON,  MARQUIS  OF  HUNTLEY. 

1743-1827. 
W.  Grimaldi.     1805.     Signed. 

5  PORTRAIT  OF  A  LADY. 

W.  Grimaldi.     1791.     Signed. 

6  MISS  TOBIN. 

James  Scolder.     1771.     Signed. 

7  LADY  ELIZABETH  FORTESCUE. 

Barnard. 

8  SIR    CHARLES    COCKERELL,    M.P.      1755-1837.      Postmaster-general  in 

India. 
Andrew  Plimer. 
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9     Called  MRS.  MEE.     Ob.  185 1.     Musician,  poetess  and  miniature  painter. 
Andrew  Plimer. 

10  GEORGIANA    SPENCER,    DUCHESS  OF    DEVONSHIRE.     1757-1806. 

Wife  of  William,  5th  Duke. 
Andrew  Plimer.     1785.     Signed. 

11  PORTRAIT  OF  A  LADY. 

Andrew  Plimer. 

12  LADY  ELIZABETH  BULTEEL.     1798-1843.     Daughter  of  Earl  Grey. 

Andrew  Plimer. 

13  LADY    IN    BLUE    HAT    AND    FEATHER.     Called  Georgiana,  Duchess 

of  Devonshire. 
Andrew  Plimer. 

14  JOHN  ALLAN  POWELL.     Solicitor. 

Andrew  Plimer. 

15  IGNACE  PLEYEL.     1757-1831.     German  musical  composer. 

Richard  Cosway,  R.A. 

16  PORTRAIT   OF  A  LADY. 

Richard  Cosivay,  R.A.     1795. 

17  PORTRAIT  OF  A  YOUNG  LADY. 

Richard  Cosway,  R.A. 

18  MISS   MALTBY.     Mrs.  Elliott,  wife  of  Colonel  Elliott,  sister  to  Dr.  Maltby, 

Bishop  of  Durham.     Miss  Maltby  calling  one  day  at  a  friend's  house,  where 
Cosway  was  visiting,  he  proposed  taking  her  likeness  just  as  she  was  then 
attired  ;  Cosway  called  this  lady  one  of  the  three  Graces. 
Richard  Coszvay,  R.A. 

19  DR.  W.   PETHER. 

Richard  Cosway,  R.A . 

20  THE  HONORABLE  MISS    BENTINCK. 

Richard  Cosway,  R.A. 

21<    H.R.H.  PRINCESS  AMELIA.     1783-1810. 
Richard  Cosway,  R.A. 

22    Called  JAMES  TOWNLEY. 
Richard  Cosway,  R.A. 
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23     MRS.  GWYN.     Wife  of  Colonel  Gwyn. 
George  Engleheart. 

2A     MISS  ELIZABETH  YOUNG.     Ob.  1797.     (Mrs.  Pope.)     Actress. 
George  Engleheart. 

25  MRS.  GWYN.    Wife  of  Colonel  Gwyn. 

George  Engleheart. 

26  PORTRAIT  OF  A  LADY. 

William  John  Thompson,  R.S.A. 

27  MRS.  GARRICK.     Actress.     Wife  of  Garrick's  nephew. 

Richard  Cosway,  R.A.,  1795.     Signed. 

28  WILLIAM  MEYER,  IN  HIS  TENTH  YEAR.     On   the  back  is  engraved 

"  Memorabilis  Icon  !     Hunc  patriae  pinxere  manus.     Meyer,  R.A." 
Jeremiah  Meyer,  R.A. 

29  MRS.    MARIA    DUREY    ROBINSON.      Actress   and   poetess.     "  Perdita." 

1 7  58-1 800. 
Ozias  Humphrey. 

30  HARRIET  MELLON.    Duchess  of  St.  Albans.    Ob.  1837.    Wife  of  9th  Duke. 

31  QUEEN  ADELAIDE.     Consort  of  William  IV.     Ob.  1849. 

H.  Edridge,  A. R.A. 

32  PORTRAIT  OF  A  LADY. 

H.  Edridge,  A. R.A. 

33  MRS.   SIDDONS.     1755-1831. 

Richard  Cosway,  R.A. 

34  PORTRAIT  OF  A  YOUNG  LADY. 

George  Engleheart,  1 8 1 6. 

35  MISS  SIDDONS.     Daughter  of  the  celebrated  actress. 

Richard  Cosway,  R.A .,  1 800.     Signed. 

36  SIR  WILLIAM  MUSGRAVE,  BART. 

Richard  Cosway,  R.A.,  1 792. 

37  MRS.  COWPER. 

Maria  Cosway. 
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38  PORTRAIT   OF   A   GENTLEMAN. 

39  JOHN,  6th  DUKE  OF  BEDFORD.     1766-1839.     Patron  of  letters. 

Samuel  Collins,  1 786.     Signed. 

40  JOHN  HORNE  TOOKE,  M.P.,     1736-1812.     Divine,  philologist  and  political 

writer. 
Samuel  Collins,  1786.     Signed. 

41  WILLIAM  HAYLEY.     1745-1820.     Poet  and  biographer. 

Enamel.    Jeremiah  Meyer,  R.A.,  1744.     Signed. 

42  THE  HONORABLE  ADA  AUGUSTA  BYRON.     181 5-1 852. 

Richard  Cosway,  R.A. 

43  MISS  BOLTON.     Musician. 

"M.,  18 17."    Signed. 

44  PORTRAIT  OF  A  LADY. 

Charles  Hayter,  1800.     Signed. 

45  FRANCES   ANNE,  MARCHIONESS  OF  LONDONDERRY.      Ob.  1865. 

Wife  of  3rd  Marquis. 
Signed  "  R.  C" 

46  WILLIAM   SHIELD.     Dramatic  and  musical  composer.     1754- 1829. 

47  MISS  A.  C.  A.  SCHNEIDER.     Niece  of  Sir  W.  Congreve,  Bart. 

William  Wood,  R.A. 

48  THOMAS  DAY.     1748-1789.     Author  of  "  Sandford  and  Merton." 

49  SIR  JOHN  HOPE,  BART.     1781-1853. 

George  Engleheart. 

50  GEORGE,  2ND  MARQUIS  TOWNSHEND.     1755-1811. 

6*.  Cotes. 

51  COMMANDER    OLIVER    HAZARD    PERRY.      1785-1820.       American 

naval  officer  and  author. 
William  Wood,  R.A. 

52 »   SPENCER  PERCEVAL.     1762-1812.     Prime  Minister. 
William  Wood,  R.A. 

53     ADMIRAL  ROBINSON. 
William  Wood,  R.A. 
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54  MRS.  ROBINSON.     "Perdita."     1758-1S00. 

William  Wood,  R.A. 

55  TURNER  ROOPE. 

Enamel.     H.  Spicer,  1797.     Signed. 

58     MRS.    R.    B.   SHERIDAN.      Ob.  1816.      Miss  Ogle,  daughter  of  the  Dean  of 
Winchester. 
William  Wood,  R.A. 

57     PORTRAIT  OF  A  LADY. 
William  Wood,  R.A. 


CASE    XVIII. 
Lent  by  Jeffery  Whitehead,  Esq. 

1  PORTRAIT  OF  A  GENTLEMAN. 

2  PORTRAIT  OF  A  GENTLEMAN. 

3  PORTRAIT  OF  A  LADY. 

Luke  Sullivan,  1765.     Signed. 

4  PORTRAIT  OF  A  LADY. 

5  PORTRAIT  OF  A  LADY. 

Nathaniel  Hone,  1759.     Signed. 

6  PORTRAIT  OF  A  LADY. 

7  PORTRAIT  OF  A  GENTLEMAN. 

Luke  Sullivan,  1764.     Signed. 

8  PORTRAIT  OF  A  GENTLEMAN. 

John  Bogle,  1777.      Signed. 

9  EDWARD  GIBBON.     1737-1794.     Historical  and  miscellaneous  writer. 

10     LADY  LOUISA  LENOX.     Wife  of  George  Lord  Lenox. 
Luke  Sullivan.     Signed. 
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11  COLONEL  TARLETON.    Cavalry  officer  in  American  War  of  Independence. 

12  PORTRAIT  OF  A  LADY. 

/.  Bogle,  1796.      Signed. 

13  THOMAS  TYRWHITT.     1730-1786.     Critic  and  archaeologist. 

14  PORTRAIT  OF  A  LADY. 

Gervas  Spencer.     1749.     Signed. 

15  THE  REV.  WILLIAM    DODD,  LL.D.      1729- 1777.     Popular  preacher  and 

writer,  and  aided  by  his  assiduous  courtship  of  persons  of  rank,  procured 
the  patronage  of  high  order.  In  1763,  he  was  entrusted  with  the  education 
of  Philip  Stanhope,  afterwards  the  famous  Earl  of  Chesterfield.  In 
February,  1777,  he  was  arrested  on  a  charge  of  having  forged  the  signature 
of  his  late  pupil,  Lord  Chesterfield,  to  a  bond  for  ,£4,000.  He  repaid  the 
money,  but  was  brought  to  trial,  and  executed  27th  July,  1777. 

16  PORTRAIT  OF  A  GENTLEMAN. 

Gervas  Spencer. 

17  MRS.  CATHERINE  CLIVE.     1711-1785.     Actress. 

P.C.     Signed. 

18  PORTRAIT  OF  A  GENTLEMAN. 

19  PORTRAIT  OF  A  LADY. 

20  PORTRAIT  OF  A  GENTLEMAN.. 

Nathaniel  P  timer,  1786.     Signed. 

21  MRS.  EVA  MARIA  VIOLETTE  GARRICK.     1724-1S23.     Wife  of  David 

Garrick.     Austrian  dancer,  first  appearance  at  Drury   Lane  Theatre,  3rd 
December,  1746. 
Luke   Sullivan.     1761.     Signed. 

22  JOHANN  WOLFGANG  GCETHE.     1749-1832. 

23  PORTRAIT  OF  A  GENTLEMAN. 

24  PORTRAIT  OF  A  GENTLEMAN. 

25  THE  HONORABLE  CATHERINE  GORDON  BYRON.    Mother  of  Lord 
'       Byron,  the  poet. 

Henry  Bone,  R.A. 

26  MRS.  POPE. 

Edward  Dayes,  ij6i.     Signed. 


Case  XVIII.  56 

27  ADMIRAL   DONALD    CAMPBELL. 

Robert  Bowyer.     Signed. 

28  COUNTESS  OF  SUFFOLK. 

29  PORTRAIT  OF  A  GENTLEMAN. 

30  PORTRAIT  OF  A  GENTLEMAN. 

31  PORTRAIT  OF  A  GENTLEMAN. 

32  JOHN  THOMAS  STANLEY,  M.P      Lord  Stanley  of  Alderley.     1766-1850. 

33  PORTRAIT  OF  A  LADY. 

34  Called    GENERAL    SIR    H.    CLINTON.       1795.      Commanded  the  British 

Army  in  North  America. 
Richard  Cosway. 

35  PORTRAIT  OF  A  GENTLEMAN. 

36  PORTRAIT  OF  A  GENTLEMAN 

37  JOSIAH  MARTIN,  Last  British  Governor  of  Carolina. 

38  MRS.  ORGER.     Actress. 

G.  P.  Harding.     Signed. 

39  PORTRAIT  OF  A  GENTLEMAN. 

George  Englelieart. 

40  PORTRAIT  OF  A  LADY. 

C.  Fox.     Bristol,  1788.     Signed. 

41  PORTRAIT  OF  A  GENTLEMAN. 

42  THE  HONORABLE  MRS.  WARD.      Sister  to  the  Countess  Clare. 

Horace  Hone.     Signed. 

43  GEORGE  DE  GREY,  3RD  LORD  WALSINGHAM.     1776-1831. 

Richard  Cosway,  R.A. 

44  ROBERT  SMITH,  M.P.     Banker. 

Samuel  Shelley. 

45  PORTRAIT  OF  A  GENTLEMAN. 

George  Englelieart. 

46  PORTRAIT  OF  A  GENTLEMAN. 
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47  PORTRAIT  OF  A  GENTLEMAN. 

48  ROBERT,  1ST  LORD  CLIVE.     1725-1774.     Governor-General  of  India. 

49  ISABELLA,  COUNTESS  OF  CARLISLE.     Ob.  1795. 

50  ROBERT  JEPHSON.     1736-1803.     Irish  dramatic  author. 

John  Bogle,     1787.     Signed. 

51  MAJOR  FRANCIS  PIERSON. 

52  JAMES  HEATH.     Engraver.     1757-1834. 


CASE    XIX. 

Lent  by  Jeffery  Whitehead,  Esq. 

1     CHARLES   YOUNG.     1771-1856.     Tragedian. 
John  S.  Stump.     18 19.     Signed. 

2  MRS.  SIDDONS  AND  CHILD.     1755-183 1. 

George  Chinnery,  R.H.A,     Signed. 

3  DAVID  GARRICK.    1716-1779.    As  Kitely  in  "  Every  man  in  hifrhumour." 

From  G.  Daniels'  Collection.     After  Reynolds. 

4  DR.  THOMAS  AUGUSTINE  ARNE.     1710-1778.     Musical  composer. 

5  C.    KEMBLE.     Eminent  actor.     1775-1854. 

6  BENJAMIN  CHARLES  INCLEDON.     1764-1826.     Vocalist. 

Horace  Hone,  A.R.A.     1773.     Signed. 

7  MRS.  SARAH  SIDDONS.     1755-1831. 

Horace  Hone,  A.R.A.     Signed. 
1 

8  DAVID   GARRICK.     1716-1779. 

G.  Engleheart. 

9  DAVID  RICH,  Manager  to  Garrick  at  Drury  Lane. 
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10  JACK  BANISTER  (the  younger).     Actor.     1760-1836. 

11  MASTER  H.  BETTY.     Made  his  debut  1804.     The  young  Roscius. 

A.  Huey.      Signed. 

12  HUGH,  EARL  PERCY.     1806.     Afterwards  3rd  Duke  of  Northumberland. 

William  Wood,  R.A. 

13  P.  JEAN.     Miniature  painter.     1755-1802. 

By  Himself. 

14  MRS.  SIDDONS.     1755-1831. 

William  Hamilton,  R.A. 

15  MRS.  GRATTON.     Authoress. 

16  PORTRAIT  OF  A  LADY. 

Enamel. 

17  ROBERT  BLOOMFIELD.     Pastoral  poet. 

IS    PORTRAIT  OF  A  GENTLEMAN. 

19  PORTRAIT  OF  A  LADY. 

Signed  "  T.  T.  Barber :" 

20  LADY   CHARLOTTE    MURRAY.      On   the  reverse  is   Beethoven's  mono- 

gram, set  with  brilliants. 
Stroely,  of  Vienna.     Signed. 

21  PORTRAIT  OF  A  LADY. 

22  LADY    CHARLES   SPENCER.     Ob.  1812. 

Enamel. 

23  MISS    LEAK.     Actress. 

24  FREDERICK,    LORD    NORTH.       1732-1792.       2nd    Earl    of    Guildford. 

Prime  Minister  during  the  American  War. 

25  LADY   SELINA  MEADE.     Ob.  1872.     Married  to  Count  Martinitz,  A.D.C., 

Austria.     1 821. 

26  MRS.   MARY  ANNE   CLARKE. 

Richard  Collins. 

27  MISS  DUNCAN.    Afterwards  Mrs.  Davison.     Actress. 

Thomas  Hargreaves,  1809  (of  Liverpool). 


Case  XIX.  59 

28  SIR    DAVID    BAIRD,  Bart.     1757-1829.     He  distinguished  himself  in  India, 

and  pre-eminently  at  the  taking  of  Seringapatam.     1799. 
Andrew  Robertson. 

29  GENERAL   SIR   CHARLES   PHIPPS. 

Andrew  Robertson. 

30  PORTRAIT   OF  A   GENTLEMAN. 

George  Engleheart. 

31  LADY   HAMILTON.      Wife  of  Sir  W.  Hamilton,  British  Minister  at  Naples. 

Andrew  Robertson.     Signed.     1761-1815.     (Hamilton  Palace  Collection.) 

32  CAPTAIN   E.   J.   JOHNSTONE,    R.N. 

Andrew  Robertson. 

33  GEORGE,  9TH  MARQUIS  OF   HUNTLEY.     1761-1853. 

Andrew  Robertson. 

34  ARTHUR  WELLESLEY,  DUKE  OF  WELLINGTON.     1769-1852. 

Enamel,  by  H.  Bone,  R.A.,  after  Lawrence.     Signed. 

35  HENRY  WILLIAM,   2ND   EARL   OF   UXBRIDGE,  1ST   MARQUIS    OF 

ANGLESEY.     1768. 
Enamel.     Henry  Bone,  R.A.     Signed. 

36  ARTHUR,  DUKE  OF  WELLINGTON.     1769-1852. 

Painted  at  Paris,  by  Isabey.     Signed. 

37  GENERAL  SIR  JOHN  MOORE."    1761-1809. 

F.  Ferriere.     Signed. 

38  HORATIO  VISCOUNT  NELSON.     Duke  of  Bronte.     1758-1805. 

Enamel,  after  Abbot.    Henry  Bone,  R.A.  1 826.     Signed. 

39  ROBERT   VISCOUNT    CASTLEREAGH.     2nd    Marquis  of  Londonderry. 

1 769-1 822. 

40  ADMIRAL  VISCOUNT  DUNCAN  OF  CAMPERDOWN.     1731-1804. 
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CASE    XX. 

Lent  by  The  Earl  of  Derby. 

1  ELIZABETH,  QUEEN  OF  BOHEMIA.     Daughter  of  James  I.  of  England. 

1 596-1662. 
Isaac  Oliver. 

2  MRS.  MARY  BEALE.     1632-1697. 

3  QUEEN  ELIZABETH.     1533-1603. 

N.  Hilliard. 

4  MARIE  THERESE.       1638-1683.       Wife  of  Louis  XIV. 

Enamel.     Petitot. 

5  HENRIETTA  MARIA.     1609-1669.     Queen  of  Charles  I. 

John  Hoskins. 

6  SIR  FRANCIS  DRAKE.     1540-1596. 

N.  Hilliard.    Inscribed  "sEtatis  suce  42.  Ano.  dni.   1581." 

7  ROBERT  DEVEREUX,  EARL   OF    ESSEX.      1 567-1601.      Favourite    of 

Elizabeth. 
Isaac  Oliver. 

8  BEN  JONSON.     1 574-1637. 

Oil,  on  copper. 

9  SIR  ROBERT  WALPOLE,  1ST  EARL  OF  ORFORD.     1676-1745. 

Enamel.     C.  F.  Zincke. 
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CASE    XXI. 

Lent  by  Major-General  Sotheby. 

1  THOMAS  CROMWELL.     1490-1540.     Earl  of  Essex. 

Attributed  to  Holbein. 

2  LEONARD  BURR. 

Inscribed  "Leonardus  Burr.     JEtatis  suos  20,  1 549." 

3  THOMAS  RATCLIFFE,  3RD  EARL  OF  SUSSEX.     1557-1583. 

N.  Hilliard. 

4  GEORGE  CLIFFORD,  3RD  EARL  OF  CUMBERLAND.     1 558-1605. 

N.  Hilliard.     Inscribed  "Fulmen  aquas  quefero." 

5  JAMES  I.     1 566-1625. 

N.  Hilliard. 

6  QUEEN  ELIZABETH.     1 533-1603. 

N.  Hilliard. 

7  PETER  OLIVER.     1601-1660. 

By  Himself. 

8  LADY  ARABELLA  STUART.     1575-1615.    Cousin  of  James  I.     Imprisoned 

in  Tower,  where  she  died  insane. 
Isaac  Oliver. 

9  ANNE  OF  DENMARK.     Ob.  1619.     Wife  of  James  I. 

Isaac  Oliver.     Sign 


10  FRANCES  HOWARD,  COUNTESS  OF  ESSEX.     1 594-1632.     Afterwards 

Countess  of  Somerset.     Confessed  to  having  poisoned  Sir  Thomas  Overbury 
in  the  Tower. 
Isaac  Oliver.     Signed. 

11  ST.  JOHN. 

After  Leonardo  da  Vinci.     Peter  Oliver. 

12  '  LADY  AND  CHILD  AS  VENUS  WITH  CUPID. 

Peter  Oliver. 

13  MARY  MAGDALEN. 

Isaac  Oliver. 
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14  SIR  NICHOLAS  CRISPE. 

Oil,  on  copper.     Cornelius  J ansen. 

15  SIR  CHARLES  LUCAS.     Executed  1648. 

/.  Hoskins.     1653.     Signed. 

16  SIR  EDMONDBURY  GODFREY.     Murdered  1678. 

J.  Hoskins.     1663.     Signed. 

17  JOHN  SELDEN.     1584-1654. 

.S.  Cooper. 

18  JAMES  II.     1633-1701 

S.  Cooper.     1661.     Signed. 

19  CHARLES  II.     1630-1685. 

5.  Cooper. 

20  JANE  FITZGERALD,  COUNTESS    OF   DESMOND. 

Her  age  was  uncertain;  but  the  well  known  rhyme  gives  it  thus  : — 
"  She  lived  to  the  age  of  a  hundred  and  ten, 
And  died  by  a  fall  from  a  cherry  tree  then  !  " 
Signed,  but  illegible. 

21  CHARLOTTE  DE  LA  TREMOUILLE,  COUNTESS  OF  DERBY.     Wife 

of  James,  7th  Earl.     Conducted  the  famous  defence  of  Lathom  House. 
Thomas  Flatman. 

22  MRS.  SOTHEBY. 

Lezvis  Crosse. 

23  CHARLES,  1ST  DUKE  OF  ST.  ALBANS.     1670-1726. 

Natlianiel  Dixon.     Signed. 

24  LADY  CRISPE.     Wife  of  Sir  Nicholas  Crispe.     (14). 

Nathaniel  Dixon.     Signed. 

25  ANNE  HYDE.     1637-1671.     First  wife  of  James  II. 

S.  Cooper. 


FRAME     7. 

Lent  by  Earl  Spencer,  K.G.   . 

LOUISE  DE  QUEROUAILLE,  DUCHESS  OF   PORTSMOUTH.      1647- 

I734- 
Signed  "  W.  C." 
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FRAME    8. 

Lent  by  Jeffery  Whitehead,  Esq. 


LADY  WHITMORE. 
Bernard  Lens. 


FRAME    9. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

HENRY  BONE.     1755-1834.     Enamel  Painter. 
Enamel.     William  Bone.     1842.     Signed. 


FRAME    IO. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

PETER  THE  GREAT.     1672-1725. 
-     Thomas  Wright. 

FRAME    11. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

LEOPOLD  I.     1790-1865.     King  of  the  Belgians. 

N.  N.  Carter,  1823.     Signed. 

FRAME    12. 

Lent  by  E.  C.  HEALEY,  Esq. 

THOMAS,    3RD    LORD     FAIRFAX,  1611-1671,    and  HIS    FAMILY     (7). 
Parliamentary  General. 
Oil,  on  copper. 
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CASE    XXII. 

Lent  by  J.  GARDNER  D.  ENGLEHEART,  ESQ.,  C.B. 
They  are  all  Painted  by  George  Engleheart,  but  the  names  are  unknown. 

FRAME    13. 

Lent  by  J.  P.  Heseltine,  Esq. 

THE     DOGE     ANDREA     VENDRAMIN     AND     HIS     SECRETARY, 
receiving  the  Papal  Legate.     1476-1478. 
Attributed  to  Giovanni  Bellini. 

FRAME    14. 

Lent  by  Jeffery  Whitehead,  Esq. 

CATHERINE  HENRIETTE    D'ANGENNES,   COMTESSE  D'OLONNE. 
1631-1714. 
Petit ot  (?). 

FRAME    15. 

Lent  by  Jeffery  Whitehead,  Esq. 

MADAME    DE    MONTESPAN,    MARQUISE     DE    ROCHECHOUART. 
1641-1707. 
Petitot  (?). 

FRAME    16. 

Lent  by  Jeffery  Whitehead,  Esq. 

MARQUISE  DE  MAINTENON,  «A  DAUBIGNE.     1635-1719.    Afterwards 
privately  married  to  Louis  XIV. 
Petitot  (?). 
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CASE    XXIII. 

Lent  by  Edwin  H.  Lawrence,  Esq. 

1  OLIVER    CROMWELL.     1599-1658.     This  portrait   was  said  to  have  been 

painted  when   Cromwell  was  suffering    from    ague,  and  was   long   in   the 
possession  of  the  Lane  family,  his  descendants.     A  miniature  in  exactly  the 
same  unfinished  condition  is  in  the  possession  of  the  Duke  of  Buccleuch. 
S.  Cooper. 

2  CHARLES  II.,  when  a  boy.     1630-1685" 

5.  Cooper. 

3  CHARLES  II.     1630-1685. 

4  CHARLES  II.     1630-1685. 

5.  Cooper, 

5  ROBERT,  2ND  LORD  BROOKE.     Killed  at  Lichfield,  1643. 

5.  Cooper, 

6  SIR  MATTHEW  HALE.     1609-1676.     Chief  Justice  of  England. 

7  THOMAS  MAY.     Historian  of  the  English  Parliament.     1594-1654,, 

-S.  Cooper. 

8  FRANCIS     BACON,    VISCOUNT     VERULAM    AND     ST.     ALBANS. 

1561-1626. 
Isaac  Oliver, 

9  ALEXANDER  POPE.     1688-1744. 

10  LADY  HAMILTON.     1761-1815. 

5.  Shelley. 

11  PRINCESS  AUGUSTA.     1768-1840. 

R.  Co  sway. 
i 

12  MISS  PITT. 

13  PORTRAIT  OF  A  YOUNG  LADY. 

R.  Collins  (?). 
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14  \  DR.  JOHNSON.     1709-1784. 

15  j"  HIS  WIFE. 

Miss  Reynolds. 

16)  HORATIO,  LORD  NELSON.     1758-1805. 

17  )  LADY  HAMILTON.     1761-1815. 

18  MISS  PATON. 

Nathaniel  Dance. 


CASE    XXIV. 

Lent  by  Mrs.   Singleton. 
(By  George  Engleheart.) 


1  LORD   MOUNTJOY. 

2  JANE    BLENNERH ASSET,  LADY    HEADLEY.       Ob.    1863.      Wife   of 

George,  1st  Lord. 

3  PORTRAIT  OF  A  LADY,  in  green  hat. 

4  PORTRAIT  OF  A  LADY,  in  blue  hat. 

5  MRS.  FISHER. 

6  MISS  JANE  BEDINGFIELD. 

7  MRS.  ABDY. 
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FRAME    17. 

Lent  by  Jeffery  Whitehead,  Esq. 


CHARLES  II.     1630-1685. 
Nathaniel  Dixon. 


FRAME    18. 

Lent  by  Jeffery  Whitehead,  Esq. 


LOUIS  XIV.     1638-1713. 
P.  P.  Seuin. 


FRAMES  19   &  21. 

Lent  by  Jeffery  Whitehead,  Esq. 
VENETIAN  DIPLOMA  PORTRAITS.     Circa  1600. 

FRAME     20. 

Lent  by  Jeffery  Whitehead,  Esq. 


JACQUE  DE  LUCCA.     Seigneur  de  Verbecque.    1584.    ^Etat.  23.    Treasurer 
to  Cardinal  Due  Albert  of  Austria  and  Archduchess  Isabella.     Ob.  1625. 


CASE    XXV. 

Lent  by  Mrs.  Singleton. 


1  JOHN  SINGLETON. 

J.  Scolder.     Signed. 

2  MRS.  JANE  BALDWIN. 

Jeremiah  Meyer. 

3  SYDENHAM  SINGLETON,  M.P. 

/.  Scotder,  1791.     Signed. 
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4  CAROLINE  ELIZABETH,  COUNTESS  OF  ANGLESEY  ;  and  afterwards 

Duchess  of  Argyll. 
A.  Plimer. 

5  HONORABLE  ELIZABETH  RUSHOUT. 

A.  Plimer.  . 

6  PORTRAIT  OF  A  GENTLEMAN,  in  uniform  of  the  Guards. 

George  Engleheart. 

7  PORTRAIT  OF  A  BOY. 

A.  Plimer. 

8  PORTRAIT  OF  A  GENTLEMAN,  in  uniform. 

A.  Plimer. 

9  PORTRAIT  OF  A  GENTLEMAN. 

C.  F.  Zincke. 

10  MISS  PEARSON. 

/.  Nixon  (?) 

11  EMMA,  LADY  HAMILTON,  1761-1815. 

Mrs.  Mee. 

12  FRANCOISE  MAGDALENE  DE  CLERMONT  DAMBOISE.      Marquise 

de  Gallerand.     Married  Vicomte  de  Ruvignee. 
Fiiger. 

13  Called  JOHN  GAY.     1688-1732. 

Enamel.     C.  F.  Zincke. 

14  LADY  LOUISA  CORNWALLIS. 

A.  Plimer. 

15'    THOMAS,   ist  EARL  OF  CLARENDON.     1709-1786. 

16     LADY  MADELINA  PALMER. 
A.  Plimer. 
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CASE    XXVI. 

Lent  by  Mrs.  Singleton. 

(By  Richard  Coszvay. ) 

1  MARIA  COSWAY. 

2  ELIZABETH,  COUNTESS  OF  ALBEMARLE.     Wife  of  ist  Earl. 

3  ELIZABETH  VASSAL.     Married  (ist)  Sir  Godfrey  Webster,  and  (2nd)  Lord 

Holland. 

4  GEORGE  IV.,  when  PRINCE  OF  WALES,  in  fancy  dress.      1762-1830. 

5  MRS.  DANIEL.     Wife  of  J.  Daniel,  Governor  of  Masulipatam. 

6  SIR  GODFREY  WEBSTER,  of  Battle  Abbey.     Ob.  1800. 

7  FREDERICK,  DUKE  OF  YORK.     1763- 1827. 

FRAME    22. 
Lent  by  Jeffery  Whitehead,  Esq. 

WILLIAM  III.     1650-1702. 
Oil,  on  copper. 


CASE     XXVII. 
Lent  by  Jeffery  Whitehead,  Esq. 


ELEVEN  SKETCHES  ON  IVORY. 
J.  Comerford,  of  Dublin. 
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FRAME     23. 

Lent  by  Jeffery  Whitehead,  Esq 

WILLIAM    THE    SILENT,  PRINCE    OF    ORANGE      1533-1584.     Stock- 
holder.    Assassinated  by  Balthazar  Gerard. 
Michel  Miereveldt. 

FRAME     24. 

Lent  by  Jeffery  Whitehead,  Esq. 

MAURICE  DE  NASSAU.     1 567-1623.     Stadtholder. 
Michel  Miereveldt. 


CASE    XXVIII. 
Lent  by  Sir  Francis  Cook,  Bart. 

1  LOUIS  XIII.     1601-1642. 

2  PORTRAIT  OF  A  GENTLEMAN,  in  ruff. 

Peter  Oliver,  1620.     Signed.  - 

3  OLIVER  CROMWELL.     1 599-1658. 

Enamel.     C.  Perrot. 

4  A  GENTLEMAN  WITH  THE  ORDER  OF  THE  GARTER. 

Isaac  Oliver. 

5  PORTRAIT  OF  A  GENTLEMAN,  with  large  collar. 

Oil,  on  copper. 

6  PORTRAIT  OF  A  GENTLEMAN,  in  armour. 

Oil,  on  copper.     Samuel  Cooper. 

7  PORTRAIT  OF  A  LADY,  in  blue  dress. 


Case  XXVIII.  71 

8  THOMAS  WRIOTHESLEY,    1ST  EARL    OF    SOUTHAMPTON.     1500- 

ISSO. 
Hans  Holbein. 

9  LADY,  in  blue  dress. 

Samuel  Cooper.     1656.     Signed. 

10  QUEEN  ELIZABETH.     1533-1603. 

N.  Hittiard. 

11  PORTRAIT  OF  LADY,  in  black  dress. 

John  Hoskins.     1656.     Signed. 

12  HENRY,  PRINCE  OF  WALES.     1594-1612.     Son  of  James  I. 

13  Called  CHARLES    THE    BOLD.      I433-H77- 

Peter  Oliver,  after  Giorgone. 

14  HENRY   WRIOTHESLEY,    3RD    EARL    OF    SOUTHAMPTON.      1573- 

1624. 
Peter  Oliver.     Signed. 

15  FRANCES,    COUNTESS    OF   CUMBERLAND.     Married   161 1.     Wife  of 

Henry  Clifford,  5th  Earl. 

S.  Cooper.     Signed. 
1 

16  PHILLIP  IV.     1605-1665.     King  of  Spain. 

Juan  de  Miranda  Carefld. 

17  PHILLIP  IV.     1605-1665.     King  of  Spain. 

EnameL     Petitot. 

18  LOUIS  XIV.     1638-1715.- 

Enamel.     Petitot. 

19  PORTRAIT  OF  A  GENTLEMAN. 

N.  Hilliar d.     Inscribed  "Anno  Dni.  1578.     ^t.  32.' 

20  PORTRAIT  OF  A  GENTLEMAN. 

<      Velasquez 

21  PORTRAIT  OF  A  LADY. 

Petitot. 

22  PORTRAIT  OF  A  LADY. 
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23  PORTRAIT  OF  A  GENTLEMAN,  in  blue  cloak. 

T.  Flatman.     Signed. 

24  PORTRAIT  OF  A  LADY.  .  With  Order. 

25  PORTRAIT  OF  A  BOY.     Probably  son  of  No.  19. 

N.  Hilliard.     Inscribed  ''Anno  Dni.  1575,  sEtatis  5." 

26  PORTRAIT  OF  A  LADY. 

Attributed  to  J.  Toutin. 

27  PORTRAIT  OF  A  LADY  IN  BLUE. 

Lezvis  Crosse.     Signed. 


FRAME    25. 
Lent  by  Jeffery  Whitehead,  Esq. 
FRANCIS  I.     1494-1547. 

FRAME    26. 

Lent  by  Sir  William  DRAKE. 

NAPOLEON  I.     1769-1821.     Painted  at  Berlin,  where  Isabey  was  summoned 
for  the  purpose,  and  sent  to  Josephine.     Was  in  the  Collection  at  Malmaison. 
J.  B.  Isabey,  1806.     Signed. 

FRAME    27. 

Lent  by  Sir  Charles  Wentworth  Dilke,  Bart. 

PORTRAIT  OF  A  GENTLEMAN. 

Attributed  to  a  brother  of  A.    Cuyp,  but  more  probably   by  his  father,   Jakob 
Guerritz  Cuyp.     1 578-1649. 

FRAME    28. 
Lent  by  JEFFERY  WHITEHEAD,   ESQ 
NICOLAS  BOILEAU.    -1636-1711. 
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FRAME    29. 

Lent  by  JEFFERY  WHITEHEAD,  ESQ. 

JEAN  LOUIS  DE  NOGARET,  DUC  D'EPERNON.     1554-1642. 
Painted  on  alabaster. 

FRAME    30. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 
JEAN  BAPTISTE  POQUELIN  DE  MOLIERE.     1622-1673. 

FRAME    31. 

Lent  by  Jeffery  Whitehead,  Esq. 

MARGARET,     DUCHESS     OF     SOMERSET.      Ob.  1880.      2nd   wife    of 
Edward  Adolphus,  nth  Duke,  and  eldest  daughter  of  Sir  Michael  Shaw 
Stewart,  Bt.     In  Coronation  robes. 
Sir  William  Ross. 

FRAME    32. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

HENRI  IV.  OF  FRANCE.     1553-1610. 
Francois  Pourbus  le  Jeune.    1610. 

FRAME    33. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

W.  C.  MACREADY,  as  Richard  III.     1793-1873. 
J.  C.  D.  Engleheart. 
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FRAME    34. 

Lent  by  J.  Lumsden  Propert,  Esq. 

MADAME  LA  DAUPHINE  CHRISTINE  DE  BAVIERE.     Ob.  1690. 
After  De  Troy. 

ANNE  D'AUTRICHE.     1602-1666.     Queen  of  Louis  XIII. 
After  Pourbus. 

LOUIS  LE  GRAND  DAUPHIN.     1661-1711. 
After  Rigaud. 

MARIE  THERESE.     1638-1683.     Wife  of  Louis  XIV. 
After  Mignard. 

LOUIS  XIV.     1638-1715. 
After  Rigaud. 

LA  DUCHESSE  DE  BOURGOGNE. 

After  De  Sanlerre. 

GASTON,  DUC  D'ORLEANS.     1608-1660. 
After  Michel  Anna. 

LE  DUC  DE  BOURGOGNE.     1682-1712. 
After  Rigaud. 


FRAME    35. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

MISS    MARY    BARKER    (Mrs.    J.    C.    D.    Engleheart)   and    MISS   JANE 
BARKER  (Mrs.  Mylne). 
J.  C.  D.  Engleheart. 


FRAME    36. 

Lent  by  Jeffery  Whitehead,  Esq. 
ROBERT,  EARL  OF  LIVERPOOL.     1770-1828. 
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FRAME    37. 

Lent  by].  Gardner  D.  ENGLEHEART,  ESQ.,  C.B. 


MRS.  MILLS. 

George  Engleheart.     1 786. 


FRAME    38. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

PORTRAIT  OF  A  LADY. 

George  Engleheart. 

FRAME    39. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

PORTRAIT  OF  A  CHILD,  in  a  hat. 
George  Engleheart. 

FRAME   40. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

GEORGE  ENGLEHEART.     1752-1829. 
1  /.  C.  D.  Engleheart.     18 14.     Signed. 

FRAME   41. 

Lent  by  J.  Gardner  D.  Engleheart,  Esq.,  C.B. 

MILLICENT  ENGLEHEART.     Niece  of  the  Artist. 
George  Engleheart. 

FRAME    42. 

Lent  by  JEFFERY  WHITEHEAD,   ESQ. 

H.   FUSELI,  R.A.     1741-1825. 
Enamel.    J.   W.  Heigham.     1828.     Signed-. 
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CASE  XXIX. 

1  CATHERINE  II.,  EMPRESS  OF  RUSSIA.     1729-1796. 

Lent  by  Miss  Jaffray. 

2  FRANCIS,     2nd    EARL    OF    GODOLPHIN,    1678-1766,   and     his    Wife 

HENRIETTA,  afterwards  DUCHESS  OF  MARLBOROUGH. 
Enamel.     C.  Boit.     1697.     Signed.  R.   S.   HOLFORD. 

3  MISS  JANE  HARDING. 

T.  Hargreaves,  of  Liverpool.     Signed  1808.  MRS.  Keightley. 

4  NAPOLEON  I.     1769-1821.  R.  S.  Holford. 

5  MR.  AND  MRS.  KEIGHTLEY. 

T.  Hargreaves,  of  Liverpool.  Mrs.  Keightley. 

6  SIR  N.  POYNTZ.     Of  Iron  Acton,  Gloucestershire. 

Attributed  to  Holbein,  but  probably  by  Isaac  Oliver,  after  Holbein's  drawing 
at  Windsor.  R.  S.  Holford. 

7  PORTRAIT  OF   A  LADY. 

H.  Hone.     1783.     Signed.  C.  E.  LEES. 

8  JAMES  I.     1566-1625.     Inscribed  Ano  Dm.  1608.     jEtatis  suce,  42. 

N.  Hilliard.  R.  S.  HOLFORD. 

9  ABRAHAM  COWLEY.     1618-1667.     Poet. 

C.  F.  Zincke.  R.  S.  Holford. 

10  THOMAS      CROMWELL.        Earl     of     Essex.        1490-1540.        "Malleus 

Monachorum." 
Attributed  to  Holbein.  C.  E.  Lees. 

11  DUCHESSE  DE  LONGUEVILLE.     1619-1679. 

Petitot.  R.  S.  Holford. 

12  EMPRESS  JOSEPHINE.     1763-1814. 

/.  B.  Isabey,  1809.     Signed.  C.  E.  Lees. 

13  MRS.  TICKELL  (tufe  LINLEY). 

T.  Gainsborough  (?)  C.  E.  LEES. 

14  CAROLINE  OF  BRUNSWICK.     1768-1821.     Queen  of  George  IV. 

Duke  of  Leinster. 
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15  PORTRAIT  OF  A  LADY.  Lent  by  C.  E.  Lees. 

16  MR.  TICKELL. 

T.  Gainsborough  (?)  C.  E.  Lees. 

17  LADY  SHIRLEY.     Born  in  Persia.     Wife  of  Sir  Robert  Shirley,  Ambassador 

in  Persia. 

N.  Hilliard.  Earl  of  Carlisle. 

18  ALEXIS    MICHELOVITZ,.  CZAR    OF    RUSSIA.       1630-1676.      Father 

of  Peter   the   Great.     Nicon's    Ecclesiastical    Reforms    carried    out  in    his 
reign.     Entered  into  close  diplomatic  relations  with  Western  Powers. 
Nathaniel  Dixon,  1660.      Signed.      Painted  for  Lord  Carlisle  while  Minister  at 
his  Court.  Earl  of  Carlisle. 

19  LADY  CARLISLE.     Ob.  1824.     Wife  of  Frederick,  5th  Earl  of  Carlisle. 

/.  Meyer.  Earl  of  Carlisle. 

20  COUNTESS  OF  PEMBROKE. 

Peter  Oliver.  C.  E.  LEES. 

21  ELIZABETH-LAURA,    COUNTESS     OF    WALDEGRAVE.     Ob.    1816. 

Wife  of  4th  Earl.  R.  S.  HOLFORD. 

22  PORTRAIT  OF  MAN,  with  collar.     Inscribed  Afio.  1639.     ^tatis  suce  57. 

Signed  "  L.  H"  Earl  of  Carlisle. 

23  JAMES,  1ST  DUKE  OF  HAMILTON.     1606-1649. 

Earl  of  Carlisle. 

24  LADY  FRANCES  RADCLIFFE. 

Samuel  Ccllins,  1770.     Signed.  Earl  OF  CARLISLE. 

25  PORTRAIT   OF   A   LADY,  in  high  ruff. 

N.  Hilliard.  Earl  of  Carlisle.    ' 

26  WILLIAM  LENTHALL.     1591-1662.     Speaker  of  Long  Parliament. 

Samuel  Cooper,  1652.     Signed.  R.  S.  HOLFORD. 

27  '  MARY,  COUNTESS   OF  KILDARE.     1692-1780.     Wife   of  Robert,    19th 

Earl.  Duke  of  Leinster. 

28  _  RICHARD  CROMWELL.     1626-1712. 

Samuel  Cooper,  1653.     Signed.  C.  E.  Lees. 


Case  XXIX. 
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29  LOUIS  XIV.     1638-1715. 

Petitot. 

30  PORTRAIT  OF  A  LADY,  in  lace  ruff. 

N.  Hilliard. 

31  ARABELLA  STUART. 

N.  Hilliard. 

32  PORTRAIT  OF  A  LADY,  with  long  hair. 

N.  Hilliard. 

33  LA  COMTESSE  DE  GRIGNAN.     1646-1705. 

Petitot. 

34  ELIZABETH,  COMTESSE  DE  GRAMMONT. 

Signed  I.C.,  1764.. 

35  PORTRAIT  OF  A  GENTLEMAN,  in  blue  coat. 

John  Smart.     1772.     Signed. 

36  EMILY,  DUCHESS  OF  LEINSTER. 

Gervas  Spencer.     1739.     Signed. 


Lent  by  R.  S.  Holford. 


Earl  of  Carlisle. 


Earl  of  Carlisle. 


Earl  of  Carlisle. 


R.  S.  Holford. 


Duke  of  Leinster. 


T.  Clifford  Serjeant. 


Duke  of  Leinster. 
37     COUNTESS  OF  PETERBOROUGH.    Wife  of  1st  Earl. 


Lewis  Crosse. 

38    THOMAS  FLATMAN.     1633-1688. 
By  Himself.     Signed. 


C.  E.  Lees. 


Earl  of  Carlisle. 


39     CATHERINE   HENRIETTE  DANGENNES,  COMTESSE  D'OLONNE. 
1 7 14. 
In  enamelled  frame  by  Gilles  Legarre",  of  Chaumont,  considered  his  chef  dceuvre. 


Petitot. 

40  GEORGE  F.  HANDEL.     1684-1759. 

William  Hogarth. 

41  LORD  BUCKHURST. 

Isaac  Oliver. 

42  OLIVER  CROMWELL.     1599-1658. 

43  PORTRAIT  OF  A  LADY,  in  black  cap. 

Gervas  Spencer.     1757. 

44  LADY  KEPPEL 


R.  S.  Holford. 

Earl  of  Carlisle. 

C.  E.  Lees. 
R.  S.  Holford. 

C.  E.  Lees. 
C.  E.  Lees. 
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45  MR.  TICKELL,  Junior. 

Thomas  Gainsborough  (?).  Lent  by  C.  E.  Lees. 

45a  PORTRAIT  OF  A  LADY,  in  blue  hat  and  white  feathers. 

Englehearl.  S.  E.  Kennedy. 

46  RICHARD  BRINSLEY  SHERIDAN.     1751-1816. 

T.  Gainsborough  (?).  C-  E-  Lees- 

47  JANE,  LADY  HAREWOOD  (?). 

W.  Wood.  Duke  of  Leinster. 

48  PORTRAIT  OF  A  LADY,  in  black  dress  and  white  ruff.  C.  E.  LEES. 

49  HUMPHREY  YATES. 

Plumbago.     David  Loggan.     1676.     Signed.  MRS.  KEIGHTLEY. 

50  A  MEMBER  OF  THE  YATES  FAMILY. 

q^  Mrs.  Keightley. 

51  HESTER  YATES. 

Plumbago.     T.  Forster.  Mrs.  Keightley. 

52"   LETITIA,     BARONESS     OFFALY.     1579-1658.     Wife     of     Sir     Robert 
Digby.  Duke  of  Leinster. 

53    JAMES,  MARQUIS  OF  MONTROSE.     1612-1650. 

Enamel. 


C.  E.  Lees. 


54  DOROTHY  YATES. 

Plumbago.     T.  Foster.     1690.     Signed.  Mrs.  KEIGHTLEY. 

55  ASHURST  YATES. 

Plumbago.     George  White.  MRS.  KEIGHTLEY. 

56  ARTHUR  YATES. 

Plumbago.     T.  Forster.     1710.  MRS.  KEIGHTLEY. 

57  OLIVER  CROMWELL.     1599-1658-  IsAAC  Falcke- 

58  QUEEN  ANNE.     1664-1714- 

Enamel.     Charles  Boit.     Signed.         PRINCESS  Victor  von  Hohenlohe. 

59  LADY.     Temp.  Francis  I. 

Ascribed  to  Janet.  J.  P.  HESELTINE. 

60  JOHN    DUKE  OF  LAUDERDALE.     1616-1682.     Minister  of  Charles  II. 

Penelope  Cleyn.  REV.  W.  B.  L.  HAWKINS. 
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61  WILLIAM  DANVERS.     Nat.  1653. 

Lewis  Crosse.  Lent  by  THE  REV.  W.  B.  L.  HAWKINS. 

62  LADY  HOLDING  A  BOOK. 

Jacques  Charlier.  J.  P.  HESELTINE. 

63  PORTRAIT  OF  A  GENTLEMAN,  in  a  wig. 

Lewis  Crosse.  Rev.  W.  B.  L.  Hawkins. 

64  PORTRAIT  OF  A  LADY. 

Signed  "  S.  C."    Possibly  one  of  the  Cleyn  Family. 

Rev.  W.  B.  L.  Hawkins. 

65  LADY  MARY  SACKVILLE.  Rev.  W.  B.  L.  Hawkins. 

66  BERNADOTTE.     1764-1844.     King  of  Sweden. 

E.  Staniforth  {after  Way).     1820.  Dr.  Hamilton. 

67  COL.  HENRY  WALLOP.     Parliamentarian  General,  and  one  of  the  Judges 

of  Charles  I.     Member  of  Cromwell's  Council  of  State.     Died  in  the  Tower 
1667. 
Samuel  Cooper.     1654.     Signed.  LORD  LYMINGTON. 

68  HENRY  JEREMY,  LORD  DOVER.     1636-1708. 

Samuel  Cooper.     1667.     Signed.  Rev.  W.  B.  L.  HAWKINS. 

69  A  SON  OF  LOUIS  XIV.  Rev.  W.  B.  L.  Hawkins. 

70  JOHN,  ist  EARL  OF  BRISTOL.     1586-1653.     Rev.  W.  B.  L.  Hawkins. 

71  MRS.  MOORE  {nee  HAMILTON).     Ob.  1815. 

,  Gervas  Spencer.     1755.     Signed.  Mrs.  Hamilton  Crake. 

72  PORTRAIT  OF  A  LADY. 

A.  Plimer.  Rev.  W.  B.  L.  HAWKINS. 

73  LADY  MARGARET  COVENTRY. 

Signed  "  H.  1655."  Rev.  W.  B.  L.  Hawkins. 

74  LADY  STEPHEN  PAYNE  GALLWEY.  Rev.  Dr.  Holden. 

75  PORTRAIT  OF  A  GENTLEMAN. 

S.  Cooper.  Rev.  W.  B.  L.  Hawkins. 

76  PORTRAIT  OF  A  GENTLEMAN. 

Samuel  Cooper.     1655.     Signed.  REV.  W.  B.  L.  Hawkins. 
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77  W.  N.  W.  HEWITT. 

R.  Cosway.  Lent  by  Sir  Prescott  Hewett,  Bart. 

78  PORTRAIT  OF  A  DUTCH  GENTLEMAN  ;  on  the  reverse,  his  wife. 

Enamel.  J.  P.  HESELTINE. 

79  FRANCIS  ATTERBURY.     1662-1733.     Bishop  of  Rochester. 

Enamel.     C.  F.  Zincke.  J.  H.  HUTCHINSON. 

80  ELIZABETH,     COUNTESS     OF    WALDEGRAVE.       Ob.    1816.      Wife 

of  George  4th  Earl. 
Samuel  Shelley.  S.  E.  KENNEDY. 

81  GOVERNOR  BANSE. 

E?zamel.     C.  F.  Zincke.  Dr.  HAMILTON. 

82  MAJOR  GEARE. 

Enamel.     C.  F.  Zincke.  J.  H.  HUTCHINSON. 

83  PORTRAIT  OF  A  GENTLEMAN.  J.  H.  Fitzhenry. 

84  LADY  FERRERS.     Ob.  1740.     Wife  of  Washington,  2nd  Earl. 

"     C.  Richter.  '  Dr.  Hamilton. 

85  PORTRAIT  OF  A  LADY.  Rev.  Dr.  Holden. 

86  SIR  STEPHEN  PAYNE  GALLWEY.  Rev.  Dr.  Holden. 

87  PORTRAIT  OF  A  GENTLEMAN.  Rev.  W.  B.  L.  Hawkins. 

88  PORTRAIT   OF   A   GENTLEMAN. 

R.  Cosway.  S.  E.  Kennedy. 

89  PORTRAIT  OF  A  GENTLEMAN. 

Plumbago.    A.  Bosse.     Signed.  Rev.  Dr.  Holden. 

90  LADY  STEPHEN  PAYNE  GALLWEY. 

Enamel.  After  Sir  Joshua  Reynolds.  Rev.  Dr.  Holden. 

91  CONCINO      CONCINI     COMTE       DELLA       PENNA,      MARECHAL 

DANCRE.     Assassinated,  Paris,   1616,  by  the  order  of  Louis  XIII. 
,  J.  P.  Heseltine. 

92  ELEANOR  CALLIGALI.     His  wife.  J.  P.  Heseltine. 

93  LOUIS  XVI.     As  a  boy.     1754-1793. 

Thouron.  Miss  J  affray. 
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94  DR.  JOHN  HEWITT.     Tried  for  treason  and  beheaded,  1658. 

Lent  by  MlSS  Jaffray. 

95  J.  BERSON.     Gentleman  of  the  Chamber  to  the  Chevalier  St.  George. 
Jean  Mussard.     1715.     Signed.  Dr.  Hamilton. 

96  LETITIA  BONAPARTE.  Madame  Mere.   1750-1836.     Motherof  Napoleon  I. 
J.B.J.  Augustin.     Signed.  Miss  Jaffray. 

97  PORTRAIT  OF  A  LADY. 

Nathaniel  Hone.     1756.     Signed,  S.  E.  KENNEDY. 

98  MRS.   CAPEL  LOFFT. 

George  Engleheart.  Rev.  Dr.  Holden. 

99  DUCHESSE  DE  DURAS. 

Wilpes.     Signed.  J.  H.  FlTZHENRY. 

100  MARIE  LESCZINSKA.     Wife  of  the  Chevalier  St.  George. 

J.  P.  Heseltine. 

101  SIR  THOMAS  LAWRENCE,  P.RA.     1769-1830. 

By  HimselJ.  MRS.  KEIGHTLEY. 

102  MADAME  ELIZABETH  (?).     1 764-1794,     Sister  of  Louis  XVI.     Executed 

1794.  J.  H.  Hutchinson. 

103  NAPOLEON  I.     1769-1821. 

/.  B.  Isabey.    Signed.  Rev.  W.  B.  L.  Hawkins. 

104  LADY     ANNE     HORATIA     SEYMOUR.       Daughter    of    2nd    Earl    of 

Waldegrave. 
R.  Cosway.  Lady  Harlech. 

105  LORD  BYRON.     1788-1824. 

James  Holmes.     1 8 16.     Signed.  Isaac  Falcke. 

Lord  Byron  observes  in  a  letter,  dated  Genoa,  May  19th,  1823 — "  A  painter  of  the 
"name  of  Holmes  made,  I  think,  the  very  best  one  of  me  in  1815  or  1816,  and  from  this 
"  there  were  some  good  engravings  taken." — Life  and  Times  of  Lord  Byro?i,  vol.  iii. 

106  H.R.H.  PRINCE  REGENT.    (George  IV.).     1762-1830. 

H.  Bone.     1805.     Signed.  Rev.  W.  B.  L.  Hawkins. 

107  GUILLIAUME  BUDE.     1467-1540.     Librarian  of  Francis  I. 

J.  P.  Heseltine. 
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CASE    XXX. 


1  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

2  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

3  A  MAN'S  HEAD. 

Oil,  on  copper. 

4  A  CAPUCHIN  MONK. 

Oil,  on  copper. 

5  PORTRAIT  OF  A  MAN,  in  a  grey  cap  and  dress. 

Oil,  on  copper. 

6  COMTESSE  DE  BENIRON. 

Attributed  to  Palamedes. 

7  LADY,  in  ruff  and  red  dress. 

Oil,  on  copper. 

8  LADY  MANNERS.     Ob.  1814. 


Lent  by  Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 
H.  Drake. 


9     MRS.    (AFTERWARDS   LADY)    HARCOURT.      Wife    of  the   3rd   Earl 
Harcourt.  H.  DRAKE. 


10  COMTESSE  DE  TOURVILLE. 

Sellier. 

11  MRS.  FITZHERBERT.     1756-1837. 

12  PORTRAIT  OF  A   GENTLEMAN. 

A.  Plimer. 

13  MRS.  WHITTINGTON. 

R.  Cosway. 

14  PORTRAIT  OF  A  LADY. 

R.  Cosway. 

15  THREE  CHILDREN  WITH  A  DOG. 

.S.  Shelley. 


H.  Drake. 
H.  Drake. 

H.  Drake. 
H.  Drake. 
H.  Drake. 
H.  Drake. 
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16  MISS  BUTLER.     1810. 

H.  Edridge. 

17  MRS.  FINCKE. 

H.  Hone. 


Lent  by  H.  DRAKE. 


H.  Drake. 


18  ELIZABETH  FOSTER,  DUCHESS  OF  DEVONSHIRE.     1759-1824. 

A.  Plimer.  H.  DRAKE. 

19  WILLIAM  BECKFORD(?)     When  young.     1705-1770. 

A.  Plimer.  H.  DRAKE. 

20  PORTRAIT  OF  A  GENTLEMAN. 

G.  Engleheart.  H.  Drake. 

21  MRS.  BUTLER.  H.  Drake. 

22  MISS  JOHNSTONE.  H.  Drake. 

23  EMPRESS  JOSEPHINE.     1763-1814. 

habey.  H.  Drake. 

24  COLONEL  FULLER. 

A.  Plimer.  H.  Drake. 

25  GEORGE,  1ST  DUKE  OF  ALBEMARLE.     1608-1670. 

Oil,  on  copper.     Bestland.  H.  DRAKE. 

26  MRS.  FULLER. 

A.  Plimer.  H.  DRAKE. 

27  MRS.  E.  FRY.     1730-1845.  H.  Drake. 


28  AIME,  DUC  DE  JOYEUSE.     1561-1587.  Admiral  of  France. 

Oil,  on  copper.  SIR  W.  DRAKE. 

29  MARGARET,  DUCHESS  OF  PARMA.  1522  1586.         Sir  W.  Drake. 

30  MARIA    THERESA     OF     AUSTRIA,  EMPRESS     OF     GERMANY. 

1717-1780. 
/.  5.  Liotard.  SIR  W.  DRAKE. 


31  PORTRAIT  OF  A  LADY,  in  large  ruff  and  grey  dress. 

Oil,  on  copper. 

32  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 


Sir  W.  Drake. 
Sir  W.  Drake. 
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33  BIANCA  CAPELLO.     Wife  of  Francesco  de  Medici.     1542-1587. 

Attributed  to  Bronzino.  Lent  by  Sir  W.  DRAKE. 

34  ARMAND  DE    GONTAUT,   DUKE    OF  BIRON.    1 524-1 592.     Marshal 

of  France. 
Oil,  on  copper.  SIR  W.  DRAKE. 

35  JEAN  LOUIS  DE  NOGARET,  DUKE  DEPERNON.     1 554-1642. 

Oil,  on  copper.  SlR  W.  DRAKE. 

36  BEATRIX  DE  BOURBON,  DUCHESS  OF  MILAN.     1418- 

Oil,  on  copper. 


37  ANNE  OF  ARRAGON. 

Oil,  on  copper. 

38  PORTRAIT  OF  A  LADY. 

Oil,  on  copper. 

39  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

40  COUNT  VAN  DEN  BERGHE.     After  Vandyck. 

Oil,  on  copper. 

41  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

42  ISABELLA  CLARA  EUGENIA.     Daughter  of  Philip  II. 

Oil,  on  copper.     A  ttributed  to  Coello. 

43  PORTRAIT  OF  A  LADY. 

Enamel.     Edward  Shiercliff,  Bristol,  1765. 

44  PORTRAIT  OF  A  LADY. 

Crayon  sketch.    Attributed  to  S.  Cooper. 

45  PORTRAIT  OF  A  LADY. 

46  PORTRAIT  OF  A  LADY. 

Vestier. 

47  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  copper. 

48  PORTRAIT  OF  A  LADY. 

Enamel.     Thouron. 


Sir  W.  Drake. 
Sir  W.  Drake. 
Sir  W.  Drake. 
Sir  W.  Drake. 
Sir  W.  Drake. 
Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 
Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 

Sir  W.  Drake. 
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49  MARIE  DE  MEDICI.     1573-1642. 

Attributed  to  Pourbus.       ,  Lent  by  Sir  W.  Drake. 

50  MARQUISE  DE  VILLETTE.     1757-1822. 

L.  Sicardi.  Sir  W.  Drake. 

51  MARIE  JOSEPHE  DE  SAXE.     Wife  of  Louis,  Dauphin,  son  of  Louis  XV. 

/.  Dumont.  Sir  W.  Drake. 

52  ANNE    LOUISE    BENEDICTE,  DUCHESSE    DU    MAINE.     1676-1753. 

Hall.  Sir  W.  Drake. 

53  MARQUISEDE  LA  FEUILLADE. 

Signed "  D!'     Dumont.     (?)  SIR  W.  DRAKE. 

54  PORTRAIT  OF  A  LADY.     1786. 

H.  Hone.  SIR  W.  DRAKE. 

55  PORTRAIT  OF  A  LADY. 

Signed  "Nattier,  1744."  SIR  W.  DRAKE. 

56  CATHERINE    OPALINSKI.       1680-1747.       Wife    of    Stanilaus,    King    of 

Poland.  Sir  W.  Drake. 

57  BEAUVILLIERS,  COMTE  DE  ST.  AIGNAN.     1 574-1656. 

Attributed  to  Palamedes.  Sir  W.  Drake. 

58  MARGARET.     Wife  of  Philip  III.,  King  of  Spain. 

Oil,  on  copper.     Gerbier.  Sir  W.  Drake. 

59  PORTRAIT  OF  A  BURGOMASTER  OF  BASLE. 

Holbein.  Sir  W.  Drake. 

60  MADAME  DE  CHATENAY. 

Lefevre.  Sir  W.  Drake. 

61  MARQUIS  OF- WORCESTER.     Afterwards  7th  Duke  of  Beaufort 

F.  Rochard.  Sir  W.  Drake. 

62  PORTRAIT  OF  A  GENTLEMAN.  Sir  W.  Drake. 

63  MADAME  DE  ST.  LEON. 

Saint.  Sir  W.  Drake. 

64  FREDERICK  THE  GREAT  ON  HORSEBACK.  Sir  W.  Drake. 

65  PORTRAIT  OF  A  LADY. 

A.  Vestier.  Sir  W.  Drake. 

66  PORTRAIT  OF  A  LADY. 

Oil,  on  copper.  Sir  W.  Drake. 

67  COMTESSE  ST.  ROMAIN. 

Lazinska  Mirbel.     1822.  SIR  W.  DRAKE. 

68  PORTRAIT  OF  A  LADY.  Sir  W.  Drake. 
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69  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     Signed  "  F.  N.  Barbette, pinxit.     1689."      Lent  by  Sir  W.  DRAKE. 

70  PORTRAIT  OF  A  LADY. 

Signed  "  Lie'-Louis  Pe'rin."  Sir  W.  Drake. 

71  PRINCESS  SOPHIA. 

R.  Cosway.  Sir  W.  Drake. 

72  MRS.  SHERIDAN  {nee  LINLEY). 

Samuel  Collins.     Signed.     1778.  Sir  W.  Drake. 

73  JEAN  DUMONT.     1700-1731. 

By  Himself.  SIR  W.  DRAKE. 

74  CHARLOTTE,   MARQUISE    DE    MONTESSON.     Afterwards    Duchesse 

d'Orleans 
Signed  "  M.  V.  Coster.     1777."  Sir  W.  Drake. 

75  MARGARET,  DUCHESS  OF  NEWCASTLE.     1624- 1676. 

Sir  W.  Drake. 

76  FREDERICK  HENRY  OF  NASSAU.     1584-1647. 

Pen  and  Indian  ink,  on  vellum.     Signed  "  Johan  Wierixf:  Anno.  1612." 

Sir  W.  Drake. 

77  MRS.  SIDDONS. 

Horace  Hone.     Signed.     1784.  Sir  W.  Drake. 

78  PORTRAIT  OF  A  LADY.  Sir  W.  Drake. 

79  ANNE  DE  GONZAGUES. 

Keman.     Signed.  Sir  W.  Drake. 

SO    KITTY  FISHER.  Sir  W.  Drake. 

81  PORTRAIT  OF  A  GENTLEMAN.  Sir  W.  Drake. 

82  GENERAL  WEBB,  in  armour.  Sir  W.  Drake. 

C.  F.  Zincke.     Signed.     1715. 

83  PORTRAIT  OF  A  GENTLEMAN.  Sir  W.  Drake. 

84  PORTRAIT  OF  A  GENTLEMAN. 

Ozias  Humphrey.     1782.  Sir  W.  DRAKE. 

85,   MADAME  DE  VILLETTE. 

Hall.     Signed.  Sir  W.  Drake. 

86     MAURICE  DE  NASSAU,  PRINCE  OF  ORANGE,  AND  HIS  WIFE. 

Johan  Wierix.  ■  Sir  W.  Drake. 
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CASE    XXXI. 

1  THREE  PORTRAITS  OF  MEMBERS    OF  THE  PICKFORD  FAMILY. 

/.  Nixon.  (?)  Lent  by  C.  T.  PlCKFORD. 

2  PORTRAIT  OF  A  LADY.     Temp.  Louis  XIV.  LORD  HASTINGS. 

3  SIR  JACOB  ASTLEY.     1630-1724.  Lord  Hastings. 

4  SIR  JACOB  H.  ASTLEY.     1756-1817. 

George  EngleJieart.  LORD  HASTINGS. 

5  MAURICE  QUENTIN  LA  TOUR.     1704-1782. 

'By  Himself.  JEFFERY  WHITEHEAD. 

6  EDWARD  ASTLEY.     1604-1653. 

John  Hoskins,  1651.     Signed.     Inscribed  "yEtat.  47.     1651.     I.H." 

Lord  Hastings. 

7  CAPTAIN  BRANSBY. 

Tlwmas  Flatman.     Signed.  LORD  HASTINGS. 

8  CHARLES  II.     1630-1685.     This  miniature  was  given  by  Charles  II.  to  Sir 

Jacob  Astley,  1660.  LORD  HASTINGS. 

9  LADY  MARY  WORTLEY  MONTAGU.     1690-1762. 

Bernard  Lens.     1726.     Signed.  JEFFERY  WHITEHEAD. 

10  MADAME  DE  PARABERE. 

Enamel.  LORD  HASTINGS. 

11  WALGRAVE  ASTLEY. 

Thomas  Flatman.     Signed.  LORD  HASTINGS. 

12  PORTRAIT  OF  A  LADY.     Temp.  Louis  XIV. 

Enamel.     Petitot.  Lord  HASTINGS. 

13  LORD  BYRON.     1 788-1824.     Given  by  himself  to    R.   H.   Hoppner,   British 

Consul  at  Venice.  Jeffery  Whitehead. 

14  PORTRAIT  OF  A  LADY,  leaning  on  a  table. 

Campana.  LORD  HASTINGS. 

15  PORTRAIT  OF  A  LADY,  in  red  dress. 

Augustin.     1786.     Signed.  LORD  HASTINGS. 
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16  PORTRAIT  OF  A  LADY. 

Enamel.     Soiron.     1798.     Signed. 

17  PORTRAIT  OF  A  GENTLEMAN. 

Inscribed  "  1564.     A.  38." 

18  PORTRAIT  OF  A  LADY,  reading  music. 

Hall.     Signed. 


Lent  by  LORD  HASTINGS. 

Jeffery  Whitehead. 

Lord  Hastings. 


19  LOUIS  XIV.     1638-1715. 

Petitot.     ■ 

20  PORTRAIT  OF  A  LADY,  in  pink  dress. 

A  ugustin.     1795.     Signed. 

21  SIR  T.  ISHAM. 

David  Loggan.     1681.     Signed. 

22  PORTRAIT  OF  A  LADY. 

E.  Antissier.     1820.     Signed. 

23  PORTRAIT  OF  A  LADY. 


Lord  Hastings. 

Lord  Hastings. 

Jeffery  Whitehead. 

T.  D.  Murray. 
T.  D.  Murray. 


24  CHARLES  JAMES  FOX.     1749-1806. 

Ozias  Humphrey  (?).     After  Sir  J.  Reynolds.  JEFFERY  WHITEHEAD. 

25  QUEEN  MARY.     1662-1694. 

Plumbago. 

Inscribed  "  Maria,  D.  G.  Anglice,  Scotia,  Francice  &  Hibemiaz,  regina" 

Jeffery  Whitehead. 

26  ADMIRAL  SIR  GEORGE  ROOKE.     1650-1709. 

Plumbago.    J.  Faber.     Signed.     Inscribed  "/.    Faber,  deli?ieavit    in    Chatham, 
AD    1705."  Jeffery  Whitehead. 

27  HENRIETTA,   DAUGHTER    OF    ist    DUKE    OF    MARLBOROUGH, 

AFTERWARDS    2ND  DUCHESS.      Married    ist     Earl   of    Godoiphin. 
Ob.  1733. 
Plumbago.     T.  Forster.  Jeffery  Whitehead. 

28  ADMIRAL  SIR  JAMES  WISHART. 

Plumbago.    J.  Faber.       Inscribed '"/.  Faber,  delineavit,  A.D.,  1704.     May  4." 

Jeffery  Whitehead. 
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29  CHARLES  II.     1630-1685. 

Plumbago.    R.  White,  1702.     Signed.  Lent  by  Jeffery  Whitehead. 

30  WILLEM   DE   REIDE    DE   GINKELL,  EARL   OF   ATHLONE.     1640. 

1703. 
/.  Faber:   1703.  Jeffery  Whitehead. 


CASE    XXXII. 

1  MARGARET  LUCAS,  DUCHESS   OF    NEWCASTLE.     1624-1676.    Wife 

of  1st  Duke.  Duke  of  Portland. 

2  HENRY  CAVENDISH,  DUKE  OF  NEWCASTLE.     Ob.  1691. 

Signed  "  H.B."  DUKE  OF   PORTLAND. 

3  PORTRAIT  OF  GENTLEMAN. 

Oil,  on  copper.     Inscribed  "  Julii  24,  sEtat.  24."  DUKE  OF  PORTLAND. 

4  MARGARET  LUCAS,   DUCHESS  OF  NEWCASTLE.     1624-1676.     Wife 

of  1st  Duke.  Duke  of  Portland. 

5  JAMES  II.     1633-1701.  Duke  of  Portland. 

6  HUMPHREY  WANLEY.      1671-1726.    English  Antiquary  and  Palaeographer. 

Duke  of  Portland. 

7  JOHN  PHILIPS.     1676-1708.     Poet.     Author  of "  Splendid  Shilling." 

Duke  of  Portland. 

8  LADY  WITH  PEARL  EARRINGS. 

Enamel,  on  gold.  Duke  OF  PORTLAND. 

9  SIR  HORACE  DE  VERE,  LORD  TILBURY.     1565-1635.     General. 

Duke  of  Portland. 

10  LOUIS  XIV. 

Petitot  Duke  of  Portland. 

11  PORTRAIT  OF  A  GENTLEMAN.    • 

Samuel  Cooper.  Duke  of  Portland. 
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12  Named     LADY    JANE    GREY.     1537-1554.     Probably   MARY     TUDOR. 

1516-1558. 
Attributed  to  Holbein.  Lent  by  The  Duke  OF  Portland. 

13  QUEEN  ELIZABETH.     1533-1603 

N.  Hilliard.  DUKE  OF  PORTLAND. 

14  LA  COMTESSE  DE  GRIGNAN  (?)  1646-1705. 

Petitot.  Duke  of  Portland. 

15  WILLIAM  DRUMMOND  OF  HAWTHORNDEN.  1 585-1649. 

Isaac  Oliver.     Inscribed  "sEtatis  suce  XX.   1606."      Duke  OF  PORTLAND. 

16  QUEEN  ELIZABETH.     1533-1603. 

N.  Hilliard.  Duke  of  Portland. 

17  QUEEN  ELIZABETH.     1533-1603. 

N.  Hilliard.  Duke  of  Portland. 

18  .  LORD  RICHARD  CAVENDISH. 

W.  Pether,  1770.     Signed.  Duke  OF  PORTLAND. 

19  RICHARD  STEEL.     1671-1729. 

Peter  Lens.     Signed.  Duke  OF  PORTLAND. 

20  RICHARD  HALL.     Named  JOSEPH  ADDISON. 

B.  Lens.     Signed.  .  Duke  OF  PORTLAND. 

21  MADAME  DU  BARRY.     1746-1793.  Duke  of  Portland. 

22  PORTRAIT  OF  A  GENTLEMAN. 

C.  F.  Zincke.  DUKE  OF   PORTLAND. 

23  WALKER,  1st  LORD  ASTON. 

Isaac  Oliver.  Duke  OF  PORTLAND. 

24  BIANCA  CAPELLO.     1 540-1 587.     Married  Francesco  dei  Medici. 

Duke  of  Portland. 

25  PORTRAIT  OF  A  GENTLEMAN,  in  black  dress  and  turned-down  collar. 

Isaac  Oliver.    Signed.  Duke  of  Portland. 

26  DUC  DE  PENTHIEVRE.     1725-1793.     Amiral  de  France. 

Duke  of  Portland. 

27  PORTRAIT  OF  A  GENTLEMAN,  in  lace  collar.     In  locket. 

Duke  of  Portland. 
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28  PRINCE  MAURICE  OF  NASSAU.     1604-1679. 

Lent  by  The  Duke  of  Portland. 

29  LADY  PYE. 

Samuel  Cooper.     Signed.  Duke  of  Portland. 

30  GILBERT  SHELDON.     1 598-1667.     Archbishop  of  Canterbury. 

Samuel  Cooper.  Duke  of  Portland. 

31  MARY,  COUNTESS  OF  KILDARE.     Wife  of  Robert,  19th  Earl. 

Nathaniel  Dixon.     Signed.  Duke  OF  PORTLAND. 

32  WILLIAM  POYNTZ,  in  a  fancy  dress.  Lady  Sarah  Spencer.  . 

33  LAVINIA,    COUNTESS    SPENCER.      Ob.    1831.     Wife   of  George    John, 

2nd  Earl. 
R.  Cosivay.  Lady  Sarah  Spencer. 

34  WILLIAM  POYNTZ. 

A.  Plimer.  Lady  Sarah  Spencer. 

35  PORTRAIT  OF  LADY  IN  BLUE  DRESS.        Lady  Sarah  Spencer. 

36  LADY  HORATIA  SEYMOUR. 

R.  Cosway.  Hon.  R.  Spencer. 

37  PORTRAIT  OF  A  GENTLEMAN. 

A.  Plimer.  Lady  Sarah  Spencer. 

38  SIR  HORACE  SEYMOUR.     1791-1851. 

/.  B.  Isabey.    1820.    Signed.  Hon.  R.  Spencer. 

39  GEORGE   JOHN,    2ND    EARL     SPENCER.      1758-1834.      Collected    the 

Althorpe  Library.  Lady  .Sarah  Spencer. 

40  EDMUND,  8th  EARL  OF  CORK.     1767-1856. 

R.  Cosway.  Lady  Sarah  Spencer. 

41  STEPHEN  POYNTZ. 

/.  H  Hurler.    1780.    Signed.  Lady  Sarah  Spencer. 

42  MARGARET  GEORGIANA,  1ST  COUNTESS  SPENCER. 

/.  C.  D.  Engleheart.     After  H.  Howard,  R.A.     18 14.     Signed. 

Lady  Sarah  Spencer. 

43  GEORGIANA,    DUCHESS     OF     DEVONSHIRE.      1757-1806.     Wife     of 

William,  5th  Duke. 
A  Sketch  from  Nature.    By  Ozias  Humphrey.     1783.     Signed. 

Earl  Spencer. 
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44  OLIVER  CROMWELL.     1599-1658. 

After  S.  Cooper.     By  Margaret,  Lady  Lucan.     Signed. 

Lent  by  EARL  Spencer. 

45  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  on  card.    S.  Cooper.  Earl  Spencer. 

46  GEORGE  I,  KING  OF  ENGLAND.     1660-1727. 

Bernard  Lens.     1724.     Signed.  Earl  SPENCER. 

47  CHARLES,  3RD  EARL  OF  PETERBOROUGH.     1658-1735. 

Earl  Spencer. 

48  PORTRAIT  OF  A  LADY,  in  yellow  gown.  Earl  Spencer. 

49  PORTRAIT  OF  A  GENTLEMAN,  in  wig  and  lace  ruffle. 

Lewis  Crosse.     Signed.  Earl  Spencer. 

50  PORTRAIT  OF  A  GENTLEMAN.  Earl  Spencer. 

51  SARAH,  1ST  DUCHESS  OF  MARLBOROUGH.     1667-1744. 

C.  F.  Zincke.  Earl  Spencer. 

52  PORTRAIT  OF  A  CLERGYMAN. 

Margaret  Lady  Lucan.     Signed.  Earl  Spencer. 

53  LOUIS  XIV.     1638-1715. 

Petitot.  Earl  Spencer. 

54  FRANCES   WORSLEY,     COUNTESS     OF     GRANVILLE.       Ob.    1743. 

Wife  of  John,  1st  Earl. 
Enamel.    A.  Leeman.  '  Earl  Spencer. 

55  CARDINAL  RICHELIEU.     1582-1653. 

Enamel.     After  Philippe  de  Champagne.  Earl  SPENCER. 

56  PORTRAIT  OF  A  GENTLEMAN. 

A.  Plimer.  Earl  Spencer. 

57  PORTRAIT  OF  A  LADY  AND  CHILD. 

Nathaniel  Dixon.     Signed.  Earl  Spencer. 

58  PORTRAIT  OF  A  LADY. 

Samuel  Cooper,  1661.     Signed.  Earl  SPENCER. 

59  PORTRAIT  OF  A  LADY. 

Penelope  Cleyne,  '74.     Signed.  Earl  Spencer. 
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60  PORTRAIT  OF  A  GENTLEMAN. 

Oil,  painted  on  gold  coin.  Lent  by   EARL  Spencer. 

61  PORTRAIT  OF  A  GENTLEMAN,  in  a  wig. 

Enamel.     Petitot.  EARL  SPENCER. 

62  PORTRAIT  OF  A  GENTLEMAN,  in  lace  collar. 

Oil,  on  card.  Earl  Spencer. 

63  PORTRAIT  OF  A  GENTLEMAN,  in  a  wig. 

Oil,  on  copper.  Earl  SPENCER. 

64  PORTRAIT  OF  A  GENTLEMAN,  with  light  beard  and  ruff. 

Earl  Spencer. 

65  JOHN  CARTERET,  ist  EARL  GRANVILLE.     1690-1763. 

C.  F.  Zincke.  Earl  Spencer. 

66  PORTRAIT  OF  A  YOUTH. 

Nathaniel  Hone.  1761     Signed.  Earl  Spencer. 

67  PORTRAIT  OF  A  LADY,  in  black  cloak. 

H.  Peters.     Signed.  Earl  Spencer. 

68  SARAH,  DUCHESS  OF  MARLBOROUGH.  Earl  Spencer. 

69  RACHEL,  LADY'WILLIAM  RUSSELL.     1636-1723. 

C.  Boit.    Signed.  Earl  Spencer. 

70  ANNE,  COUNTESS  OF  ROCHESTER.      Wife  of  Henry  Wilmot,  ist  Earl. 

Samuel  Cooper,  1647.     Signed.  Earl  Spencer. 

71  NAPOLEON  I.     1769-1821.     Cameo  by  Morelli.     This  cameo  was  given  by 

Madame  Mere  to  Dr.  O'Meara.  Earl  Spencer. 

72  GEORGIANA,  LADY  SPENCER.     Afterwards  Duchess  of  Devonshire. 

Earl  Spencer. 

73  PORTRAIT  OF  A  LITTLE  GIRL.  Earl  Spencer. 

74  GEORGIANA,  COUNTESS  COWPER.     Wife  of  William,  2nd  Earl. 

C.  Boit.  Earl  Spencer. 

75  ANNE,  COUNTESS  OF  SUNDERLAND.     Wife  of  Charles,  3rd  Earl. 

C.  Boit.  Earl  Spencer. 
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76  JOHN  CHURCHILL,  DUKE  OF  MARLBOROUGH.     1650-1722. 

C.  F.  Zincke.  Lent  by  Earl  Spencer. 

77  PORTRAIT  OF  A  MAN,  in  a  wig. 

Bernard  Lens.     Signed.  Earl  SPENCER. 

78  JOHN,  1ST  DUKE  OF  MARLBOROUGH.     1650-1712. 

C.  F.  Zincke.  Earl  Spencer. 

79  PORTRAIT  OF  A  LADY,  in  brown  gown.  Earl  Spencer. 

80  ADMIRAL  BENBOW  (?).     1650-1702. 

F.  Cleyn.  Earl  Spencer. 


81 
82 
83  \ 
84 
85 


SKETCHES. 

R.  Cosway.     Purchased  at  his  sale.  MlSS  Jaffrey. 


86  MRS.  FITZHERBERT.     1756- 1837. 

A.  Plivier.     1785.     Signed.  Princess  Hohenlohe. 

87  PAMELA,    LADY  EDWARD  FITZGERALD.  As  Diana. 

Mieris.                                                The  Hon.  Mrs.  Percy  Windham. 


CASE    XXXIII. 

1  ADRIENNE  LECOUVREUR.     Actress.     1692-1730. 

Rouvier,  1782.    Signed.  Sir  William  Drake. 

2  MARIE  SOPHIE  LAGUERRE.     Singer.     I75S-I783- 

Hall,  1776.  Sir  William  Drake. 

3  THE  FAMILY  OF  THE  AMBASSADOR  OF  DENMARK  TO 

LOUIS  XVI.  IN  1744. 
Hall,  1744.     Signed.  EARL  OF  ROSEBERY. 

4  LOUIS  XIV.     1638-1715. 

/.  Petitot.     Signed.  EARL  OF  ROSEBERY. 
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5  PORTRAIT  OF  A  LADY,  as  Marchande  d'Amour. 

F.  Boucher.  Lent  by  The    Earl  of  Rosebery. 

6  MARIE  THERESE.     1638-1683.     Queen  of  Louis  XIV. 

/.  Petitot.     Signed.  Earl  of  Rosebery. 

7  MARQUISE  DE  MONTESPAN.     1641-1707.     Mistress  of  Louis  XIV. 

/.  Petitot.  Earl  of  Rosebery. 

8  LORD  CARTERET. 

Enamel.  EARL  OF  ROSEBERY. 

9  BENEDICT  ARNOLD.     Ob.  1 801.     Delivered  up  West  Point  to  the  English 

.  in  the  American  War  of  Independence.  EARL  OF  Rosebery. 

10  MARIE  ANTOINETTE.     I7S5-I793-  Earl  of  Rosebery. 

11  GEORGE    WASHINGTON,    1782-1799,   and    MARIE    J.    P.    MARQUIS 

DE  LA  FAYETTE.  175 7- 1834.  This  watch  was  presented  to  George 
Washington  by  the  French  colony  of  Montreal  on  the  day  of  the  Declaration 
of  Independence,  4th  July,  1776.  Earl  OF  ROSEBERY. 

12  FRANCOISE    MARIE    DE    BOURBON.      Mademoiselle   de    Blois.     1677- 

1749.     Daughter   of   Louis  XIV    and  Madame    de    Montespan ;     married 
Philippe,  Due  d'Orleans,  Regent. 
/.  A.  Arlaud.  Earl  of  Rosebery. 

13  AN  OFFICER  OF  THE  "  GARDE  ROYALE."         Earl  of  Rosebery. 

14  OLIVER  CROMWELL.     1599-1658.  Earl  of  Rosebery. 

15  LOUISE    MARIE    ADELAIDE    DE    BOURBON    DE    PENTHIEVRE. 

1753-1821.     Duchesse  d'Orldans,  wife  of  Philippe  Egalite\ 

Earl  of  Rosebery. 

16  DUCHESSE  DE  LA  VALLIERE.     1644-1710.     Mistress  of  Louis  XIV 

Earl  of  Rosebery. 

17  DUCHESSE  DE  CARIGNAN. 

Hall.    Signed.  Earl  of  Rosebery. 

18  RICHARD  CROMWELL.     1626-1712.  Earl  of  Rosebery. 
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19  MLLE.  DE  MONTPENSIER.     1641-1707.     Mistress  of  Louis  XIV. 

Lent  by  The  Earl  of  Rosebery 

20  PORTRAIT  OF  A  LADY.     Temp.  Marie  Antoinette. 

Lequay.  Sir  William  Drake. 

21  PORTRAIT  OF  A  LADY.     Temp.  Marie  Antoinette. 

Sicardi.     Signed.  Sir  William  Drake. 

22  MADAME  SALTIRE.     Dame  d'honneur  to  Marie  Antoinette. 

Sicardi.  Sir  William  Drake. 

23  PRINCESSE  DE  LAMBALLE.     Friend  of  Marie  Antoinette.     1748-1792. 

/.  Dumont.  Sir  William  Drake. 

24  MADAME  DE  ROHAN. 

/.  E.  Heinsius.  Sir  William  Drake. 

25  BARBARA  VILLIERS,  DUCHESS  OF  CLEVELAND.     1640-1709. 

After  Lely.  Jeffery  Whitehead. 

26  NAPOLEON  I„  1769-1821,  and  JOSEPHINE,  1763-1814. 

Aubrey.     Signed.  J.  LUMSDEN  PROPERT. 

27  HENRIETTA,  COUNTESS  OF  ROCKINGHAM. 

After  Lely.  JEFFERY  WHITEHEAD. 


CASE    XXXIV. 

Lent  by  J.  Lumsden  Propert,  Esq. 

1  QUEEN  ANNE.     1664-1714. 

2  CHARLES  II.     1630-1685. 

S.  Cooper. 

3  PRINCE  RUPERT.     1619-1682. 

4  JEAN  DE  WIERT,  BARON  DE  CROON.    Was  the  first  to  teach  French 

ladies  to  take  snuff. 
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5  FREDERIC      ARMAND,      COMTE      DE      SCHOMBERG.        1618-1690. 

Marshal  of  France. 
One  of  the  earliest  miniatures  on  ivory, 

6  JOHN  THURLOE.     1616-1668.     Secretary  of  State  to  Oliver  Cromwell. 

5.  Cooper. 

7  JOHN,  ist  EARL  OF  BRISTOL.     1586-1653. 

Thomas  Betts.     Signed  "  T.  B."     {A  very  rare  master?) 

8  JEAN    FREDERIC,    DUC    DE    BRUNSWICK-LUNEBURG.     Father  of 

-George  the  ist  of  England. 

9  MAN  IN  ARMOUR.     In  long  wig. 

Nathaniel  Dixon.     Signed. 

10  ROBERT  DUDLEY,  EARL   OF   LEICESTER.     1 532-1 5S8.     Favourite  of 

Queen  Elizabeth. 
Isaac  Oliver. 

11  ULRICH  VON  HUTTEN.     1488-1523. 

12  DAVID  RIZZIO.     1 540-1 566.     Secretary  to  Queen  Mary. 

13  CHARLES   I.      1600-1649. 

Gibson  {the  dwarf). 

14  CATHERINE  DE  MEDICIS.     1519-1589.     Queen  of  Henry  II.  of  France. 

Probably  cut  from  an  Illuminated  Book. 

15  JAMES  I.     1566-1625. 

N.  Hilliard. 

16  MAN  IN  BROWN  VELVET,  with  white  collar. 

17  SIR  JOHN  MAYNARD.     1602-1690.     Lawyer.     Commissioner  of  Great  Seal, 

1689. 
S.  Cooper. 

IS     ALGERNON  SIDNEY.     1622-1683.    English  Statesman. 
Thomas  Flatman. 

19    ANDREW  MARVEL.     1620-1678.     Poet  and  Politician. 
Mary  Beale. 
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20  GEORGE  VILLIERS,  DUKE  OF  BUCKINGHAM.    1592-1628.     Minister 

of  Charles  I. 
Isaac  Oliver. 

21  EDWARD  VI.     1538-1553. 

Levina  Teerlinck.     (?) 

22  QUEEN  ELIZABETH.     1533-1603. 

Gold  enamelled  frame.     N.  Hilliard. 

22a  JANE  SEYMOUR.     Ob.  1537.     3rd  wife  of  Henry  VIII. 

Holbein. 


23     SIR  CHRISTOPHER  HATTON.     1540-1591.     Minister  of  Elizabeth,  Lord 
Chancelloi 
N.  Hilliard. 


Chancellor  of  England. 


24  JEAN  JOUVENET.     1 644-1717.     French  Artist. 

Louis  de  Boidlongne,  Peintre  du  Roi.     Signed. 

25  THOMAS  MAY.     1594-1654.     Historian  of  Long  Parliament. 

Samuel  Cooper.     1653.     Signed. 

26  DR.  DONNE.     1573-1631.     Dean  of  St.  Paul's. 

Isaac  Oliver. 

27  HENRIETTE  D'ANGLETERRE,  DUCHESSE  D'ORLEANS.     1644-1670. 

Jean  Petitot. 

28  DUCHESS  OF  QUEENSBERRY.     Temp.  Queen  Anne. 

29  QUEEN  ELIZABETH.     1533-1603. 

Attributed  to  Simon  de  Pass. 

30  CHARLES  II.     1630-1685. 

Jean  Petitot.     Signed. 

31  JAMES  EDWARD  STUART.     1688-1766.     The  Old  Pretender. 

Attributed  to  Petitot  fils. 

32  THE  SOMERVILE  SHAKESPEARE.     1 564-1616. 

N.  Hilliard. 

33  SIR  FRANCIS  DRAKE.     1539-1596. 

Isaac  Oliver. 
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34  EDWARD  CAVENDISH,  DUKE  OF  DEVONSHIRE.     1640-1707.     Built 

CHatsworth. 
Bernard  Lens. 

35  LOUIS  XIII.     1601-1642. 

36  SAMUEL  BUTLER.     1612-1680.     Author  of  Hudibras. 

David  Loggan. 

37  CHARLES  I.     1600-1649: 

38  JEAN  BAPTISTE  COLBERT.     1619-1683.     French  Minister  of  Finance. 

Sketch  by  Jean  Petitot. 

39  CHARLES  II.     1630-1685. 

Jean  Petitot. 

40  OLIVER  CROMWELL.     1599-1658. 

6".  Cooper. 

41  MONTAGUE    BERTIE    LINDSAY.     1608-1666.      Scottish  Captain  of  the 

Guards,  Charles  I. 
Peter  Oliver. 

42  MARIE  THERESE     1638-1683.     Queen  of  Louis  XIV. 

Sketch  by  Petitot. 

43  GEORGE,    4TH    EARL    OF    DARTMOUTH.       Supporter    of    James    II. 

Died  in  Tower,  1691. 
.S.  Cooper.     1656.     Signed. 

43a     ROBERT  DEVEREUX,  EARL  OF  ESSEX.     1567-1601. 
Isaac  Oliver. 

44  FRANCOIS    DE    LA    ROCHEFOUCAULD.      Godfather    of     Francis    I. 

Ob.  1528. 

45  WILLIAM,  3RD  EARL  OF  PEMBROKE.     Ob.  1630. 

Peter  Oliver.     Signed. 

48     HENRY    WRIOTHESLEY,    EARL    OF    SOUTHAMPTON.     Ob.    1624. 
Friend  of  Shakespeare. 
Isaac  Oliver. 

47     HENRY,  PRINCE  OF  WALES.     1 594-1612.     Son  of  James  I. 

N.  Hilliard. 
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48  THOMAS      WRIOTHESLEY,     4TH     EARL     OF      SOUTHAMPTON. 

Ob.  1667. 
5.  Cooper.     Signed  u  S.  C,  1642." 

49  ELIZABETH,  QUEEN  OF  BOHEMIA.     1596-1661.     Daughter  of  James  I. 

N.  HMiard. 

50  COL.  LILBURNE. 

Signed  "  Samuel  Cooper." 

51  MRS.  HOLLOND.      Maid  of  Honour  to  Queen  Elizabeth. 

N.  HMiard. 

52  MARY.     Queen  of  William  III.     1662- 1694. 

Leivis  Crosse.     Signed. 

53  HENRIETTA,    LADY    GODOLPHIN.       2nd     Duchess     of     Marlborough 

(ob.  1733),  daughter  of  John,  1st  Duke. 
Nathaniel  Dixon.     Signed. 

54  GERMAN  SCHOLAR. 

Holbein. 

55  LOUIS  XIV.     1638-1715. 

56  EARL  OF  CALLENDER.     Attempted  to  rescue  Charles  I.  from  Carisbrooke 

Castle. 

John  Hoskins.     Signed. 

57  MADAME  VICTOIRE.     Daughter  of  Louis  XV.      1733-1799- 

58  ANNE    CLIFFORD,    COUNTESS    OF    DORSET,   PEMBROKE    AND 

MONTGOMERY.  She  was  the  lady  who  rebuilt  Skipton,  after  Lambert's 
Siege,  and  Barden  Tower,  and  returned  the  famous  answer  to  Sir  J. 
Williamson,  Secretary  of  State  to  Charles  II.,  when  he  attempted  to  dictate 
to  her  the  choice  of  a  member  for  Appleby,  "  I  have  been  bullied  by  an 
usurper,  I  have  been  neglected  by  a  Court,  but  I  won't  be  dictated  to  by  a 
subject.  Your  man  shan't  stand." 
Peter  Oliver. 

59  MARGARET,  QUEEN  OF  NAVARRE.     1553-1615.    1st  wife  of  Henry  IV. 

Painted  by  the  brother  of  Jean  Clouet  II.     See  Introduction,  p.  xlviii. 

60  GABRIELLE  D'ESTREES.     1571-1599.     Mistress  of  Henry  IV. 
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61  A  DAUGHTER  OF  EARL  OF  SUFFOLK. 

/.  Hoskins.     Signed. 

62  CHARLES    BRANDON,     DUKE   OF    SUFFOLK.     1484-1545.     Married 

Mary,  sister  of  Henry  VIII.,  Queen  of  France  (widow  of  Charles  XII). 

63  LOUISE     DE     QUEROUAILLE.      Duchess     of    Portsmouth.     1647-1734. 

Mistress  of  Charles  II. 
'  Enamel.     Petitotfih.      1685.     Signed. 

64  JOHN  DE  WITT.     162 5-1672.     Grand  Pensionary  of  Holland. 

Enamel. 

65  HENRI  DE  LA  TOUR  D'AUVERGNE.     1611-1675.    Vicomte  de  Turenne. 

-  Marshal  of  France. 
Enamel.    Jean  Petitot. 

66  LA  DUCHESSE  DE  LA  VALLIERE     1644-1710.      In  dress  of  Carmelite 

Order. 

Enamel.     Bordier  (?) 

67  GASTON,  DUC  D'ORLEANS.     1608-1660. 

Enamel.     Toutin  (?) 

68  AUGUSTUS  II.     1670-1733.     Elector  of  Saxony.     King  of  Poland. 

Enamel.     George  Frederick  Dinglinger. 

69  PHILLIP  IV.,  KING  OF  SPAIN.     1605-1665. 

Enamel.     Prieur.     Signed  "  16 58." 

70  NICHOLAS   FOUQUET,   VICOMTE    DE    VAUX.      161 5-1680.      French 

Superintendent  of  Finance. 
Enamel. 

71  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.    P.  Huand.     1678.     Signed. 

72  COMTESSE  DE  BRISSAC.     Temp.  Louis  XIV. 

Enamel.    Petitot. 

73  QUEEN  ANNE.     1664-1714. 

Enamel.     Carl  Boit. 

74  NINON  DE  L'ENCLOS.     1616-1706. 

Enamel.     Petitot. 
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75  LOUIS  XIV.     1638-1715. 

Enamel.     Petitot. 

76  GEORGIANA,    DUCHESS    OF    DEVONSHIRE.       1757-1866.     Wife    of 

William,  5th  Duke. 
Enamel.     H.  Bone.     "  Oct.  17 94."     Signed. 

77  PRINCESS  DE  CONTI.     Temp.  Louis  XIV. 

Enamel.     Petitot. 

78  LOUIS  XIV.  1638-1715. 

Enamel.     Petitot. 

79  LOUIS  XIV.     1638-1715. 

Enamel  Locket,  with  portrait  of  the  King  in  Wax. 

SO     MARIE     DE     RABUTIN     CHANTAL,     MARQUISE     DE     SEVIGNE. 
1 626- 1 696.      Writer  of  the  Famous  Letters. 
Enamel.     Petitot. 

81  A  LADY.     Temp.  Louis  XIV.     In  enamelled  Locket. 

Enamel.     Petitot. 

82  A    LADY.     Temp.  Louis  XIV. 

Enamel.     Petitot. 

83  CUPID  AND  PSYCHE. 

Enamel. 

84  GENTLEMAN.     Temp.  Louis  XIV. 

Enamel.     Petitot. 

85  OLIVER  CROMWELL.     1 599-1658.      JOHN  HAMPDEN.     1594-1643. 

Enamels.    Attributed  to  Petitot  fils. 

86  THOMAS,  LORD  WHARTON  (Ob.  1696),  and  JANE,  2nd  Wife. 

Enamels.     Petitot  fils. 

87  LOUIS  XIV.     1638-1715. 

Enamel.     Petitot. 

88  JOHANN  M.  DINGLINGER. 

Enamel.     Thienpondt.     1763.     Signed. 

89  GIRL  WORKING  BY  CANDLE  LIGHT. 

"  G.  M.  F.  1756."     Signed. 
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90  N.  F.  LARGILLIERE.     1656-1746.     French  painter. 
Enamel.     Thienpondt.     1763.     Signed. 

91  LOUIS,  PRINCE  DE  CONDE.     1621-1686.     (Le  Grand  Conde\) 

Toutin  (?) 

92  WILLIAM  III.     1650-1702. 

Enamel. 

93  VAN  SCHUPEN.     Painter. 

Enamel.     Thienpondt.     1763.     Signed. 

94  WILLIAM  THOMPSON.    A  beggar  of  Dublin.     Aged  114.     1744. 

Enamel.    R.  Barber.     Signed. 

95  MOCH.     Painter. 

Enamel.     Thienpondt.     1763.     Signed. 

96  MEMORIAL  PORTRAIT. 
Enamel. 

97  JOHN  KEMBLE.     1757-1823. 

Enamel.     Horace  Hone.     1790.     Signed. 

98  CATHARINE,  DUCHESS  OF  BUCKINGHAM,  AND  HER  SON. 
Enamel.     C.  F.  Zincke.     1726.     Signed. 

99  SALVATOR  MUNDI. 
Reliquiaire.     16th  century. 

100  MRS.  SIDDONS.     1755-1831. 
Enamel.    Horace  Hone.     1790.     Signed. 

101  MARIE   THEE.ESE.     1717-1780.     FRANCIS   I.     1708-1765.     Parents   of 

Marie  Antoinette. 
Enamel. 
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CASE    XXXV. 

Lent  by  J.  LUMSDEN  PROPERT,  Esq. 
{Oil  Miniatures.      Sixteenth  and  Seventeenth  Centuries^) 

1  GASTON  DUC  D'ORLEANS.     1608-1660. 

Oil,  on  copper.     Unknown. 

2  GEORGE,  1ST  DUKE  OF  ALBEMARLE.     1608-1670. 

Oil,  on  copper.     Sir  P.  Lely. 

3  CHARLES,  3rd  EARL  OF  PETERBOROUGH.     1658-1735. 

Oil,  on  copper.     Gonzalez. 

4  PRINCE  RUPERT.     1619-1682.     Nephew  of  Charles  I. 

Oil,  on  copper.     Sir  P.  Lely. 

5  HENRIETTE     DUCHESSE     D'ORLEANS.       1644-1670.       Daughter    of 

Charles  I. 
Oil,  on  copper.      Unknown. 

6  HENRY  VIII.     1491-1547. 

Oil,  on  copper.     Unknown. 

7  JOHN  SELDEN.     1 584-1654. 

Oil,  on  copper.     S.  Cooper. 

8  THOMAS,  3RD  LORD  FAIRFAX.    .1611-1671. 

Oil,  on  copper.     S.  Cooper, 

9  HENRIETTA  MARIA.     Queen  of  Charles  I.     1609-1669. 

Oil,  on  copper.      Vandyck-. 

10  SHAKSPEARE.     1 564-1616. 

Oil,  on  copper.     Unknoivn. 

11  JAMES,  EARL  OF  PERTH.     Lord  Chancellor  of  Scotland.     1684. 

Oil,  on  copper.     Unknozvn. 

12  QUEEN  ELIZABETH.     1533-1603. 

Oil,  on  copper.     Unknown. 

13  SHAKSPEARE.     (Engraved  by  Wavell),     1564-1616. 

Oil,  on  gold.     Unknown. 
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14  GOVERNOR  OF  BREDA. 

Oil,  on  gold.      Velasquez. 

15  CATHERINE,     COUNTESS     OF     NOTTINGHAM.      Wife   of    ist   Earl. 

Ob.  1603. 
Oil,  on  copper.     P.  Oliver.     Signed. 

16  JAMES,    DUKE     OF    MONMOUTH.       1649-1685.      Son   of    Charles    II. 

Beheaded,  1685. 
Oil,  on  copper.     Unknown. 

17  PRINCESS  ELIZABETH.     1533-1603. 

Oil,  oil  slate.     Sir  Antonio  More. 

18  JOHN  EVELYN.     1620-1705. 

Oil,  011  copper.     Unknown. 

19  CHARLES   BRANDON,  DUKE   OF   SUFFOLK.       1484-1545.       Married 

Mary  Queen  of  France,  sister  of  Henry  VIII. 
Oil,  on  panel.    Holbein. 

20  ADRIAN  VAN  DER  WERF.     1659- 1722. 

Oil,  on  copper.     By  Himself. 

21  WILLIAM  DUCKETT. 

Oil,  on  copper.     Ziicchero. 

22  MARIE  STUART.     1 542-1 587. 

Oil,  on  copper.     N.  Hilliard.     Signed. 

23  JAMES  I.     1 566-1625. 

Oil,  on  copper. 

24  COLONEL  JOHN  DUCKETT. 

Oil,  on  copper,    Francesco  Cleyn. 

25  PRINCE  CHARLES,  1630-1685,  and  PRINCE  JAMES,  1633-1701.     After- 

wards Charles  II.  and  James  II. 
Oil,  on  a  Brunswick  dollar.     Unknown. 

26  FRANCIS  II.     1 543-1 560 

Cil,  on  slate.    Janet. 

27  JOHN  MILTON.     1608-1674. 

Oil,  on  copper,     S.  Cooper. 

28  MALE  PORTRAIT.     In  ivory  box. 

Oil,  on  copper.     Unknown. 
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29  FEMALE  PORTRAIT.     Unknown. 

Oil,  on  copper.     Unknown. 

30  DON  JOHN  OF  AUSTRIA.     1 545-1 578. 

Oil,  on  copper.    Janet. 

31  AN  INFANTA  OF  SPAIN. 

Oil,  on  copper.     Unknown. 

32  ROBERT  DE  NANTEUIL.     1623-1678.     Engraver. 

Gouache,  on  paper.     By  Himself. 

33  GERARD  TERBURG.     1608-1681. 

Oil,  on  copper.     By  Himself. 

34  CARLO  DOLCE.     1616-1686. 

Oil,  on  silver.    By  Himself. 

35  WILLIAM  LENTHALL.     1591-1662.     Speaker  of  the  House  of  Commons. 

Oil,  on  copper.     S.  Cooper. 

36  CHARLES  I.     1600-1649. 

Needlework.     Princess  Elisabeth. 

37  CATHERINE  OF  BRAGANZA.     1638-1705.     Wife  of  Charles  II. 

John  Greenhill.     Signed. 

38  PIERRE  MIGNARD.     1610-1695.     French  Painter. 

Oil,  on  copper.     By  Himself. 

39  QUEEN  MARY  I.     1516-1558. 

Oil,  on  copper.     Sir  Antonio  More. 

40  CHARLES  II.     1630-1685. 

John  Greenhill.     Signed. 
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CASE    XXXVI. 

Lent  by  J.  Lumsden  Propert,  Esq. 
(  Water  Colour  Miniatures.      Eighteenth  and  Nineteenth  Centuries.) 

1  MARQUIS  DE  CONDORCET.     1743-1794. 

Unknown. 

2  CHARLES,  1ST  EARL  OF  LIVERPOOL.     1727-1808. 

R.  Co  sway. 

3  CHRISTINA,  QUEEN  OF  SWEDEN.     1626-1684. 

Latinville,     Signed. 

4  EMPRESSES  JOSEPHINE  and  MARIE  LOUISE.     Wives  of  Napoleon  I. 

Isabey. 

5  GENERAL  BERTHIER.      Prince  of  Wagram.     1753-1815.     General  under 

Napoleon  I. 
Isabey.     Signed. 

6  PIETRO   METASTASIO.      1698-17S2. 

Unknown. 

7  FEMALE  PORTRAIT.     Temp.  Directoire. 

Unknown. 

8  MADAME  ELIZABETH.     Sister  to  Louis  XVI.     1764-1794.     Guillotined. 

Dumont.     Signed. 

9  LADY  HORATIA  SEYMOUR. 

A.  P timer. 

10  FEMALE  PORTRAIT. 

Rosa  lb  a  Carrier  a. 

11  FEMALE  PORTRAIT. 

R.  Co  sway. 

12  MARIE  ADELAIDE,  DUCHESSE  DE  BOURGOGNE.     1685-1712. 

N.  L.     17 12.     Signed. 

13  MADAME  DU  BARRY.     1746- 1793. 

Ormolu  frame  by  Gottthiere     Campana.     Signed. 
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14  *A  COUNTRY  FAIR. 

Van  Blarenberghe.     Signed. 

15  DAME  GRACE  DUCKETT. 

Ozias  Humphrey.     Signed. 

16  ANTONIO  CANOVA.     1775-1822. 

Fuger. 

17  ROBERT  BURNS.     1759-1796. 

Unknoivn. 

18  MADAME  LE  BRUN  (and  CHILD).     1755-1842. 

Le  Brim. 

19  MONSIEUR  J.  A.  CHAPTAL.     Comte  de  Chauteloup.     1756-1832. 

Arland.    Signed. 

20  LADY  O'NEILL,  Wife  of  1st  Viscount. 

Hamilton.     Signed. 

21  MARIE  CAROLINE,   QUEEN    OF   NAPLES.     (Wife   of  Ferdinand    IV.) 

1752-1814.     Sister  of  Marie  Antoinette. 
Fuger. 

22  PORTRAIT  OF  A  GIRL  IN  GIPSY  DRESS. 

Unknown. 

23  MARIA     THERESA,     OF     AUSTRIA,    EMPRESS     OF     GERMANY. 

1717-1780. 

Liotard. 

24  PRINCESS   ELIZABETH.     Daughter  of  George  III.     1770-1829.     (Wife  of 

Landgrave  of  Hesse  Homburg.) 
Smart,     Signed. 

25  FEMALE  PORTRAIT.     Unknown. 

R.  Cosway. 

26  ROSALIE  DUGAZON.     1755-1821.     Actress. 

Sicardi. 

27  COMTESSE  DE  CAYLA. 

Augustin.     Signed. 

28  ELIZABETH     GUNNING.       Duchess    of    Argyle.     (Wife    of    5th    Duke.) 

Ob.  1790. 
N.  Plimer. 
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29  GUILLAUME  ANDRE  REAL.     1752-1832. 

Dumont.     Signed. 

30  PORTRAIT  OF  A  GENTLEMAN. 

A.  Plimer.    Signed. 

31  MADAME  COUTTEAU. 

Isabey.     Signed. 

32  MALE  PORTRAIT. 

R.  Cosway. 

33  GEORGE  IV.     (As  an  infant.)     1762- 1830. 

R.  Cosway. 

34  ELEANOR,   COUNTESS   OF   EGLINTON.     (Wife   of  Hugh,  12th   Earl.) 

(Married  in  1772.) 
R.  Cosway. 

35  MARY  LINLEY. 

R.  Cosway. 

36  JOHN  KEMBLE.     (As  Hamlet.)     1757-1823. 

R.  Cosway. 

37'   REBECCA,  LADY  NORTHWICK.     (Married  in  1766.) 
N.  Plimer. 

38  MADAME  RECAMIER.     1777-1849. 

Augustin. 

39  MADAME  ROYALE.   Daughter  of  Louis  XVI.  Riding  on  a  Goat.  Nat.  1778. 
"  Drouais.     Signed. 

40  MRS.  MOFFATT. 

R.  Cosway.    Signed. 

41  MR.  MOFFATT. 

R.  Cosway.     Signed. 

42  LADY  CAROLINE  LAMB,  LADY  MELBOURNE. 

R.  Cosway. 

43  CHARLES     MAURICE     DE    TALLEYRAND.       Prince     de     Benevent. 

1754-1838. 
Unknown. 
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44  PORTRAIT  OF  A  LADY. 

Unknown. 

45  LOUIS  XVI.    Marie  Antoinette  and  the  Dauphin. 

In  Ivory  Etui.     Unknown. 

46  PORTRAIT  OF  A  LADY. 

R.  Cosivay. 

47  SIR  E.  PAGET. 

R.  Cosivay, 

48  RICHARD  COSWAY.     1740-1821. 

By  Himself. 

49  LADY  E.  PAGET. 

R.  Co  sway. 

50  PORTRAIT  OF  A  LADY. 

R.  Cosway. 

51  JEAN  LOUIS  LECLUSE,  COMTE  DE  BUFFON.     1707-1788. 
'  In  Ivory  Etui.     Unknown. 

52  MEMORIAL  LOCKET.     Containing  Hair   of  Lord   Nelson.     Presented   by 

Lady  Hamilton  to  Admiral  Collingwood. 
R.  Collins.     Signed. 

53  JEAN  PAUL  MARAT.     1744- 1793.     (Assassinated  by  Charlotte  Corday.) 

Unknown. ' 

54  RING.     Containing  Portraits  of  Napoleon,  Marie  Louise  and  The  King  of  Rome. 

Isabey. 

55  FIVE  RINGS. 

56  PORTRAIT  OF  A  LADY. 

R.  Cosway. 

57  CHARLOTTE,    DUCHESS    OF    GORDON.     Ob.  1842.     Wife  of  Charles, 

4th  Duke. 
R.  Cosway. 

58  MISS  NEWCOME. 

R.  Cosway. 

59  GEORGE  IV.     1762-1830. 

R.  Cosway.     Signed. 
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60  MALE  PORTRAIT. 

R.  Coszvay. 

61  PORTRAIT  OF  A  LADY. 

Unknoivn. 

62  VARIOUS  MINIATURES,  set  as  Rings,  Lockets,  &c. 

63  PORTRAIT  OF  AN  EYE. 

Unknoivn. 

64  ELIZABETH,    COUNTESS    GROSVENOR.      (Married  in  18 19.)     Wife  of 

Richard,  2nd  Marquis  of  Westminster. 
Sir  T.  Lawrence. 

65  LADY  HAMILTON.     1761-1815. 

N.  Plimer. 

66  MISS  RUSHOUT. 

N.  Plimer. 

67  JEAN  BAPTISTE  GREUZE.     1725-1805. 

Unknown. 

68  MARY,  DUCHESS  OF  MONTAGU.    (Married  in  1730.) 

A  rtist  unknown. 

69  JOHN  TILLOTSON.     1630-1694.     Archbishop  of  Canterbury. 

Mrs.  Beale. 

70  MRS.  HARLOWE.     Actress.     1765- 1852. 

James  Nixon.     Signed. 

71  GIRL'S  HEAD.     Engraved  as  "  La  Coquette." 

Fragonard, 

72  JACK  BANNISTER.     Actor.     17601836. 

H.  Edridge. 

73  DAVID  GARRICK.     1716-1779. 

Unknown. 

74  BUST  OF  A  LADY  IN  PROFILE.     Black  background. 

Bourgeois. 

75  MALE  AND  FEMALE  PORTRAITS.     Unknown. 

In  enamel  and  green  frame.     Unknoivn. 
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76  MRS.  FITZHERBERT.     1756-1837. 

R.  Cos iv ay. 

77  MRS.  ROBINSON.     "  Perdita."     1758-1800. 

Miss  Offie  Palmer. 

78  RICHARD  BRINSLEY  SHERIDAN.     1751-1816. 

G.  Engleheart. 

79  OFFICER  IN  VOLUNTEER  UNIFORM. 

R.  Cosway. 

80  MRS.  MEYER. 

J.  Nixon. 

81  MRS.  C.  J.  FOX  AND  CHILD. 

Ozias  Humphrey. 

82  PORTRAIT  OF  A  GENTLEMAN. 

R.  Cosway. 

83  FRANCES  BURNEY.     (Mme.  d'Arblay.)     1752- 1840. 

Shelley. 

84  GEORGE  ROMNEY.     1734-1802. 

By  Himself. 

85  MISS  GUTHRIE. 

R.  Coszvay. 

86  MRS.  REID. 

Unknown. 

87  A  LADY  AND  HER  BABY. 

Shelley. 

88  ANDREAS  HOFER.     1767-1810.     Tyrolean  Insurgent  Bard. 

Unknown. 

89  PORTRAIT  OF  A  LADY. 

Smart. 

90  SIR  JOHN  PRICE. 

Smart. 

91  PORTRAIT  OF  AN  OFFICER. 

Slielley. 
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92  LADY  MARY  WORTLEY  MONTAGU.     1690-1762. 

Turkish  Artist.     Unknown. 

93  MADAME  DE  POMPADOUR.     1 721-1764. 

Charlier. 

94  JAMES  MACPHERSON.    (Author  of  Ossian.)     1738-1796. 

Unknown. 

95  ELIZA  FARREN.     Countess  of  Derby.     1759-1829. 
J.  Nixon. 

96  MADAME  RECAMIER  (?)     1777-1849. 

Unknoivn. 

97  PRINCE  CHARLES  EDWARD  STUART.     1720-1788. 

Sir  Robert  Strange. 

98  SIR  HARRY  VANE.     1612-1662.     Parliamentarian  leader. 
After  Sir  P.  Lely. 

99  PORTRAIT  OF  A  GENTLEMAN. 

Gervas  Spencer.     Signed. 

100  J.  J.  ROUSSEAU.     1712-1778. 
In  tortoiseshell  box.     Unknown. 

101  PORTRAIT  OF  A  LADY. 

.S.  Cotes.     Signed, 

102  EMPEROR  AND  EMPRESS  OF  AUSTRIA. 
Unknown. 

103  PRINCE  CHARLES  EDWARD  STUART.     1720-1788. 

Unknown. 

104  MR.  PARSONS.     Last  Auditor  of  the  Exchequer. 

Unknown. 

105  PORTRAIT  OF  A  LADY. 

Unknotvn* 

106  PORTRAIT  OF  A  LADY. 
J.  Meyer* 
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CASE     XXXVII. 

1  SAMUEL     HORSLEY.       1733-1806.       Bishop    of    St.    David's/  Rochester, 

St.  Asaph.  Lent  by  Miss  Horsley  Whiteman. 

2  JOHN  BRAHAM.     1774-1831.     English  vocalist  and  composer. 

Saint.     1816.     Signed.  C.  Butler. 

3  RIGHT  HONORABLE  SIR  JOHN  SINCLAIR,  ist  BARONET.     Author 

of  the  Statistic  Account  of  Scotland. 
A.  Plimer.  Sir  Tollemache  Sinclair. 

4  THOMAS  TOMKINS. 

Enamel.     Henry  Bone.     1801.     Signed.     After  Sir  Joshua  Reynolds. 

Earl  of  Mayo. 

5  PORTRAIT  OF  A  LADY. 

Hnet  Villiers.     1809.     Signed.  C.  Drury  E.  Fortnum. 

6  FRANCIS  HORSLEY.     Brother  of  No.  1. 

F.  Gillis.     Signed.  Miss  Horsley  Whiteman. 

7  LADY  SINCLAIR.     (Wife  of  No.  3.) 

W.  Wood,  R.A.  Sir  Tollemache  Sinclair. 

8  HONORABLE    MRS.    WILLIAM    CAVENDISH.      Ob.     1S63.     (Wife    of 

No.  9.)     Mother  of  present  Duke  of  Devonshire. 

Hon.  Mrs.  Frederick  Ponsonby. 

9  WILLIAM     CAVENDISH.      1783-1812.        Father     of    present     Duke     of 

Devonshire. 
R.  Cosivay.  Hon.  Mrs.  Frederick  Ponsonby. 

10  LADY  MACDONALD. 

Sir  Tollemache  Sinclair. 

11  MARIA  COSWAY.     Married  Richard  Cosway,  1781. 

W.    Kemp-Welch. 

12  PORTRAIT  OF  A  LADY.     Temp.  Louis  XVI. 

E.  Donzel.    Signed.  Sir  Tollemache  Sinclair. 

13  THOMAS  SEDDON.    As  a  child. 

Hull.  Colonel  H.  C    Seddon,  RE. 
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14  PORTRAIT  OF  A  GENTLEMAN. 

Jeremiah  Meyer,  R.A.  (?).  Lent  by  C.  Drury  E.  Fortnum. 

15  WILLIAM  CAVENDISH.     1783-1812. 

Hon.  Mrs.  Frederick  Ponsonby. 

16  LOUISA,  COUNTESS  OF  DYSART.     1745-1840. 

H.  Bone.     After  Sir  Jo <shua  Reynolds.  SIR  TOLLEMACHE  SINCLAIR. 

17  WILLIAM      CAVENDISH,      1783-1812,      and     his     brother      GEORGE 

CAVENDISH.     1 784- 1809. 
R.  Cosway.  Hon.  Mrs.  Frederick  Ponsonby. 

IS     CHARLES  BUTLER,  Q.C.     1750-1832.     Author  and  lawyer. 

J.^Barry.  His  HONOR  JUDGE  Stonor. 

19  PORTRAIT  OF  A  GENTLEMAN. 

Samuel  Collins,  of  Bath,     1785.  Miss  Horsley  Whiteman. 

20  CHARLES    BUTLER,    Q.C.      1750-1832.     Author  and  lawyer.     (Same   as 

No.  18.) 
Samuel  Collins,  of  Bath.     1774.     Signed.      His  Honor  Judge  Stonor. 

21  PORTRAIT  OF  A  LADY.     Temp.  Louis  XIV. 

Enamel  sketch.     Petitot  fils.  R.  S.  HOLFORD. 

22  MUNGO  PARK.     African  traveller.     1771-1805. 

Henry  A.  De  Colyar 

23  PORTRAIT  OF  A  GENTLEMAN. 

R.  M.  Tautz,  1761.     Signed.  J  .  H.  FitzHenry. 

24  WILLIAM     LYGON,    LORD    ELMLEY    AND    EARL    BEAUCHAMP. 

1747-1816. 
W.  Behnes.  HON.  GERALD  PONSONBY. 

25  MRS.  TIGHE. 

/.  Comerford.  EARL  OF  MAYO. 

26  HENRIETTA,    COUNTESS    OF   BESSBOROUGH,    Ob.    1821,   and  two 

sons,    JOHN    WILLIAM,    EARL     OF     BESSBOROUGH,    and   SIR 
FREDERICK  PONSONBY. 
5.  Shelley.  LORD  DE  MAULEY. 

27  RIGHT  HONORABLE  SPENCER  PERCIVAL. 

A.  Plimer.     Signed.  CAPTAIN  H.  B.  MURRAY. 
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28  ROBERT  BOYLE. 

Peter  Lens.     Signed. 

29  MADEMOISELLE  MARS.     1779-1847.     Actress. 

Chapon.     1820.     Signed. 

30  DR.  HICKS.     Dean  of  Worcester. 

C.  Richter. 

31  CHARLES  MORDAUNT. 

George  Engleheart. 


Lent  by  F.  T.  Read. 


H-.  A.  Rigg. 


F.  T.  Read. 


F.  T.  Read. 


32  MARY,    COUNTESS     OF     SHAFTESBURY  and     LADY     BARBARA 

ASHLEY.     Wife  and  daughter  of  5th  Earl. 
Richard  Collins.  LORD  DE  MAULEY. 

33  JOHN,  ioth  EARL  OF  WESTMORELAND.  1759-1841. 


Geo7ge  Engleheart. 

34  PORTRAIT  OF  A  GENTLEMAN. 

Rock,  of  Bath,  1782.     Signed. 

35  HORACE  WALPOLE.     1717-1797. 

Nathaniel  Hone. 

36  CHEVALIER  D'EON.     1728-1810. 

Scotti. 

37  HONORABLE  GEORGE  NEVILL. 

38  PORTRAIT  OF  A  GENTLEMAN. 

A.  Pliiuer. 

39  C.  LOUIS  LEBOULANGER. 


Hon.  Sir  S.  Ponsonby  Fane. 

Colonel  Malet. 

Lady  Dorothy  Nevill. 

Earl  of  Mayo. 
Lady  Dorothy  Nevill. 

Captain  H.  B.  Murray. 
F.  T.  Read. 


40     MARIA,  COUNTESS  OF  MINTO.     Ob.  1829.    Wife  of  1st  Earl. 

Mrs.  Robert  Mayne. 


41  COMTE  DE  CHASTELLAIN. 

Poirier. 

42  LADY  HAMPSON. 

G.  Engleheart. 

43  PORTRAIT  OF  A  LADY. 

44  MISS  POOLE. 

J.  Naish.     Signed. 


Earl  of  Mayo. 

Hon.  Sir  S.  Ponsonby  Fane. 
H.  A.  Rigg. 

F.  T.  Read. 
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45  LADY  MILBANK, 

Lewis  Crosse.  Lent  by  F.  T.  Read. 

46  LADY  MALET.  Colonel  Malet. 

47  NELL  GWYNNE. 

Lewis  Crosse  (?)  F.  T.  Read. 

48  JOHN,  ioth  EARL  OF  WESTMORELAND.     1759-1841. 

A.  Plimer.  CAPTAIN  H.  B.  MURRAY. 

49  CATHERINE  HYDE,  DUCHESS  OF  QUEENSBERRY. 

C.  F.  Zincke.     1717.    Signed.  Earl  of  Mayo. 

50  FRANCIS,  2ND  EARL  OF  GODOLPHIN.     1678-1766. 

N.  S.     Signed.    Possibly  N.  Salway.  Edward  A.  Nevill. 

51  ANNE,  COUNTESS  OF  JERSEY.     Ob.  1867.     Miss  Child,  wife  of  5th  Earl. 

Richard  Collins.  COLONEL  Malet. 

52  HONORABLE  CATHERINE  NEVILL. 

Samuel  Collins.  Edward  A.  Nevill. 

53  ELIZABETH,    COUNTESS    OF    SUTHERLAND.     1765-1839.      Wife   of 

1st  Duke. 
A.  Plimer.     1786.     Signed.  F.  J.  Rouse. 

54  NANCY  PARSONS,  COUNTESS  OF  MAYNARD. 

General  Mackenzie. 

55  LADY   ANNE    LINDSAY    OF   BALCARRES.      Author  of   song   "  Auld 

Robin  Gray."  Captain  H.  B.  Murray. 

56  CATHERINE,  LADY  WALPQLE.     1st  wife  of  Sir  Robert  Walpole. 

Possibly  N.  Salway.  Edward  A.  Nevill. 

57  MISS  WILKES. 

Ozias  Humphrey.  Earl  of  Mayo. 

58  LUKE  PEAD. 

Thomas  Flatman.     Signed  "  T.  F."  JOHN  MALCOLM  OF  POLTALLOCH. 

59  ADMIRAL  SIR  C.  SANDERS,  K.C.B. 

/.  Smart.     1773.     Signed.  Hon.  Sir  S.  Ponsonby  Fane. 

60  SIR  JAMES  RUSHOUT.     Ob.  1705. 

Enamel,  on  gold.  Hon.  Gerald  Ponsonby. 
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61  PORTRAIT  OF  DUTCH  GENTLEMAN. 

L.  G.  Terburg. 

62  HONORABLE  MRS.  G.  DAWSON  DAMER. 

I.  Isabey.     Londres,  1820.     Signed. 

63  JOSEPH  ADDISON.     ML  32.     1672-1719. 

C.  F.  Zincke. 

64  P.  RADFORD. 

J.  Leakey,  Exeter. 

65  WILLIAM  WORDSWORTH.     1770-1850. 

D.  B.  Murphy. 

66  MRS.  RADFORD. 

J.  Leakey,  Exeter. 


Lent  by  G.  Salting. 

Lapy  Leslie. 

C.  E.  Lees. 

W.  T.  Radford. 

Earl  of  Mayo. 

W.  T.  Radford. 


CASE    XXXVIII. 


1  PORTRAIT  OF  A  LADY. 

A.  P timer. 

2  MRS.  FITZHERBERT.     1756-1837. 

3  PORTRAIT  OF  A  LADY. 

Rock  (?) 

4  HENRI  IV.  OF  FRANCE.     1553-1610. 

5  LORD  SEYMOUR. 

6  J.  EDWARD    WORTLEY    MONTAGU. 

Mary  Wortley  Montagu. 

7  LADY  MOUNTJOY. 

8  LADY  MARY  WORTLEY  MONTAGU. 

9  JAMES,  1ST  LORD  WHARNCLIFFE. 


Earl  of  Wharncliffe. 
Earl  of  Wharncliffe. 

Earl  of  Wharncliffe. 

Earl  of  Wharncliffe. 

Earl  of  Wharncliffe. 

171 3-1776.      Husband   of  Lady 
Earl  of  Wharncliffe. 

Earl  of  Wharncliffe. 

1690-1762. 
Earl  of  Wharncliffe. 

1776-1845. 

Earl  of  Wharncliffe. 
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10  LUCY,  COUNTESS  OF  CARLISLE.     Married    161 7.    Wife  of  James  Hay, 

1st  Earl. 
/.  Hoskins  (?)  Lent  by  The  Earl  of  Wharncliffe. 

11  PORTRAIT  OF  A  LADY.  Earl  of  Wharncliffe. 

12  MRS.  DANIEL. 

A.  Plimer.  EARL  OF  WHARNCLIFFE. 

13  PORTRAIT  OF  A  LADY. 

R.    Cosway.  EARL  OF  WHARNCLIFFE. 

14  MRS.  ROBINSON.     "Perdita."     1758-1800. 

A.  Plimer.  Earl  of  Wharncliffe. 

15  PORTRAIT  OF  A  LADY. 

A.  Plimer.  EARL  OF  WHARNCLIFFE. 

16  MADAME  DE  GENLIS.     1746-1830.     French  authoress. 

Earl  of  Wharncliffe. 

17  ELIZA  FARREN,  COUNTESS  OF  DERBY.     1759-1829. 

R.  Coszvay.  Earl  of  Wharncliffe. 

18  MADAME  STORACCI. 

W.  Grimaldi.     1795.     Signed.  Earl  of  Wharncliffe. 

19  CATHERINE  II.  OF  RUSSIA.     1729-1796.       Earl  of  Wharncliffe. 

20  MADAME  DE  POMPADOUR.     1721-1764. 

Mademoiselle  Vallayer  de  I' Academic     1771.     Signed. 

Earl  of  Wharncliffe. 

21  RICHARD  CROMWELL.     1626-1712. 

John  Hoskins.     1655.    Signed  Earl  of  Wharncliffe. 

22  GEORGIANA,     DUCHESS     OF    DEVONSHIRE.     1757-1S06.    Wife     of 

William,  5th  Duke. 
R.  Cosway.  Earl  of  Wharncliffe. 

23  JOHN,   DUKE  OF  LAUDERDALE.     1616-1682, 

Lewis  Crosse.    Signed  Earl  of  Wharncliffe. 

24  ROSALIE  DUGAZON.     1755-1821.     Actress. 

/.  B.  J.  Augustin.  _  Earl  of  Wharncliffe. 

25  PORTRAIT  OF  A  LADY. 

F.  Dtimont.  Earl  of  Wharncliffe. 
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26  MARIA    JOSEPHE    DE   SAXE.     Married  in  1747  to  the  Dauphin,  son  of 

Louis  XV. 
Sicardi.  Lent  by  THE  EARL  OF  WHARNCLIFFE. 

27  PORTRAIT  OF  A  GENTLEMAN. 

Sicardi,  1785.     Signed.  EARL  OF  WHARNCLIFFE. 

28  PORTRAIT  OF  A  LADY. 

Hall.     Signed.  Earl  OF  WHARNCLIFFE. 

29  SOPHIE  ARNOULD.     1744-1803.     Actrice  de  l'opera. 

Earl  of  Wharncliffe. 

30  PRINCESS  DE  LAMBALLE.     1748-1792.     Guillotined  1792. 

Earl  of  Wharncliffe. 

31  PORTRAIT  OF  A  LADY. 

Chasselat.     Signed.  Earl  OF  WHARNCLIFFE. 

32  ANGELICA  CATALANI.     1 782-1 849.     The  famous  singer. 

Saint.     Signed.  Earl  OF  WHARNCLIFFE. 

33  MARIE  ANTOINETTE.     1755-1793. 

Madame  Villayer  Cosier,  1782.     Signed.  EARL  OF  WHARNCLIFFE. 

34  MRS.  CHAPMAN. 

George  Engleheart.     Signed.  MlSS  HORSLEY  WHITEMAN. 

35  FREDERICK    CHARLES    WILLIAM,    DUKE    (AFTERWADS    KING) 

OF  WIRTENBERG.      Ob.   1816.      Married    Charlotte  Amelia,   Princess 
Royal  of  England.  HON.  GERALD  PONSONBY. 

36  JANE,    COUNTESS    OF    WESTMORELAND.     Ob.   1857.     2nd   Wife   of 

John,  10th  Earl.  Hon.  Sir  S.  Ponsoney  Fane. 

37  FRANCOISE,    COMTESSE    DE    GRIGNAN.      1646-1705.      Daughter    of 

Madame  de  Sevigne. 
Petitot.  R.  S.  HOLFORD. 

38  GENERAL  THE  HONORABLE  E.  P.  LYGON.     Ob.  i860. 

John  Smart,  junior,  1806.     Signed.  HON.  GERALD  PONSONBY. 

39  ARCHDUKE  ALBERT  OF  AUSTRIA.     1559-1621. 

Oil,  on  copper.  HON.  GERALD  PONSONBY. 
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40  CATHERINE,   COUNTESS    OF    BEAUCHAMP.      Ob.    1844.     Wife   of 

William,  ist  Earl. 
/.  Isabey.  Lent  by  The  Hon.  Gerald  Ponsonby. 

41  ISABELLA    CLARA    EUGENIA.     1566-1633.     Daughter  of  Phillip    II.  of 

Spain.     Wife  of  Archduke  Albert  of  Austria  (No.  39). 
Oil,  on  copper.  Hon.  Gerald  Ponsonby. 

42  SIR  CHARLES  E.  KENT. 

A.  Plimer.     1785.     Signed.  HON.  GERALD  PONSONBY. 

43  BRIDGET  IRETON.     Married  in  1646.     Daughter  of  Oliver  Cromwell. 

Nathaniel  Dixon.     Signed.  F.  T.  READ. 

44  WILLIAM,  ist  EARL  OF  BEAUCHAMP.     1747-1816. 

George  Engleheart.     Signed.  Hon.  Gerald  PONSONBY. 

45  REBECCA,  LADY  NORTH  WICK.     Wife  of  ist  Lord.     Married  in  1766. 

R.  Cosivay.    Pencil  dratving.  Hon.  Gerald  Ponsonby.  ' 

46  JOHN,    ist   LORD    HUTCHINSON    OF   ALEXANDRIA,  G.C.B.     1757- 

1832. 
George  Engleheart.    Signed.  Hon.  Gerald  Ponsonby. 

47  ANTHONY,  2ND  EARL  OF  SHAFTESBURY.     1652-1699. 

Lewis  Crosse.  (?)  Earl  of  Mayo. 

48  HENRIETTA,  COUNTESS  OF    BESSBOROUGH.      Ob.  1821.      Wife  of 

Frederick,  3rd  Earl. 
C.  J  agger,  of  Bath.  HON.  GERALD  PONSONBY. 

49  WILLIAM  F.  PALMER.     Ob.  1S28. 

Short.  F.  J.  Rouse. 

50  HOFRATH  BAUER,  M.D.       Of  Nuremberg.       1796.     {Pastel.) 

Hon.  Gerald  Ponsonby. 

51  PORTRAIT  OF  A  GENTLEMAN.  J.  H.  Fitz-Henry. 

52  FRAU  BAUER.     Wife  of  No.  50.     {Pastel.) 

Hon.  Gerald  Ponsonby. 

53  J.  C.  W.  G.  MOZART,  1756-1791,  and  his    wife,    CONSTANCE    WEBER. 

Fritz  Reiss. 
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CASE    XXXIX. 

1  FAMILY   GROUP    OF   THE    MORE    FAMILY,  founded   on  one  of  the 

Holbein  drawings  for  the  large  picture.  Contains  portraits  of  SlR  John 
More,  one  of  the  Justices  of  the  Queen's  Bench  (1518),  ob.  1533.  Sir 
THOMAS  More,  nat.  1480,  Lord  Chancellor  of  England,  1530-1533  ; 
beheaded  in  the  Tower,  1535.  John  More.  Anne  Cresacre  (afterwards 
married  to  John  More).  Margaret  Roper,  daughter  of  Sir  Thomas,  and 
married  to  William  Roper,  of  Canterbury,  ob.  1544.  ELIZABETH  DAUNCEY 
(second  daughter  of  Sir  Thomas,  married  to  John  Dauncey).  Cecilia 
Heron,  third  daughter  of  Sir  Thomas,  and  married  to  Giles  Heron,  of 
Shacklewell.  (Behind  the  curtain).  Henry  PATTENSON  (Sir  Thomas  More's 
family  fool,  and  presented  on  his  fall  "  to  my  Lord  Mayor  and  his  suc- 
cessors ").  These  figures  were  all  in  Holbein's  picture,  but  the  artist  has 
added  to  the  present  picture,  Thomas  More  (son  to  John  More),  Maria 
SCROOP,  his  wife,  and  their  two  sons,  of  whom  the  eldest,  Thomas,  renounced 
the  family  estates,  joined  the  priesthood,  and  wrote  the  Life  of  Sir  Thomas, 
published  1627. 
This  group  was  probably  the  ivork  of  a  Flemish  illuminator.  See  Intro- 
duction, p.  viii.  Lent  by  Major-General  Sotheby. 

2  A  PORTRAIT  OF  A  YOUNG  MAN,  in  silver  point. 

Hans  Holbein,  1543.     Signed.  Frederick  Locker  Lampson. 

3  ANNA  MARTOFFIN.     Inscribed  "  Anna  Martoffin  Johan  von  Reines  Fraw 

was.  23  Jar  Altt.  1528."  Frederick  Locker  Lampson. 

4  SIR  BEVILE  GRENVILE.     1595-1643.    Killed  at  the  Battle  of  Lansdowne. 

David  de  Grange.     Signed.  Charles  Chichester. 

5  FRAME,    CONTAINING     SIXTEEN     ORIGINAL     SKETCHES     FOR 

MINIATURES. 
Richard  Cosway,  R.A.  LORD  TWEEDMOUTH. 

6  FRAME,     CONTAINING     FIFTEEN     ORIGINAL    SKETCHES     FOR 

MINIATURES. 
Richard  Cosway,  R.A.  LORD  TWEEDMOUTH. 

8  MR.  BUTTS. 

Ozias  Humphrey.  AVELING  GREEN. 

9  PORTRAIT  OF  A  GENTLEMAN.     17th  century.     Gold  enamelled  frame. 

Jeffery  Whitehead. 
10     PORTRAIT  OF  A  LADY. 

Petitot.  Jeffery  Whitehead. 
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11  MLLE.  DE  BORCELE. 

Petitot.     On  Vellum.  Lent  by  JEFFERY  WHITEHEAD. 

12  LOUIS  XIV.     Petitot.     Enamel.  JEFFERY  WHITEHEAD. 

13  LOUIS  XIV.    Petitot.    Enamel.  Jeffery  Whitehead. 

14  MADAME  DE  DREUX.     Petitot.     On  Vellum.       JEFFERY  WHITEHEAD. 

15  JEAN  PETITOT.     1607-1691. 

By  Himself .    Enamel.    From  George  IV.  collection.     JEFFERY  WHITEHEAD. 

16  GEORGE  III.     Richard  Collins.  Mrs.  Higford  Burr. 

17  MARGARETTA  COLLINS.     1776.     Richard  Collins. 

Mrs.  Higford  Burr. 

IS    MRS.  SALES.     1771.    Richard  Collins.  Mrs.  Higford  Burr. 

19  PORTRAIT  OF  A  LADY.     Ozias  Humphrey.     Signed. 

Mrs.  Higford  Burr. 

20  MR.  BONEYMAN.     1778.     Richard  Collins.  Mrs.  HlGFORD  BURR. 

21  MRS.  GIPPS.     1773.     Richard  Collins.  Mrs.  HlGFORD  Burr. 

22  PORTRAIT  OF  A  CHILD.     Richard  Collins.  Mrs.  HlGFORD  BURR. 

23  AN  OLD  MAN,  after  Sir  J-oshua  Reynolds.     Richard  Collins. 

Mrs.  Higford  Burr. 

24  PORTRAIT  OF  A  GENTLEMAN.    Richard  Collins. 

Mrs.  Higford  Burr. 


SNUFF    BOXES    (in   Case   XXXIX.)- 

1  ANGELICA  CATALANI.     1782-1849.     Singer. 

Enamel.  Jeffery  Whitehead. 

2  PORTRAIT  OF  A  LADY.    Temp.  Louis  XV.        Jeffery  Whitehead. 

3  PORTRAIT  OF  A  SPANISH  LADY.  Jeffery  Whitehead. 

4  PORTRAIT  OF  A  LADY.      Fuger.  H.  Drake. 

5  MRS.  FITZHERBERT.     1756-1837. 

A.  Plimer.  GEORGE  BONN  OR. 

6  PRINCESS      ELIZABETH      PARAKANOFF.        Daughter     of     Empress 

Elizabeth    of    Russia  and   Prince   Ragumowski.      Murdered    by   order   of 
Catherine  II. 
Hall.      Signed.  JEFFERY  WHITEHEAD. 
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7  NINON  DE  L'ENCLOS.     1615-1705. 

8  MARIE  ANTOINETTE.     1755-1793- 

Hall.     Signed. 

9  NINON  DE  L'ENCLOS.     1615-1705. 

Enamel. 


Lent  by  SlR  WILLIAM  DRAKE. 
Sir  William  Drake. 


Jeffery  Whitehead. 
Lord  Hastings. 
H.  H.  Gibbs. 


10  PORTRAIT  OF  A  LADY.     Enamel. 
10a  GEORGE  III.  and  QUEEN  CHARLOTTE. 

11  PORTRAIT  OF  A  GENTLEMAN.     Temp.  Louis  XIV.     1622-1673. 

Enamel.  JEFFERY  WHITEHEAD. 

12  GASTON,  DUC  D'ORLEANS.     1608-1660. 

Enamel.     Petitot.  R-  S.  HOLFORD. 

13  MARIE  ANTOINETTE.     1755-1793.     This  miniature  formerly  belonged  to 

Madame  Touriel,  Gouvernante  des  Enfants  de  France. 


Madame  Campana. 
14    ARMAND,  DUC  DE  RICHELIEU.     1696-1 


Lord  Hastings. 


Duke  of  Buccleucii. 
S.  E.  Kennedy. 


15  GEORGE  IV.     1762- 1830. 

Richard  Cosway,  R.A. 

16  PORTRAIT  OF  A  LADY. 

Samuel  Shelley. 

17  JOSEPH     BONAPARTE,     KING     OF     SPAIN,     and    JULIE   CLARY, 

his  wife.      1768- 1844. 

Enamel.     Constantin.     Signed. 
IS     PORTRAIT  OF  A  GENTLEMAN. 

Hall.     Signed. 
19     HONORABLE  MISS  WARD. 

Edridge. 


Jeffery  Whitehead. 


Jeffery  Whitehead. 
Lord  Hastings. 


20  LOUIS  XV.     1710-1774. 

21  PORTRAIT  OF  A  LADY. 

Sicardi. 

22  MISS  SUTHERLAND. 

G.  Engleheart. 
.  23     DUCHESSE  DE  VENTADOME. 
Veslier.     1782.     Signed. 

24     MADAME  LOUISE  DE  FRANCE.     1737-1787-      Daughter  of  Louis  XIV. 
Enamel.     Nattier.  Sir  William  Drake 


Sir  William  Drake. 
Jeffery  Whitehead. 

H.  Drake. 

H.  Drake. 

Lord  Hastings. 
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CASE    XL. 

Collection   of  Miniatures    by  Richard    Co  sway,  R.A., 
and  Contemporary  Miniattirists. 

Lent  by  E.  JOSEPH,  ESQ. 
The  Names  being  copied  from  his  Catalogue. 

In  Centre  of  Case. 

HONORABLE     ANN,     HARRIET,     AND     ELIZABETH     RUSHOUT. 
Three  daughters  of  John  Rushout,  ist  Lord  Northwick. 
A.  Plimer. 

1  RICHARD  COSWAY,  RA.     1 740-1 821. 

Inscribed  on  the  back:  "Richard  Coszvay,  Esq.,  R.A.  The  first  of  painters, 
and  my  particular  friend.  Drawn  in  London  by  Stubble,  1792;  Belonging 
to  Maria  Cologan." 

2  MRS.  COSWAY.     Maria  Hadfield. 

R.  Coszvay. 

3  PORTRAIT  OF  A  GENTLEMAN. 

4  PORTRAIT  OF  A  LADY. 

5  PORTRAIT  OF  A  YOUNG  LADY,  with  black  hat  and  feathers. 

6  PORTRAIT  OF  A  LADY,  in  a  white  dress. 

7  PORTRAIT  OF  A  LADY,  in  a  frilled  dress. 

8  HONORABLE  ELIZABETH  RUSHOUT.     Third  daughter  of  Lord  North- 

wick. 
A.  Plimer. 

f 

9  PROFILE  OF  A  LADY,  in  a  yellow  dress. 

J,  Nixon. 

10  PORTRAIT  OF  A  LADY. 

11  PORTRAIT  OF  A  LADY. 

12  PORTRAIT  OF  A  LADY. 

13  PORTRAIT  OF  A  LADY. 
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14  PORTRAIT  OF  A  LADY. 

15  PORTRAIT  OF  A  LADY. 

16  PORTRAIT  OF  A  LADY,  in  a  white  hood. 

R.  Cosivay. 

17  SOPHIA,     LADY     YARBOROUGH.        Wife     of   C.     A.     Pelham,     Lord 

Yarborough,  with  their  eldest  daughter. 

18  PORTRAIT  OF  A  LADY: 

John  Smart.     Signed. 

19  PORTRAIT  OF  A  LADY,  in  a  white  mob  cap. 

20  PORTRAIT  OF  A  LADY,  in  a  white  dress. 

21  ELEANOR,  COUNTESS  OF  EGLINTON.     Wife  of  Hugh,  12th  Earl. 

22  SIR  WILLIAM  TWYSDEN. 

23  LADY    ELIZABETH    FOSTER.      1759-1824.      Second    wife    of    William, 

5th  Duke  of  Devonshire. 

24  MARCHIONESS  OF  SALISBURY. 

25  MRS.  DAWSON  DAMER. 

26  PORTRAIT  OF  A  LADY,  in  a  white  dress. 

27  PORTRAIT  OF  A  GENTLEMAN,  in  a  blue  coat. 

R.  Cosway,  1791.     Signed. 

28  PORTRAIT  OF  A  LADY. 

R.  Cosway.     Signed  "  R.  C." 

29  MRS.  SIDDONS.     1755-1831. 

30  PORTRAIT  OF  A  LADY,  in  a  white  frilled  dress. 

31  PORTRAIT  OF  A  LADY,  in  a  white  frilled  dress. 

32  PRINCESS  CHARLOTTE  AUGUSTA  OF  WALES.     1796-1817. 

Signed  "  R.  Cosway,  February,  1807." 

33  MRS.  NIXON,  of  Jamaica. 
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34  PORTRAIT  OF  A  LADY. 

35  ELIZA  FARREN,  COUNTESS  OF  DERBY.     1759-1S29. 

36  HARRIET  MELLON,  DUCHESS  OF  ST.  ALBANS. 

37  GEORGIANA,  DUCHESS  OF  DEVONSHIRE.     Holding  a  child. 

38  PORTRAIT  OF  A  LADY,  with  high  head-dress. 

39  PORTRAIT  OF  A  LADY. 

40  PORTRAIT  OF  A  LADY. 

41  PORTRAIT  OF  A  LADY. 

42  PORTRAIT  OF  A  LADY,  in  a  brown  dress. 

43  PORTRAIT  OF  A  LADY. 

44  LADY  NORTHWICK. 

45  PORTRAIT  OF  A  LADY,  with  powdered  hair. 

46  PORTRAIT  OF  A  LADY. 

47  GEORGE  IV.,  when  PRINCE  OF  WALES. 

48  PRINCE  LOUBOVMIRSKY. 

49  PORTRAIT  OF  A  LADY. 

50  PORTRAIT  OF  A  LADY,  in  a  black  dress. 

51  PORTRAIT  OF  A  LADY.     (Maria  Edwardes.) 

52  PORTRAIT  OF  A  GENTLEMAN. 

53  PORTRAIT  OF  A  GIRL. 

54  PORTRAIT  OF  A  LADY. 

55  COMMANDER  BOND,  of  the  Chinese  Expedition. 

56  LADY  ELIZABETH    FOSTER.     2nd  wife  of  5th  Duke  of  Devonshire. 

Horace  Hone,     Signed. 

57  THE  RIGHT  EYE  OF  MRS.  FITZHERBERT.      Cosway  set  the  fashion 

of  painting  the  eye  alone  in  a  miniature,  which  was  set  in  a  ring  or  locket. 
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58  PORTRAIT  OF  A  LADY. 

59  PORTRAIT  OF  A  LADY. 

60  MRS.  MARY  ROBINSON.     "  Perdita."     1758-1800. 

R.  Cosway. 

61  PORTRAIT  OF  A  LADY. 

A.  Plimer,  1757.     Signed. 

62  LADY  WALDEGRAVE. 

63  SIR  WALTER  SCOTT. 

64  GEORGE,  PRINCE  OF  WALES,  in  fancy  dress. 

65  PORTRAIT  OF  A  GENTLEMAN. 

66  LADY  NORTHWICK. 

A.  Plimer. 

67  PORTRAIT  OF  A  LADY. 

68  PORTRAIT  OF  A  GENTLEMAN. 

R.  Cosway,  1789.     Signed. 

69  PORTRAIT  OF  A  LADY.     Nelson's  daughter. 

70  GEORGE  IV.,  when  PRINCE  OF  WALES. 

71  LADY  PORCHESTER.     Wife  of  Henry,  Lord  Porchester. 

72  HENRY,  LORD  PORCHESTER,  2ND  EARL  OF  CARNARVON. 

73  MARIA  COSWAY,  with  a  chapeau  de  paille. 

74  LADY  STUART  OF  CASTLE  MILK. 

75  LADY  PULTENEY. 

76  ANDREW  STUART  OF  CASTLE  MILK. 

77  CAROLINE    OF    BRUNSWICK.     1768-1821.     Queen  of  George  IV. 

R.  Cosway,  1795.     Signed. 
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CASE    XLI. 

FRAME   1. 

Lent  by  C.  H.  Hawkins,  Esq. 

PORTRAIT  OF  A  LADY. 

Oil.      Van  der  Heist. 

PORTRAIT  OF  A  LADY.     Dated  1600.     ^tatis  23. 
Oil. 

ROBERT  HARLEY,  EARL  OF  OXFORD.     1661-1724. 
Oil. 

JACOB  HALL.     The  rope  dancer  and  comedian.     Temp.  Charles  II. 
Oil. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

FRAME  2. 

Lent  by  C.  H.  Hawkins,  Esq. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

BARTOLOMEO  GONZALES.     1 564-1627.     Painter. 
Oil.     By  Himself. 

THE  EMPEROR  FERDINAND  II.  OF  GERMANY.     1573-1637. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

PORTRAIT  OF  A  LADY. 
Oil. 

PORTRAIT  OF  A  GENTLEMAN. 
Oil. 

PORTRAIT  OF  A  GENTLEMAN,  in  a  ruff. 
C.  Janssen. 
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ANONYMOUS. 

Per  E.  Joseph,  Esq. 


1  DUCHESS  OF  DEVONSHIRE 

Meyer. 

2  FANNY  DAWSON. 

3  PORTRAIT  OF  A  LADY. 

Engleheart. 

4  PORTRAIT  OF  A  LADY. 

J.  Smart,  177$. 

5  PORTRAIT  OF  A  LADY. 

J.  Smart. 

6  J.  B.  SHERIDAN. 

R.  Cosway. 

7  J.  B.  SHERIDAN. 

R.  Cosway. 

8  MRS.  COSWAY. 

R.  Cosway. 

9  PORTRAIT  OF  A  GENTLEMAN. 

R.  Cosway. 

10  PORTRAIT  OF  A  GENTLEMAN. 

J>.  Shelley. 

11  PORTRAIT  OF  A  LADY. 

6".  Shelley. 

12  MRS.  ROBINSON  (an  Actre.ss). 

13  PORTRAIT  OF  A  LADY. 

A.  Buck. 

14  PORTRAIT  OF  A  LADY. 

A.  Buck. 

15  PORTRAIT  OF  A  GENTLEMAN. 

W.  Wood. 


Case  XLI.  132 

16  PORTRAIT  OF  A  LADY. 

17  MADAME  DE  POMPADOUR.     Represented  as  Ganymede. 

Boucher. 

18  PORTRAIT  OF  A   LADY. 

19  PORTRAIT   OF  A  LADY. 

20  PORTRAIT  OF  A  GENTLEMAN. 

Largilliere. 

21  PORTRAIT  OF  A  LADY. 

22  PORTRAIT  OF  A  LADY. 

23  LOUIS  XIV. 

Enamel.     Petitot. 

24  DUC  DE  BOURGOGNE.     1682-1712. 

Enamel.     Petitot. 

25  CARDINAL  MAZARIN. 

26  POPE  CLEMENT  IX. 

27  PORTRAIT  OF  A  GENTLEMAN. 

28  MADAME  DE  LA  VALLIERE. 

Enamel.     Petitot. 

29  PORTRAIT  OF  A  GENTLEMAN. 

Enamel.     C.  F.  Zincke. 

30  PORTRAIT  OF  A  GENTLEMAN. 

31  MADAME  DE  LA  VALLIERE  and  MADAME  DE  MAINTENON. 

Enamels.     Petitot. 

32  PORTRAIT  OF  A  LADY. 

Enamel.     C.  F.  Zincke. 

33  PORTRAIT  OF  A  GENTLEMAN. 

34  BISHOP  OF  MAYENCE. 

P-  Boy. 
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FRAME  Lent  by  Edwin  H.  Lawrence,  Esq. 


Containing  Fifteen  finished  arid  unfinished  Miniature  Sketches  by  SAMUEL 
.    COOPER.     On  the  back  of  some  of  them  can  be  traced  Cooper's  signature, 
and  in  the  same  hand  the  names  of  some  of  the  persons  they  represent. 


1  MRS.  PRICE  PHILLIPS. 

2  BARBARA  VILLIERS,  DUCHESS  OF  CLEVELAND.     1640-1709. 

3  PORTRAIT  OF  A  LADY. 

4  CATHERINE  OF  BRAGANZA. 

5  ELIZABETH  ROSSE. 

6  PORTRAIT  OF  A  GENTLEMAN. 

7  COUNTESS  OF  SUSSEX. 

8  PORTRAIT  OF  A  LADY. 

9  MRS.  PRIESTMAN. 

10  W.  WIGNALL.     Painter. 

11  HEAD  OF  A  LADY. 

12  MRS.  FRYBERGE. 

13  MY  FATHER  ROSSE. 

14  MRS.  ROSSE. 

15  PORTRAIT.     Unknown. 


Above  the  Frame  is  COOPER'S  POCKET  BOOK,  in  which  these  Miniatures 
have  been  preserved,  which  is  a  fine  example  of  the  binder's  art  of  the  period, 
with  original  silver  clasp. 
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A  FRAME  containing  27  Miniatures,  lent  by  H.  H.  GlBBS,  ESQ.,  viz: — 

1  LADY  FRANCES  COOPER,  daughter  of  David,  3rd  Earl  of  Exeter,  and  wife 

of  Sir  Anthony  Ashley  Cooper.    Shaftesbury  and  Addington  Collections. 
Samuel  Cooper. 

2  ANNE,   eldest   daughter   of  Robert    HUCKS,  of  Aldenham,  wife   of  Oliver 

Cramer  COGHILL.     In  a  Ring  set  with  Diamonds. 
Samuel  Finney. 

3  SARAH,  youngest  daughter  of  Robert  HUCKS,  of  Aldenham,  wife  of  Thomas 

Buckeridge  NOYES.     In  a  Ring  set  with  Diamonds. 
Mrs.  Carwardine. 

4  HARRIETT,  eldest  daughter  of  Antony  GIBBS,  of  London,  wife  of  George 

Gibbs,  of  Belmont,  co.  Somerset.     Painted  in  May,  18 14. 
Richard  Cosway. 

5  DOROTHEA  BARNETTA,  2nd  daughter  of  William  HUCKS,  of  Knares- 

borough,  and  Eleanor,  his  wife  (No.  26). 
Richard  Crosse  (?). 

6  THE  RIGHT  HONOURABLE  SIR  VICARY  GIBBS,  Lord  Chief  Justice 

of  the  Common  Pleas,  18 13. 
Belonging  to  his  granddaughter,  Mrs.  Hayley,  of  Catsfield  Place,  Sussex. 

7  ROBERT     HUCKS,    of    Aldenham,    M.P.    for    Abingdon,     1722.      Painted 

about  1720. 
A11  Italian  Enamelist. 

8  ELEANOR,   eldest   daughter  of  William    HUCKS,   of  Knaresborough,  and 

Eleanor,  his  wife  (No.  26).     The  hair  is  dressed  with  pink  powder. 
Richard  Crosse. 

9  GEORGE  HENRY  GIBBS,  of  London  and  Aldenham.     Painted  about  1804, 

in  Oil. 
James  Leakey,  of  Exeter,  iyyj-i86j. 

10  THOMAS   NOEL,  2ND   LORD   BERWICK. 

Richard  Cosway. 

11  PORTRAIT  of  (one  of  the  Bristol  family  of  Farre?),  dressed  in  a  furred  gown 

and  bands. 

Unknown. 

12  SARAH,    daughter    of    Henry    COGHILL,    of  Aldenham,   wife    of    Robert 

HUCKS  (No.  7). 
Mrs.  Carwardine.     Signed  P.  (the  C.  probably  hidden  by  the  Frame). 

13  SIBELLA,  daughter  of  George  Abraham  GIBBS,  of  Exeter.     Painted  in  Oil. 

James  Leakey,  of  Exeter. 
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14  GEORGE,  PRINCE  OF  WALES.    Ivory,  slightly  shaded.    The  ground  black. 

H.  de  Janvry.     Signed  H.  J.,  1796. 

15  ROBERT  HUCKS,  of  Aldenham,  son  of  Robert  Hucks  (No.  7),  and   Sarah, 

his  wife  (No.  12).     Painted  in  1762. 
Samuel  Finney. 

16  LADY  ARABELLA  STUART.     Shaftesbury  and  Addington  Collections. 

Peter  Oliver. 

17  HARRIETT,  6th  daughter  of  Robert  HUCKS,  of  Aldenham  (No.  7),  and 

Sarah,  his  wife  (No.  12).  •  Painted  about  1760.    In  a  Brooch  set  with  Rubies. 
Unknown. ' 
IS     ELIZABETH,    QUEEN     OF     BOHEMIA,    daughter    of    King    James    I. 
Addington  Collection. 
J.  Hoskins,  sen. 

19  PRINCE  JAMES  EDWARD  STUART.     Hamilton  Collection. 

Unknown. 

20  CAROLINE,  PRINCESS  OF  WALES.     A  Companion  Picture  to  No.  14. 

H.  de  Janvry. 

21  SARAH,  COUNTESS    OF    SUFFOLK   (afterwards     Viscountess    FALK- 

LAND), daughter   of   Thomas    INWEN,   and    Sarah    (Hucks),   his   wife. 
Hamilton  Collection. 
Zincke.     Enamel. 

22  CATHERINE,     COUNTESS     OF    ANGLESEY    (afterwards    Duchess    of 

BUCKINGHAM),  daughter   of  King   James  II.    and   Catherine    Sedley. 
Normanby  Collection. 
Zincke.     Enamel. 

23  CHARLES  THE  SECOND.     Hamilton  Collection. 

5.  Cooper. 

24  FRANCES  CERJAT  KENNETH,  daughter  of  Major  MACKENZIE,  wife 

of  Sir  Vicary  GIBBS  (No.  6). 
Richard  Cosway. 

25  OLIVER  CROMWELL.     Grindlay  Collection. 

5.  Cooper  (?).     Signed  (apparently)  S.C.  interlaced,  and  dated  1656. 

26  ELEANOR,   daughter   of  Thomas   BARNETT,   of  Knaresborough,   wife   of 

William  HUCKS,  of  the  same  town. 
Richard  Crosse  (?). 

27  CHARLES   THE   FIRST.     In  Oil. 

Unknown. 
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THE  FAIRFAX  JEWEL. 

This  enamel  was  presented  to  Sir  Thomas  Fairfax  by  Parliament,  after  the  battle 
of  Naseby,  in  November,  1645.  (J.  Sprigge,  Anglia  Rediviva,  p.  256.)  The  work  was 
carried  out  entirely  by  Pierre  Bordier,  and  with  the  diamond  sides,  not  now  in 
existence,  cost  £700.  After  the  death  of  Fairfax  it  was  sold  to  John  Thoresby,  and 
in  1764,  at  the  sale  of  the  Thoresby  Collection,  was  bought  by  Horace  Walpole  for 
£10  10s.  At  the  Strawberry  Hill  sale  it  was  sold  (1  ith  day,  Lot  41),  for  £21  to  John 
P.  Beavan.  It  now  belongs  to  Lord  Hastings.  It  is  signed  "  P.  B.  fecit,"  and  there  is 
a  representation  of  the  Battle  on  the  back  of  the  portrait  of  Fairfax. 

Lent  by  LORD  HASTINGS. 


On  Table  in  Centre  of  Gallery. 

QUEEN  ELIZABETH'S  PRAYER  BOOK. 

"  With  six  prayers  composed  by  Her  Majesty,  in  a  spirit  of  true  devotion, 
"  and  written  by  herself  in  English,  French,  Latin,  Greek  and  Italian,  on  vellum, 
"  in  a  charmingly  neat  hand,  on  65  pages.  At  the  beginning  is  a  beautiful 
"  miniature  of  the  Duke  d'AlencON,  and  at  the  end  another  of  Queen  Elizabeth, 
"  both  by  Nicholas  Hilliard,  circa  1570,  and  of  the  highest  possible  quality.  It 
"  is  3  in.  high  by  2  in.  wide,  bound  in  shagreen,  with  gold  enamelled  clasps. 
"  In  the  centre  of  each  is  a  ruby. 

"  It  formerly  belonged  to  James  II.,  who  gave  it  to  the  Duke  of  Berwick,  from 
"  whom  it  passed  to  Horace  Walpole,  then  to  the  Duchess  of  Portland,  at  whose 
"  sale,  24th  May,  1786,  Lot  2950,  it  was  bought  for  Queen  Charlotte  tor  £\o6  is., 
"  who  left  it  to  one  of  her  ladies-in-waiting,  through  whom  it  came  to  the  Dowager 
"  Duchess  of  Leeds,  from  whom  it  passed  into  the  late  owner's  hands. 

"  It  is  described  in  Vol.  jg,  1786,  of  the  '  Universal  Magazine.' 

"  Also  '  Walpole's  Anecdotes  of  Painting,'  1826  edition,  Vol.  1,  p.  290,  under 
"  the  head  of  '  Nicolas  Hilliard,'  states  that  at  Strawberry  Hill  there  was  her  (Queen 
"  Elizabeth's)  prayer-book,  with  the  heads  of  herself  and  the  Duke  of  Anjou  (an 
"  error,  as  it  is  the  Duke  d'Alencon),  and  was  sold  at  the  Duchess  of  Portland's  sale." 

Lent  by  Jeffery  Whitehead,  Esq. 
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'•A,"  3. 

"  A.,  1564,"  89. 

Abbott  (After),  59. 

Agricola,  Charles  Joseph.  German  school. 
1779.    29. 

Allison,  W.  Portrait  painter,  who  exhibited 
1817.     36. 

F.   Allison  was  a   miniature   painter,  who 
exhibited  1790-1799. 

Antissier,  E.     1S20.    89. 

Arlaud,  Benoit.      Ob.  1719. 

Arlaud,  James  Anthony.  1668-1743.  Born 
at  Geneva  166S,  employed  at  Paris  by  the 
Due  d'Orleans,  and  came  to  London  1721, 
where  he  met  with  much  encouragement, 
xxviii.,  1,  4,  35,  96,  109. 

Arlaud,  Louis-Aime.  Born  1752.  Much  in  vogue 
at  the  Court  of  Louis  XVI. 

Aubrey,  Louis  Francois.  1767-1S51.  Pupil 
of  Vincent  and  Isabey.  He  exhibited  at  the 
Salon  from  1798  to  1833,  obtained  several 
medals,  and  was  decorated  in  1832.     liv. ,  97. 

Augustin,  Jean  Baptiste  Jacques.  1759-1S32. 
Painter  to  Louis  XVI.,  the  Imperial  Court,and 
succeeding  royalty  in  1S19,  exhibited  1791- 
183 1.  He  is  stated  to  have  worked  in  enamel 
and  ivory.  Madame  Augustin,  wife  of  the 
above,  was  also  a  miniature  painter,  and  ex- 
hibited in  the  Salons  of  1822  to  1827.  lv.,  28, 
30,  S2,  88,  89,  109,  110,  120. 


"C.  B.,  1738,"  44. 

"H.  B.,"  90. 

'•  W.  B.,  17S6,"  49. 

Barber,  T.  T.     Exhibited  1794  to  1829.     58. 

Barber,  R.,  104. 

Barbette,  F.  N.     1689.    87. 

Barnard,  50. 

Barry,  J.,  116. 

Bauzie.    1792.    27. 

Beale,  Charles,  xx. 

Beale,  Mary.    1632-1697.     Pupil  of  Sir  P.  Lely. 
She  also  painted  oil  portraits,     xx.,  98,  112. 


Beauclerc,  Lady  Diana,  xliii. 

Behnes,  W.  1794-1864.  Began  life  as  a  Portrait 
painter,  and  finally  adopted  sculpture.  Ex- 
hibited 1820  to  1S40.      116. 

Bel,  Rudolphe.  Pupil  of  Isabey.  Exhibited  in 
the  Salons,  1S22-1824.  Signed  "Bel."  30,  31. 

Bellini,  Giovanni,  viii.,  64. 

Bellini,  Jacopo.     1400.     Venetian  painter. 

Benwell,  Mary,  xlii. 


di   Riga.     1819.      Painted  at 


Berse,  Ernest, 
Rome.     13. 

Bestland,  84. 

Bettes,  John,  xiii. 

Bettes,  Thomas.  16th  century.  Erother  of 
John  Bettes,  and  described  as  an  illuminator  of 
church  books,     xiii. ,  98. 

Blarenberghe,  Louis  Van.  1719-1780.  The 
most  perfect  miniaturist  in  the  production  of 
microscopic  pictures  of  the  18th  century.  One 
of  his  tiny  pictures,  representing  a  fete 
champetre,  with  numerous  figures,  was  set  in  a 
finger  ring.     109. 

Blarenberghe,  Henri  Joseph  Van.  1741- 
1825.  French  painter  in  water  colour,  son  of 
the  preceding.  He  helped  his  father  in  his 
work,  and  nearly  equalled  him  in  minuteness. 

Bogle,  John.  Practised  in  Scotland  1769-70. 
Came  to  London  1772,  and  exhibited  to  1794. 
xlii.,  4,  54,  55,  57. 

Bois,  Simon  du.  1684.  Pupil  of  Wouverman, 
and  is  said  to  have  died  in  England.     43. 

Boit,  Charles.  Enamel  painter.  Came  to 
London  1683.  On  the  death  of  Queen  Anne, 
he  went  to  Paris  and  died  there,  1727.  xxvii. , 
20,  48,  76,  79,  94,  102. 

Boxe,  Henry,  R.A.  1779-1855.  Enamel 
painter.  He  first  worked  at  the  Bristol  China 
works,  and  came  to  London  17  79,  where  he 
made  enamels  for  watches  and  jewellery. 
Subsequently  he  practised  painting  miniatures 
on  ivory,  but  ultimately  adopting  enamelling, 
he  was  appointed  enamel  painter  to  George 
III.,  and  exhibited  up  to  1834.  He  copied 
numerous  pictures  of  Vandyke  and  Reynolds. 
xxx.,  xxxix.,  14,  16,  35,  36,  55,  59,  82,  103, 
115,  116. 
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Bone,  Henry  Pierce,     xl. 

Bone,  William,  63. 

Bordier,  Jacques.  French  enameller,  and 
brother-in  law  of  J.  Petitot,  whom  he  assisted 
in  his  miniatures,  executing  the  hair  and 
backgrounds,     xxv.,  102,  112. 

Bordier,  Peter.  Nothingofthis  artist  is  known, 
except  that  he  executed  the  "  Fairfax  Jewel," 
presented  to  General  Fairfax  after  the  battle 
of  Naseby,  which  is  in  the  present  exhibition, 
136. 

Bosse,  A.    1610-1678,     Pupil  of  J.  Callot.     81. 

Boucher,  Francois.  1704-1770.  French  painter 
and  engraver.     96,  131. 

BOULLONGNE,  LOUIS  DE.  I609-I674.  Pupil  of 
Blanchard,  and  painter  to  Louis  XIV.,  99. 

Bourgeois,  C.  G.  A.  1759-1832.  French  artist, 
celebrated  for  his  profile  portraits  on  a  black 
groand.  He  wrote  a  book  on  the  chemistry 
of  colours.  His  portraits  are  thus  described: 
"  Les  figures  semblent  pretes  a  parler  et  les 
moindres  details  en  sont  executes  avec  une 
verite  saisissante."     lv.,  112. 

Bourgoin,  F.,  lv. 

Bowyer,  John,  4. 

Bowyer,  Robert.  1758-1834.  Probably  a  pupil 
of  J.  Smart.  Exhibited  1783-97,  and  was  ap- 
pointed water  colour  painter  to  George  III. 
56. 

Boy,  Peter.  Enameller.  Lived  in  Frankfort  in 
the  middle  of  the  18th  century.     132. 

Boze,  Joseph,  lv. 

Bronzino,  Angiolo  Allori.  1502-1572.  This 
Florentine  painter  did  portraits  of  the  most 
celebrated  people  of  his  time.      85. 

Buck.  Adam.  Born  in  Cork,  and  exhibited  at 

the   R.A.,  1795-1S33.      He    had   a   brother, 

Frederick,  who     also    painted     miniatures. 

xxxiv.,  18,  131. 

Burr,  Leonardus,  61. 


"  I.  C,  1764,"  7»- 

"I."  or  "L.  C.,  1620,"  32. 

"  P.  C,"  55. 

"  R.  C,"  53. 

"S.  C.,  1685,"  6. 

"S.  C.,"8o,  135. 

"W.  C.,"62. 

Campana,  F.     1786.    lv.,  88,  108,  125. 


Carriera  Rosalba.  1675-1757.  Studied  at 
Venice,  and  travelled  over  Europe,  producing 
miniatures  and  pastels  of  notabilities  at  the 
various  Courts.  She  became  blind  ten  years 
before  her  death.  Her  sister  Jeanne  Carriera 
also  painted  pastels  and  miniatures,  li.,  23, 
24,  108. 

Carstairs,  L.     Enamel.     13. 

Carter,  Noel,  N.  1826-1833.  Exhibited  oil 
portraits.     63. 

Carwardine,  Mrs.,  134. 

Chalon,  Alfred  Edward,  xlv. 

Chapon.     1820.     117. 

Charlier,  Jacques.  Stated  to  be  a  pupil  of 
Boucher,  whose  works  he  copied  in  minia- 
ture. He  was  miniature  painter  to  the  King. 
Hi.,  80,  114. 


Chasselat,  Pierre.  Pupil  of  Vien.  Ob. 
1814.     24,  121. 

Chatillon,  Louis  de,  1. 

Chevenet,  30. 

Chinnery,  George,  R.H.A.  First  exhibited 
pastels  1766.  and  miniatures  in  1791  to  1846. 
He  spent  50  years  in  India  and  China,  and 
died  at  Macao.     3,  57. 

Cleef,  Justus  Van,  xi. 

Cleve  (After),  8. 

Cleyn,  Francis.  He  had  two  sons.  Francis 
(1625-1650),  and  John  who  died  young. 
Penelope  Cleyn,  his  daughter,  painted 
miniatures  in  the  manner  of  S.  Cooper. 
Signed  "  P.C."      xviii.,  6,  11,  95,  106. 

Cleyn,  Penelope,  xix.,  40,  79,  93. 

Clouet,  Francis  (son  of  Jean  Clouet,  the 
younger).  Painter  to  Francis  I.,  Henry  II., 
Francis  II.,  Charles  IX.,  and  Henry  III.  of 
France.  He  inherited  the  surname  of  his 
father  Jehannet,  called  Janet,  xlviii.,  79, 
IOI,  106,  107. 

Clouet,  Jean,  xlviii. 

Coello,  Alonzo  Sanchez.  1515-1590.  Pupil  of 
Raphael  and  Antonio  More,  painter  to  the 
Court  of  Portugal,  and  Philip  II.  of  Spain. 
Coello  had  a  daughter  who  painted  oil  portraits. 
1564-1612.     85. 

Collins,  Richard.  1755-1831.  Fupil  of  J. 
Meyer,  and  exhibited  1777-1818.  He  divided 
with  Cosway  and  Shelley,  the  fashionable 
sitters  of  the  day.  xxxiv.,  58,  65,  III,  117, 
118,  124. 

Collins,  Samuel.  Practised  at  Bath  about  1750, 
and  went  to  Dublin  about  1762.  Signed 
"S.  C,"  with  a  date.  .  xxxiv.,  53,  77,  87,  116, 
118. 

Comerford,  John.  1773-1S35.  Practised  at 
Dublin,  where  he  attained  a  high  reputation, 
especially  for  his  male  portraits.    17,  69,  116. 

CONSTANTIN,   125- 
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Cooper,  Alexander,  xviii. 

Cooper,  Samuel.  1609-1672.  Pupil  of  his 
brother  Alexander,  and  of  J.  Hoskins,  both 
miniature  painters.  He  lived  much  abroad, 
where,  as  in  his  own  country,  his  works  were 
and  are  much  valued.  Many  oil  miniatures 
on  copper  are  attributed  to  this  artist.  Signed 
'•S.  C,"  with  date.  xvi..  xvii., xviii.,  3,  6,  7, 
'  13-  15.  16,  37,  38,  43,  44,  45,  62,  65,  70,  71, 
77,  80,  85,  90,  92,  93.  94,  97,  98,  99,  100, 
101,  105,  106,  107,  133,  134,  135- 

Corbet.     1816.    30. 

Cornelli,  Lucas,  lx. 

Coster,  Madame  Vallayer.  1744-1818.  Nee 
Anne  Vallayer.  Painter  of  portraits,  and 
flowers,  and  fruit  in  vases,  lix.,  24,  87,  120, 
121. 

Cosway,  Richard,  R.A.  1740-1821.  Began 
practising  his  art  by  drawing  heads  and  fancy 
miniatures  for  snuff  boxes,  and  was  elected  to 
the  R.A.  in  1771.  His  miniatures  were 
the  fashion  of  the  day,  and  he  also  excelled 
in  full  length  portraits  in  pencil,  the  faces 
being  finished  in  colours.  Occasionally  signed 
in  full  on  the  back,  xxxiv.,  I,  3,  4,  14,  15, 
35.  39,  SL  52.  53.  56,  65.  69.  81,  82,  S3,  87, 

92.  95,  IOS.  109,  IIO,  III,  112.  113.  115,  HO, 
120,  122,  123,  125,  126,  127,  129,  131,  134, 
135- 

Cosway,  Maria  Cecilia  Louisa.  A  native 
of  Italy,  where  she  studied  art,  and  at  her 
father's  death  came  to  England  and  painted 
miniatures.     She  married  in  17S1.    xxxvi.,  52. 

Cotes.  Samuel.    1734-1818.     Brother  of  Francis 
Cotes.    R.A.,  under  whom  he  studied.     Pie 
worked   in    pastel,    enamel   and    ivory,   and 
ranked  high  in  his  art.     Exhibited  1760-1789.  i 
xli.,  14,  S3,  114.    ^ 

Courtois,  Nicholas  Andre,  lv. 

Crosse,  Lewis.  Ob.  1724.  Painter  of  the  time 
of  Queen  Anne.  Signed  "  L.  C."  interlaced, 
xxvii.,  1,  15,  16,  46,  62,  72,  78,  80,  93,  101, 
118,  120,  122. 

Crosse.  Rtchard.  Ob.  1810.  Enamel  painter 
to  the  King,  and  also  produced  miniatures  on 
ivory,  and  small  whole  lengths  in  water 
colours.  He  exhibited  1760-1796.  xxxiv., 
134.  135- 

Cuyp,  Jakob  Guerritz,  72. 


"D.."S6. 

Damer,  Mrs.  Dawson,  xliv. 

Dance,  Nathaniel,  R.A.  1734-1811.  Portrait 
painter,  who  studied  under  F.  Hay  man. 
Acquiring  a  large  fortune  by  his  marriage, 
he  entered  Parliament,  took  the  name  of 
Holland,  and  renounced  his  profession.  In 
1S00  he  was  made  a  Baronet.     66. 

David,  Maxime,  lv. 


Dayes,  Edward.  1761-1804.  Pupil  of  William 
Pether,  the  mezzotinter  and  miniature  painter. 
Dayes  became  a  well-known  painter  in  water 
colours,  and  Thomas  Girtin  was  his  puild. 
55- 

Deacon,  James,  xxxi. 

De  Grange,  David.  17th  century.  Engraver. 
Signed  "  Dd.  G."     xix.,  2,  44,  45,'  123. 

De  Santerre  (After),  74. 

De  Troy  (After),  74. 

Dinglinger.  Sophie  Freidericke.  1736-1791. 
Practised  as  a  miniature  painter  at  Dresden. 
102. 

Dixon,  John,  xxi. 

Dixon,  Nathaniel.  There  is  no  account  of 
this  painter  of  17th  century.  Signed  '"N.  D." 
with  a  date,  xxi.,  6,  45,  62,  67,  77,  92,  93, 
98,  101,  122. 

Dolce  Carlo,  107. 

Donzel,  E.     French,  Louis  XVI.     115. 

Drouais,  Hubert.  French  artist.  1699-1767. 
Worked  in  oil.  pastel  and  miniature.  Pupil 
of  de  Troy.     lii. 

Drouais,  Francois  Hubert,  son  of  the  pre- 
ceding artist,  but  the  dates  of  his  birth  and 
death  are  uncertain.  He  was  painter  in 
ordinary  to  Louis  XVI.     Hi.,  10. 

Dubourg.  A.  Second  half  of  18th  century. 
French  school.     25. 

Duchesne,  Jean  Baptiste,  Ivi. 

Ducreu,  Joseph,  Ivi. 

Dumont,  Francois.  1751-1831.  Pupil  of 
Girardet.     Exhibited  17S9-1830. 

Dumont,  Jean,  24,  86,  87,  97,  108,  no,  120. 

Durand,  L,  Ivi. 


E 

Edridge.  Henry,  A.R.A.  1769-1821.  Tupil 
of  W.  Pether,  as  an  engraver.  His  early 
works  are  on  ivory,  and  he  made  full  length 
miniatures  in  pencil,  finishing  the  _  face  in 
colours.  He  also  painted  landscapes  in  water 
colours,     xl.,  50,  52,  84,  112,125. 

Egley,  William,  xlvi. 

Elizabeth,  Princess  (Needlework),  107. 

Emrich,  G.     1713.     French  enameller.     23. 

Engleheart,  George.  1752-1829.  Pupil  of 
Sir  J.  Reynolds.  Exhibited  R.A.  1773  to 
1812.  In  1790  he  was  appointed  miniature 
painter  to  the  King,  and  his  works  were 
mostly  on  ivory,  but  occasionally  enamel. 
xl.,  2,  3,  52,  53.  56,  57.  59,  66,  68,  75,  79, 
82,  84,  SS,  113,  117,  121,  122,  125,  131. 
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Engleheart,  John  Cox  Dillman.  1783-1862 
Nephew  and  pupil  of  George  Engleheart 
and  exhibited  1801-1828,  when  owing  to 
failing  health,  he  retired  from  his  profession. 
73.  74.  75.  92- 

Essex,  William,  xlvi. 


F 
"  G.  M.  F.,  1756,"  103. 

Faber,  John.  1721.  Engraver,  who  was  one  of 
the  first  workers  in  mezzo-tint.  He  drew 
pencil  portraits  on  vellum  which  are  signed 
in  full.     89,  90. 

Favre.    1789.     French  enamel.     27. 

Ferrand,  Jacques  Philippe,  1. 

Ferriere,  F.  Of  Swiss  extraction.  He  exhibited 
1793-1822.  Signed  in  full.  His  son  L. 
Ferriere  exhibited  miniatures,  1817-1828.    59- 

Finney,  Samuel,  xxxiv.,  134. 135. 

Fiorino,  20. 

Fischer,  John  George  Paul.  1786-1875. 
Pupil  of  H.  Bamberg,  of  Hanover.  Came  to 
England  1810,  and  painted  Queen  Charlotte 
and  the  Royal  Family.  Exhibited  1811-1875. 
36. 

Flatman,  Thomas.  1633-1688.  Educated  for 
the  legal  profession,  he  took  up  the  study  of 
art  and  distinguished  himself  as  a  miniature 
painter,  after  the  manner  of  S.  Cooper. 
Signed  "F."    xx.,  39,  62,  72,  78,  8S,  98,  11S. 

Foldsone,  Anne  (afterwards  Mrs.  Mee).  1851. 
Was  painter  to  George  IV.,  and  exhibited 
1804-1837.     xlii.,  1,  12,  17,  18,  68, 

FONTALLARD,  JEAN  FRANCOIS,  Ivi. 

Forster,  Thomas.  Beginning  of  18th  century. 
Pencil  portraits  on  vellum,  signed  and  dated. 
No  particulars  of  the  artist  are  known,  xxii., 
79.  89- 

Fox,  Charles.  1749-1809.  Began  life  as  a 
bookseller  at  Bristol,  and  then,  through  mis- 
fortune, took  to  art,  producing  landscapes, 
portraits  and  miniatures.  Signed  "  C.  Fox, 
Bristol,  1788."     56. 

Fragonard,  Jean  Honore.  1732-1806.  Pupil 
of  Chardin  and  Boucher.  His  wife,  Marie 
Ann  Gerard,  was  distinguished  as  a  miniature 
painter.     1 12. 

Fuger,  Freiderich  Heinrich.  1751-1818. 
German  painter  who  chiefly  lived  at  Vienna, 
lxii.,  68,  109,  124. 


Gainsborough,  T.     1727-1788.     Certain  minia- 
tures are  attributed  to  this  artist.     76,  77,  79. 

Gainsborough  (After),  12. 

Gay.    1779.    8. 


Gerbier,  Sir  Balthazar.  1591-1667.  Painter 
and  architect.  Came  to  England  1613,  and 
accompanied  Prince  Charles  and  Buckingham 
to  Spain,     xv.,  86. 

Gibson,  Richard.  1615-1690.  Known  as  the 
"Dwarf."  Studied  under  F.  Cleyn,  and 
afterwards  imitated  the  manner  of  Lely.  He 
painted  Cromwell's  portrait,  and  taught  draw- 
ing to  Queen  Anne,     xix.,  98. 

Gillis,  F.,  115. 

Giorgione,  16. 

Giorgione  (After),  71. 

Gonzales,  B.     1564-1627.     105, 130. 

Goupy,  Joseph,  xxxi. 

Grange,    David    de  (sei    De    Grange). 

Greenhill,  John.  1649-1676.  Pupil  of  Lely. 
xx.,  107. 

Gribelin,  Isaac,  xxiv. 

Grimaldi,  William.  1751-1830.  Enamel  and 
water  colours.  Pupil  of  Worlidge.  Miniature 
painter  to  George  III.  and  IV.,  and  exhibited 
1768-1830.  Signed  "  Grimaldi."  xlii.,  2,  50, 
120. 


H 


Guerin,  Jean,  Ivi. 

"H.,  1655,"  80. 

"C.  H.,"n. 

"L.  H.,"77. 

Hall,  Pierre  Adolphus.  1739-1794.  Pupil 
of  d'Eckhard  and  Reichart.  He  displayed 
a  wonderful  delicacy  of  outline  and  great 
taste  in  colour,  liv.,  25,  86,  87,  89,  95, 
96,  121,  124,  125. 

Hamilton,  William,  R.A.  1751-1801.  Por- 
trait painter.    58,  109. 

Harding,  George  Perfect,  F.S.A.  Son  of 
Sylvester  Harding,  miniature  painter.  He 
exhibited  1802-1S40,  and  copied,  in  water 
colours,  portraits  for  illustrating  historical 
works.     $6. 

Hargreaves,  Thomas,  58,  76. 

Hayter,  Charles.  Portrait  painter,  who 
practised  in  crayons  and  miniatures.  Ex- 
hibited 1786-1832.     18,  53. 

Hayter,  Sir  George.  1792-1871.  Son  of 
Charles  Hayter.  Portrait  painter,  and  prac- 
tised miniature  painting,  and  in  1815  was 
appointed  painter  of  miniatures  to  the 
Princess  Charlotte.     17. 

Heigham,  J.  W.    Enamel.     182S.     75. 

Heinsius,  J.  E.  German  painter,  who  painted 
for  the  Court  of  Louis  XV.      97. 

Heinsor,  24. 

Henard,  C,  30. 
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Milliard,  Nicholas.  1547-1619.  Apprenticed 
to  a  goldsmith.  He  studied  miniature  painting 
from  the  works  of  Holbein,  and  was  appointed 
painter  to  Queen  Elizabeth  and  James  I. 
His  miniatures  are  minutely  careful  and  true, 
the  jewelled  ornaments  being  exquisitely 
finished,  xii.,  5.  9,  31,  32,  60,  61,  71,  72, 
76,  77,  78,  91,  98,  99,  100,  IOI,  106,  136. 

Hilliard,  Lawrence.  Son  of  N.  Hilliard, 
and  succeeded  him  as  the  Royal  painter. 

Helst,  B.  van  der.  1613-1670.  Dutch  portrait 
painter.  Stated  to  be  a  pupil  of  Rembrandt. 
There  were  two  sons  who  painted  portraits. 
130. 

Hogarth,  William.  1697-1764.  This  cele- 
brated artist  is  .claimed  as  the  painter  of 
No.  40,  p.  78. 

Holbein,  Hans.  1495-1543.  Came  to  England 
1526,  and  painted  Henry  VIII.  and  his  Court. 
viii.,  ix.,  11,  38,  61,  71,  76,  86,  91,  99,  101, 
106,  123. 

Holmes,  James.  1 777-1860.  Educated  as  a 
water  colour  painter,  and  attempted  oil 
portraits.  His  chief  practice  was  in  minia- 
tures.    Exhibited  1798-1849.     xliv.,  18,  82. 

Hone,  Horace,  A.R.A.  1755-1825.  Practised 
both  in  enamel  and  water  colours,  and  was 
appointed  miniature  painter  to  the  Prince  of 
Wales,  and  exhibited  1772-1822.  Signed 
"  H.  H."  with  date,  xxxiii.,  56,  57,  76,  84, 
S6,  87,  104,  128. 

Hone,  Nathaniel,  R.A.  1718-1784.  Practised 
both  in  oil  and  mainiature,  and  was  the  first 
artist  of  his  day,  especially  in  enamel.  Signed 
"N.  H."     xxxiii.,  2,40,  49,  54,  82,  94,  117. 

HORNEBOLT,   Or   HOREMBOUT,    LUCAS.      ix. 

Hoskins.  John.  1664.  Painted  miniatures  of 
Charles  I.  and  his  Court.  Signed  "J.  H." 
It  is  stated  that  he  had  a  son — John — who 
painted  James  II.  in  1686,  and  that  he  signed 
"J.  H.,"  but  this  is  not  certain,  xv.,  xvi., 
5.  '3.  IS.  32>  44.  45.  6°>  °2>  7i,  88,  101,  102, 
120,  135. 

Huaud.  1678.  Two  brothers,  natives  of  Geneva, 
studied  enamel  under  Petitot,  after  his 
retirement  from  France.  They  subsequently 
painted  in  Berlin.      102. 

Huet,  Victor.    1S03.    28. 

Huet,  Villiers.  1806.  French  painter  who 
exhibited  1799-1812.     31. 

Huey,  A.,  58. 

Hull,  115. 

Humphrey,  Ozias,  R.A.  1742-1810.  Pupil  of 
Samuel  Collins,  of  Bath,  and  in  1766  painted 
miniatures  of  the  Royal  Family.  After 
spending  some  years  in  India  he  returned  to 
London,  and  was  much  patronised.  He 
possessed  much  of  the  character  of  Reynolds. 
xxxvii,  12,  35,  39,  52,  87,  89,  92,  109,  113, 
118,  123,  124. 


Hurter,  John  Henry.  1734.  Native  of 
Switzerland,  who  practised  enamel.  8,  9, 
10,  11,  50,  92. 

Hurter,  J.  F.  C.  Brother  of  above,  and  also 
painted  in  enamel.     9,  10. 


Isabey,  Jean  Baptiste.  1767-1855.  Pupil  oi 
Girardet,  Claudot,  Dumont  and  David. 
Painter  to  Napoleon  I.  and  the  Imperial 
Family,  and  subsequent  Kings  of  France. 
Hi.,  2,  20,  28,  29,  30,  59,  72,  76,  82,  84,  92, 
108,  no,  in,  119,  122. 


Jacques,  Nicholas,  lix. 

Jagger,  Charles,  1800-1827.  Practised  at  Bath. 
17,  122. 

Jamesone,  George,  xviii.,  38. 

Janet  (see  Clouet). 

Jansen,  Cornelius,  xv.,  62,  130. 

Janvier.     French  School.     1803.     29. 

Janvry,  H.  de,  135. 

Jean,  P.  1755-1802.  Exhibited  1787  to  1802. 
58. 

Jones,  Charlotte.  Died  1847.  Miniature 
painter  to  Princess  of  Wales,  and  exhibited 
up  to  1823.     xlii.,  8. 

Juan  de  Mirando  Careno,  71. 


K 


'N.  K.,"2. 


Kant.     French  school,  Louis  XV.  period.     24. 

Kauffman,  Angelica  Maria  Catherine,  R.A. 
1740-1S07.  Swiss  by  birth,  but  studied  art  in 
Italy,  and  came  to  England  in  1765.  Her 
principal  works  are  in  oils.     35,  36. 

Keman.  End  of  iSth  century.  French.  Signed 
in  full.     26,  87. 

Keyser,  William  de.  1647-1692.  Brought  up 
4  as  a  jeweller,  he  practised  in  miniature, 
enamels  and  oils.  He  came  to  England  in 
the  reign  of  James  II.,  but  his  business  was 
ruined  by  the  revolution.  He  left  a  daughter, 
who  painted  oil  miniatures,     xxi.,  41,  45. 

Killegrew,  Anne,  xx. 
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Klingstedt,  Karl  Gustave.  1657  -1734. 
Painted  small  pictures  for  snuff-boxes,  and  is 
said  to  be  the  inventor  of  painting  in  Indian 
ink(?).     21,  23. 

K.NELLER.  xxvii. 


"N.  L.,  I7I2,"ioS. 

Lagrenee,  A.  F.,  lix. 

Largilliere,  Nicolas.  1656-1746.  This 
French  portrait  painter  visited  England 
several  times,  and  eventually  settled  at  Paris, 
where  he  painted  the  principal  men  of  the 
day,  and  was  called  the  Vandyk  of  France. 
132. 

Lasse,  de.  Second  half  of  18th  century.  French 
school.     24. 

Latinville.     108. 

La  Tour,  Maurice  Quentin,  88. 

Lawrence,  Sir  Thomas,  P.R.A.  1769-1830. 
Pupil  of  N.  Hone,  and  well  known  as  portrait 
painter  to  George  III.  and  IV.     82,  112. 

Lawrence,  Sir  Thomas  (After),  59. 

Leakey.  James,  1773-1865.  Painted  miniatures 
in  oil  at  Exeter.     1 19,  134. 

Lebrun,  Makie  Loiuse  E.  1755-1842.  Wife 
of  S.  B.  Lebrun.  Pupil  of  Joseph  Vernet, 
and  painted  portraits  at  the  early  age  of  16. 
After  her  marriage,  she  travelled  in  Europe 
and  painted  portraits  of  the  principal  European 
royalties.     109. 

Leeman,  A.,  93. 

Leerman,  G.  German.  End  of  17th  century. 
Oil.     19. 

Lefevre,  Robert.  1756-1830.  Pupil  of  Reg- 
nault.and  exhibited  portraits  up  to  1827.     86. 

Lely,  Sir  Peter,  xix.,  105. 

Lely,  Sir  Peter  (After),  8,  97,  114. 

Lens,  Bernard.  1680-1740.  Miniature  painter 
and  enameller  to  George  II.  He  left  two 
sons,  who  were  miniature  painters — Andrew 
Benjamin  and  Peter  Paul.  xxviii.,  39,  63, 
88,  91,  93,  95.  100. 

Lens,  Peter,  91,  117. 

Leonardo  da  Vinci  (After),  61. 

Lequay,  Charles  Etienne.  1762.  Pupil  of 
the  Sevres  China  Manufactory,  and  painted 
chiefly  on  porcelain.     97. 

Le  Sage  (see  Sage). 

Liotard,  John  Stephen.  1702-1790.  Of  Swiss 
birth.  He  travelled  much  in  the  East,  but 
eventually  came  to  London,  and  painted  the 
Princess  of  Wales  and  her  sons.  He  practised 
on  ivory  and  enamel,     xxxi.,  84,  109. 


Loggan,  David.  1630-1693.  Tins  engraver 
studied  under  De  Pass  and  Hondius.  and 
drew  miniature  portraits  in  plumbago  with 
great  delicacy  and  truth,     xxii.,  79.  89, 100. 

Lover,  Samuel.  1797-1868.  Practised  at  Dublin 
and  exhibited  in  London,  1832-1848.     18. 

Lucan,  Lady,  xliii.  93. 

Lucas,  ix. 


M 

"M.,i8i7/'S3. 

Maris,  3. 

Martin.  Second  half  of  18th  century.  French 
school.     25. 

Masse,  Jean  B.  1687-1767.  Pupil  of  Jouvenet 
and  Chatillon.  French  engraver  and  minia- 
ture painter.     23. 

Mathieu,  Jean  Adam.  1698-1753.  Enamel. 
22. 

Mee,  Mrs.  (see  Ann  Foldsone). 

Meyer,  Jeremiah,  R.A.  1735-17S9.  Of 
German  birth  and  pupil  of  Zincke.  In  1764 
he  was  miniature  painter  to  the  Queen  and 
enameller  to  the  King.  He  studied  Reynolds, 
and  attained  great  power  and  elegance. 
xxxiii.,  52,  S3,  67,  77,  114,  116,  131. 

Michel,  Anna  (After),  74. 

Miereveldt,  Michel  J.  1568-1641.  Pupil  of 
J.  Wierix,  the  engraver,  who  painted  portraits 
of  the  House  of  Nassau  and  others.  He  came 
to  England  during  the  reign  of  Charles  I. 
41,  70. 

Mieris,  95. 

Mignard,  Nicolas.  1605  - 1668.  Portrait 
painter  to  Louis  XIV.  and  his  Court.     14. 

Mignard.  Pierre.  1610-1695.  Brother  of  above, 
Painted  much  in  Italy,  and  was  recalled  to 
France  by  Louis  XIV.,  and'  succeeded 
Le  Brun  as  painter  to  the  King.     107. 

Mignard  (After).     74. 

Millet,  H.     iS. 

Mi  rbel,  Madame  de.  Pupil  of  Augustin.  French 
school,     lvii.,  86. 

Mitchell,  i. 

More,  Sir  Antonio.  1519-1576.  This  eminent 
Flemish  painter  came  to  Kngland  to  paint  the 
portrait  of  Queen  Mary,  for  Philip  II.  xi.,  40, 
106,  107. 

MORELLI,  94. 

Moser,  Michael,  xxxiii. 

Murphy,  D.  B.  1805.  Lived  in  Dublin,  end  of 
18th  century,  and  was  afterwards  painter  to 
Princess  Charlotte.  He  exhibited  miniatures 
in  London,  1800-1827.     15,  119. 
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Muss,  Charles.  1779-1824.  Enamel  painter  to 
George  III.  and  IV.,  and  chiefly  copied  the 
old  masters.     Exhibited  1800  1823.     3. 

Mussard,  Jean.     Exhibited  1763-1768.     82. 


N 

Naish,  John.  Brother  of  William  Naish. 
Miniature  painter,  who  exhibited  1783-1800. 
There  was  also  Edward  Naish,  who  exhibited 
miniatures  18 1 1  to  1820,  and  also  practised  in 
India.     117. 

Nanteuil,  Robert,  xxii.,  107. 

Nattier,  Jean  Marc.  1685-1766.  French 
portrait  painter  of  Louis  XIV.  period.  He 
lost  his  fortune  in  the  speculations  of  Law, 
during  the  Regency,    lviii.,  86,  125. 

Netscher,  Gaspard.  1636-1684.  Pupil  of  G. 
Terburg.  He  painted  historical  and  fabulous 
pictures,  but  was  more  successful  in  portraits, 
and  came  to  England  in  the  reign  of  Charles 
II.     xx.,  4. 

Newton,  Sir  William  John.  1785-1869. 
Miniature  painter  to  Queen  Adelaide,  and 
exhibited  343  miniatures.     1808-1863.      17. 

Nixon,  James,  A.R.A.  1741-1812.  Miniature 
painter  to  the  Duchess  of  York,  and  ex- 
hibited 117  miniatures,  1765-1807.  xxxix.,  6S, 
88,  112,  113,  114,  126. 


Oliver,  Isaac.  1556-1617.  Pupil  of  Hilliard 
and  also  studied  under  Zucchero.  He  painted 
Queen  Elizabeth,  Maiy  Queen  of  Scots  and 
many  other  celebrities — some  full  lengths. 
He  sometimes  practised  in  oils.  Signed  with 
the  monogram  "  I. O."  xiii.,xiv.,  5,  6,  II,  13, 
14,  31,  32,  37.  38,  39.  40,  60,  61,  65,  70,  76, 
78,  91,  98,  99,  100. 

Oliver,  Peter.  Birth  uncertain,  ob.  1647. 
Son  of  above,  whom  he  equalled  as  a  minia- 
ture painter.  He  made  water  colour  copies 
of  celebrated  pictures.  Signed  •'  P.  O."  xiii., 
xiv.,  6,  II,  14.  32,  37,  38,  40,  61,  70,  71,  77, 
100,  101,  106,  135. 


Palamedes,  83,  86. 

Palmer,  Miss  O.,  niece  of  Sir  Joshua  Reynolds, 
xliv.,  113. 

Parent,  J.    1815.    7,  29. 


Pasquier,  Pierre,  lvii. 

Pass,  Simon  de.  1591  1644.  Well-known  en- 
graver of  portraits  of  the  time  of  Queen 
Elizabeth  and  James  I. 

Paton,  Davis.  Scotch  portrait  painter  about 
1750,  who  painted  miniatures.     8. 

Peaks,  Sir  Robert,  xv. 

Perin,  Lie  Louis.  1753-1817.  Pupil  of  Sicardi. 
He  also  painted  pastels.     87. 

Perrache.     1789.     Enamel.     50. 

Perrot,  C,  70. 

Peters,  H.,  94. 

Pether,  William.  1731-1795.  Mezzo-tint  en- 
graver, who  commenced  as  a  portrait  painter, 
both  in  oil  and  miniature.  Exhibited  1781- 
1794.     91. 

Petitot,  Jean.  1607-1691.  Son  of  Paul 
Petitot,  a  wood  carver  in  Geneva.  Came  to 
England  in  1635,  accompanied  by  one  of  the 
Bordiers,  probably  Jacques.  He  immediately 
entered  the  service  of  Charles  I.,  and  copied 
the  works  of  Vandyck,  &c,  in  enamel.  He 
left  England  about  1645,  when  the  Civil  War 
commenced,  and  went  to  Paris.  He  painted 
Louis  XIV.,  and  all  the  celebrities  of  his 
Court.  At  the  Revocation  of  the  Edict  of 
Nantes  in  1685,  being  a  Protestant,  he  retired 
to  Geneva,  and  died  suddenly,  whilst  painting 
a  portrait  of  his  wife,  in  1691.  xxiv.,  xxv., 
xxvi.,  7,  9,  10,  11,  12,  13,  14,  15,  16,  22,  38, 
40,  60,  64,  71,  76,  78,  88,  89,  90,  91,  93,  94, 
95.  96.  99.  l0°,  l°2.  i°3.  »6,  121,  124,  125, 
132. 

Petitot,  John.  1650-1754.  Son  of  above. 
Practised  with  success  in  London.  His 
colours  are  not  so  delicate  as  his  father's, 
whom  he  did  not  equal.     7,  9,  102,  103,  116. 

Philippe  de  Champagne  (After),  93. 

Plimer,  Andrew.  1837.  Nothing  is  stated  of 
this  popular  artist,  except  that  he  exhibited 
in  ivory  and  enamel,  1786-1830.  Sometimes 
signed  A.  P.  xxxviii.,  3,  4,  14,  50,  51,  68, 
80,  83,  84,  92.  93,  95,  108,  no,  115,  116, 
117,  118,  119,  120,  122,  124,  125,  129. 

Plimer,  Nathaniel.  1751-1822.  Brother  of 
above,  who  exhibited  1787-1815.  Signed  N.  P. 
55.  i°9,  "o.  »2. 

Plott,  John,  xli. 

Poirier,  117. 

Pourbus,  Francis  le  Jeune.  1570-1622. 
French  portrait  painter,  who  also  produced 
historical  and  religous  pictures.     7,  73,  86. 

Pourbus  (After),  74. 

Prewitt,  William,  xxxiii. 

Prieur,  Peter.  An  enamelist,  of  Genoa,  in 
the  17th  Century.  He  is  said  to  have  married 
the  sister  of  Petitot — Marie  Petitot.  Three 
signed  pieces  of  his  work  are  known.  102, 
103. 
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Raeburn,  Sir  Henry,    xli. 

Raven,  Samuel.  Not  mentioned.  Portrait  of 
Queen  Adelaide.     36. 

Read,  J.  Not  mentioned.  Miss  Katherine 
Read  is  mentioned  as  the  painter  of  a  minia- 
ture of  Hayley,  the  poet.     4. 

Regault,  lv. 

Reynolds,  Miss  Frances.  1729-1S07.  The 
youngest  surviving  sister  of  Sir  J.  Reynolds, 
who  copied  her  brother's  pictures  in  miniature, 
xliii.,  8,  66. 

Reynolds,  Sir  Joshua  (After).  12,  16,  81,89, 
115,  116, 124. 

RlCHAULT,    24. 

Richter,  Christian.  Ob  1732.  Native  of 
Sweden.  Came  to  England  1702,  and 
painted  oil  portraits,  but  is  best  known  by  his 
miniatures.  He  also  tried  enamel.  Signed 
"C.  R."     xxviii.,  16,  81,  117. 

RlGAUD,   HYACINTHE,    22. 

Rigaud  (After),  74. 

Robertson,  Andrew.  1777-1845.  Pupil  oi 
Alexander  Nasmyth.  Came  to  London  in 
1801,  and  entered  the  school  under  the 
patronage  of  B.  West.  He  attained  a  great 
great  reputation  as  a  miniature  painter.  His 
brother  Alexander  was  a  pupil  of  Shelley, 
and  followed  his  brother  as  a  miniature 
painter,     xliv.,  17,  18,  36,  59. 

ROCH.  1782.  S.  T.  Roche  painted  miniatures 
at  Bath  early  19th  century.     I17,  119. 

Rochard,  Francois.  1798-1858.  French  artist, 
who  came  to  London  about  1820,  succeeding 
his  brother,  Simon  James  Rochard,  as  a  min- 
iature painter,  and  exhibited  1820-1855.     86. 

Romney,  George.  1734-1S02.  Portrait  painter. 
H3- 

Rosalba  (see  Carriera). 

Ross,  Sir  William  Charles,  R.A.  1794- 
1860.  Pupil  of  Andrew  Robertson.  Failing 
in  historic  pictures,  he  successfully  adopted 
miniature  painting,  and  was  appointed  painter 
to  Her  Majesty  and  many  European  royalties. 
In  his  time  photography  appeared,  and 
arrested  all  further  progress  in  this  beautiful 
art.     xlv.,  14,  18,  36,  73. 

Rouquet,  Andre,  xxxii. 

Rouvier.  1782.  French  miniature  painter. 
Exhibited  1779-1782.    95. 


s 

"  H.  S.,"  40. 

N.  S.,  (?)  N.  Salway.  Mentioned  as  a  mezzo- 
tint engraver  of  portraits,  about  1750.     118. 

Sadler,  Thomas,  xxi. 

Sage,  P.  Le.  1763.  Established  himself  in 
Holland.     24. 

Saint,  Daniel.  1778-1847.  Pupil  of  Regnault 
and  D'Aubry.  Exhibited  1804-1839.  lvii. , 
86,  115,  121. 

Saunders  (After),  36. 

Sauvage,  Joseph  B.  1733.  French  painter 
in  pastel,  miniature  and  ivory,  15. 

Scott  1,  117. 

Scouler,  James.  Exhibited  1761-1787.  Signed 
in  full.     50,  67. 

Sellier,  83. 

Seuin,  P.  P.,  67. 

Severn,  12. 

Sewe,  J.  A.     1754.     10. 

Shelley,  Samuel.  1750-1808.  Founded  his 
style  on  Reynolds,  and  often  treated  his 
miniatures  allegorically.  xxxix.,  33,  56,  65, 
81,  83,  113,  116,  125,  131. 

Sheriff,  Charles,  xli. 

Shiercliff,  Edward.  1765.  Practised  at 
Bath,  end  of  18th  century.      85. 

Short,  122. 

Shute,  John,  xiii. 

Sicardi,  Jean.  Louis  XVI.  period,  lviii.,  86, 
97,  109,  I2i,  125. 

Sicardy,  Louis,  or  Secard.  Died  1825. 
Exhibited  miniatures  at  the  Salon,  1791-1819. 

Simon  de  Pass,  99. 

Smart,  John.  1740-1811.  Pupil  of  Daniel  Dodd, 
and  fellow  student  of  Cosway,  and  practised 
exclusively  in  miniature.  He  exhibited  1760- 
1S11,  and  spent  above  five  years  painting  in 
India.  "Signed  "  J.  S  ,"  with  a  date,  adding 
"I."  to  his  Indian  pictures,  xxxviii.,  1,2, 
33.  34.  35.  78.  109,  "3.  "8.  127,  131. 

Smart,  John,  jr.  Ob.  1S09.  Son  of  above, 
Exhibited  1800-1808.  Signed  "J.  S.,  jr." 
2,  121. 

Smart,  Samuel  Paul.  Exhibited  miniatures, 
-  1774-1797- 

Snelling,  Matthew,  xxi. 

Soiron,  Francois.  1755-1813.  Enamel  painter 
of  Geneva.     89. 

Soret.     1763.     Enamel.     49. 
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Spencer,  Gervas.  D.  1763.  Began  life  as  a 
gentleman's  servant,  and  afterwards  success- 
fully practised  miniature  painting  on  ivory 
and  enamel.  Signed  "G.  S."  xxxi.,  I,  39, 
40,  4S,  49,  55,  78,  80,  114. 

Spencer,  Lady,  xliii. 

Spicer,  Henry.  Pupil  of  G.  Spencer,  and 
practised  on  ivory  and  chiefly  enamel. 
Exhibited  1765-1804.     xli.,  10,  54. 

Stan  1  forth,  E.,  80. 

Strange,  Sir  Robert.  1721-1792.  Of  Scotch 
birth.  He  fought  for  Prince  Charles,  and 
escaped  to  Paris,  where  he  studied  under  Le 
Bas.  Returning  to  London,  1751,  he  be- 
came the  first  engraver  of  his  day.     114. 

Streetes,  Gwillim,  x. 

Stroely,  of  Vienna.     58. 

Stump,  John  S.  Ob.  1863.  He  exhibited  minia- 
ture portraits,  often  of  theatrical  characters, 
1802-1849.     57. 

Sullivan,  Luke.  1705-1771.  Pupil  of  T.  Major, 
engraver,  and  was  an  assistant  to  Hogarth. 
He  also  excelled  in  miniature  painting  and 
exhibited  1764-1770.  Signed  initials  "  L.  S." 
xli-,  4.  54,  55- 

Swanevelt,  Herman.  1620-1690.  Dutch  land- 
scape painter  and  engraver.     42. 


"C.  T.,"  22. 

Tautz,  R.  M.     1761.     116. 

Teerlinck,  Levina.  Daughter  of  Simon 
Benninch  of  Bruges,  a  well  known  illuminator. 
She  painted  miniatures  during  the  reigns  of 
four  monarchs,  Henry  VIII.,  Edward  VI., 
Mary  and  Elizabeth,  but  no  signed  piece  of 
her  work  is  known,     x.,  99. 

Terburg,  L.  G.  (?  Gerard).  1608-1681.  Dutch 
painter  of  genre  pictures,  who  excelled  in 
small  portraits.     107,  119. 

Thienpondt,  C.  F.  1720-1796.  Enameller  of 
Berlin,     lxii.,  103,  104. 

Thompson,  William  John,  R.S.A.  1771-1845. 
Scotch  portrait  painter,  who  produced  a  few 
miniatures.     Exhibited  1 796-1843.     52. 

Touron  (Thouron),  Jacques.  1737-1790.  Of 
Geneva.  He  came  to  Paris  early  in  life 
and  exhibited  enamels,  1781-1782.  Iviii., 
81,  85. 


Toutin,  Jean.  A  watchmaker  of  Chateaudun  in 
the  17th  century.  About  1632  he  first  pro- 
duced portraits  in  enamel,  assisted  by  Isaac 
Gribelin,  a  pastel  painter.  He  is  generally 
considered  the  first  artist  who  painted  small 
enamel  portraits,  though  he  can  hardly  be 
said  to  have  invented  a  process,  which  had 
been  employed  by  the  artists  of  Limoges  for 
generations,     xxiv.,  72,  102,  164.    ' 

Toutin,  Henri.  Son  of  the  preceding.  No 
particulars  are  known  of  him,  except  fiat  he 
lived  at  Blois,  and  assisted  his  father  in  artistic 
work.  The  Imperial  Treasure  Chamber 
at  Vienna  possesses  the  portraits  of  Anne  of 
Austria  and  Louis  XIV.  Signed  "H.  Toutin." 


Vallayer  de  lAcademie,  Mile. {see  "Coster"). 

Van  der  Helst  (see  Heist). 

Vandyck,  105. 

Vandyck  (After),  7,  37,  85. 

Velasquez,  Diego.  1594-1660.  Pupil  of 
F.  Herrera  and  F.  Pacheco,  and  celebrated 
Spanish  portrait  painter.     71,  106. 


Vestier    Antoine.      1786. 
painter.     24,  85,  86,  125. 


French    portrait 


Vien,  Joseph  Marie,  the  elder  Vien.  1716- 
1809.  French  painter  of  history  and 
portrait.  A  pupil  of  Legrand  and  Girot.  He 
was-  named  painter  to  the  King,  1788.  His 
daughter,  Maria  Joseph  Vien,  painted  portrait 
and  miniature.     26. 

Vili.iers,  Huet,  115. 


w 

Werff,  A.  Van  der.  1659-1722.  Dutch  painter. 
His  brother,  Peter  Van  der  Werff  (1665-1718), 
copied  the  works  of  Adrian  and  painted  small 
portraits.     43,  106. 

White,  George.  1671-1734.  Son  and  pupil  of 
Robert  White,  who  practised  in  oil  and 
miniature,  but  chiefly  as  an  engraver,  es- 
pecially mezzo-tint,     xxii.,  79. 

White,  Robert.  1645-1704.  Pupil  of  David 
Loggan,  engraver.  He  engraved  portraits  on 
copper  from  the  life,  and  drew  small  portraits 
on  vellum,     xxii.,  90. 


Wieeix,    Johan. 
graver.     87. 


1550.     Eminent   Dutch    en- 
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WlLPES,  82. 

Winstanley,  Hamlet.  1700-1761.  Engraver 
and  pupil  of  Sir  G.  Kneller,  and  painted 
several  portraits.     46. 

Wood,  William,  R.A.  1760-1809.  Exhibited 
1788  to  1807.    xliii.,  S3,  54,  58, 79,  115,  «3i- 

Woelidge,  Thomas,  xxxi. 

Weight,  Thomas.  1792-1849.  Engraver  and 
portrait  painter.  ,  Pupil  of  Henry  Meyer,  the 
engraver,    63. 


Zincke,  Christian  Frederick.  1684-1767. 
Came  to  England  1706,  and  studied  enamell- 
ing under  C.  Boit.  His  enamels  were  much 
patronised,  and  he  painted  George  II.,  the 
Royal  Family,  and  the  leading  people  of  that 
day.  In  1746  his  eyesight  failed,  and  he 
retired  from  his  profession,  xxix.,  2,  4,  7> 
8,  io,  12,  15,  16,  37,  47,  48,  49,  60,  68,  76, 
81,  87,  91,  93,  94,  95,  104,  118, 119,  132, 135. 

ZUCCHERO,  XI.,  II,  106. 

Zubich,  Jean,  xxviii. 
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Abdy,  Mrs.,  66. 

Abingdon,  James  Bertie,  1st  Earl  of,  4. 

Addison,  Joseph,  8,  II,  43,  47.  "9- 

Adelaide,  Queen,  36,  52. 

Albemarle,  Duke  ofj  7,  38,  84,  105. 

Albemarle,  Elizabeth,  Countess  of,  69. 

Alencon,  Due  d',  136. 

Alexander  I. ,  Emperor  of  Russia,  20. 

Alfieri,  Vittorio,  Count,  17. 

Amelia,  H.R.H.  Princess,  51. 

Anglesey,  Caroline  Elizabeth,  Countess  of,  68. 

Anglesey,  Catherine,  Countess  of,  135. 

Anglesey,  William  Henry,  1st  Marquis,  59. 

Anjou,  Philip,  Duke  of,  22. 

Anne  of  Arragon,  85. 

Anne  of  Austria,  wife  of  Louis  XIII.,  21,  74. 

Anne  of  Denmark,  wife  of  James  I.,  61. 

Anne  de  Rohan,  Princesse  de  Guemene,  37,  39. 

Anne,  Queen,  16,  45,  79,  97,  102. 

Argyll,  Archibald,  1st  Duke  of,  43. 

Argyll,  Archibald  George,  9th  Earl  of,  39. 

Argyll,  Caroline  Elizabeth,  Duchess  of,  68. 

Argyll,  Elizabeth  Gunning,  Duchess  of,  49,  109. 

Argyll,  John,  2nd  Duke  of,  43. 

Armagh,  Archbishop  of,  9. 

Arne,  Dr.  Thomas  Augustine,  57. 

Arnold,  Benedict,  96. 

Arnould,  Sophie,  121. 

Ashley,  Lady  Barbara,  1 17. 

Astley,  Edward,  88. 

Astley,  Sir  Jacob,  88. 

Astley,  Sir  Jacob  H.,  88. 

Astley,  Walgrave,  88. 

Aston,  "Walker,   1st  Lord,  91. 

Athlone,  Earl  of,  90. 

Atterbury,  Francis,  Bishop  of  Rochester,  47,  81. 

Aubrey,  Colonel,  2. 

Aubrey,  Major,  2. 

Aubrey,  Sir  John,  2. 

Aubry,  Louis  Francois,  28. 

Augusta,  Princess,  65. 

Augustus  II.,  King  of  Poland,  102. 

Austria,  Albert,  Archduke  of,  14,  19,  121. 

Austria,  Don  John  of,  19,  107. 

Austria,  Emperor  and  Empress  of,  114. 


Austria,  Isabella  Clara  Eugenia  of,  19,  122. 
Austria,  Maria  Therese,  Empress  of,  20,  84,  109. 
Austria,  Marie  Antoinette  of  (see  Marie  Antionette). 
Austria,  Marie  Louise,  Archduchess  of,  29. 


Bacon,  Francis,  32,  65. 

Baird,  Sir  David,  Bart.,  59. 

Baldwin,  Mrs.  Jane,  67. 

Banks,  Miss,  10. 

Bannister,  Jack,  58,  1 1 2. 

Banse,  Governor,  81. 

Barere  de  Vieuzac,  Bertrand,  27. 

Barker,  Miss  Mary,  and  Miss  Jane,  74. 

Barnett,  Eleanor,  135. 

Bamevelt,  Robert,  41. 

Baron,  Michel,  22. 

Bartolozzi,  Francesco,  R.A.,  35. 

Bartolozzi,  Madame  Gaetano,  35. 

Bath,  William,  1st  Earl  of,  47. 

Bauer,  Frau,  122. 

Bauer,  Hofrath,  M.D.,  122. 

Bavaria,  Madame  La  Dauphine  Christine  de,  74. 

Bavaria,  Prince  Robert  Rupert  of,  43. 

Baxter,  Richard,  41. 

Beale,  Mrs.  Mary,  60. 

Beauchamp,  Countess  of,  122. 

Beauchamp,  Earl  of,  116,  122. 

Beaufort,  7th  Duke  of,  86. 

Beauharnais,  Alexandre,  Viscount  de,  26. 

Beauharnais,  Prince  Eugene  de,  28. 

Beauvilliers,  Comte  de  St.  Aignan,  86. 

Beckford,  Mrs.,  I. 

Beckford,  Willam,  84. 

Bedford,  John,  6th  Duke  of,  53. 

Bedingfield,  Miss  Jane,  66. 

Benbow,  Admiral,  95. 

Benedicte,  Anne  Louise,  Duchesse  Du  Maine,  86. 

Beniron,  Comtesse  de,  83. 

Bentinck,  Lady  Charlotte,  17. 

Bentinck,  The  Honourable  Miss,  51. 

Beresford,  Vice-Admiral  Sir  John  Poo,  50. 

Bernonville,  Princess  de,  9. 

Berson,  J.,  82. 
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Berthier,  General,  108. 

Bertrand,  Barere  de  Vieuzac,  27. 

Berwick,  Thomas  Noel,  2nd  Lord,  134. 

Bessborough,  Earl  of,  116. 

Bessborough,  Henrietta,  Countess  of,  Il6,  122. 

Betty,  Master  H.,  58. 

Bingham,  Miss  R.,  10. 

Biron,  Duke  of,  85. 

Blake,  Admiral  Robert,  42. 

Blanchard,  Jean  Pierre,  27. 

Blennerhasset,  Jane  (Lady  Headley),  66. 

Bloomfield,  Robert,  58. 

Bohemia,  Elizabeth,  Queen  of,  41,  60,  101,  135. 

Bohemia,  Frederick,  King  of,  II. 

Bohemia,  Matthias,  King  of,  20. 

Bohemia,  Rudolph  II.,  King  of,  19. 

Boileau,  Nicholas,  72. 

Bolingbroke,  Viscount,  48. 

Bolton,  Miss,  53. 

Bonaparte,  Caroline  Maria  Annunziata,  29. 

Bonaparte,  General,  28,  29. 

Bonaparte,  Jerome,  29. 

Bonaparte,  Joseph,  King  of  Spain,  29. 

Bonaparte,  Joseph,  King  of  Wirtemberg,  and  Julie 

Clary,  his  wife,  125. 
Bonaparte,  Letitia,  82. 
Bonaparte,  Maria  Pauline,  29. 
Bonaparte,  Marie  Anne-Elisa,  29. 
Bond,  Commander,  128. 
Bone,  Henry,  63. 
Boneyman,  Mr.,  124. 
Bossuet,  Jacques  Benigne,  22. 
Boswell,  James,  49. 

Bourbon,  Beatrix  de  (Duchess  of  Milan),  85. 
Bourbon,  Louis  Auguste  de,  43. 
Bourbon,  Louis  Diane  de,  22. 
Bourbon,  Francoise  Marie  de,  96. 
Bourgoyne,  Due  de,  22,  74,  132. 
Bourgoyne,   Marie   Adelaide,    Duchesse  de,   22, 

74,  108. 
Bourke,  Viscount,  43. 
Boyle,  Robert,  117. 
Braham,  John,  115. 
Brandon,  Anne,  Viscountess,  46. 
Bransby,  Captain,  88. 
Breda,  Governor  of,  106. 
Bridgewater,  Countess  of,  47. 
Brissac,  Comtesse  de,  102. 
Bristol,  George  William,  2nd  Earl  of,  37. 
Bristol,  George,  2nd  Earl  of,  44. 
Bristol,  John,  1st  Earl  of,  xiii.,  80,  98. 
Brooke,  Robert,  2nd  Lord,  65. 
Brooks,  Miss,  45. 


Brownrigg,  Lady  Sophia,  17. 

Brunswick-Luneburg,  Jean  Frederic,  Due  de,  98. 

Bryan,  Mrs.  Maria  Louisa,  25. 

Buchan,  A.  P.,  I. 

Buchan,  W.,  I. 

Buckhurst,  Lord,  78. 

Buckingham,  Duchess  of,  44,  104,  135. 

Buckingham,  George  Villiers,  Duke  of,  16,  44,  99. 

Bude,  Guilliaume,  82. 

Buffon,  Comte  de,  III. 

Bulteel,  Lady  Elizabeth,  51. 

Burgomaster  of  Basle,  86. 

Burney,  Frances,  113. 

Burns,  Robert,  109. 

Burr,  Leonard,  61. 

Butler,  Charles,  Q.C.,  1 16. 

Butler,  Miss,  84. 

Butler,  Mrs.,  84. 

Butler,  Samuel,  100. 

Butts,  Mr.,  123. 

Byron,  George,  Lord,  17,  82,  88. 

Byron,  The  Honourable  Ada  Augusta,  18,  53. 

Byron,  The  Honourable  Catherine  Gordon,  55. 


Cadogan,  William,  1st  Earl,  45. 

Callender,  Earl  of,  101. 

Cambridge,  Adolphus  Frederick,  Duke  of,  36. 

Campbell,  Admiral  Donald,  56. 

Canova,  Antonio,  109. 

Capello,  Bianca,  85,  91. 

Carey,  Sir  George,  5. 

Carignan,  Duchess  de,  96. 

Carlisle,  Isabella,  Countess  of,  57. 

Carlisle,  Lucy,  Countess  of,  44,  120. 

Carlisle,  The  Countess  of,  (wife  of  5th  Earl),  77. 

Carnarvon,  Henry,  2nd  Earl  of,  129;  Wife  of,  129. 

Caroline,  Marie,  Queen  of  Naples,  109. 

Caroline,  Queen,  13.  76,  129,  135. 

Carteret,  Georgiana,  94. 

Carteret,  John,  94. 

Carteret,  Lord,  96. 

Casbird,  Mrs.  Mary  Charlotte,  33. 

Castlereagh,  Robert,  Viscount,  59. 

Catalani,  Angelica,  121,  124. 

Catherine  of  Braganza,  6,  43,  107,  133. 

Catherine  II.,  Empress  of  Russia,  20,  76,  120. 

Cattley,  Miss,  8. 

Cavendish,  George,  116. 

Cavendish,  Lord  Richard,  91. 
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Cavendish,  William,  115,  116;  Wife  of,  115. 

Cayla,  Comtesse  de,  109. 

Cecil,  Robert,  I. 

Chapman,  Mrs.,  121. 

Chaptal,  Monsieur  J.  A.,  109. 

"  Charity,"  36. 

Charlemont,  Anne,  Countess  of,  17. 

Charles  I.,xx.,  10,  15,  98.  100,  107,  135. 

Charles  I.,  Children  of,  J. 

Charles  II.,  3,  4,  6,  45,  62,  65,  67,  88,  90,  97.  99, 

100,  107,  135. 
Charles  the  Bold,  71. 

Charlotte,  Princess,  Lady  Attendant  on,  2. 
Charlotte,  Queen  of  George  III.,  3,  9,  35,  125. 
Chastellain,  Comte  de,  117. 
Chatenay,  Madame  de,  86. 
Chatham,  William  Pitt,  Earl  of,  49. 
Chelles,  Louise  Adelaide,  Abesse  de,  21. 
Chenier,  Marie  Andre,  I. 
Christina,  Queen  of  Sweden,  108. 
Clare,  Lord,  33. 

Clarendon,  Thomas,  1st  Earl  of,  68. 
Clarke,  Mrs.  Mary  Anne,  58. 
Claypole,  Elizabeth,  13. 

Clermont,  D Amboise,  Francoise  Magdalene  de,  68. 
Cleve,  Solto,  8;  Wife  of,  8. 
Cleveland,  Duchess  of,  47,  97,  133. 
Clifford,  Lord  Thomas,  42. 
Clinton,  General  Sir  H.,  56. 
Clive,  Mrs.  Catherine,  55. 
Clive,  Robert,  1st  Lord,  57. 
"  Coalition,"  The  (Lord  North  and  C.  J.  Fox),  8. 
Cobham,  Richard  Temple,  Viscount,  16. 
Coghill,  Anne,  134. 
Coghill,  Sarah,  134. 
Cockburne,  Catherine,  48. 
Cockerell,  Sir  Charles,  50. 
Colbert,  Jean  Baptiste,  7,  loo. 
Collet,  Joseph,  12. 
Collet,  Mary,  12. 
Collins,  Margaretta,  124. 
Colquhoun,  Patrick,  35. 
Conde,  Louis  Prince  de,  104. 
Condorcet,  Marquis  de,  108. 
Conti,  Louis  Francois,  Prince  de,  Wife  of,  22. 
Conti,  Princess  de,  103. 
Cooke,  George  Frederick,  39. 
Cooper,  Lady  Frances,  134. 
Corbet,  Miles,  42. 
Cork,  Edmund,  8th  Earl  of,  92. 
Cornwallis,  Charles,  Marquis  of,  34. 
Cornwallis,  Lady  Louisa,  68. 
Cosway,  Maria,  69,  115,  126,  129,  131. 


Cosway,  Richard,  III,  126. 

Coventry,  Lady  Margaret,  80. 

Coventry,  Maria  Gunning,  Countess  of,  48. 

Coutteau,  Madame,  no. 

Cowley,  Abraham,  76. 

Cowper,  Mrs.,  52. 

Cowper,  The  Countess  (wife  of  2nd  Earl),  2,  94. 

Cowper,  William,  II. 

Craggs,  James,  7;   Daughter  of,  7. 

Craven,  William,  1st  Earl,  44. 

Craven,  William,  2nd  Earl,  43. 

Cremorne,  Lady,  9. 

Cremorne,  Viscount  (see  Dartrey,  Lord). 

Crewe,  Nathaniel,  43. 

Crispe,  Lady,  62. 

Crispe,  Sir  Nicholas,  62. 

Cromwell,  Oliver,  xvii.,  4,  9,  13,   16,  44,  65,   70, 

78,  79,  93>  96,   100,  103,  135  ;   Daughter  of, 

122. 
Cromwell,  Richard,  3,  77,  96,  120. 
Cromwell,  Thomas,  Earl  of  Essex,  6l,  76. 
Croon,  Baron  de,  97. 
Cumberland,  Frances,  Countess  of,  71. 
Cumberland,  George  Clifford,  3rd  Earl  of,  61. 
Cupid  and  Psyche,  103. 
Curran,  The  Right  Honourable  John  Philpot,  34. 


Danby,  Henry,  Earl  of,  6. 

Danby,  Thomas  Osborn,  Earl  of,  6. 

D'Ancre,    Concino  Concini,  Comte  Delia  Penna, 

Marechal,  81;   Eleanor  Calligali,  his  Wife,  81. 
D'Angennes,     Catherine      Henriette,      Comtesse 

D'Olonne,  64,  78. 
Daniel,  Mrs.,  69,  120. 
Danvers,  William,  80. 
Dartmouth,  George,  4th  Earl  of,  100. 
Dartrey,  Thomas,  1st  Lord,  10,  50. 
Dartrey,  Philadelphia,  Lady,  10. 
Davidson,  General,  43. 
Davison,  Mrs.,  58. 

Dawson-Damer,  Hon.  Mrs.  G.,  119,  127. 
Dawson,  Fanny,  131. 
Dawson,  Hon.  Richard,  11. 
Day,  Thomas,  53. 
De  Borcele,  Mademoiselle,  1 24. 
D'Eon,  Chevalier,  117. 
D'Epernon,  Due  de,  73,  85. 
Deffand,  Marquise  du,  23. 
Delany,  Mrs.,  33. 
De  la  Tour  DAuvergne,  Cardinal,  7. 
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De  la  Tour    D'Auvergne,    Henri    (Vicomte    de 

Turenne),  102. 
Delia  Penna,  Comte,  81. 

Denmark,  the  Family  of  the  Ambassador  of,  95.    , 
Derby,  Charlotte,  Countess  of,  62. 
Derby,  Elizabeth,  Countess  of,  33,  114,  120,  128. 
Derby,  James,  Earl  of,  5. 
Desmond,  Jane,  Countess  of,  62. 
De  Stael,  Madame,  2,  28. 
D'Estrees,  Gabrielle,  101. 
Devonshire,  Edward  Cavendish,  Duke  of,  100. 
Devonshire,  Elizabeth,  Countess  of,  16. 
Devonshire,  Elizabeth  Foster,  Duchess  of,  12,  84, 

127,  128. 
Devonshire,  Georgiana,  Duchess  of,  8,  12,  14,  15, 

39.  5i.  92.  94.  i°3.  120,  128,  131. 
Devonshire,  William  Cavendish,  1st  Duke  of,  15. 
Devonshire,  William,  5th  Duke  of,  12,  16. 
Devonshire,  William  Spencer,  6th  Duke  of,  16. 
De  Witt,  John,  41,  102. 
D'Harcourt,  La  Marquise,  30. 
Diana,  A  Lady  as,  7. 
Digby,  Henry,  Earl  of,  40. 
Digby,  Sir  Kenelm,  32,  37,  40. 
Digby,  Sir  Kenelm,  a  son  of,  II,  39. 
Digby,  Lady  Venetia,  6,  37,  38. 
Digby,  Lord,  40. 
Digby,  Mary,  Countess  of,  40. 
Dinglinger,  Johann  M.,  103. 
Dobson,  William,  44. 
Dodd,  The  Rev  William,  55. 
Dolce,  Carlo,  107. 
D'Olonne,  Comtesse,  64,  78. 
Donne,  Dr.,  99. 
Donoughmore,  Countess,  I. 
Dorset,  Anne  Clifford,  Countess  of,  32,  101. 
Dover,  G.  J.  W.  Agar  Ellis,  Lord,  17. 
Dover,  Henry  Jeremy,  Lord,  80. 
Drake,  Sir  Francis,  5,  32,  41,  60,  99. 
Dreux,  Madame  de,  124. 
Drummond,  William,  of  Hawthomden,  91. 
Du  Barry,  Madame,  91,  108. 
Dubois,  Cardinal,  22. 
Duckett,  Colonel  John,  106. 
Duckett,  Dame  Grace,  109. 
Duckett,  William,  106. 
Duffour,  Madame  Geracon,  25. 
Dugazon,  Rosalie,  109,  120. 
Dumont,' Jean,  87. 
Duncan,  Miss,  58. 

Duncan  of  Camperdown,  Admiral  Viscount,  59. 
Duras,  Duchesse  de,  82. 
Durham,  Crewe,  Bishop  of,  43. 


Duronceray,  Marie  J.  B.,  24. 
Dysart,  Countess  of,  1 16. 


E 


Edward  VI.,  xi.,  14,  99. 

Edwardes,  Maria,  128. 

Eglinton,  Eleanor,  Countess  of,  no,  127. 

Elizabeth,  Madame,  8,  82,  108. 

Elizabeth  of  Valois,  Queen  of  Spain,  21. 

Elizabeth,  Princess  (1533-1603),  106. 

Elizabeth,  Princess,  daughter  of  George  III.,  109. 

Elizabeth,  Queen,  xiii.,  5,  60,  61,  71,  91,  99,  105. 

136;  Prayer  Book  of,  136. 
Elizabeth,  wife  of  Frederick  V.,  King  of  Bohemia, 

41,  60,  101,  135. 
Elliott,  Mrs.  (nk  Craggs),  7. 
Emlyn,  Miss,  2. 
Engleheart,  George,  75. 
Engleheart,  Millicent,  75. 
Esmonde,  Sir  Thomas,  43. 
Essex,  Frances,  Countess  of,  xv.,  II,  61. 
Essex,  Robert   Devereaux,    Earl  of,  13,  15,  38, 

60,  100. 
Evelyn,  John,  106. 
Exmouth,    Viscount    (Admiral    Sir    Edward 

Pellew),  34. 


Fairfax,  Lord,  63,  105,  136. 

Falkland,  Lucius  Cary,  2nd  Viscount,  3,  44,  45. 

Falkland,  Viscountess,  135. 

Farinelli,  49. 

Farre,  — ,  134. 

Farren,  Eliza,  Countess  of  Derby,  33,  114,  120, 

128. 
Favart,  Madame,  54. 
Ferdinand  II.,  Emperor  of  Germany,  130. 
Fermor,  Lady  Anne,  10. 
Ferrers,  Lady,  81. 
Feuillade,  Marquise  de  la,  86. 
Feuquieres,  La  Comtesse  de,  40. 
Ffolkes,  William,  49. 
Fincke,  Mrs.,  84. 
Fisher,  Kitty,  87. 
Fisher,  Mrs.,  66. 

Fitzgerald,  Jane,  Countess  of  Desmond,  62. 
Fitzgerald,  Lady  Edward,  3,  95. 
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Fitzgerald,  Lord  Edward,  3. 

Fitzherbert,  Mrs.,  8,  83,  95,  113,  119,  124,  128. 

Flatman,  Thomas,  78. 

Forster,  General  Thomas,  43. 

Fortescue,  Lady  Elizabeth,  50. 

Foster,  Lady  Elizabeth,  12,  84,  127,  128. 

Fox,  Charles  James,  8,  89. 

Fox,  Mrs.  C.  J.,  and  Child,  113. 

Francis  I.,  72,  104. 

Francis  II.,  106. 

Frederick  the  Great,  20,  86. 

Frederick  William  III.,  King  of  Prussia,  20. 

Frederick  William  IV.,  King  of  Prussia,  20. ' 

Fry,  Mrs.  E.,  84. 

Fryberge,  Mrs.,  133. 

Fuller,  Colonel,  84. 

Fuller,  Mrs.,  84. 

Fuseli,  H.,  R.A.,  75. 


Gallwey,  Lady  Stephen  Payne,  80,  81. 

Gallwey,  Sir  Stephen  Payne,  81. 

"  Garde  Royale,"  An  Officer  of,  96. 

Garrick,  David,  57,  112;  Wife  of,  52. 

Garrick,  Mrs.  Eva  Maria  Violette,  55. 

Gauden,  John,  Bishop  of  Worcester,  45. 

Gay,  John,  3,  68. 

Geare,  Major,  81. 

Genlis,  Madame  de,  120. 

George  I.,  35,  93;  Queen  of,  35. 

George  III.,  9,  35,  124;  Queen  of,  3,  9,  35,  125. 

George  IV.,  35,  36,  69,  82,  no,  in,  125,  128, 129, 

I3S- 
Gerard,  Clare,  49. 
Gibbon,  Edward,  54. 
Gibbs,  Frances  C.  K.,135. 
Gibbs,  George  Henry,  1 34. 
Gibbs,  Harriett,  134. 
Gibbs,  James,  2. 
Gibbs,  Sibella,  134. 
Gibbs,  Sir  Vicary,  134. 
Gipps,  Mrs.,  124. 
Godfrey.  Sir  Edmondbury,  62. 
Godolphin,  Francis,  Earl  of,  39,  76,  118. 
Godolphin,  Lady  Henrietta,  4,  76,  89,  101. 
Gcethe,  Johann  Wolfgang,  55. 
Gonzagues,  Anne  de,  87. 
Gonzales,  Bartholomew,  130. 
Gordon,  Alexander,  Duke  of,  50. 
Gordon,  Charlotte,  Duchess  of,  III. 
Goring,  Lord,  6. 
Grammont,  Elizabeth,  Comtesse  de,  78. 


Granville,  Countess  of,  93. 

Granville,  John  Carteret,  1st  Earl,  94. 

Gratton,  Mrs.,  58. 

Grenville,  Sir  Bevile,  123. 

Gretry,  Andre  Ernest  Modeste,  28. 

Greuze,  Jean  Baptiste,  112. 

Grey,  Lady  Jane,  91. 

Grignan,  Francoise,  Comtesse  de,  78,  91,  121. 

Grosvenor,  Elizabeth,  Countess,  112. 

Guillotin,  Dr.  Joseph  Ignace,  27. 

Guizot,  Madame,  28. 

Gunning,  Elizabeth,  109. 

Guthrie,  Miss,  113. 

Gwyn,  Mrs.,  52. 

Gwynne,  Nell,  118. 


H 

Hale,  Sir  Matthew,  65. 

Hall,  Jacob,  130. 

Hall,  Richard,  91. 

Halliday,  Mrs ,  2. 

Hamilton,  Alexander,  10th  Duke  of,  31. 

Hamilton  and  Argyll,  Elizabeth  Gunning,  Duchess 

of,  49,  109. 
Hamilton,  James,  3rd  Marquis  and  1st  Duke  of, 

6,77- 
Hamilton,  Lady,  59,  65,  66,  68,  112. 
Hamilton,  Sir  William,  1. 
Hamilton,  Susan   Harriet  Catherine,   daughter  of 

Alexander,  31. 
Hamilton,  William  Alexander,  nth  Duke  of,  31. 
Hampden,  John,  44,  103. 
Hampson,  Lady,  117. 
Handel,  George  F.,  78. 
Harcourt,  Lady,  83. 
Harcourt,  La  Marquise  d',  30. 
Harding,  Miss  Jane,  76. 
Harewood,  Lady  Jane,  79. 
Hargraves,  Lady,  18. 
Harley,  Robert,  Earl  of  Oxford,  43,  130. 
Harlowe,  Mrs.,  112. 
Hastings,  Warren,  6. 
Hatton,  Sir  Christopher,  99. 
Hayley,  William,  53. 
Headley,  Lady,  66. 
Heath,  James,  57. 

Henrietta  Maria,  Queen  of  Charles  I.,  15,60,  I05. 
Henry  IV,  21,  73,  119  ;   Wife  of,  101. 
Henry,  Prince  of  Wales,  71,  loo. 
Henry  VIII.,  105. 
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Hermans-zoon,  Anncke,  wife  of  Frank  Hals,  41. 

Hervey,  Lady,  7. 

Hewitt,  Dr.  John,  82. 

Hewitt,  W.  N.  W.,  81. 

Hicks,  Dr.,  117. 

Hilliard,  Nicholas,  32. 

Hoare,  Sir  Richard,  47. 

Hobbes,  Thomas,  of  Malmesbury,  13. 

Hoche,  General,  30. 

Hofer,  Andreas,  113. 

Holland,  Elizabeth,  Lady,  69. 

Holland,  Hortense  Eugenie,  Queen  of,  29. 

Hollond,  Mrs.  101. 

Hope,  Sir  John,  53. 

Horsley,  Francis,  115. 

Horsley,  Samuel,  115. 

Howard,  Lady  Catherine,  37. 

Hucks,  Anne,  134. 

Hucks,  Dorothea  Barnetta,  134. 

Hucks,  Eleanor,  134,  135. 

Hucks,  Harriett,  135. 

Hucks,  Robert,  134,  135. 

Hucks,  Sarah,  134. 

Hucks,  William,  134. 

Hunsdon,  Lord,  5. 

Huntley,  Alexander,  Marquis  of,  50. 

Huntley,  George,  9th  Marquis,  59. 

Hurter,  J.  H.,  8. 

Hutchinson,  Mrs.,  I. 

Hutchinson,  John,  1st  Lord,  122. 

Hutton,  Ulrich  von,  98. 

Hyde,  Anne,  62. 


Inchiquin,  Mary,  Countess  of,  35. 

Incledon,  Benjamin  Charles,  57. 

Inwen,   Sarah,  135. 

Ireton,  Bridget,  122. 

Isabella  Clara  Eugenia  of  Austria,  19,  85,  122. 

Isabey,  Jean  Baptiste,  28. 

Isham,  Sir  T.,  89. 


James  I.  of  England,  31,  61,  76,  98,  106. 

James  II.,  II,  45,  62,  90. 

Jean,  P.,  58. 

Jephson,  Robert,  57. 

Jersey,  Anne,  Countess  of,  1 1 8. 

Johnson,  Dr. ,  66 ;  Wife  of,  66. 

Johnston,  Lady  Charlotte,  34. 


Johnstone,  Captain  E.  J.,  R.A.,  59. 

Johnstone,  Miss,  84. 

Johnstone,  Sir  Guy,  4. 

Jones,  Daughters  of  Robert,  33. 

Jonson,  Ben,  60. 

Josephine,  Empress,  29,  76,  84,  97,  108. 

Jouvenet,  Jean,  99. 

Joyeuse,  Aime,  Due  de,  84. 


K 

Kauffman,  Angelica  Maria  Catherine,  R.A.,  33,  35. 

Keats,  John,  12. 

Keightley,  Mr.  and  Mrs.,  76. 

Kemble,  C,  57. 

Kemble,  John,  104,  no. 

Kemble,  Miss  Fanny,  18. 

Kent,  H.R.H.  Prince  Edward,  Duke  of,  36. 

Kent,  H.R.H.  Princess  Victoria,  Duchess  of,  36. 

Kent,  Sir  Charles  E.,  122. 

Keppel,  Lady,  78. 

Kildare,  Countess  of,  77i  92- 

Kingston,  Duchess  of,  49. 

Knox,  Ralph,  10. 

Knowles,  Sir  Francis,  5. 


Lafayette,  Marquis  de,  28,  96. 

Laguerre,  Marie  Sophie,  95. 

Lamb,  Lady  Caroline,  8. 

Lamballe,  Princesse  de,  25,  97>  '21. 

Lamoignon,  Guillaume,  22. 

Largilliere,  N.  F.,  104. 

Larive,  Jean  Maudet  de,  24. 

La  Tour,  Maurice  Quentin,  88. 

Lauderdale,  John  Maitland,  Duke  of,  42,  79,  120. 

Law  de  Lauriston,  John,  23. 

Lawrence,  Sir  T.,  P.R.A.,  36,  82. 

Leak,  Miss,  58. 

Leboulanger,  C.  Louis,  117. 

Le  Bran,  Madame,  109. 

Lecouvreur,  Adrienne,  95. 

Leeds,  Duke  of,  6. 

Leicester,  Robert  Dudley,  Earl  of,  98. 

Leinster,  Emily,  Duchess  of,  78. 

L'Enclos,  Ninon  de,  8,  102,  125. 

Lenox,  Lady  Louisa,  54. 

Lenthall,  William,  77,  107. 

Leopold  I.,  Emperor  of  Germany,  19,  20. 

Leopold  I.,  King  of  the  Belgians,  63. 
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Lepel,  Molly  (Lady  Hervey),  7. 

Lesczinska,  Marie,  82. 

Lesczinski,  Stanislas,  6,  19. 

Lilburne,  Colonel,  101. 

Lincoln,  Countess  of,  31. 

Lincoln,  Thomas  Clinton,  Earl  of,  5. 

Lindsay,  Montague  Bertie,  100. 

Lindsey  of  Balcarres,  Lady  Anne,  118. 

Linley,  Mary,  no. 

Liverpool,  Earl  of,  74,  108. 

Lloyd,  Mrs.,  1. 

Locker-Lampson,  F.,  Esq.,  123. 

Lofft,  Mrs.  Capel,  82. 

Londonderry,  Marchioness  of,  53. 

Londonderry,  Marquis  of,  59. 

Longueville,  Duchesse  de,  76. 

Lonsdale,  Earl  of,  50  ;  Viscount,  45. 

Lothian,  Marchioness  of,  17. 

Loubovmirsky,  Prince,  128. 

Louis  Le  Grand  Dauphin,  74. 

Louis  XIII.,  70,  100. 

Louis  XIV.,  10,  14,  21,  67,  71,  74,  78,  89,  90,  93, 

95.  lOI»  103,  124,  132. 
Louis  XIV.,  Queen  of,  7,  60,  74,  96,  106. 
Louis  XIV.,  Son  of,  22,  80 ;  Daughter  of,  125. 
Louis  XV.,  23,  125. 
Louis  XV.,  Daughter  of,  7. 
Louis  XVI.,  24,  81,  in. 
Louvois,  Marquis  de,  21. 
Lovat,  Lord,  46. 
Lowther,  Sir  James,  50. 
Lowther,  John,  45. 
Lucas,  Sir  Charles,  62. 
Lucas,  Jacque  de,  67. 
Lygon,  General  The  Honourable  E.  P.,  121. 


M 

Macdonald,  Lady,  115. 

Mackenzie,  Frances  Cerjat  Kenneth,  135. 

Mackworth,  Lady,  1. 

Macleod,  Miss  Mary,  17. 

Macpherson,  James,  114. 

Macready,  W.  C.  (as  Richard  III.),  73. 

Madden,  Rev.  Samuel,  48. 

Mailly,  Louise,  Comtesse  de,  23. 

Maine,  Duchesse  du,  86. 

Maintenon,  Marquise  de,  13,  64,  132. 

Major,  Richard,  44. 

Malet,  Lady,  118. 

Maltby,  Miss,  SI. 

Manners,  Lady,  83. 


Marat,  Jean  Paul,  III. 

Marechale  de  l'Hopital,  Madame  la,  J. 

Margaret,  Queen  of  Navarre,  IOI. 

Margaret  Tudor,  31. 

Margaret,    wife    of    Leopold    I.,    Emperor    of 

Germany,  20. 
Margaret,  wife  of  Philip  III.,  King  of  Spain,  86. 
Marie  Antoinette,  Queen,  4,  15,  25,  96,  in,  121, 

125. 
Marie  Feodorowna,  Empress  of  Alexander  I.,  20. 
Marie  Josephe  de  Saxe,  86,  121. 
Marie  Louise,  Empress  of  the  French,  29, 108,  in. 
Marie  Louise,  Queen  of  Spain,  19. 
Marie  of  Guise,  31. 
Marie  Therese  of  Austria,   Empress  of  Germany, 

20,  84,  104,  109. 
Marie  Therese  of  Austria,  Queen  of  Louis  XIV., 

7,  60,  74,  96,  100. 
Marlborough,  Charles  Spencer,  2nd  Duke,  48. 
Marlborough,  Elizabeth,  Duchess  of,  48. 
Marlborough,  Henrietta,  Duchess  of,  4,  76,  89,  101. 

Marlborough,  John,  1st  Duke  of,  2,  47,  95. 

Marlborough,  Sarah,  Duchess  of,  93,  94. 

Mars,  Mademoiselle,  30,  117. 

Martin,  Josiah,  56. 

Martoffm,  Anna.  123. 

Marvel,  Andrew,  6,  II,  98. 

Mary  Magdalen,  61. 

Mary  of  Denmark,  Queen  of  James  I.,  31. 

Mary  of  Modena,  wife  of  James  II.,  45. 

Maryof  Orange,  Princess,  6,  45. 

Mary  Queen  of  Scots,  10,  31. 

Mary,  Queen  of  William  III.,  15,  43,  45,  89,  101. 

Mary  I.,  Queen  of  England,  40,  91,  107. 

Masse,  Jean  Baptiste,  23. 

May,  Thomas,  65,  99. 

Mayence,  Bishop  of,  132. 

Mayer,  Mademoiselle  Constance,  28. 

Maynard,  Countess  of,  118. 

Maynard,  Sir  John,  98. 

Mazarin,  Cardinal,  132. 

Meade,  Lady  Selina,  58. 

Medici,  Catherine  de,  viii. ,  98. 

Medici,  Marie  de,  21,  86. 

Mee,  Mrs.,  51. 

Melbourne,  Lady,  8,  100. 

Menie,  26. 
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Moffatt,  Mr.  no. 
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Montholon,  Charles  Tristan,  Comte  de,  30. 
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Montpensier,  Mile,  de,  97. 
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Moreau,  General,  30. 

Morgan,  Lady,  18. 
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Mozart,  J.  C.  W.  G.,  and  his  Wife,  122. 
Murray,  Lady  Charlotte,  68. 
Musgrave,  Sir  William,  52. 
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Neuville,  Charles  de,  7. 
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Princess  Amelia,  51. 
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Rambouillet,  Madame  de,  25. 
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Reynolds,  Miss,  8. 
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Russell,  Lord  William,  2,  45. 
Russia,  Alexander  I.,  Emperor  of,  20. 
Russia,  Catherine  II.,  Empress  of,  20,  76,  120. 
Russia,  Nicholas  I.,  Emperor  of,  20. 
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Southampton, Thomas Wriothesley,  4th  Earl  of,  101. 
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Spain,  King  of,  19,  22,  71,  102, 125. 

Spain,  Queen  of,  19,  21. 
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Stuart,  Andrew,  of  Castle  Milk,  129. 
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Stuart,  Lady,  of  Castle  Milk,  129. 
Stuart,  Marie,  106. 
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Thiebaut,  27. 


Thompson,  William,   04. 

Thurloe,  John,  44,  98. 

Tickell,  Mr.,  77. 

Tickell,  Mr.,  Jun., 

Tickell,  Mrs.  76. 
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Wales,  Charlotte  Augusta.  Princess  of,  36,  127. 
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Wellington,  Arthur  Wellesley,  Duke  of,  59. 
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Whittington,  Mrs.,  83. 

Whitworth,  Mrs.,  18. 
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INTRODUCTORY    NOTE. 
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HAVE  been  asked  by  the  Committee  of  the  Burlington 
Fine  Arts  Club  to  put  together,  by  way  of  preface  to 
their .  Catalogue  of  the  late  Mr.  Vincent's  works,  a  few 
words  on  his  life  as  an  artist. 

This  may  be  interesting  to  those  who  did  not  know  him — or 
know  him  well — and  who  must  wonder  how  a  man  whose  training 
was  that  of  a  University  scholar  and  athlete,  and  whose  calling  was 
that  of  a  practising  lawyer — and  a  learned  one — could  produce  work 
such  as  they  see  in  the  Gallery  of  the  Club,  and  become  a 
professional  artist  who  could  sell  his  pictures  just  as  fast  as  he  chose 
to  paint  and  finish  them. 

Spencer  Vincent  was  born  on  November  8th,  1825;  the  fourth 
son  of  the  Rev.  E.  Vincent,  Vicar  of  Rowde,  in  Wiltshire.  He  was 
sent  early  to  St.  Paul's  School,  then  under  Dr.  Kynaston,  and, 
gaining  a  Scholarship  there,  was  entered  in  due  course  at  Trinity 
College,  Cambridge,  where  in  1848  he  graduated  with  high  classical 
honours. 

While  at  the  University  he  became  an  accomplished — indeed  a 
celebrated — oarsman,  rowing  for  his  College  and  University  and  in 
pair-oar  races.  He  kept  up  his  rowing  for  some  years  after  leaving 
college,  and  occasionally  coached  the  Cambridge  crew  at  Putney  for 
the  University  race.    . 

It  is  not  remembered  in  his  family  that  during  his  school  and 
college  life  he  showed  much  liking  or  aptitude  for  art.  His  earliest 
drawings  and  sketches  are  such  as  many  clever  boys  do  ;  perhaps 
with  rather  more  than  common  accuracy  of  outline,  but  that  is  all. 

It  was  companionship  with  an  uncle — Mr.  R.  W.  Mackay,  himself 
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a  good  draughtsman — which  first  turned  Vincent's  tastes  in  the 
direction  of  landscape  art.  He  went  to  Switzerland  and  Italy,  and 
once,  it  is  believed,  to  Skye,  with  this  gentleman  about  the  time  he 
took  his  degree,  and,  under  his  example  and  encouragement,  made 
his  first  essays  at  serious  sketching. 

From  this  time  up  to  1855  he  seems  to  have  worked  by  himself, 
with  increasing  interest,  at  all  kinds  of  subjects.  There  are  in  his 
portfolios  numerous  sketches  in  Switzerland,  Italy,  and  different 
places  in  England,  particularly  the  north  of  Devonshire,  which  it 
would  not  be  difficult  to  arrange  chronologically,  so  marked  is  the 
advance,  as  he  worked  on,  in  force  and  freedom. 

A  few  examples  of  his  art  during  this,  the  first  of  the  three 
periods  into  which  his  life's  work  naturally  falls,  are  hung  in  this 
collection  (Nos.  2  to  20). 

He  was  working  alone,  and  with  many  distractions ;  for 
he  had  entered  in  1848  at  the  Inner  Temple,  where  he  was  called 
to  the  Bar  in  1851,  and  speedily  became  engrossed  in  preparing  for 
and  beginning  the  practice  of  his  profession.  He  joined  his  college 
friend  and  fellow  oarsman,  Mr.  Wolstenholme,  in  bringing  out 
a  new  edition  of  "  Jarman  on  Wills,"  published  in  1855,  a  work 
of  great  labour,  which  took  up  much  of  his  time.  Indeed  it  is 
possible  he  might  have  been  wholly  diverted  from  art  had  not 
his  great  and  increasing  capacity  for  landscape  attracted  attention, 
and  led  to  the  formation  of  those  life-long  friendships  with  which 
the  second  period  of  his  work  began. 

In  the  year  1855  the  old  (now  the  Royal)  Water  Colour  Society 
was  strong  in  both  veteran  and  rising  artists,  and  was  supported  by 
a  body  of  fervent  admirers  belonging  to  other  professions,  but 
devoted  lovers  of  Water  Colour  Art,  and  many  of  them  no  mean, 
though  amateur,  workmen  in  it. 

Into  this  circle  Vincent  was  received  with  acclamation.  His 
chief  intimates  among  the  artists  were  G.  Fripp,  his  brother  A.  Fripp, 
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the  late  G.  Dodgson,  Carl  Haag;  and  later,  A.  W.  Hunt,  A.  Severn, 
and  F.  Powell ;  and  among  the  amateurs  the  late  Mr.  Edwin  Field, 
Mr.  T.  P.  Cobb,  Mr.  J.  L.  Roget,  Mr.  Gooden-Chisholm,  the 
Rev.  S.  Hansard,  and  Mr.  (now  Sir  Prescott)  Hewett,  and  last,  not 
least,  Mr.  J.  A.  Buckley,  now  one  of  the  Chancery  Taxing  Masters. 

Those  who  personally  know  the  artist-world  will  understand 
with  what  delight  the  professional  workmen  welcomed,  encouraged, 
and  helped  a  recruit  of  such  promise.  Constantly  he  accompanied 
G.  Fripp  in  his  sketching  expeditions.  August  1855  he  spent  with 
Mr.  E.  Field  at  Marlow,  where  artists  were  daily  coming  and  going, 
and  later  in  the  autumn  he  went  with  Fripp  to  Tintern  and  South 
Wales  on  a  serious  painting  tour.  In  1856  he  visited  North  Wales, 
vide  his  Capel  Curig  (No.  18),  and  in  1858  the  Lake  District, 
where  he  made  many  sketches,  of  which  examples  are  shown 
(Nos.  27,  28,  32,  33,  35,  38,  39). 

In  1857  he  paid  what  (with  the  exception  of  his  trip  to  Skye 
above-mentioned)  was  his  first  visit  to  the  Highlands,  thenceforward 
to  be  the  scene  of  his  most  successful  efforts.  He  was  for  several 
years  the  guest  of  the  late  Mr.  Octavius  Smith,  of  Ardtornish,  in 
Argyllshire,  a  house  where  he  enlarged  his  circle  of  sympathising 
art  friends,  and  where  his  powers  met  acknowledgment,  which 
was  pleasant  even  to  one  so  simple  and  sincere  as  himself. 

The  advance  he  made  during  this  his  second  period  of  work — 
the  ten  years  from  1855  to  1865 — was  very  great.  At  the 
beginning,  the  influence  of  G.  Fripp  is  obvious  (Nos.  26,  43, 
51,  67).  From  one  sketch  (No.  40)  any  one  can  guess  that  he 
had,  as  in  fact  he  had,  great  admiration  for  G.  Dodgson. 
Some  drawings  (No.  30  as  an  example)  show  his  appreciation  of 
Cotman,  whose  method  to  the  end  of  his  life  had  a  great  attraction 
for  him  ;  and  occasionally  (Nos.  17,  31,  62)  the  influence  of  Turner 
is  to  be  traced.  In  one  instance  (No.  23)  he  used  the  grey  paper 
of  which  Turner  was  so  fond. 
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But  his  own  force  and  rapidly  increasing  self-reliance,  were  far 
too  strong  to  permit  him  long  to  follow  anyone's  style,  however 
perfect.  Especially  after  the  charm  of  Highland  scenes  had  touched 
him  he  began  to  develop  a  manner  of  his  own.  His  drawings  and 
sketches  of  Loch  Aline  are  good  examples  of  this  (Nos.  46,  101,  of 
the  lake  in  sunshine,  and  Nos.  102,  88,  in  gloom). 

In  fact,  while  he  worked,  during  these  ten  years,  in  company, 
instead  of,  as  afterwards,  in  solitude,  he  learned  the  craft  thoroughly, 
and  used  his  tools,  when  he  had  mastered  their  use,  for  the 
production  of  work  that  was  his  own,  and  no  one  else's. 

To  the  end  of  this  ten  years  he  remained  eager  for  companion- 
ship and  sympathy  in  his  pursuit,  and  belonged  to  various  clubs  or 
gatherings  founded  for  the  practice  of  landscape  drawing. 

One  in  particular,  which  arose  almost  accidentally — half  in  joke 
and  half  in  earnest — he  was  devoted  to,  and  a  good  deal  of  his  work 
for  it  is  shown  here.  It  was  one  of  many  that  have  been  formed  on 
the  model  of  that  which  Cotman  belonged  to  and  Girtin  is  said  to 
have  founded.  It  used,  as  a  rule,  to  meet  at  Girdler's  Hall,  in  the 
City — then  the  official  residence  of  Mr.  J.  A.  Buckley,  as  Clerk  of  the 
Girdlers'  Company,  who  was  the  founder  and  president  of  the 
Society — and  consisted  of  several  professional  artists  of  eminence  and 
a  certain  number  of  amateurs.  A  subject  was  selected,  and  for  two  or 
three  hours  the  members — in  great  mirth  and  jollity,  but  with  most 
earnest  labour — devoted  themselves  to  its  illustration,  each  in  his  own 
fashion.  Then  came  jovial  and  unsparing  criticism,  supper  and  good 
night.     They  called  themselves  "  the  Oo  "s. 

It  would  be  out  of  place  to  enlarge  here  on  the  humours  of 
those  delightful  evenings.  They  are  mentioned  only  in  connection 
with  Vincent's  work.  Of  all  the  amateurs  there,  he  was  the  best. 
Some  of  his  contributions  (Nos.  149  to  175)  we  thought  then — 
and  the  survivors  may  be  pardoned,  perhaps,  for  still  thinking — 
as  good  examples  of  sepia  work  as  can  be  found. 


IX. 


Many  still  remember  the  earnest  intentness  with  which  "Great 
Vincentio"  (as  he  was  affectionately  called)  would  settle  to  his  task 
amidst  all  the  fun  (in  which  he  bore  his  full  share)  ;  the  simplicity 
with  which  he  took  our  frequent  applause,  and  the  warm  and 
eager  appreciation  with  which  he  hailed  any  honest  bit  of  work 
by  anybody  else.  There  never  was  a  more  cordial  or  more 
unsparing  critic ;  and  he  was  always  right. 

His  own  work  was  always  good,  and  sometimes  very 
good.  Take  as  an  instance  No.  150,  "  A  well-known  spot."  It  is 
surprising  that  this  composition  could  have  been  finished,  as  it  was, 
in  two  hours — by  one  then  only  an  amateur — in  clouds  of  smoke 
(which  he  detested),  and  amidst  a  whirlwind  of  jokes,  and  talk  and 
laughter,  and  occasional  appeals  to  him  for  advice  and  help. 

One  more  event  during  this  ten  years  should  be  mentioned 
before  passing  to  the  third  and  concluding  period  of  his  life-work, 
specially  because  it  partially  explains  why  he  left  comparatively  so 
small  an  amount  oi  finished  work.  His  professional  practice  took  up 
much  of  his  time,*  and  ill-health  hampered  him  towards  the  end. 
But  undoubtedly  he  would  have  left  much  more  but  for  the  part  he 
took  in  the  Volunteer  movement,  which  began  in  1859. 

When  the  Inns  of  Court  Rifles  were  embodied,  Vincent  was 
appointed  Sergeant-MajOr  to  Company  E  (Capt.  Chitty,  now 
Mr.  Justice  Chitty).  Many  years  will  have  to  pass  before  the 
recollection  fades  away  of  "  the  ideal  Sergeant-Major  "  as  we  called 
him.  He  was  in  the  prime  of  his  health  and  strength,  and  many  can 
recall  the  splendid  manliness  of  the  man,  and  the  austere  enthusiasm 
with  which  he  swept  us  along  with  him,  till  there  was  none  of  us  but 
would  have  sworn,  and  believed,  that  he  was  the  best  sergeant  of 
the  best  company  of  the  best  regiment  in  Her  Majesty's  Service, 
He  did  his  work — as  he  painted— with  all  his  soul  and  strength. 

*  Another  edition  of  "  Jarman  on  Wills  "  was  called  for,  and  had  to  be  brought  out 
in  1861. 
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But  it  took  up  time,  which  now  one  may  be  permitted  to  regret  was 
not  bestowed  on  what  would  have  lasted  longer. 

Somewhere  about  1865  he  began  to  visit  the  more  northern 
parts  of  Scotland,  especially  Ross-shire,  where  he  was  often  the  guest 
of  "his  friend  Mr.  Wolstenholme.  The  wild  mountain  districts 
furnished  scenes  with  which  his  nature  was  wholly  in  accord.  And 
here  he  found  the  subjects  for  many  of  his  best  works.  From 
beyond  Ullapool,  and  from  Loch  Torridon,  Loch  Carron,  Loch 
Maree  and  Glen  Sligachan,  in  Skye,  he  brought  back  studies  and 
sketches  innumerable,  some  (too  few)  of  which  he  finished  and  parted 
with  (Nos.  45,  56,  79,  86,  90,  103,  104,  107,  121,  132,  136,  137,  141). 

It  was  now  that  he  began  to  work  almost  wholly  alone.  The 
change  was  marked.  Henceforth  there  is  no  trace  of  any  other 
influence.     It  is  Vincent,  and  Vincent  only. 

His  industry  at  this  time  was  immense,  and  his  enthusiasm. 
Twice  he  pitched  his  tent,  literally,  in  the  wilderness,  and  laboured 
incessantly,  making  portfolios-full  of  outlines,  and  studies  of  every 
kind  of  object  which  could  come  in  usefully ;  and,  as  a  natural 
consequence,  his  mastery  over  what  he  was  always  striving  for — 
line,  gradation,  and  sky  distance — became  very  great. 

In  1871  Mr.  Wolstenholme  became  the  lessee  of  the  Macdonald 
Deer  Forest  in  Skye,  and  Vincent  for  the  next  nine  years  found 
among  the  Cuchullin  Mountains  the  subjects  perhaps  most  suited  to 
his  powers  of  any  he  had  ever  attacked.  At  any  rate  his 
productions  rose  to  a  justness  of  colour,  a  breadth  and  distance 
which  he  had  never  surpassed,  even  if  he  had  reached,  before. 

Nothing  ever  moved  him  as  these  rugged  Skye  hills  did. 
About  1869  he  began  to  suffer  from  asthma,  which  never  afterwards 
left  him.  But  there  are  those  who  remember  well  with  what 
unabated  eagerness  he  would  start,  after  an  almost  sleepless  night, 
to  spend  a  long  day  in  wind  and  rain  among  his  beloved  mountains. 
I  remember  coming  home  in  the  evening  of  a  rough  day  and  finding 
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him  crouched  among  some  boulders,  hard  at  work  on  the  drawino-  of 
Corrie  Scart  (No.  140).  To  my  wonder  at  his  patience,  and 
sympathy  for  his  perished  state  from  cold  and  wet,  his  only  answer 
was,  with  a  sweep  of  his  paint  brush  towards  the  hills  before  him, 
"  Is'nt  it  mighty  /"  And  so  it  was  to  him.  Very  few  ever  saw  and 
felt  more  deeply  the  very  spirit  and  essence  of  the  material  facts  of 
Nature;  and  by  this  time  his  eye  and  hand  and  brain  had  been 
so  trained  that,  almost  without  the  possibility  of  weakness,  and 
with  comparatively  little  labour  except  what  was  a  delight,  he 
transferred  those  facts  to  his  paper  so  that  others,  unobservant  and 
purblind,  as  most  of  us  are,  were  struck  with  a  shock  of  delighted 
surprise  at  what  they  had  seen  a  hundred  times,  but  never  felt  before. 
Space  does  not  allow  of  details  as  to  this  third  period  of  his  life 
— the  fifteen  or  sixteen  years  from  1865  to  1881.  His  powers  were 
at  their  highest  and  his  work  at  its  best.  Towards  the  end  his 
failing  health  checked  and  thwarted  him  more  and  more,  but  though 
he  could  not  do  so  much,  what  he  did  was  not  less,  but,  if  possible, 
more  and  more  excellent. 

It  is  proper  here  to  mention  Vincent's  connection  with  the 
Dudley  Gallery,  which  was  the  cause,  or  at  any  rate  the  beginning, 
of  his  professional  connection  with  art. 

He  had  been  in  1862  engaged  as  counsel — under  the  instruc- 
tions of  Mr.  Field — in  preparing  the  Artistic  Copyright  Act 
(25  &  26  Vic.  cap.  68),  a  task  over  which  he  took  infinite 
pains.  There  is  little  doubt  that  his  sympathy  for  and  interest  in 
the  profession  of  water  colour  artists,  were  strongly  excited  during 
the  passage  of  this  Bill  through  Parliament ;  and  shortly  afterwards 
he  joined  Mr.  W.  Severn  and  some  other  leading  artists  and  amateurs 
in  founding  the  Dudley  Gallery,  as  a  new  opening  intended  for  the 
younger  men  who  had  not  succeeded  in  entering  either  of  the. 
existing  Societies,  and  found  the  Academy  but  a  cold  stepmother 
to  water-colour. 

b  2 
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The  Gallery  was  founded  in  1864,  and  thenceforward,  as  long  as 
his  health  lasted,  Vincent  was  a  regular  contributor  to  it.  He 
exhibited  in  all  forty-two  drawings — being  absent  from  its  walls 
during  only  four  years  (1878-81).  He  never,  as  far  as  is  known, 
exhibited  publicly  anywhere  else,  except  one  drawing  (No.  117), 
which  was  shown  in  the  rooms  of  the  Fine  Art  Society  in  Bond 
Street. 

With  his  usual  thoroughness  and  sincerity,  as  soon  as  he  had 
made  up  his  mind  to  exhibit  —  and  by  his  example  to  encourage  the 
younger  workers  in  water-colour  to  do  so — he  determined  to  sell ; 
no't  for  the  profit — which  was  not  important  to  him— but  in  order 
fairly  and  completely  to  enrol  himself  as  a  working  artist. 

Nearly  all  the  pictures  he  sold  were  exhibited  there,  and  sold 
from  the  walls.  The  prices,  indeed,  which  he  marked,  his  friends 
thought  absurdly  low.  But  in  this  he  was  resolute.  His  object 
was  not  to  make  money  by  his  painting,  but  to  satisfy  himself 
and  show  others — particularly  younger  men — that  a  man  might 
be  a  sincere  and  enthusiastic  artist,  and  reasonably  successful  as 
such,  though  he  had  another  calling  which  he  could  not  relinquish. 

As  soon  as  he  began  to  sell  at  the  Dudley  he  was,  of  course, 
besieged  by  offers  of  private  commissions.  But  these  it  was  difficult 
— almost  impossible — to  get  him  to  accept.  He  would  never  part 
with  a  picture  which  did  not  satisfy  himself,  and  which  he  had  not 
tried  his  utmost  to  perfect ;  so  that  a  commission  was  to  him  the 
undertaking  of  a  serious  business,  and  those  few  who  prevailed  on 
him  to  accept  them  had  to  wait  sometimes  a  long  time. 

The  public  exhibition  of  even  the  few  pictures  he  contributed 
to  the  Exhibition  at  once  placed  him  in  a  position  which  made  it 
only  natural  that  he  should  be  requested  to  act  as  Juror  for  the 
Water  Colour  Department  of  the  Fine  Arts  in  the  Paris  Exhibition 
in  1867.  He  accepted  the  appointment,  and  visited  Paris  in  the 
autumn  of  that  year  in  the  discharge  of  the  duties  of  the  office. 
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He  was  loyal  to  the  Dudley  to  the  last.  When  most  of  its 
remaining  members  joined  the  Institute,  in  1882,  Vincent  was 
invited  to  do  so  too,  but  declined.  He  served  for  some  years  on  the 
Committee  of  the  Dudley  Gallery  Art  Society— the  successor  of  the 
old  Dudley— and  the  last  two  of  his  exhibited  drawings  were  sent 
there  in  1883-4,  after  the  change  of  management. 

It  should  be  recorded,  too,  that  during  the  years  1864-72  he 
wrote  many  of  the  art  criticisms  in  the  Spectator — his  articles,  which 
were  rather  essays  on  art  than  ordinary  notices  of  exhibitions, 
attracting  much  attention.  He  resigned— against  the  wish,  it  is 
believed,  of  the  authorities  of  that  journal— for  the  characteristic  reason 
that  "  he  had  said  all  he  had  to  say,  and  did  not  write  for  money." 

In  1 88 1  he  began  to  visit  the  Loch  Broom  district,  to  which 
Mr.  Wolstenholme  had  removed  from  .Skye.  But  by  this  time 
cataract  was  beginning  to  affect  one  of  his  eyes,  and  the  effect 
of  imperfect  sight  does  show  itself  to  some  extent  in  some  of  his 
drawings  at  this  time,  though  in  others  there  are  no  signs  of  it  ; 
for  instance,  his  finished  picture  of  Ben  More  (No.  137),  and 
the  unfinished  one  of  Strath  Broom  (No.    133). 

In  addition,  he  was  hampered  by  the  great  labour  of  bringing 
out,  in  1881,  a  third  edition  of  "  Jarman."  Mr.  Wolstenholme 
was  unable  to  join  in  this,  so  that  the  whole  labour  fell  upon  him 
alone. 

After  1882-3  his  health  and  sight  failed  continuously.  It  is 
needless  to  dwell  on  the  concluding  years  of  his  life.  He  ceased  to 
visit  Scotland  in  1885.  His  eyes— the  other  having  also  become 
affected— were  successfully  operated  on  in  1886  and  1888.  As 
soon  as  he  could  use  them  again  he  strove,  as  health  and  leisure 
served,  to  finish  some  of  the  pictures  of  scenes  he  loved  best.  He 
did  entirely  finish  one — the  drawing  of  Loch  Inch  (No.  138)— for 
his  friend,  Lord  Justice  Cotton.  The  ones  he  touched  last  were 
Loch  Carron  (No.  95),   Loch   Coruisk    (No.   119),    the  Dundonell 


XIV. 


Valley  (No.  134),  and  an  early  drawing  from  Somersetshire 
(No.   1). 

But  his  ailments  increased,  and  he  became  less  and  less  able 
to  work  so  as  to  satisfy  himself.  His  life  indeed  during  the  last 
years  was  one  long  and  grievous  suffering,  borne  with  unfailing 
patience  and  unfaltering  courage. 

He  died  on  the  3rd  November,  1889. 

A  few  words  may  be  added  here  as  to  the  principles  and 
method  of  his  art. 

'  At  the  foundation  lay  his  conviction  that  the  artist's  business 
was  to  represent — not  the  mere  outward  facts  his  eyes  saw — but  the 
"total  impression"  (his  own  words)  the  subject  produced  on  him. 
No  one  had  a  more  utter  contempt  for  mere  topography  than 
Vincent.  The  most  irritating  remark  anyone  could  make  to  him 
about  his  pictures  was  "  It  is  very  like."  He  used  to  say  it  took 
two  men  to  make  a  painter — one  to  grasp  the  meaning  of  the  scene, 
which  men  in  general  missed,  and  the  other  to  put  it  down  so  that 
they  could  see  it,  if  they  cared  to. 

He  was  sometimes  amused,  and  sometimes,  indeed,  provoked, 
by  finding  his  opinions  in  modern  authors,  for  whom  he  had  no 
great  liking,  admirable  scholar  as  he  was.  Among  a  good  many,  two, 
nevertheless,  pretty  closely  express  his  views  on  this  point : — 

"  For,  don't  you  see,  we're  made  so  that  we  love 
First,  when  we  see  them  painted,  things  we  have  passed 
Perhaps  a  hundred  times,  nor  cared  to  see ; 
And  so  they  are  better,  painted — better  to  us," 
Which  is  the  same  thing.     Art  was  given  for  that. 
God  uses  us  to  help  each  other  so, 
Lending  our  minds  out." 

— Browning,  "  Fra  Lippo  Lippi." 

"An  Artist  is  one  who  reproduces  the  world  in  his  own  likeness  and  image." 

— "  Century  of  Revolution,"  W.  S.  Lilly. 

All  his  work  was  done  with  this  object  in  view.  He  would  sit 
for  hours — sometimes  the  whole  day — hardly  drawing  a  line,  and 
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when  asked  how  he  had  got  on,  would  say,  "Well,  I  have  been 
soaking  myself  in  it."  And  he  would  go  back  again  and  again  to  the 
place,  as  the  picture  progressed,  sometimes  for  years,  to  make  sure 
that  he  was  not  wandering  from  that  "  total  impression  "  he  Was 
striving  to  record. 

One  great  result  from  this  principle  in  his  work  was,  that  he 
wasted  nothing.  In  no  finished  picture  of  his  is  there  a  square  inch 
which  has  not  its  definite  and  intended  effect,  directly  contributing  to 
this  "  total  impression."  Not  in  any  one  can  there  be  found  those 
vacant  spaces — "lodgings  to  let  "  he  used  to  call  them — filled  with 
vague  conventional  stuff,  common  form,  remembered  from  former 
pictures,  and  put  in  with  no  definite  purpose  but  to  fill  up.  Till 
every  fraction  of  his  composition,  in  its  due  order  and  degree,  clearly 
helped,  and  could  be  felt  to  help,  he  never  called  it  finished. 
Almost  his  last  serious  work  on  any  drawing  was  on  the  Loch 
Carron  (No.  95),  which  was  begun  in  1869  or  1870.  The  right 
hand  bottom  corner  was  (as  it  was  in  fact)  a  smooth  slope  of  soft 
turf  running  down  weakly  to  the  level  of  the  flooded  river.  It  was 
discordant  with  the  whole  spirit  of  the  scene  :  the  roaring  stream 
filled  by  the  burns  from  the  rain-darkened  mountains,  sweeping 
down  trees  and  drift  to  the  sea,  and  tearing  out  the  bowels  of  its 
banks.  He  laboured  at  it  for  days,  saying  that  even  if  there  were 
nothing  there  in  fact,  the  eye  would  have  broken  it  up  by 
exaggerating  unevenness,  till  it  worked  in  with  the  rest ;  and  it 
will  be  observed  how  he  broke  it  into  roughness  with  torn  bank  and 
scattered  timber.  Unfinished  as  it  is,  it  "is  certainly  a  vivid 
expression  of  relentless  storm,  and  every  fraction  joins  to  tell  the 
story. 

On  the  composition — the  anatomy — of  his  pictures,  he  spent 
untiring  labour,  as  may  be  gathered  from  the  exquisite  outlines,  of 
which,  out  of  the  many  he  left,  some  have  been  selected  as  examples 
(Nos.  146,  147,  148).    The  first  thing  he  looked  for,  and  settled  before 
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anything  else,  was  his  "line,"  the  "backbone"  as  he  called  it,  and 
on  this  he  built  the  rest,  leading  his  foregrounds  up  to  it,  and  floating 
his  distances  away  beyond  it  with  gradations  so  carefully  calculated 
as  to  give  a  wonderful  breadth  and  sense  of  space.  Latterly, 
he  used  to  say,  and  his  later  unfinished  pictures  show  he  meant  it, 
that  when  you  had  fixed  your  line,  and  the  main  values  of  the  forms, 
the  safest  way  of  gaining  and  keeping  space  was  to  draw  and  arrange 
the  sky  pretty  completely,  and  then  finish  up  to,  or  rather 
under,  it. 

In  the  selection  of  the  colours  he  used  he  was  extraordinarily 
careful.  He  used  few,  but  the  dangerous  ones  he  almost  completely 
eschewed.  Indigo,  as  will  be  seen,  he  was  shy  of,  and  brown-pink 
he  strongly  disapproved  of.  His  favourite  was  raw  sienna,  he  said 
it  was  the  only  colour  that  would  paint  gold. 

He  always  had  a  dislike  of  dark  purple,  and  towards  the  end 
of  his  career  avoided  it  as  much  as  he  could,  coming  independently 
to  the  same  conclusion  as  Mr.  Ruskin,  who,  it  may  be  remembered, 
puts  it  thus  strongly  :  "I  think  the  first  approach  to  viciousness 
of  colour  is  commonly  indicated  chiefly  by  a  prevalence  of 
purple  and  an  absence  of  yellow"  ("Modern  Painters,"  vol.  i., 
p.  ii.,  sec.  ii.,  c.  ii.,  sec.  17).  This  certainly  was  not  perceptible 
in  Vincent. 

Exception  has  been  sometimes  taken,  even  by  those  who 
recognise  the  merit  of  his  work,  to  two  qualities  or  characteristics  of 
it,  which  are  closely  connected,  viz.,  the  predominance  of  a  certain, 
not  exactly  gloom,  but  seriousness,  if  not  sombreness  of  feeling,  and 
an  almost  entire  absence  of  human  interest. 

No  doubt  the  first  of  these  observations  is  to  a  considerable 
extent  true.  Nature,  and  the  learning  and  reproducing  by  his  art 
her  inner  meaning,  were  to  him  very  serious  though  infinitely 
delightful  things,  and  his  own  nature  led  him  to  dwell  on  her 
serious  aspects.     That  is  all  that  can  be  said. 
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As  to  the  lack  of  human  interest,  it  is  true  also  in  a  limited 
degree.  Where  his  object  was,  as  in  most  of  his  Highland  pictures 
it  was,  to  depict  solitude,  human  transactions  would  have  been  .out 
of  place.  But  where  men  and  women  and  their  affairs  really  help  on 
the  whole  effect  to  be  produced,  he  is  ready  enough  with  them — see, 
as  an  instance,  the  Beach  at  Eastbourne  (No.  76).  Nevertheless, 
it  is  true  that  they  are  always  used  strictly  for  landscape  purposes. 
They  are  there  because  they  are  wanted  for  the  composition,  much 
more  than  to  tell  a  story  of  their  own. 

In  short,  Vincent  was  a  landscape  artist  pure  and  simple, 
striving  earnestly  to  do  all  that  Wordsworth  wished  he  could  do — 

"  To  express  what  then  I  saw — and  add  the  gleam, 
The  light  that  never  was  on  sea  or  land, 
The  consecration — and  the  poet's  dream." 

That  he  succeeded  in  this  to  an  uncommon  degree  the 
drawings  here  exhibited  show.  They  show  also  that  neither 
pressure  of  business,  nor  the  distress  of  broken  health,  can  keep  back 
"the  vision  and  the  faculty  divine,"  when  backed  by  patience, 
courage,  and  a  resolute  will,  from  achievements  which  shall  be  joys 
for  ever,  even  when  the  tired  workman  has  finally  laid  down  his 
brush. 

J.    CHARLES    WHITEHORNE. 


CATALOGUE. 


The  Water  Colour  Drawings  and  Sketches  (with  a  few  exceptions)  have  been  arranged 
with  regard  to  chronological  sequence.  The  assignment  of  dates  has,  however,  been  necessarily 
partial  and  in  many  cases  conjectural ;  the  difficulty  of  ascertaining  the  time  of  production 
having  been  increased;  not  only  by  the  fact  that  the  artist  scarcely  ever  dated  his  sketches,  but 
by  his  habits  of  work.  Many  of  these  drawings,  which  may  appear  complete  to  other  eyes,  were 
not  nearly  so  in  his.  He  would  keep  them  long  in  hand,  it  might  be  for  a  series  of  years,  and 
work  upon  them  at  intervals.  Not  a  few  bear  witness,  in  the  experimental  markings  with  white 
chalk  and  charcoal  still  on  their  surface,  to  the  care  and  thought  bestowed  upon  them  to 
insure  the  due  and  artistic  relations  of  their  light  and  shade. 


1     WADHAM   FARM,  SOMERSET. 

Begun  about  1850-53  ;  worked  on  up  to  1889.     [See  Preface,  p.  xiv.] 

Lent  by  Miss  Vincent. 


2     ROWSLEY,   DERBYSHIRE. 
[Before  1855.] 


Lent  by  Miss  Vincent. 


3     A   WINDMILL. 
[1853-] 


Lent  by  Miss  Vincent. 


4     ON   THE   THAMES   NEAR   HARLEYFORD. 

[1855.]  Lent  by  Miss  Vincent. 


5     THE   FORELAND,  LYNMOUTH. 
Signed  "  S.V.,  1853." 


Lent  by  Miss  Vincent. 


6     HAMBLEDON,  THAMES  ;  with  Eel-bucks. 
[I855-] 


Lent  by  Miss  Vincent. 


7     THAMES.     From  the  weir  near  Marlow.     Early  morning. 

[1855.]  Lent  by  Miss  Vincent. 


8     OLD   WEIR,  AT   CLEAVE   LOCK,  ON   THE   THAMES. 

[About  1855.]  Lent  by  Miss  Vincent. 

c  2 


9     BULLAND   LODGE,  WIVELESCOMBE,   THE    SEAT    OF    ARTHUR 
CAPEL,  Esq. 
[About  1856-7.]  Lent  by  Mr.  Arthur  Capel. 


10  MANORBEER   CASTLE,  SOUTH   WALES. 

[1856;] 

11  AT   SHIPLAKE,  ON   THE   THAMES. 


12  MILL   AT   MAPLEDURHAM. 

[March,  1855.] 

13  WEIR   AT   HARLEYFORD. 

'    [1S55-] 

14  LYNMOUTH. 

[1853.J 

15  ON   THE   THAMES   ABOVE  TEDDINGTON. 


16  SMALL   SAILING   CRAFT,  SWANAGE. 

[1863.] 

17  LAUGHARNE. 

[j^SS-]     [See  Preface,  p.  vii.] 

18  SNOWDON,  FROM  CAPEL  CURIG. 

[1856.] 

19  ON  THE  RIVER  WEY,  SURREY. 

[1856.] 

20  NEAR  MORTLAKE. 


21  IN  BORROWDALE.     Sunset  effect. 

L185S.] 

22  EYNESBURY  CHURCH,  ST.  NEOTS. 

[1860-61.] 


Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vi?icent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 


23     SMALL  SAILING  CRAFT,   SWANAGE. 

[1863.]     On  grey  paper.     [See  Preface,  p.  vii.] 


24     LOCH  ARIENUS. 


25  LOCH  ALINE,  MORVEN. 

[I857-] 

26  OLD   WALTON   BRIDGE. 

[1858.]     [See  Preface,  p.  vii.] 

27  GRANGE,  BORROWDALE. 

[1858.] 

28  GRANGE,  BORROWDALE. 

[1858.] 

29  EEL-BUCKS   ON   THE   RIVER   LODDON. 

[1858.] 

30  STUDY   OF  A   GRAVEL   PIT. 

[See  Preface,  p.  vii.] 

31  KINLOCH   ALINE   CASTLE.     Sunset  effect. 

[See  Preface,  p.  vii.] 

32  GRANGE   BRIDGE,  BORROWDALE. 

[1858.] 


Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 


33     IN   BORROWDALE;   from  the  Bovvder  Stone. 

[1858.]  Lent  by  Miss  Vincent. 


34     LOCH   ARIENUS. 


35  GRANGE,  BORROWDALE. 

[1858] 

36  THE   CREEK,  WARGRAVE. 

[1861.] 


Lent  by  Mr.  T.  Valentine  Smith. 
Lent  by  Dr.  Hamilton. 

Lent  by  Miss  Hit  chins. 


37    SHIP-BUILDING. 


Lent  by  Mr.  T.  Valentine  Smith. 


38  LOOKING  TOWARDS   BORROWDALE. 

[1858.3 

39  LOOKING   TOWARDS   BORROWDALE. 

[1858.] 

40  STUDY  OF  TREES   AND   WATER. 

[See  Preface,  p.  vii.] 


Lent  by  Miss  Vincetit. 
Lent  by  Miss  Vincent. 

Lent  by  Miss  Vincent. 


41     WIGRAM'S   WHARF,  BLACKWALL. 

-     Painted  1 6th  June,  1 861.  Lent  by  Mr.  J.  C.  Whitehorne,  Q.C. 


42  LOCH   ALINE,  MORVEN. 

[About  1875-76.] 

43  COOKHAM   OLD   WEIR. 

[1859.]     [See  Preface,  p.  vii.] 

44  GLEN  TORRIDON,  LOCH  MAREE. 

[1864.] 


Lent  by  Miss  Vincent. 

Lent  by  Mr.  T.  P.  Cobb. 

Lent  by  Miss  Vincent. 


45    ARDMARE  BAY,  AND  LOCH  CARRON,  ROSS-SHIRE  ;  seen  from  the 
base  of  Coulmore. 
[1863]  Lent  by  Mr.  E.  P.  Wolstenholme. 


46  LOCH  ALINE. 

[i860.]     [See  Preface,  p.  viii.] 

47  KINLOCH  ALINE. 

[i860.] 

48  NEAR  LOCH  MAREE. 

[1864.] 


49    "  ON  THE  COAST,  NEAR  BEACHY  HEAD." 
Exhibited  in  the  Dudley  Gallery,  1870. 


Lent  by  Dr.  Blandford. 


Lent  by  Mr.  T.  Valentine  Smith. 


Le?it  by  Miss  Vincent. 


Lent  by  Lady  Jack-son. 


50  KINLOCH  EWE. 

[1864.] 

51  MOUNTAIN  SCENE  AT  THE  LAKES. 

[1858.]     [See  Preface,  p.  vii.] 

52  ULLIN,  ARGYLLSHIRE. 

[1859.] 

53  NEAR  WEST   DEVIZES. 


54    ARUNDEL   CASTLE. 


55     FARM   NEAR   EASTBOURNE. 
[1865.] 

58    LOCH    KISHORN,  ROSS-SHIRE. 

[1867.] 

57     LOCH   MAREE. 
[1864.] 


Lent  by  Mr.  L,  D.  Nicholson. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Mr.  W.  B.  Coltman. 
Lent  by  Miss  Vincent. 


58    "ACHARN,  ARGYLLSHIRE." 

Exhibited  at  the  Dudley  Gallery,  1865. 

Lettt  by  Mr.  J.  C.  Gooden-CIiisholm. 


59  ARDTORNISH   BAY. 

[1863.] 

60  LOCH   SUNART,  ARGYLLSHIRE. 

[1866.] 

61  COAST  AT  EASTBOURNE. 

[1865.] 


Lent  by  Mr.  T.  Valentine  Smith. 


Lent  by  Miss  Vincent. 


Lent  by  Miss  Vincent. 


62    "BEACHY  HEAD." 

Exhibited  in  the  Dudley  Gallery  1867.     [See  Preface,  p.  vii.] 

Lent  by  Sir  William  H.  Melvill. 


63  STUDY  OF  WAVES  ;  NEAR  EASTBOURNE. 

[1865.]  Lent  by  Miss  Vincent. 

64  ARDTORNISH  CASTLE,  SOUND  OF  MULL. 

[i860.]  Lent  by  Miss  Vincent. 

65  LOCH  ALINE. 

[  1 864.]  Lent  by  Miss  Vince-nt. 

66  BEN  RESIPOL,  ARGYLLSHIRE. 

[1866.]  Lent  by  Miss  Vincent. 

67  AT  SHIPLAKE  ON  THE  THAMES. 

-     [1863.]     [See  Preface,  p.  vii.]  Lent  by  Miss  Vincent. 

68  LOCH  ALINE. 

[1 864.]  Lent  by  Mr.  J.  Arthur  Buckley. 

69  STUDY  OF  WAVES  ;  CHESIL  BEACH,  NEAR  WEYMOUTH. 

[1865.]  Lent  by  Miss  Vincent. 

70  LOCH  ALINE 

[1869.]  Lent  by  Miss  Vi7icent. 

71  MOUNTAINS    IN   THE    ISLE   OF   SKYE. 

[  1 866.]  Lent  by  Miss  Vincent. 

72  NEAR   LOCH   MAREE. 

[1864.]  Lent  by  Miss  Vincent. 


73    SWANAGE  BAY. 


74    MOUNTAINS   IN   ROSS-SHIRE. 


Lent  by  Mr.  T.  H.  Bastard. 
Lent  by  Miss  Vincent. 


75  GLEN  AFFARIC. 

[1868.]  Lent  by  Miss  Vincent. 

76  EASTBOURNE, 

[1867.]     [See  Preface,  p.  xvii.]  Lent  by  Mr.  John  Vincent. 


77     ARDTORNISH   CASTLE. 
[1869.] 


Lent  by  Miss  Vincent. 


78     LOCH   ALINE. 
[1867.] 


Lent  by  Miss  Vincent. 


79     "EDRACARRON,  N.B.,  STH   OCTOBER." 

Exhibited  at  the  Dudley  Gallery,  1869. 

Lent  by  Mr.  T.  Valentine  Smith. 


80  LOCH   TORRIDON. 

[1868.] 

81  BEN   DAMPH,  LOCH   TORRIDON. 

[1868.] 


Lent  by  Miss  Vificent. 
Lent  by  Miss  Vincent. 


82     BEN   LEACH,  LOCH   TORRIDON. 
[1867.] 


Lent  by  Miss  Vincent. 


83     SCUIR-NA-GILLEAN,  ISLE   OF   SKYE  ;  EARLY   MORNING. 
Exhibited  at  the  Dudley  Gallery,  1866. 

Lent  by  Mr..  T.  Valentine  Smith. 


84     LOCH   SUNART. 
[1867.] 


Lent  by  Miss  Vincent. 


85  LOCH   TORRIDON   AND    BEN   DAMPH. 

[1868.] 

86  LOCH  TORRIDON. 

[1867-68.] 

87  AT  NEW  KELSO. 

[1868.] 


Lent  by  Miss  Vincent. 


Lent  by  Mr.  George  Wedd. 


Lent  by  Miss  Vincent. 


88     KINLOCH  ALINE  CASTLE. 
[1862.]     [See  Preface,  p.  viii.] 


Lent  by  Miss  Vincent. 


89     NEAR  SHIPLAKE,  ON  THE  THAMES. 
[1868.] 

D 


Lent  by  Miss  Vincent. 
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90  AT  NEW  KELSO,  ROSS-SHIRE. 

[1867-68.]  Lent  by  the  Right  Hon.  Lord  Justice  Cotton. 

91  A  WESTMORELAND  BECK. 

[1868.]  Lent  by  Mrs.  E.  W.  Field. 

92  LOCH  ALINE. 

[1866.]  Lent  by  Miss  Vincent. 

93  LOCH  TORRIDON  AND  BEN  DAMPH. 

[1867-8.]  Lent  by  Miss  Vincent. 

94  GLEN  ABOVE  ACHRANICH,  ARGYLLSHIRE. 

[1869.]  Lent  by  Miss  Vincent. 

95  AT  LOCH  CARRON 

[1869.]     Worked  on  in  1889.      [See  Preface,  pp.  xiii,  xv.] 

Lent  by  Miss  Vincetit. 

96  KENILWORTH  CASTLE. 

[1872.]     Formerly  in  the  collection  of  the  late  Mr.  Teesdale. 

Lent  by  Mr.  S.  H.  LoftJiouse. 

97  PIER  AT  ARDTORNISH,    SOUND    OF    MULL.     Steamer  Discharging 

Sheep. 
[i860.]  Lent  by  Miss  Vincent. 

98  FASNAKYLE. 

[1867-68.]  Lent  by  Miss  Vincent. 

99  ARDTORNISH  CASTLE,  ARGYLLSHIRE. 

[1870.]  Lent  by  Mrs.  Charles  Buxton. 

100  LOCH  GOYLE,  ARGYLLSHIRE. 

Exhibited  at  the  Dudley  Gallery,  1871,  as  "Loch  Eleraik-Soft." 

Lent  by  Mr.  J.  C.  Gooden-ChisJtolm. 

101  LOCH  ALINE,  MORVEN,  ARGYLLSHIRE. 

[1869.]     [See  Preface,  p.  viii.]  Lent  by  Miss  Vincent. 

102  LOCH  ALINE,  MORVEN,  ARGYLLSHIRE. 

Exhibited  at  the  Dudley  Gallery  as  "  Loch  Eleraik  "  (1871  ?). 
[See  Preface,  p.  viii.]  Lent  by  Miss  Flora  Smith. 


103  LOCH  FIONNRAUCH,  NEAR  ACHNASHELLACH,  ROSS-SHIRE. 

[1869-70.]  Lent  by  the  Hon.  Mr.  Justice  Chitty. 

104  SCUIR-NA-GILLEAN,  FROM   GLEN  SLIGACHAN,  ISLE  OF  SKYE. 

[1868.]  Lent  by  Sir  William  H.  Melvill. 

105  NEAR  LOCH  CARRON. 

[1868.]     Sketch,  with  first  washes  only.  Lent  by  Miss  Vincent. 

106  ARDTORNISH  BAY,  with  Yacht  lying-to. 

[1874.]  Lent  by  Miss  Vincent. 

107  LOCH  TORRIDON. 

[1867-8.]  Lent  by  Mr.  J.  C.  Whitehorne,  Q.C. 

108  ISLE  OF  ARRAN. 

[1872-75.]  Lent  by  Mr.  T.  P.  Cobb. 

109  "  LOOKING  NORTHWARD  FROM  SCONSER,  SKYE." 

Exhibited  at  the  Dudley  Gallery,  1875.  Lent  by  Mr.  W.  H.  Deverell. 

110  BLAAVEN,  ISLE  OF  SKYE. 

[1871-72.]  Lent  by  the  Right  Hon.  Lord  Justice  Cotton. 

111  LOCH  GOYLE. 

[1871-72.]  Le?it  by  Miss  Vincent. 

112  MARSCOW  AND  OTHER  MOUNTAINS,_ISLE  OF  SKYE. 

[1875.]  Lent  by  Miss  Vincent. 

113  SCUIR-NA-GILLEAN,  ISLE  OF  SKYE. 

[1873-75.]  Lent  by  His  Honour  Judge  Francis  Bacon. 

114  CRAWFORD  BRIDGE,  SPETISBURY,  DORSET. 

Lent  by  Mr.  T.  H.  Bastard. 

115  THE  UDAL,  LOCH  CARRON. 

[1870.]  Lent  by  Miss  Viticent. 

116  GLEN  RIG,  ISLE  OF  SKYE. 

[After  1 87 1.]  Lent  by  Miss  Vincent. 
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117  KINLOCH  AINORT,  ISLE  OF  SKYE. 

Exhibited  by  the  Fine  Art  Society,  January  1878. 

Lent  by  Mr.  J.  L.  Roget. 

118  LOCH  AINORT,  ISLE  OF  SKYE. 

[  1 874.]  Lent  by  Mr.  Edmund  Potter. 

119  LOCH  CORUISK,  ISLE  OF  SKYE. 

[1874.]     [See  Preface,  p.  xiii.]  Lent  by  Miss  Vincent. 

120  SCUIR-NA-GILLEAN. 

[1871-80.]  Lent  by  Miss  Vincent. 

121  APPLECROSS  MOUNTAINS,  FROM  LOCH  KISHORN. 

[1876.]  Lent  by  Mr.  John  Westlake,  Q.C. 

122  MARSCOW,  ISLE  OF  SKYE. 

[1875-76.]  Lent  by  Mr.  and  Mrs.  Alexander  Craig  Sellar. 

123  WARWICK  CASTLE. 

[1872.]  Lent  by  Miss  Vincent. 

124  LOCH-A-BHRAONH,  ROSS-SHIRE. 

[188 1 -2.]  Lent  by  Miss  Vincent. 

125  "ON  THE  THAMES  BETWEEN  MAIDENHEAD  AND  WINDSOR." 

Exhibited  at  the  Dudley  Gallery,  1876.  Lent  by  Miss  Flora  Smith. 

126  ON  THE  THAMES  BELOW   BRAY. 

[1875-76.]  Lent  by  Mr.  J.  Arthur  Buckley. 

127  LOCH  CORUISK,  ISLE  OF  SKYE. 

[1874.]  Lent  by  Miss  Vincent. 

128  FROM  THE  TOP  OF  DRUM-NA-CLOGH,  ISLE  OF  SKYE. 

[I875-]  Lent  by  Miss  Vincent. 

129  "CLOUDS  FROM  S.W.— SKYE":  OVER  SCUIR-NA-GILLEAN. 

[1876-77.]  Lent  by  Miss  Flora  Smith. 

130  STRATH  CARRON,  ROSS-SHIRE. 

[  1 869-70.]  Lent  by  Miss  Vincent. 


II 


131  SLIGACHAN  LOCH  AND   GLAMAIG,.  ISLE   OF   SKYE  ;   seen  from 

the  Portree  Road,  above  Sligachan  Inn. 
[1880.]  Lent  by  Mr.  E.  P.  Wolstenholme. 

132  "LOCH  CARRON,  SHEEP  GOING  SOUTH  IN  OCTOBER  FOR 

WATERING."    Exhibited  in  the  Dudley  Gallery,  1876. 

Lent  by  Mr.  W.  H.  D  ever  ell. 


133     STRATH  BROOM. 

[1881-82.]     [See  Preface,  p.  xiii.] 


Lent  by  Miss  Vincent. 


134  DUNDONNELL,  ROSS-SHIRE. 

[1882.]      Worked  on  in  1889.      [See  Preface,  p..  xiv.] 

Lent  by  Miss  Vincent. 

135  "MONKEY  ISLAND,  THAMES." 

Exhibited  in  the  Dudley  Gallery,  1877.     Formerly  in  the  Collection  of 
the  late  Mr.  Teesdale.  Lent  by  Mr.  Edmund  F.  Buckley. 

136  "A  ROSS-SHIRE  BURN,  NEAR  KINLOCH  EWE." 

Exhibited  in  the  Dudley  Gallery,  1882.  Lent  by  Mr.  J.  L.  Roget. 

137  "  BEN     MORE   IN    COIGACH,   FROM    THE    BAY    OF   ARDMAIR, 

CO.    CROMARTY." 
Exhibited  at  the  Dudley  Gallery,  1884.     [See  Preface,  p.  xiii.] 

Le?it  by  Miss  Vincent. 

138  LOCH  INCH. 

Begun  about  1874;  finished  about  1886-87.     [See  Preface,  p.  xiii.] 

Lent  by  the  Right  Hon.  Hon.  Lord  Justice  Cotton. 


139     LYME  REGIS. 
[1885.] 


Lent  by  Miss  Vincent. 


140  CORRIE  SCART,  ISLE  OF  SKYE. 

[1871-80.]      [See  Preface,  p.  xi.] 

141  DUNDONNELL,  ROSS-SHIRE. 

[1883.] 

142  LYME   REGIS. 

[1885.] 


Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
Lent  by  Miss  Vincent. 
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The  following  three  Drawings  were  made  for  a  Literary  and  Artistic  Society 

called  "  The  Portfolio!' 

143  TINTERN   ABBEY. 

Lent  by  Mrs.  William  Smith. 

144  THE   LANGDALE   PIKES. 

For  a  given  subject,  "  Old  Friends." 

Lent  by  Mr.  and  Mrs.  Alexander  Craig  Sellar. 

145  MOONLIGHT   SCENE. 

Lent  by  Mrs.  William  Smith. 


Otitlines.     [See  Preface,  p.  xv.] 

146  BEN  LEACH,  LOCH  TORRIDON. 

[1868.]     Pencil  outline,  with  first  wash. 

Lent  by  Miss  Vincent. 

147  STUDY  OF  A  ROCKY  BEACH. 

Pencil  outline.  Lent  by  Miss  Vincent. 

148  IN   THE   ISLE   OF   SKYE ;    GLEN    SLIGACHAN. 

[1876.]      Pencil  outline,  with  first  wash.  Lent  by  Miss  Vincent. 


The  following  27   Sepia  Drawings    were    made  Ut   tlte   meetings   of  The 
"  O-o "  Society  as  ilhistrations  of  given  subjects.     [See  Preface,  p.  viii.] 

149  "AIR."     5th  February,  1863. 

Lent  by  the  "  O-o  "  Society. 

150  "A  WELL-KNOWN  SPOT."     23rd  January,  1861. 

[See  Preface,  p.  ix.]  Lent  by  the  "  O-o  "  Society. 
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151     "THE   TOP."     5th  March,  1858. 


152     "  DANGER." 


153     "THE   LOCK."     30th  November,  1859. 


154     "  A    STORM."     February,  1867. 


155     "THE   TIDE."     1 8th  March,  1859. 


156     "A   WATCH   TOWER."     8th  April,  1859. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o"  Society, 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o"  Society. 


157     "AN    OLD    CHURCH    BY    A    RIVER."     22nd  February,  1861. 

Lent  by  the  "  O-o"  Society. 


158  "A   BANK."  [?] 

159  "THE   DOWNS."     13th  December,  1859. 

160  "RENDEZVOUS."     31st  March,  i860. 

161  "WINTER."     22nd  January,  1862. 

162  "THE   TURNING   POINT." 

163  "CLOUD-LAND."     29th  April,  1858. 


Lent  by  the  "  O-ff"  Society. 
Lent  by  the  "  O-o  "  Society. 
Lent  by  the  "  O-o  "  Society. 
Lent  by  the  "  O-o  "  Society. 
Lent  by  the  "  O-o  "  Society. 
Lent  by  the  "  O-o  "  Society. 


164    "SCENE   FROM   SHAKSPERE."     25th  June,  i860.     " We  do  live  here  i 
the  skirts  of  the  forest  like  fringe  upon  a  petticoat." 

Lent  by  the  "  O-o  "  Society. 


in 
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165     SUBJECT   UNKNOWN. 


166     "WATER."     9th  January,  1863. 


167    "TRUANTS." 


168     "REPOSE."     14th  December,  1858. 


169     "PATH   THROUGH   THE   MEADOWS." 


170    "GYPSIES."    7th  February,  i860. 


171     "A   WATERING   PLACE." 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o "  Society. 


Lent  by  tlie  "  O-o"  Society. 


Lent  by  the  "  O-o  "  Society. 


Lent  by  the  "  O-o  "  Society. 


172     "A    DROP   TOO    MUCH."     24th  November,  1859.     A  recollection  of  the' 
Oxford  and  Cambridge  Boat  Race  of  1859,  when  the  Cambridge  Boat  sank. 

Lent  by  the  "  O-o  "  Society. 


173     SUBJECT   UNKNOWN. 


174    "STILL  LIFE." 


175     "A  BRIDGE.' 


Lent  by  the  "  O-o  "  Society. 
Lent  by  the  "  O-o  "  Society. 
Lent  by  tJie  "  O-o  "  Society. 
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Bracquemond. 
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INTRODUCTORY    REMARKS. 


♦■«■» 


|OST  of  the  Etchings  in  this  room,  and  perhaps  all  the  best, 
have  been  produced  since  the  year  1851,  but  the 
movements  which  they  illustrate  began  long  before  that. 
One  of  these  was  the  general  romantic  revival  in  France — that 
revolt  against  the  lifeless  classicism  of  David  and  his  school,  which 
was  led  by  Gericault  and  followed  up  by  Delacroix,  the  other  was 
the  revival  of  Etching  in  particular  as  a  means  of  personal  artistic 
expression.  This  began  not  much  later,  and  was  encouraged  by 
many  of  the  earliest  reformers  :  by  Delacroix  himself,  by  Ingres, 
who  also  was  once,  and  not  without  cause,  suspected  of  romanticism 
and  by  Paul  Huet,  who,  till  the  rediscovery  of  the  merit  of  George 
Michel,  was  looked  upon  as  the  originator  of  familiar  French 
landscape,  the  true  Van  Goyen  of  France.  Specimens  of  the  way 
in  which  each  of  these  artists  used  the  needle  are  now  hanging 
on  the  walls. 

The  employment  of  Etching  by  these  and  by  others — like  Corot, 
who  belonged  to  the  same  generation,  though  his  development  was 
later — was  of  an  occasional  and  a  tentative  kind,  and  it  was  reserved 
for  men  like  Meryon  and  Jacquemart,  Millet  and  Bracquemond,  to 
develop  Etching  as  a  separate  art,  and  cultivate  it  to  a  perfection 
which  in  certain  directions  it  had  never  attained  before.  They  did 
not  attempt  the  impossible  task  of  rivalling  Rembrandt  or  Van  Dyck 
upon  their  own  ground,  but  they  made  fresh  paths  for  themselves, 
following  each  his  natural  bent,  and  reclaimed  for  Etching  a  large 
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domain,  which  had  hitherto  been  occupied  by  other  means  of  graphic 
expression. 

Although  the  earlier  men  never  reached  this  land  of  promise, 
their  attempts  have  all  the  interest,   and  not  a  little  of  the  pathos 
of  an  unsuccessful  enterprise.     They  were  on  the  right  road  as  far 
as  they  went,  or,  rather,  perhaps  they  had   the  right  spirit  for  the 
adventure.     One  of  them,  indeed,  Ingres,  did  not  adventure  much. 
He  only  tried  once,  and  then  he  sought  only  to  do  with  the  needle 
what  he  could  do  with   any  other  point,   and  that  was  to  draw  a 
portrait  precisely,  elegantly,  and  with  full  knowledge  of  his  subject 
and  his  own  powers.     Each  line  in  the  fine  Portrait  of  the  Arch- 
bishop of  Rennes  (89)  is  laid  with   the  precision  of  an  engraver, 
and  has  its  exact  and  predetermined  use.     But  Huet  and  Delacroix 
felt   that    Etching  was    not    only  another  form    of  engraving,    but 
that  it  lent  itself  naturally  to  the   spirit  of  the  sketcher  and   the 
painter ;  that  its  lines  might  be  loose  or  firm,  creative  as  well  as 
imitative,     and    might    follow    the    thought    and    feeling    of    the 
artist  with  a  freedom  and  vitality  equal   to  that  of  the  pencil  or 
the    pen.      Unfortunately,    they    had    neither    of    them    sufficient 
knowledge  of  their  instrument  to  be  sure  of  their  results.     In  the 
plate  called  Le  Midi  (92),  we  see  Huet  striving  with  infinite  pains 
after  a  complicated  effect  of  light  and  shade  by  means  of  endless 
little  strokes  and  hatchings,  quite  at  variance  (if  he  had  known  it) 
with    the    true    spirit    of    Etching.       In    the    Maison    du    Garde 
(90  and  91),  we  see  him  feeling  his  way  in  an  elaborate  but  timid 
manner  towards  a  goal  which  he  did  not  in  the  e_nd  quite  succeed 
in  reaching.     This  is,  however,  by  far  the  more  interesting  etching 
of  the  two,  for  it  is  not  only  poetical  in  feeling,  with  a  strong  but 
refined    suggestion    of  moonlight,  but   it   reminds    us    of  our   own 
Constable    and    his    influence    on    the    modern    French    School    of 
Landscape.     The  degree  of  success  in  the  etchings  of  Delacroix, 
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and  the  degree  of  failure  also,  are  more  pronounced.  His  sense 
of  line  was  too  imperfect  to  favour  his  first  essays  as  an>  Etcher, 
but  here  you  have  strength  of  vision,  at  least,  and  richness  of 
colour,  although  they  be  mixed  up  with  obvious  defects  of  drawing 
and  manipulation.  La  Juive  (88),  as  an  etching,  is  a  failure,  but  it 
is  the  failure  of  a  man  of  genius. 

That  Meryon's  resources  as  an  Etcher  had  their  limits,  not 
even  his  most  subtle  exponent  and  devoted  admirer,  Mr.  Frederick 
Wedmore,  nor  yet  Mr.  Hamerton,  who,  likewise,  has  celebrated  his 
"  rare  and  sublime  genius,"  would  deny.  Some  of  his  defects,  as  his 
imperfect  tonality  and  blackness  of  shadow,  are  palpable  enough, 
even  to  the  inexpert,  and  his  limits  in  the  rendering  of  clouds,  and 
smoke,  and  birds,  are  even  more  obvious.  But  even  if  we  swept 
all  these  away,  like  spots  from  the  sun,  the  bulk  of  his  work  would 
remain  brilliant  and  beautiful,  a  marvel  and  a  model  for  all  time. 

Nevertheless,  if  we  seek  for  plates  in  which  the  Etcher  seems 
never  at  a  loss,  we  must  go  to  such  men  as  Jules  Jacquemart 
and  Maxime  Lalanne,  Jean  Francois  Millet  and  Felix  Bracquemond. 
Each,  of  course,  has  his  limits  as  an  artist,  but  each  is  a  master 
of  the  needle,  making  it  follow  his  will  absolutely,  but  careful  at 
the  same  time  not  to  overtask  its  strength.  In  the  face  of  the 
work  of  such  men,  one  wonders  how  it  ever  occurred  to  anybody 
to  stigmatise  Etching  as  an  "imperfect  "  art. 

The  word  imperfect  may,  indeed,  be  used  in  two  senses  :  it 
may  mean  that  its  power  to  imitate  nature  is  limited.  In  this 
case  the  dictum  is  a  mere  commonplace,  applicable  to  all  graphic 
and  plastic  arts.  On  the  other  hand,  if  it  be  used  in  a 
comparative  sense,  the  judgment  is  unjust.  For  Etching  can 
only  be  fairly  compared  with  the  different  methods  of  engraving; 
and  assuredly,  in  comparison  with  any  of  these,  its  range  is 
greater    and    its    resources    more    numerous.       It   can    do    nearly 
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everything  that  any  one  of  them  can  do;  it  can  imitate  all 
of  them  better  than  they  can  imitate  it  or  each  other,  and  it 
has  a  reserve  of  power  peculiarly  its  own,  which  not  one  of 
them  can  even  approach. 

Ingres  attempted  Etching  in  the  spirit  of  a  line  engraver,  and 
it  answered  his  purpose  admirably.  It  described  with  accuracy  the 
required  forms,  and  justly  fulfilled  his  well-considered  thought ! 
Millet  used  it  for  this  and  more.  By  its  means  he  expressed 
the  very  essence  of  his  designs;  now  severe  in  outline,  almost 
sculpturesque,  as  Les  Glaneuses  (4);  now  more  free  and  painterlike, 
as'  that  patient  shepherdess  called  La  Grande  Bergdre  (9), 
with  her  rough  clothes  stained  with  shadows;  and  at  other 
times  he  used  it  as  a  sketcher,  as  in  the  drypoint  named 
La  Gardett.se  d'Oies  (7).  Could  all  of  this  have  been  done 
by  either  the  scraper  or  the  burin  ? 

But  if  we  wish  to  see  what  Etching  can  do  in  the  way  of 
imitation,  we  must  look  at  the  plates  of  Jules  Jacquemart.  It  is 
easy  to  call  Jacquemart  a  copyist ;  but  he  was  much  more  than 
that.  A  "  translator "  is  nearer  the  mark ;  but  even  this  is 
inadequate.  In  order  to  record  this  or  that  subtle  sensation  of 
the  eye — to  distinguish  glass  from  crystal,  steel  from  silver, 
porcelain  from  enamel,  or  agate  from  sardonix — he  had,  if  not 
to  invent  a  language,  at  least  to  coin  new  words,  devise  fresh 
phrases,  and  construct  what  may  be  likened  to  eloquent 
passages.  Such  work  as  his  is  impossible  without  an  action  of 
the  inventive  faculty  so  constant  and  lively"  as  to  verge  on 
inspiration.  The  force  and  finish  of  Meissonier  (98-100),  though 
his  subjects  are  human,  seem  to  come  of  a  colder  calculation. 

Not  least  wonderful  are  Jacquemart's  simplest  things.  His 
sword  and  dagger  blades  (58-60)  give,  in  a  few  exquisitely  delicate 
lines,  the  very  quality  and  temper  of  the  metal.     His  pearls,  like 
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that  in  the  middle  of  the  brim  of  the  Drageoir  de  Jaspe  (56), 
have  the  very  surface  and  shape  (the  weight  even)  of  the  real 
thing.  Look  at  the  watchglass  in  No.  41,  and  the  jewels 
above  it,  with  their  exquisite  draughtsmanship  and  rich  play  of 
colour.  Look  also  at  the  crystal  vase  in  No.  55,  with  its  walls  as 
of  solid  water,  and  the  distinction  between  their  white  transparency 
and  the  white  opacity  of  its  gleaming  bands  of  silver.  Finally,  not 
because  there  is  not  much  more  worth  noting,  but  because  this 
Introduction  is  growing  too  long,  look  at  the  mounted  jug  (57)  and 
mark  the  precision  of  drawing  in  the  handle  and  ornament  as 
contttasted  with  the  apparent  freedom  of  the  lines  with  which  the 
agate  is  realised;  mark,  also,  the  extraordinary  success  with  which 
so  many  different  substances  are  distinguished,  and  then  think  of 
the   "  imperfection  "  of  Etching. 

But  if  Etching  be  not  in  any  derogatory  sense  an  imperfect  art, 
it  has  a  great  sympathy  with  imperfection;  with  imperfect  realisations 
of  fact;  with  imperfect  thoughts;  with  imperfect  fancies.  In  other 
words,  its  powers  of  suggestion  are  incomparable.  It  enabled 
Meryon  to  infuse  his  secret  passion  into  the  most  passionless  of 
substances — the  stony  materials  of  a  city.  By  its  aid  he  was  able  to 
draw  a  Paris  which  had  never  been  drawn  before— not  the  Paris  of 
the  past  or  the  present,  but  the  Paris  that  does  not  disband  to  people 
it  not  only  with  the  creatures  of  his  time,  but  the  spirits  of  former 
generations.  It  has  enabled  (and  long  may  it  continue  to  enable) 
M.  Bracquemond  to  express  his  various  artistic  impulses — 
decorative,  pictorial,  imitative — with  surprising  directness  and 
decision.  It  enabled  Corot  (81-3)  to  give  us,  with  a  few  scratches, 
the  freshness  of  the  morning  and  a  world  full  of  air,  and  it  gave 
Jules  de  Goncourt  power  in  that  exquisite  suggestion  from 
Fragonard  (79  and  80)  to  restore  to  us  for  a  moment  "the 
tender  grace  of  a  day  that  is  dead."     Dead  alas,  not  only  Fragonard, 
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but  Goncourt,  and  Meryon,  and  Millet,  all  indeed  but  Bracquemond, 
and  who  shall  take  their  place? 

Before  I  conclude,  I  must  make  some  apologies  and  render 
some  thanks.  Apologies  not  only  for  the  length  of  this  exordium, 
but  also  for  its  existence.  The  latter  is  the  fault  of  Mr.  Wedmore. 
To  him  in  chief  are  due  the  careful  collection  and  selection  of 
the  Etchings,  their  arrangement  and  their  cataloguing.  Many 
of  the  most  valuable  of  the  contributions  belong  to  him,  and, 
in  his  notes  upon  the  Etchers,  he  has  conveyed  much  useful 
knowledge  in  the  tersest  possible  form.  Yet,  though  he  has 
thus  taken  upon  himself  the  burden  and  heat  of  the  day,  he  has 
perversely  insisted  on  resigning  to  me  the  pleasant  and  honorable 
task  of  writing  this  Introduction. 

Finally,  the  thanks  of  the  Committee  are  due  to  all 
who  have  so  kindly  allowed  their  treasures  to  appear  here, 
but  especially  to  Mr.  Justice  Day,  Mr.  B.  B.  Macgeorge,  and 
Mr.  H.  S.  Theobald. 

COSMO    MONKHOUSE. 


CATALOGUE. 


JEAN    FRANCOIS    MILLET.     Born  1814:  Died  1S75 

Millet  executed  but  one-and-twenty  Etchings,  according  to  the  Catalogue  of 
Monsieur  Lebrun,  who  is  the  friend  and  relative  of  Sensier,  Millet's 
biographer.  Of  Monsieur  Lebrun's  Catalogue — originally  issued  as 
an  Appendix  to  the  Paris  Edition  of  Sensier's  Life  of  the  Artist — 
Mr.  Frederick  Keppel,  of  New  York,  has  published  a  translation,  with 
some  additional  facts  which  are  of  interest  to  the  precise  student. 

No.  1.— L'HOMME  appuyE  SUR  SA  Beche,     {Lebrun,  4.) 

Lent  by  Mr.  Justice  Day. 

No.  2. — La  Femme  qui  bat  le  Beurre.     (Z.  ii.)     First  State. 

Lent  by  Mr.  Justice  Day 

No.  3. — PAYSAN  RENTRANT  du  Fumier.     (L.  12.)     First  State. 

Lent  by  H.  S.  Theobald,  Esq. 

No.  4. — Les  Glaneuses.     (Z.  13.)     First  State. 

Lent  by  H.  S.  Theobald,  Esq. 

No.  5.— -LES  BECHEURS.     (Z.  14).     Fourth  State. 

Lent  by  H.  S,  Theobald,  Esq. 

No.  6. — La  Cardeuse.    {L.  16.) 

Lent  by  H.  S.  Theobald,  Esq. 

No.  7. — La  Gardeuse  d'Oies.    (L.  17.) 

Lent  by  Mr.  Justice  Day. 

No.  8.— La  Femme  faisant  manger  son  Enfant.    (Z.  18.)    Second  State. 

Lent  by  Mr.  Justice  Day. 

No.  9. — La  Grande  Bergere.    (Z.  19.) 

Lent  by  Sir  H.  M.  Bacon. 
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No.  10.— Le  Depart  pour  le  Travail.    (L.  20.)    Third  State. 

Lent  by  Alfred  Higgins,  Esq. 

No.  11. — La  FlLEUSE.     (L.  21.)     Second  State. 

Lent  by  Mr.  Justice  Day. 


CHARLES  MERYON.     Born  1821  :  Died  1868. 

Meryon,  half  English  and  half  French — the  son  of  a  physician  and  of  a 
dancing  girl — executed  in  all  ninety-four  Etchings,  of  which  about 
two-thirds — many  of  them  the  result  of  commissions  given  to  him  in  his 
penury — are  of  minor  importance.  The  remaining  third  are  chiefly, 
though  not  exclusively,  occupied  with  that  weird  and  poetic  "  vision  of 
Paris" — the  Paris  of  the  Morgue,  of  the  Stryge,  of  Notre-Dame,  and  of 
the  Rue  des  Mauvais  Garcons — which  is  the  source  of  Meryon's  fame. 

The  numbers  between  brackets  refer  to  Mr.  Wedmore's  Meryon,  and 
Meryon's  "Paris,"  with  a  Descriptive  Catalogue  of  the  Artist's  work. 

No.  12. — LE  STRYGE.     (  Wedmore,  7.)     Trial  Proof,  just  before  lettering. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  13.— LE  Stryge.    (  W.  7.)     First  State. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  14.— L'Arche  du  Pont  Notre-Dame.     {W.  9.)     First  State.    From  the 
Collection  of  Monsieur  Le  Masson. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  15.— La  Galerie  de  Notre-Dame.     ( W.   10.)     Trial   Proof,   before   the 
completion  of  the  sky. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  16. — La  Galerie  de  Notre-Dame.    (W.  10.)    First  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  17. — Rue  des  Mauvais  Garcons.    {W.  ii.)    Second  State. 

Lent  byFrederick  Wedmore,  Esq. 

No.  18.— La  Tour  de  l'Horloge.    (W.  12.)    First  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  19. — Tourelle,    Rue   de    la    Tixeranderie.    {W.  13.)    First  State. 
The  impression  given  by  Meryon  to  Bracquemond. 

Lent  by  Frederick  Wedmore,  Esq. 
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No.  20. — St.  Etienne-DU-Mont.     (W.  14.)     Trial  Proof :  pure  Etching.    From 
the  Heywood  and  Burty  Collections. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.   21.— St.   Etienne-du-Mont.     (W.    14.)     First   State.     The  impression 
given  by  Meryon  to  Bracquemond. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  22. — St.  Etienne-du-Mont.    ( W.  14.)    Second  State.    With  the  figure 
altered:  on  the  lowest  stage  of  the  scaffolding. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  23.— Le  PONT  Neuf.     (W.  17.)     Second  State.     With  the  dry-point  work 
just  finished. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  24.— Le  Pont  au  Change.    (W.  18.)    First  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  25.— Le  Pont  au  Change.     (W.  18.)     Trial  Proof  for  a  later  State. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  26.— La  Morgue.     ( W.  20.)     Trial  Proof  near  the  First  State. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  27.— LA  MORGUE,     f  W.  20.)     Second  State.     From  the  Burty  Collection. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  28.— L'Abside  de  Notre-Dame  de  Paris.     ( W.  22.)     First  State. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  29. — L'Abside  de  Notre-Dame  de  Paris.    {W.  22.)    Second  State. 
From  the  Collection  of  Aglaiis  Bouvenne. 

Lent  by  Frederick  Wedmore,  Esq. 

No.   30. — Tourelle,   dite   'de   Marat.'     {W.   24.)     Finished   Trial  Proof; 
dated  by  Meryon,  "  7  Juin." 

The  house  with  the   "  Tourelle  "  is  that  in  which  Marat  was 
assassinated.  Lent  by  Frederick  Wedmore,  Esq. 
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No.  31. — Le  Pont  au  Change  vers  1784.  (W.  28.)  From  a  drawing  by 
Nicolle.     Trial  Proof,  all  but  finished ;  but  before  the  great  dark  rope. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  32. — Le  Pont  au  Change  vers  1784.  (W.  28.)  From  a  drawing  by 
Nicolle.     Second  State. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  33. — Le  Pont  Neuf  et  la  Samaritaine.  ( W.  29.)  From  a  drawing 
by  Nicolle.     Trial  Proof,  all  but  finished. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  34. — P ARTIE  DE  LA  CitE  de  Paris.  (W.  3 1.)  First  State.  From  the 
Burty  Collection. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  35. — EntrEe  du  Couvent  des  Capucins  Fran^ais  A  Athenes. 
( W.  32.)  First  State.  From  the  Burty  Collection.  An  impression 
presented  by  Meryon. 

Lent  by  B.  B.  Macgeorge,  Esq. 

No.  36.— Rue  DES  Toiles  A  BOURGES.     (W.  35.)     Finished  Trial  Proof. 
The  impression  given  by  Meryon  to  Monsieur  F.  Hillemacher. 

Lent  by  Frederick  Wedmore,  Esq. 


JULES    JACQUEMART.     Born  1837  :  Died  1880. 

Jules  Jacquemart  was  the  son  of  Albert  Jacquemart,  the  collector,  whose 
Histoire  de  la  Porcelaine  a  certain  number  of  his  earlier  Etchings  were 
done  to  illustrate.  Many  of  Jules  Jacquemart's  Etchings  of  precious 
objects  were  made  after  preparatory  and  detailed  studies  in  water-colour. 
For  others  of  his  prints,  drawings  in  bla.ck  and  white  served  as  the 
preparation.  He  executed  in  all  nearly  four  hundred  Etchings, 
which  have  been  catalogued  by  Monsieur  Louis  Gonse,  in  the  Gazette 
des  Beaux- Arts. 

The  numbers  within  brackets  refer  to  Monsieur  Gonse's  list. 

No.  37. — Bijoux    antiques    de    la    Collection    Campana,     (Gonse,  10.) 
First  State. 

Lent  by  Alfred  Morrison,  Esq. 
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No.  38. — Bijoux  antiques  de  la  Collection  Campana.    {G.  i  i.)    First 
State. 

Lent  by  Alfred  Morrison,  Esq. 

No.  39.— Miroir   Francais   du   SeiziEme   SiEcle.     {G.  21.)     Second  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  40. — Armes  du  SeiziEme  SiEcle.    (G.  22.)    First  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  41. — Bijou  du  SeiziEme  SiEcle  :    Montre  du  Dix-septiEme  SiEcle. 
[G.  24.)     First  State. 

Lent  by  Alfred  Morrison,  Esq. 

No.  42.— FAMILLE   ROSE   JAPONAISE.      (G.   39.)      Plate  8  of  the  Histoire  de 
la  Porcelaine. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  43.— PORCELAINES   DE    SEVRES.     {G.  59.)      Before  the  arms  of  Monsieur 
Double  were  removed.     Plate  28  of  the  Histoire  de  la  Porcelaine. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  44. — Porcelaine  de  SEvres  :  Vase  de  Fontenoy.     (G.  70.)    Before 
the  number.     Plate  11  of  the  Histoire  de  la  Ceramique. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  45. — PORCELAINES  DE  VALENCIENNES.     (G.  73.)     Second  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  46. — Vase    antique    de    Sardoine.      {G.    126.)      Before    the   number. 
Plate  2  of  the  Gemmes  etjoyaux  de  la  Couronne. 

Lent  by  Alfred  Morrison,  Esq, 

No.  47. — Patine    du   Calice   de   Suger.      (G.    132.)      Before   the   number. 
Plate  8  of  the  Gemmes  et  foyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  48. — Drageoir  de  Cristal  de  Roche.     {G.  137.)     Before  the  number. 
Plate  13  of  the  Gemmes  et  foyaux. 

Lent  by  Alfred  Morrison,  Esq. 
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No.  49. — Vase    antique    de    Sardoine.      (G.    138.)      Before    the    number. 
Plate  14  of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  50. — Vase  de  Jaspe  Oriental.  (G.  142.)  Before  the  heading,  "  Musee 
du  Louvre."     Plate  18  of  the  Gemmes  et  Joyaux. 

Le?it  by  Alfred  Morrison,  Esq. 

No.  51. — Coupe  de  Jaspe  Oriental.  {G.  144.)  Before  the  number.  Plate  20 
of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  52. — Drageoir  de  Jaspe  Oriental.  {G.  150.)  Before  the  number. 
Plate  26  of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  53. — SaliEre  en  Lapis  Lazuli.  (G.  152.)  Before  the  number.  Plate  28 
of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  54. — Verre  de  Cristal  de  Roche.  (G.  153.)  Before  the  number. 
Plate  29  of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  55. — Coupe  de  Jaspe  Oriental  et  Vase  de  Cristal  de  Roche. 
(G.   154.)     Before  the  number.     Plate  30  of  the  Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  56.— Drageoir  de  Jaspe.  (G.  166.)  Before  the  number.  Plate  42  of  the 
Gemmes  et  Joyaux. 

Lent  by  Alfred  Morrison,  Esq. 

No.  57.— AlGUlERE  d'Agate  Orientale.  (G.  178.)  Before  the  number. 
Plate  54  of  the  Gemmes  et  Joyatix. 

Lent  by  Alfred  Morrison,  Esq. 

No.  58. — EpEes,  LANGUES  DE  bceuf  et  POIGNARDS.  (G.  185.)  Fourth  State. 
Plate  1  of  the  Collection  d'Armes  du  Cabinet  de  Nieuzverkerke — a 
Collection  which  afterwards  passed  into  the  hands  of  Sir  Richard 
Wallace. 

Lent  by  Frederick  Wedmore,  Esq. 
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No.  59.— Casques,  EpEes  et  Poignards.  (G.  186.)  Fourth  State.  Plate  2 
of  the  Collection  d'Armes  du  Cabinet  de  Nieuwerkerke. 

Lent  by  Alfred  Morrison,  Esq. 

No.  60. — RONDELLE  DE  LANCE  ET  CHANFREIN,  EPEES  DE  COMBAT  ET  MAINS 
GAUCHES,  POIRES  D'AMORCE.  (G.  190.)  Fourth  State.  Plate  6  of 
the  Collection  d'Armes  du  Cabinet  de  Nieuwerkerke. 

Lent  by  Alfred  Morrison,  Esq. 

No.  61. — BOUCLIER  REPOUSSE  ET  DAMASQUINE,  EpEE  A  DEUX  MAINS,  EPEES 
ET  DAGUES.  (G.  192.)  Fourth  State.  Plate  8  of  the  Collection 
d'Armes  du  Cabinet  de  Nieuwerkerke. 

Lent  by  Alfred  Morrison,  Esq. 

No.  62.— Le  Soldat  et  la  FlLLETTE  qui  RIT,  after  Van  der  Meer  of  Delft. 
{G.  268.)     Fourth  State. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  63. — REVE  D'AMOUR,  after  Greuze.  (G.  296.)  Third  State.  Proof  on 
parchment. 

Lent  by  Frederick  Wedmore,  Esq. 

No.  64. — Une  Execution  au  Japon.  ( G.  31 3.)  Before  the  monogram  or 
signature. 

Lent  by  Frederick  Wedmore,  Esq. 


FELIX  BRACQUEMOND.     Born  1833:  Now  living. 

A  most  prolific  Artist  :  the  number  of  his  plates  extends  to  about  seven 
hundred,  and  it  would  have  been  still  larger  had  not  Bracquemond,  in 
his  later  years,  accepted  posts  which  left  him  little  time  for  this  depart- 
ment of  work.  Nearly  forty  years  ago  he  was  so  much  associated  with 
the  first  Masters  of  the  Revival,  and  had  such  a  hand  in  it,  that  the 
Sub-Committee  has  ventured  for  once  to  break  a  rule  of  the  Club  and 
to  include  in  its  Exhibition  some  work  by  a  man  not  yet  removed 
from  us. 

The  numbers  in  brackets  refer  to  the  Catalogue  by  Monsieur  Beraldi. 

No.  65. — ERASMUS,    after    Holbein.      {Beraldi,  59.)      Second     finished    State. 
Before  letters. 

Lent  by  J.  H.  Hutchinson,  Esq. 
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No.  66. — ThEophile  Gautier.     (B.  49.)     Second  State. 

Lent  by  Sir  William  Drake* 

No.  67. — Le  Haut  d'un  Battant  de  Porte.      (B.   iio.)     With  the   date 

altered  to  1865. 

Lent  by  Alfred  Morrison,  Esq. 

No.  68. — Margot  la  Critique.    (B.  113.)    Second  State. 

Lent  by  Alfred  Morrison,  Esq. 

No.  69. — "  Les  Canards  l'ont  bien  passEe."    (B.  i  54.)    Second  State. 

Lent  by  Sir  William  Drake. 

No.  70. — La  VOLAILLE  PlumEe.     {B.  155.)     Of  this  plate  there  are  only  six 

impressions. 

Lent  by  Alfred  Morrison,  Esq. 

No.  71. — UN  Rappel  de  PERDRIX.     (B.  163.)     Trial  Proof  before  the  trees 
at  the  extreme  left  of  the  plate. 

No.  72. — Nymphe  COUCHEE.     (B.  164.)     Trial  Proof. 

Lent  by  Sir  William  Drake. 

No.  73. — Vanneaux  et  SARCELLES.     (B.  175.)     Second  State. 

Lent  by  Alfred  Morrison,  Esq. 

No.  74 — Le  Lapin  de  Garenne.    {B.  220.) 

Lent  by  f.  H.  Hutchinson,  Esq. 

No.  75. — Le  Vieux  Coq.     (B.  222.)     Before  letters. 

Lent  by  H.  S.  TJieobald,  Esq. 

No.  76. — Jeune  Femme  en  Costume  Espagnol.     (B.  279.)    After  Manet. 

Lent  by  Sir  William  Drake. 

No.  77. — Motifs  d'un  Service  de  Table  en  Faience.    (B.  532.)    Of  this 
plate  there  are  only  ten  impressions. 

Lent  by  Alfred  Morrison,  Esq. 

*  Since  this  Exhibition  was  planned,  the  Club  has  had  to  regret  the  death  of  Sir  William  Drake,  who  was 
one  of  its  original  Members  and  the  Chairman  of  its  Committee. 
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JULES    DE    GONCOURT.     Born  1830:    Died  1870. 

The  younger  of  the  celebrated  brothers,  Edmond  and  Jules.  Jules 
de  Goncourt  not  only  did  his  share  in  the  writing  of  contemporary 
romance  and  in  the  criticism  of  French  Eighteenth  Century  Art — he 
etched  a  score  or  so  of  plates  after  the  Masters  whom  he  most,  studied — 
Watteau,  Boucher,  Fragonard,  the  St.  Aubins,  Latour,  and  Prudhon — 
and  did,  besides,  a  little  original  work. 

No.  78. — Le  TAUREAU.     (Burty,  25.)     After  Fragonard.     The  pure  Etching. 

Letit  by  Sir  William  Drake. 

No.  79. — Jeune  Femme  accrochant  UN  Cadre.    (B.  66.)    After  Fragonard. 
The  pure  Etching. 

Lent  by  Sir  William  Drake. 

No.  80.— Jeune  Femme  accrochant  un  Cadre.    (B.  66.)    After  Fragonard. 
A  somewhat  later  impression. 

Lent  by  Sir  William  Drake. 


COROT.     Born  1796:  Died  1875. 

Jean  Baptiste  Camille  Corot  wrought  but  a  handful  of  Etchings  ;  all  of  them 
characteristic  sketches,  recalling  the  effects  of  his  pictures. 

No.  81. — Souvenir  d'Italje.     Before  the  title. 

Lent  by  Sir  William  Drake. 

No.  82. — Arbres  avec  un  Lac  entrevu  a  gauche. 

Lent  by  Sir  William  Drake. 

No.  83. — Arbres   au   pied    d'uN    Coteau.       The   Dome  of  St.    Peter's   is 
discerned  in  the  distance. 

Lent  by  Sir  William  Drake. 


DAUBIGNY.     Born  1817:  Died  1878. 

No.  84.— Vue  prise  aux  environs  de  Subiaco.     First  State. 

Lent  by  Sir  William  Drake. 
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No.  85. — Le  Bac.     With  the  address  of  Beillet. 

Lent  by  Sir  William  Drake. 

No.  86. — Croquis.     One  of  the  series  called  Voyage  en  Bateau. 

Lent  by  J.  L,  Roget,  Esq. 


EUGENE    DELACROIX.     Born  1798:  Died  1863. 

No.  87. — Chef  Maure  A  Meknez:  Maroc.     Second  State. 

Lent  by  Sir  William  Drake. 
No.  88. — Juive  d' Alger. 

Lent  by  Sir  William  Drake. 


INGRES.     Born  1780:  Died  1867. 

We  are  enabled  to  exhibit  the  only  Etching  which  Ingres  executed.     It  will 
be  seen  that  it  belongs  to  his  early  time. 

No.  89. — Monseigneur  de  Pressigny,  Archeveque  de  Rennes.  Under 
the  Restoration,  the  Archbishop  was  Ambassador  of  France  to  the 
Court  of  the  Vatican.  It  was  at  Rome  that  Ingres  etched  his 
portrait. 

Lent  by  Sir  Charles  Robinson. 


PAUL  HUET.     Born  1804:  Died  1869. 

His  Etchings  number  about  five-and-thirty. 

No.  90. — La  Maison  du  Garde,  Foret  de  CompiEgne.    Trial  Proof. 

Lent-by  Sir  William  Drake. 

No.  91. — La  Maison  djj  Garde,  Foret  de  CompiEgne.    Later  Proof,  with 
the  plate  cut  down. 

Lent  by  Sir  William  Drake. 

No.  92.— Le  Midi.     First  State. 

Lent  by  Sir  William  Drake. 
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THEODORE   ROUSSEAU.     Born  1812  :  Died  1867. 

It   is   doubtful   whether   Rousseau    ever  executed  more  than  one  or  two 
Etchings. 

No.  93. — Le  Chene  de  Roches,  Foret  de  Fontainebleau. 


LALANNE.     Born  1827:  Died  1886. 


Maxime  Lalanne,  besides  etching  a  certain  number  of  plates,  wrote  a  Traite 
de  la  Gravure  a  I ' Eau-forte,  which  deals  with  processes,  not  with  Masters 
or  works. 


No.  94. — Environs  de  Paris. 


No.  95. — Environs  de  Paris. 


No.  96. — Landscape. 


No.  97. — Fribourg,  Suisse. 


Lent  by  Sir  William  Drake. 


Lent  by  Sir  William  Drake. 


Lent  by  Sir  William  Drake. 


Lent  by  Sir  William  Drake. 


MEISSONIER.     Born  1812  :  Died  1891. 

Meissonier  is  the  author  of  but  few  Etchings. 


No.  98. — Le  Fumeur. 


No.  99. — II  Signore  Annibai.e. 


No.  100.— L'Homme  a  l'EpEe. 


Lent  by  J.  H.  Hutchinson,  Esq. 
Lent  by  J.  H.  Hutchinson,  Esq. 
Lent  by  J.  H.  Hutchinson,  Esq. 


Over  the  Mantel-piece  are  some  Specimens  of  French  and  Flemish 
Wood-carving.  No.  i — French — is  of  the  School  of  Auvergne: 
Sixteenth  Century.  Nos.  2  and  j  are  Flemish:  carved  by 
Paul  van  Sheldau,  in  1531.  Nos.  4,  5,  6  and  7  are  French,  of 
the  Eighteenth  Century. 

In  the  Case  in  the  middle  of  the  Gallery  tliere  are  a  few  Specimens 
of  Batter  sea  Enamel — candlesticks,  £tuis,  and  bonbonnieres,_/~0r 
the  most  part — lent  by  Mr.  J.  H.  Hutchinson,  Mr.  Alfred 
Cock,  Q.  C,  Mr.  Frederick  Wedmore,  and  Mr.  Pyke  Thompson. 
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[HE  Art  of  Bookbinding  has  existed  from  the  time  when 
books  were  first  made,  but  in  the  earliest  times  was  in 
the  province  rather  of  the  goldsmith  than  the  bookbinder 
proper.  Valuable  books,  and  the  majority  of  books  were  then 
valuable,  were  covered  with  gold  or  silver  and  ornamented  with 
ivory  and  jewels.  But  since  all  manuscripts  could  not  have  been 
of  such  notable  value,  nor  their  owners  rich  enough  to  ornament 
them  in  so  costly  a  manner,  a  humbler  style  of  binding  grew  up, 
which,  employing  leather  as  a  suitable  and  inexpensive  material, 
laid  the  foundation  of  bookbinding  proper  as  we  now  understand  it. 

Few  jewelled  bindings  have  come  down  to  our  time,  for  they 
were  too  valuable  to  escape  the  cupidity  of  rulers  and  the  fury  of 
reformers.  In  England,  the  wholesale  destruction  under  Edward  VI. 
of  all  vestiges  of  the  old  learning  wrought  irremediable  havoc 
amongst  all  the  fine  libraries,  and  such  rich  bindings  as  might 
have  till  then  escaped  were  swept  away  under  the  Act  "  to  strip 
off  and  pay  into  the  King's  treasury  all  gold  and  silver  found  on 
Popish  books  of  devotion." 

Abroad,  this  destruction    was    not    quite    so  wholesale,  and  in  Case  S. 
all    the    more    important    libraries,    and    a    few    private    collections,  Case  Tv 
examples  are  to  be  found.       Much  of  the  ornamentation  was  formed 
of  enamel,    and  the  centre  was  frequently  an   ivory  plaque,    while 
the    corners   were    studded   with    crystals    or   precious    stones.    «In 
very  few  cases,  however,  were  these  ivories  carved  for  the  bindings 
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on  which  they  are  found,  but  were  used,  like  the  precious  stones, 
as  being  in  themselves  very  beautiful  and  suitable  for  the  purpose 
of  ornamentation.  In  many  cases,  too,  we  find  that  the  MS  on 
which  the  binding  is  now  placed  is  not  the  one  for  which  it  was 
originally  made,  so  that,  although  a  fair  number  of  these  early 
bindings  are  in  existence,  there  arc  not  many  which  have  come 
down  to  our  times  in  an  unaltered  condition.  The  two  covers  of  the 
Case  S.  31.  Ashburnham    Gospels    are  very   fine   examples    of  the  art  of  two 

different  periods.  The  lower  cover,  Celtic  in  design,  though  perhaps 
of  German  execution,  being  of  the  8th  century,  while  the  upper 
cover,  though  more  splendid,  is  of  considerably  later  work. 

From  a  very  early  time  deer  skin  and  cheveril  were  used  in 
the  monasteries  both  for  binding  the  books  themselves  and  for 
making  cases  for  the  costlier  bindings.  These  cases  were  soon 
discarded,  and  are  rarely  to  be  found,  though  some  early  Irish 
examples  are  still  extant. 

The  most  interesting  and  notable  of  our  early  leather  bindings 
is  that  on  the  little  volume  containing  the  Gospel  of  St.  John, 
taken  from  the  tomb  of  St.  Cuthbert,  and  which,  after  many 
wanderings,  is  now  in  the  library  at  Stonyhurst.  The  boards  of 
thin  wood  are  covered  with  red  leather,  and  in  the  centre  of 
the  obverse  cover  is  a  raised  ornament  of  Celtic  design  ;  above 
and  below  are  small  oblong  panels  filled  with  interlaced  work 
executed  with  a  style  and  coloured  with  yellow  paint.  The 
reverse  cover  is  worked  with  a  geometrical  design  picked  out  in 
yellow.  As  to  the  date  of  this  binding,  there  are  different  opinions, 
some  assigning  it  to  as  early  as  the  10th  century,  others  to  the 
1 2th,  while  a  misguided  few  have  gone  so  far  as  to  call  it 
Elizabethan.  The  style  of  the  binding  undoubtedly  points  to  the 
earliest  date,  and  its  beautiful  preservation  and  freshness  are  no 
disproof  of  its  antiquity,  since  such  volumes  were  usually  carried 
in   a  leather  case.      The    flyleaves   of   the  book,    however,    are    of 
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MS.  much  later  than  the  ioth  century,  though  these  may  very  well 
have  been  added  later  to  prevent  the  first  and  last  leaf  of  the 
Gospel  from  being  rubbed  by  the  binding.  We  may  safely  conclude 
that  if  the  book  was  bound  as  late  as  the  12th  or  13th  century  the 
binding  upon  it  was  copied  from  an  earlier  one. 

By  the  12th  century  England  was  at  the  head  of  all  foreign  English  12th  and 
nations  as  regards  binding,  and  thanks  to  the  researches  of  binding. 
Mr.  Weale, ,  can  fully  substantiate  its  claim  to  that  position. 
London,  Winchester,  Durham  and  a  few  other  important  towns 
and  monasteries,  had  each  their  schools  of  binding,  and  from  the 
few  examples  which  have  been  preserved  we  can  judge  of  the 
excellence  of  the  work.  The  covers  of  the  books  were  tooled 
with  numbers  of  small  dies,  and  the  beauty  of  the  binding 
depended  as  much  upon  their  individual  delicacy  and  beauty  as 
upon  their  arrangement,  which,  though  infinitely  varied,  was  very 
formal. 

Durham  was  especially  noteworthy  for  its  style  of  binding, 
and  there  are  still  preserved  in  its  Cathedral  library  a  series  of 
books  bound  for  Bishop  Pudsey  towards  the  end  of  the  12th  Case  A.  2,  3,  7. 
century,  perhaps  the  finest  monuments  of  this  class  of  work  in 
existence.  The  dies  are  very  varied,  and  represent  men  seated  and 
on  horseback,  fabulous  animals  of  various  descriptions  and  many 
formal  designs.  Much  of  the  ornamentation  is  formed  of  fine 
interlaced  chain  work,  such  as  is  generally  associated  with  Venetian 
binding.  The  early  Winchester  work,  of  which  a  beautiful  example  Case  A.  1. 
is  in  the  library  of  the  Society  of  Antiquaries,  though  not  so 
elaborate  as  that  of  York,  and  without  the  interlacing  pattern,  has 
dies  of  equally  beautiful  execution.  In  all  these  early  bindings 
the  main  design  of  the  side  is  a  parallelogram  formed  by  lines  of 
dies,  but  the  centre  is  filled  up  with  circles  and  portions  of  circles, 
a  style  peculiar  to  England.  The  next  two  centuries  do  not 
seem    to    have    produced    much    good    work,    though  we  can    see 
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from  such  of  the  account  books  and  fabric  rolls  as  have  been 
preserved  that  it  was  largely  practised,  and  even  the  names  of  a 
number  of  individual  binders  are  known. 

The  most  important  foreign  bindings  of  the  time  were  produced 
in  the  Low  Countries  and  in  France ;  Germany  producing  little 
that  is  noteworthy,  with  the  exception  of  some  fine  hand-worked 
leather   bindings    of    figure    subjects    or   floral  patterns.     In    these 

Case  B.  i.  the  background  is  cut  away  to  a  slight  depth,   and  then   diapered 

over  with  a  punch,  producing  a  very  rich  effect.  The  Netherlandish 
binders  seem  to  have  taken  the  lead,  and  beside  doing  beautiful 
work,  introduced  many  improvements  in  the  art. 

The  invention  of  printing,  in  1454,  forms  naturally  an  important 
epoch  in  the  history  of  bookbinding.  When  books  began  to  be 
issued  in  such  great  numbers  it  was  necessary  that  the  bindings  also 
should  be  produced  more  rapidly,  and  though  they  necessarily  lost 
much  of  their  individuality,  they  retained  in  the  various  countries 
a  national  distinctive  style.  Bindings  after  this  period  fall  into  two 
distinct  divisions,  trade  bindings  and  private  bindings.  It  was  the 
custom  of  the  printer  or  stationer  to  issue  his  books  ready  bound 
for  general  sale,  but  the  richer  private  collectors  continued  to  have 
their  books  bound  in  a  more  sumptuous  manner,  using  as  a  rule 
damask  and  velvet  rather  than  leather.  Many  binders  stamped 
their  names  upon  their  bindings  either  in  full  or  concealed  in  a 
rebus  ;  some  even  going  so  far  as  to  ornament  their  books  with 
their  own  portraits. 

German  15th  Amongst  the  more  important  binders  of  Germany  at  this  period 

we  may  mention  especially  John  Richenbach,  of  Geislingen.  His 
bindings,  which  are  of  pigskin,  bear  full  inscriptions  stamped  upon 
the  sides,  giving  not  only  his  own  name  as  binder^  and  the  date 
of  the  binding,  but  often  the  name  of  the  person  for  whom  the  book 
was  bound.     Johannes  Fogel,  who  used  some  very  delicate  stamps. 

Case  B.  33.  bound  the  copy  of  the  Mazarine  Bible  now  in  Eton  College  library, 
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and  also  another  copy  of  the  same  book  lately  sold  in   New  York. 

Anthony    Koburger,    of   Nuremburg,    one    of  the    most    important 

printers  of  the   15th  century,  bound  his  books   in  a  very  elaborate  Case  B.  35,36. 

and  distinctive  manner.     He  gave  up  the  use  of  small   dies  and  by 

means    of    large    tools    covered    the    side    with    a   handsome    and 

harmonious  design.     He  also  printed  the   title  of  the   book  in  gold 

upon  the   top  of  the  obverse  cover.      It  seems    to    have    been    in 

Germany  that    half-binding    came    into    fashion,    for  we  find  many 

specimens    of     the    15th    century    with     the     wooden    boards    left  Case  K.  12,  17. 

without  covering,  and  the  back  formed  of  tooled  pigskin  or  leather, 

the  sides  being   in    some  cases  fastened  to  the  wooden  boards  by 

thin   strips    of  metal. 

Italian  bindings  have  little  interest,  being  as  a  rule  ornamented  Italian  15th 

■     •         r  r-  ■     century  work, 

solely  with  varieties  of  plain  interlaced  patterns,  probably  Saracenic 

in  origin,  though  not  unlike  those  found  on  early  English  bindings. 

They  have,  however,  a  few  peculiarities   in   the  finishing,  amongst 

which    we    may     notice     the    custom    of   putting    four    clasps,    one  Case  E.  1,  2,  3, 

at    top    and    bottom    as    well    as,    the    two    ordinary    ones ;    and     '  *' 

another,  more  rarely  found,  no  doubt    introduced    after    the  fall   of 

Constantinople  in    1453,   and    copied    from    the    bindings   of  Greek 

MSS.,    of    running   a    groove    down    the    edge    of    the    cover,     a 

peculiarity  of   Eastern  European  binding. 

The    most    important   event    in    the    history    of   Netherlandish 

binding  was  the  invention  of  the  panel  stamp   about  the  middle  of  Case  B. 

the  14th  century.      By  its  means  the   whole  of  the  side   of  a  small 

book    could  be  decorated   from  one  block,   and  as   soon   as   books 

of  small  size  began  to  issue  in  large  numbers  from  the  printing  press 

its    economic    advantages  were   recognised,   and   it  was   universally 

used    in    the     Low    Countries,     France    and    England         In     the 

Netherlands    trade   guilds    were  very  strict,   not  only   the    binder's 

trade-mark,  but  his  designs  being  protected,  and  from  the  archives 

of  these  guilds  a  good  deal  can  be  gathered  about  the  bindings,  and 


the  career  of  individual  binders  traced.     Among  the  early  bindings 

are  a  few  curiously  produced  from  metal  stamps  of  large  size  which 

have  the  appearance  of  the  hand-worked  productions  of  the  period. 

The    ornamentation    of     later    Netherlandish    binding    is   generally 

formal,    the    centre    panel   of    spiral    foliage    containing    birds    and 

beasts,     while    round    the    edge    runs    a    motto   or  text  with    not 

un frequently  the  name  of  the   binder  ;  indeed,   these  bindings  give 

more  explicit  information  than   those  of  any   other   country.      Such 

Case  B.  examples    were    produced  by   Johannes    Bollcaert    with    the  motto, 

"  Ob  laudem  christi  hunc  librum  recte  ligavi   Johannes   Bollcaert," 

Case  B.  7,  8.        'others,  very  similar,  by  Ludovicus  Bloc,  by  the  numerous  members  of 

Case  A.  31;  B.  2,  the  family  of  Gavere,  and   many  others.      An   Antwerp  binding  has 

the    inscription,     "  Johannes    de     Woudix    Antwerpie    me    fecit." 

Pictorial  panels  do  not  seem  to  have  been   so  commonly  used  as 

they    were  in    France,    but    there    are    some    of    extremely    good 

execution.       A  very  beautiful  specimen  bears  the  initials   B.K.,  and 

has   on   one  side  the  Adoration  of  the   Magi,  and  on  the  other  the 

Annunciation. 

French  Panel  From  France  we  have  a  very  large  series  of  panel  stamps,  many 

Stamps. 

of  great  beauty.    Jehan  Norins  uses  two  large  panels,  one  containing 

the  vision  of  the  Emperor  Augustus  (Ara  caeli),  and  having  his  initials 
Case  B.  31.  at  the  base,  the  other  with  St.  Bernard,  and  a  border  containing  the 

Sybils.      This  binding  has    been  many  times   reproduced,  but  the 

initials  I.N.  have  always  been  misread  I.H.  Norins  used  also  a 
Case  B.  28.  small  panel  with  a  formal  acorn  pattern  containing  his  name  in   full. 

Case  B.  26.  Alexandre  Alyat,  a  Paris  stationer  about  1500,  used  a  large  stamp  with 

a  figure  of  Christ  and  the  emblems  of  the  Passion.  Andre  Boule, 
Case  B.  23.  Guillaume  Baudart  and  Hemon  Lefevre  used    panels  depicting  the 

martyrdom  of  S.  Sebastian.  Jehan  Dupin  and  others,  a  panel  with 
Case  B.  27.  four  saints.      P.    Gerard,  a  representation  of  the  Crucifixion.     The 

number  of  French  panel  stamps,  however,    is    so  large,    that  it  is 

impossible  to  attempt  to  enumerate  them  in  a  small  space. 
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The    binders    of    Rouen    and    Caen    produced    bindings    most 

nearly  resembling  English  work,  owing,  no  doubt,  to  their  intimate 

business  relations    with    this    country.     As  they   produced  English 

service  books  in  large  numbers,  they  would  probably  bind   them  for 

the  English  market,  so  that  it  is  quite  probable  that  even   many  of 

the  bindings  with   representative  English  devices  upon  them  were 

produced    in     Normandy.       Among    the    Rouen    binders    we    may 

specially    note, J.    Richard,    Jean   Huvin,   Jehan    Moulin   who  used 

panels  with  a  punning  allusion  to  his  name  representing  a  miller, 

and   R.   Mace,  all  of  whose  bindings  bear  their  name  in  full.  Case  A.  21. 

The  introduction  of  the  Art  of  Printing  into  England,  and  the  English  15th  cen- 
tury work, 
consequent    influx    of  foreign     craftsmen,    materially    changed    the 

character   of   English    binding,   and  destroyed  its  distinctive  style. 

The  old  customs  lingered  for  a  while,  as  we  see   from  the   Oxford 

bindings  of  the  time ;  but  when  the  foreign  printers,  and  they  were, 

as  a  rule,  their  own  binders,  so  far  out-numbered  the  English,  it  was 

but  natural  that  foreign  styles  should  conquer.     William  Caxton,  our 

first  printer,  when  he  returned  to  England  from   Bruges  in   1477   no 

doubt  brought  his  binding  tools  with  him,  and  used  them  in  the  style 

which  he  had  learnt  abroad.      His  bindings,  always  of  leather,  were 

ruled    with    diagonal    lines,  and  the    diamond-shaped    compartments 

thus  formed  were  ornamented  with  stamps  of  flowers  and  fabulous 

animals.     The  border  of  the  panel  was  generally  formed  of  triangular 

stamps  of  dragons.     Caxton's  stamps  passed  after  his  death,  in  1491, 

into   the    hands    of  his  successor — Wynkyn  de  Worde — who   used 

them  until  the  beginning  of  the    16th  century,  when   they  seem   to 

have  fallen  into  other  hands. 

The  early  Oxford  press   was  carried  on  by  Theodore  Rood,  of  Case  A.  10,  n. 

Cologne,  in  partnership  with  Thomas   Hunte,  an  English  stationer, 

and  their  bindings  exhibit  an   interesting   combination  of  the   two 

national  styles.     The  stamps,  evidently  of  foreign  design,  were,  no 

doubt,  supplied  by  Rood ;  but  their  disposition  upon  the  binding  is 
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in  the  old  English  style.  Oxford  bindings  of  this  period  are  very 
easily  distinguishable  from' others,  nor  are  they  at  all  uncommon,  for 
the  demand  for  books  in  Oxford  must  have  been  very  large.  Lettou 
and  Machlinia,  the  first  London  printers,  were  also  binders  of  books  ; 
but  as  only  two  bindings  can  be  at  present  safely  assigned  to  them, 
there  are  but  slight  grounds  for  forming  any  opinion  upon  their  style 
of  work. 

Early  English  It  is  impossible  to  determine  at   what  date  the  panel  stamp  was 

introduced  into  England,  and  there  are  few  early  examples  that  can 
with  any  certainty  be  assigned  to  the  15th  century.  The  earliest 
example,  perhaps,  is  to  be  found  on  a  loose  binding  in  the  library  of 

Case  A.  14.  Westminster  Abbey.     The  sides  are  tooled  at  the  edges  with  small 

tools,  and  in  the  centre  is  a  twice  repeated  stamp  with  the  arms 
presumably  of  Edward  IV.  This  binding  has,  however,  no 
binder's  mark. 

F.  Egmondt  Frederic    Egmondt    and    Nicholas    Lecompte,    stationers,    who 

Case  A.  17.  came  to  England  as  early  as  1493,  used  panels  bearing  their  initials 

and  mark.  Lecompte's  binding  is  evidently  of  foreign  design,  and 
ornamented  simply  with  an  arabesque  floral  pattern.  Egmondt's 
have  more  variety.  His  most  elaborate  panel,  which  bears  his  name 
in  full  at  the  base,  represents  a  wild  man  and  woman  standing  on 
either  side  of  a  tree  covered  with  some  kind  of  fruit,  and  bearing  in 
one  hand  flowering  boughs,  while  with  the  other  they  assist  in 
supporting  a  shield,  bearing  Egmondt's  mark  and  initials,  suspended 
by  a  belt  from  the  branches  above  them.  Besides  this,  he  used  a 
small  panel  with  a  Tudor  rose  and  vine  leaves,  surrounded  by  a 
border  of  leaves  and  flowers,  and  bearing  his  mark  and  initials. 

Case- A.  16.  A  very  similar  design   was   used   by    Richard   Pynson,  and   is 

found  in  conjunction  with  a  panel  bearing  his  arms  and  supporters 
as  well  as  his  trade-mark.  To  Wynkyn  de  Worde  no  panel  can 
be  safely  assigned.  His  bindings  were  executed  probably  by 
Netherlandish    binders  working   in   England   who  would    use  their 
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own  stamps.     Among  the  witnesses  to  his  will  we  find  the  name  of 

J.  Gaver,  who  was    probably  one  of  the    large    family    of  Gavere,   Case  A.  31. 

binders  in  the  Low   Countries.     De  Worde    also    mentions    in    his 

will    Alard,    a   bookbinder,    and   Nowel,    the    bookbinder  in     Shoe 

Lane  ;  but  none  of  their  bindings  have  been  identified. 

About  the  beginning  of  the  16th  century,  two  panels  came 
very  much  into  favour  with  the  London  binders ;  one  containing  the 
arms  of  France  and  England  quartered  on  a  shield  and  supported 
by  the  dragon  and  greyhound,  supporters  which  were  discarded  in 
1528  ;  the  other  having  in  the  centre  the  Tudor  rose  supported  by 
angels.      Round  the  rose  run  two  ribbons  bearing-  the  motto  — 

"  Haec  rosa  virtutis  de  celo  missa  sereno 
Eternum  florens  regia  sceptra  feret." 

A  fond  belief,  strongly  encouraged  by  booksellers,  has  grown 

up    amongst    collectors   that    such    books    once  formed  part  of  the 

library     of    Henry     VIII.,    a   theory    which    only    ignorance    can 

recommend.      It  would  be  as  rational  to  imagine  that  all  shops  which 

have  over  their  door  the  Royal  Arms  were  residences  of  the  Oueen. 

Why  such  designs  were  so  popular  with  binders  is  unknown  ;  but  it 

is  not  improbable  that  they  represent  some  privilege  or  are  the  signs 

of  some  guild.     In  the  upper  corners  of  these  panels  are  the  sun  and 

moon,  and  shields  with   the   cross   of  St.  George  and   the  arms  of 

.  London,  while  in  the  base  we  find  as  a  rule  the  initials  and  mark 

of  the    binder.     Amongst    others    who  used  these   panels,   we  may  Notary  and 

specially  mention  Julian    Notary,  the  famous  printer,  who  had  two  caseA  zs  28 

varieties,  and   Henry  Jacobi,    an  early    London  stationer,   who  had   Case  A.  24. 

three. 

Variations    of    the    Royal    Arms    were    used    by    H.N.,    who,   Binders  using 
.  .  .  ...  Royal  Arms. 

not  being  a  citizen,  omitted  the   arms  of  London  from   his   panels,   Case  A.  23. 

and  by   G.G.,  who  discarded  the  proper  supporters  of  the   Royal  Case  A'  37'  38" 

Case  A.  30. 
Arms  and  put  two  angels  in  their  place.     E.G.,  A.H.,  R.O.,  R.L..  Case  A.  35,  36. 

G.R.,  M.D.  and  John  Reynes,  all  used  the  Royal  Arms  in  one  form  CaseA'  4*>  42> 

43- 
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or  another,  and  besides   these  there  are  some  large  unsigned  panels 
Case  A.  38,  39.      bearing  the  arms  of  Henry  VIII.  quartered  with  those  of  Catherine 
of  Aragon  or  Anne  Boleyn. 

English  pictorial  Pictorial    panels    do    not    seem     to    have    been    so    popular    in 

nun  pis 

England  as  they  were  abroad,  and  most  of  those  we  find  in  use  were 
probably  of  foreign  manufacture.  Two  elaborate  early  examples 
depicting  St.  Michael  and  St.  George,  with  a  binder's  mark  cf  a 
head  upon  a  shield,  and  another  of  St.  George,  signed  L.W., 
are  most  probably  of  English  work,  though  it  is  impossible  to 
be  certain,   as  the  binders  of  Rouen  and   Caen  produced   work  in 

Case  A.  55,  56.  the  same  style.  I.R.,  whose  stamps  fell  at  a  later  date  into  the 
hands  of  John  Reynes,  had  two  designs — one  of  St.  George  slaying 
the  dragon  and  another  of  the  baptism  of  Christ.  The  Annunciation 
was  a  favourite  subject  and  we  find  many  varieties  of  it,  the  most 
elaborate  being  one  with  the  initials  A.R.  of  very  foreign  appearance, 
but  with  the  shields  of  St.  George  and  the  City  of  London  in  the 

Case  A. 49, 50, 51.  borders.  Nicholas  Spering,  the  Cambridge  binder,  and  A.M.  had 
similar  panels.  Henry  Jacobi  had  a  panel  with  "  Our  Lady  of  Pity." 
G.R.,  a  panel  with   four  saints  similar  to  many  French    bindings  of 

Case  A.  36.  the  period.     The  best  known  of  these  bindings  is  one  produced  by 

John  Reynes,  copied  from  a  cut  in  a  French  Book  of  Hours,  repre- 
senting the  emblems  of  the  Passion,  arranged  heraldically  upon  a  shield 

Case  A.  41.  with  supporters,  and  inscribed  below  "  Redemptoris  Mundi  Anna." 

Medallion  panels.  At  a  slightly  later  date  a  panel  came  into  fashion,  ornamented 

with   medallion  heads,  which  was  used  by  John  Reynes,  Godfrey, 

Case  A.  62.  M.D.,  T.P.,  G.P.,  and  others.      It  has  little  beauty  to  recommend  it, 

being  in  a  poor  renaissance  style,  and  is  the  last  production  of 
English  work  of  this  class. 

Cambridge  From    the    Cambridge    stationers    we  have  a  most  interesting 

series    of    bindings.      Nicholas    Speryng,    coming    probably    from 

Case  A.  50.  51.  Antwerp,  used  two  panels.  On  one  is  the  Annunciation  with  his 
mark  and  initials  ;  on  the  other,  in  allusion  to  his  Christian  name, 
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the    favourite    design    of  St.    Nicholas    restoring    to  life  the    three 

pickled  children,  with  the  name  in  full,  Nicholas  Spiernick.      Besides 

these   panels    he    had    several     rolls,     Garrat    Godfrey,    his    fellow  Case  A.  46, 47. 

stationer,  having  others  very  similar,  and  on  a  book  in  the  library  of 

Westminster  Abbey  we  find  the  rolls  of  both,   one  being  used  to 

obliterate  the  other.     John   Lair  de   Siberch,   the   first    Cambridge  Case  A.  52. 

printer,  used  a  broad  roll  with  his  initials,  which  fell  later  on  into  the 

hands  probably    of  Speryng,    who,    erasing    the    I.,  substituted  his 

own  initial  N.      It  is  worth   noticing  that  the    Cambridge    binders 

frequently  made    use    of  leather   stained    a    dull    red,    a  peculiarity 

rarely  found  in  other  English  bindings. 

The  introduction  of  the  roll  was  rendered  necessary  by  the 
impossibility  of  decorating  folio  books  with  the  panel  stamp.  At 
first,  the  borders  round  large  books  were  made  from  small  dies  placed 
end  to  end,  but  this  system  was  too  laborious  not  to  be  soon  super- 
seded, and  the  roll  took  its  place.  With  the  invention  of  this 
pernicious  tool  the  rapid  decline  of  stamped  binding  commenced. 
At  first,  these  rolls  were  of  fine  broad  work  and  produced  a 
handsome  effect.  The  various  Royal  emblems  in  compartments 
often  formed  the  subject,  as  in  the  beautiful  roll  used  by  Siberch  ; 
while  a  roll  with  flowers  and  fabulous  animals  was  still  more  common, 
a  very  fine  example  being  used  by  John  Reynes.  At  a  later  period, 
these  rolls  became  narrower  and  the  ornament  more  formal,  and  are 
hardly  distinguishable  from  foreign  work  of  the  same  period. 
Singleton,  the  printer,  used  one  of  these  rolls  with  his  mark  and 
initials.  On  nearly  all,  small  initials  may  be  found,  but  it  is  not 
improbable  that  at  this  late  date  they  are  those  of  the  engraver 
of  the  tool,  rather  than  of  the  binder  who  used  it.  The  last  and 
worst  state  of  roll  binding  was  reached  about  the  beginning  of  the 
1 7th  century  when  the  design,  instead  of  being  struck  from  a  roll  cut 
as  an  intaglio,  and  appearing  raised,  was  struck  from  a  tool  cut 
"  en  cama'ieu  "  and  appeared  indented. 
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German  stamped  Abroad,  during  the    latter  part  of  the    16th    century,    stamped 

parchment 

bindings.  binding  survived  only  in  Germany,  but    the  bold  character  of  the 

early  work  was  gone.      In  spite  of  the  beauty  of  the  design  and  the 

excellence    of    the    execution,    the   sides    present    a    meagre    and 

unsatisfactory    appearance,    due    partly    to   the   great    delicacy    and 

consequent  want  of  depth   in  the  tools,   and  partly  to  the  use    of 

pigskin  and  parchment  in  place  of  leather.     The  centre  panels  of 

these  bindings,  often  designed  by  the  greatest  artists,   contain  as  a 

rule  portraits  of  celebrated  people,  ancient  and  modern,  depicted  in 

a    very    German    manner.      Lucretia,     with   puffed    sleeves   and    a 

feathered  hat,  stabs  herself  delicately  between    the    ribbons    which 

tie  her  ornamental  bodice  ;  Judith,  fashionably  attired   in   a  similar 

style,  holds  the  fiercely  mustachioed  head  of  Holofernes.     "Justice," 

not  unlike  Queen  Elizabeth,  with  her  hair  in  an  embroidered  net, 

stands   gazing    open   eyed   and  holding  a  pair  of  very  unbalanced 

scales.     Other  panels  contain  portraits  of  such  modern  celebrities  as 

Case  B.  40.  Martin  Luther,  Melancthon,  or  Calvin     The  borders  contain  coats  of 

arms  and  small  medallion  heads.     However  good  the  execution  of 

these   bindings    may    be,     they    bear    unmistakable     signs    of    the 

decadence  of  stamped    work,  which,  so  far  as  producing  anything 

artistic  is  concerned,  now  died  out  absolutely. 

E.  GORDON  DUFF. 
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|N  the  following  historical  sketch  of  gold  tooled  Bindings, 
an  attempt  is  made,  in  accordance  with  the  purpose  of 
this  Exhibition,  to  give  such  an  account  as  will  enable  the 
student  to  trace  the  development  of  the  art  through  successive 
epochs  and  in  different  countries.  For  this  reason  it  is  that  some 
pains  have  been  taken  to  describe  the  ornament  characteristic  of 
the  different  styles  and  periods.  The  references  for  purposes  of  Introduction, 
illustration  are  naturally  to  books  in  the  present  collection,  but  the 
art  is  specially  a  French  art,  and  the  history  of  it  cannot  fail  to 
be  in  the.  main  a  history  of  French. binding. 

It  has  therefore  seemed  best  to  make  its  progress  in  that 
country  the  groundwork  of  the  present  sketch,  supplying  collaterally 
such  details  of  its  contemporaneous  development  in  England  and 
elsewhere  as  may  be  necessary.  Furthermore,  as  the  Kings  of 
France,  from  the  time  of  Louis  XII.  to  that  of  Louis  XV.,  were 
patrons  of  binding,  and  the  books  from  their  royal  libraries  offer 
the  most  valuable  material  for  its  study,  it  seems  most  convenient 
to  treat  the  subject  according  to  their  reigns,  at  all  events  during 
the  important  period  of  the  Renaissance. 

We  propose  to  consider  the  subject  as  it  falls  naturally  into 
three  main  periods  :  the  first  from  1494,  when  Aldus  Manutius  had 
his  printing  press  at  Venice,  to  the  end  of  the  16th  century — the 
period  of  Maioli  and  Grolier,  of  the  royal  bindings  done  for  Francis  I. 
and    Henri  II.     The  art  then  attained  its  highest  perfection,  at  all 
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events  from  the  point  of  view  of  design  Secondly,  the  17th  century, 
with  which  are  associated  the  names  of  the  Eves  and  Le  Gascon  ; 
and  thirdly,  the  18th  century,  the  time  of  Boyet,  Duseuil,  Nicolas, 
and  Antoine  Padeloup  and  the  Deromes,  in  France,  and  of  the 
Harleian  style  and  Roger  Payne  in  England.  Any  division  must 
necessarily  be  somewhat  arbitrary,  but  it  happens  that  in  this  case 
the  centuries  correspond  pretty  definitely  to  the  different  types  of 
the  art  at  different  periods  of  its  development. 

This  is  the  most  complete  historical  Exhibition  of  Binding 
that  has  been  made  in  our  country,  and  no  doubt  it  will 
be  used  by  many  students  for  purposes  of  comparison  from  the 
historical  point  of  view.  We  have  therefore  added  a  chronological 
appendix  for  their  guidance,  together  with  a  list  of  the  most  useful 
books  of  reference  and  the  explanation  of  a  few  technical  terms. 
It  is  hoped  that  the  contrast  of  ancient  examples  with  recent 
productions  will  do  much  for  the  advancement  of  taste  in  binding. 


Italian  bindings 
during  the 
1 6th  and  17th 
centuries. 


"Venetian1 
bindings. 


Case  E.  18,  19. 


Mosaics. 


Case  D.  4,  5  ; 
Case  F.  25,  26, &c. 


It  was  in  Italy  that,  as  far  as  Europe  is  concerned,  artistic 
tooled  binding  had  its  rise,  and  it  was  the  introduction  of  Arabian 
art  by  means  of  Venetian  commerce  that  gave  the  initiative.  The 
ornamentation  of  early  Italian  binding  is  largely  derived  from 
that  of  Persian  and  Arabian  MSS.  One  style,  particularly  known 
as  "Venetian,"  was  obtained  directly  from  the  East,  and  is  most 
familiar  to  us  now  on  the  outside  of  Persian  books.  The  board 
was  coated  with  a  sort  of  paper  composition,  the  centre  and  corners 
then  cut  or  stamped  out  in  panels,  and  the  whole,  both  of  the 
recessed  tablets  and  the  upper  ground,  covered  with  a  thinly- 
pared  leather.  This  was  next  coated  with  a  coloured  lacquer,  and 
finally  decorated  and  painted  with  arabesques  in  gold. 

The  painted  mosaics  so  prevalent  in  France  during  the  best 
period  came  from  Italy.  Geometrical  interfacings  were  filled  in 
with  a  sort  of  coloured  and  varnished  incrustation,  and  then  bordered 
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in  gold  lines.     Very  brilliant  when  first  finished,  the  composition  in 

time  cracked  and  peeled  off,  thus  injuring  the  gold  line  work  that 

encircled  it.     Mosaics  of  inlaid  leather,  extremely  rare,  though  not 

unknown  in  the    16th  century,  acquired  a  partial  vogue  in  the  17th, 

and  in  the  18th  the  incrustation  method  had  entirely  disappeared. 

Cameo    bindings  also   originated   and   were   prevalent   in   Italy  Cameo  bindings. 

during  the  early  part  of  the  16th   century.     These  had  centre  pieces  <jase  q.  ^  9,  10, 

of  designs  in  relief  taken  from  antique  gems  and  medals.      Imitations 

became  popular  in  France  for  a  short  time.  Case  G.  13;  I.  3. 

It    is    not    exactly    known    when   gold    tooling    was    first   used  Introduction  of 

gold. 
on  bindings    in    Italy,   though    there    were    beautiful    13th    century 

specimens  done  in  Syria.      It  was  probably  during  the  last  quarter 

of   the    15th    century,  and    the    practice  no  doubt    came   from   the 

Saracens.     The  European  foster-mother  of  the  art  was  Venice,  and 

its  adoption   is    probably    to    be    assigned    to    Aldus    at    his    own 

press    there,    after    1494,     although     there    are    occasional    earlier 

instances.     From  this  period  at  all  events  dates  the  decoration  of 

binding    by    means    of     small    tools,    curves     and    lines    used    in 

combination,    as      distinguished     from    the    stamped     blind     work 

characteristic  of  the  preceding  period  in  England,   and     prevalent 

much    later    in    other    countries,    especially  in     Germany.       Those 

tools     bear      witness     to      the      influence      that      Eastern  —  and 

especially  Arabian — art    had    over    Venice.       It    is    thought    that 

her    commercial    relations    with     the     Levant     attracted     a     large 

number   of  Greek    and   Arab    workmen,  who    brought    with    them 

their    art     traditions,     and     some    of     whom     were     undoubtedly 

employed    by   Aldus    at    his    press.       Others,    again,    consider    that  Aldus, 

.,00 
much    of    the    Eastern    character  in    the   Aldine  bindings,    such  as 

the  corded  and  dotted  borders,  is  due  to    Aldus   and  others  copying 

the  bindings  of  the  manuscripts  introduced  in  such  numbers  into  Italy 

after   the  fall  of  Constantinople,  when  the  revival  of  learning  took 

place.     The  patterns  of  this  kind  without  gold  are  older  than  Aldus  Case  E.  1-4. 
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and  were  used  at  Venice  from  about  1470.  The  earliest  books 
that  Aldus  issued  have  a  gold  stamp  ;  then  followed  blind  or  gold 

Case  E.  39  42, 46.  parallel  lines  with  corner  ornaments,  from  1500-15 10,  sober  in 
style,  and  among  the  best  early  bindings  to  be  found  ;  and  lastly, 
those  elaborate  geometrical  patterns  with  which  the  name  of  Grolier  is 
associated.  He  met  Grolier  in  1512,  and  the  Grolieresque  bindings 
begin  about  1520.  The  leather  he  used  was  a  smooth  skin, 
generally  olive  in  colour.  He  was  the  first  to  disuse  wooden  boards. 
The  earliest  Aldine  tools  were  solid,  similar,  indeed,  to  those  used 
in  the  printing  press,  and  Saracenic  in  character.  Maioli  had  them 
modified  for  his  bindings  by  using  them  hollow,  that  is  to  say  only 
in  outline,  and  Grolier,  finding  them  heavy,  had  them  further  altered 
to  the  same  ornament  barred,  or  azured  as  it  is  called,  from  the 
colour  blue  in  heraldry  being  represented  in  this  manner.  The 
azured  tools  were  first  used  by  Grolier  for  the  bindings  done  in 
France,  1 530-1 540,  and  such  few  Italian  examples  as  are  seen  were 
probably  imitated  from  French  bindings.  The  bindings  of  Maioli, 
are,  roughly  speaking,  contemporary  with  those  of  Grolier,  no 
known  specimen  being  earlier  than  1550.  Nothing  is  known  of 
Maioli,  except  that  he  was  an   Italian  bibliophile  still  living  in  1549, 

Maioli.  whose  uncle,   Michele  Maioli,   was  a  scientific  writer  and  collector, 

but  no  books  bound  for  the  latter  are  known.  Tommaso  had  an 
extensive  library  of  well-bound  and  ornamented  books,  some  of 
which  passed  by  exchange  into  the  collection  of  Grolier. 

As  the  designs  on  the  books  of  both  collectors  are  somewhat 
similar  in  character,  and  as  Grolier's  early  books  were  of 
Italian  workmanship,  it  may  be  well  here  to  point  out  some 
differentiating  features.  Maioli  designs  are  distinguished  for 
their  flowing  scroll-work,  the  graceful  curves  of  which 
interlace  freely  with  the  frame-work.  The  frame-work,  which 
is  less  the  design  than  the  scroll-work,  is  made  up  of  curves 
rather  than  of  geometrical  figures.     The  ornaments  are  Moresque 
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in  character,  mostly  in  outline,  though  occasionally  azured,  and  part  Maioli  and 

Grolier. 
of  the  field  is  often  enriched  with  dots.     The  designs  have  certainly 

more  artistic  merit  than  Grolier's  on   account  of  the  perfection   of 

their   scroll-work.     On    one    side    of  the    book  is   generally    to  be 

found  the  motto,    "  Tho.  Maioli  et  Amicorum,"  and  on  the  other,  Case  F.  16-22. 

"  Inimici    mei    mea    mihi    non    me    mihi,"    or    else,     "  Ingratis 

servire  nephas."     On  one  hook  is  found  "  Portio  mea  Domine  sit 

in  terra  vivetsttium,"    and  on  those  not  bound  for  him  he  had   a 

monogram    composed  of  the  letters  A.E.H.I.L.M  O.P.S.T.  which 

form    his    name.     On    the  books  bound  for  Grolier   the  interlaced 

frame-work  is   the  design   itself.      Instead  of  flowing   curved  lines 

we  have  a  geometrical  composition  of  interlaced  straight  lines    and 

semicircles.     The   ornaments  are  similar  in  character   to  those  on 

Maioli's  books,  but  azured  and  differently  placed ;  they  do  not  blend 

with  the   scroll-work  but  are  put  in  spaces  without  regard   to  the 

perfection  of  curve  seen  in  the  best  Maioli  designs.     Sometimes  a 

Mosaic  effect  is  produced  by  an  incrustation  of  different  colours   on 

the  band  spaces  between  the  lines.     Of  Grolier's  library  we  shall 

speak  in   detail   later  on. 

Some  think  the  only  difference  in  the  books  bound  for  the  two 
collectors  lies  in  the  fact  that  Maioli  always  preserved  his  florid 
Italian  style,  while  Grolier's  taste  became  more  severe  in  France, 
and  that  he  then  abandoned  his  earlier  style. 

To  the  patronage  of  the  Medici  family  is  largely  due  the 
success  of  binding  in  Italy.  Piero  de  Medici  collected  MSS.  clis-  - 
tinguished  for  their  miniatures  and  decoration,  and  had  them  marked 
with  the  fleur  de  lys  ;  Lorenzo  had  his  books  stamped  with  his  arms, 
a  laurel  branch  and  the  motto  "  Semper."  The  collections  of 
Cardinals  Lancelot  and  Bonelli  were  hardly  less  celebrated,  and 
Canevari,  physician  to  Urban  the  VIII.  in  1590,  had  his  books 
stamped  with  a  design  that  has  rendered  them  famous.  The  names 
of  the  Orsini,  the  d'Este,  and  the  della  Rovere  together  with  those 
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French  binding 
during  the 
15  th  and  1 6th 
centuries. 


Louis  XII., 
1498-1515. 


Jean  Grolier, 
1479-1565. 


of  Popes  and  Cardinals  are  to  be  found  as  collectors  of  fine  books, 
bindings  from  whose  libraries  are  of  rare  value. 

Italy  had  no  permanent  school  of  binding,  and  though  the 
artistic  inspiration  came  from  her,  it  was  in  France  that  it  took  root 
as  a  fine  art.  Practically,  in  fact,  the  originality  of  Italian  binding 
ceased  to  exist  after  the  first  half  of  the  16th  century.  It  is  to  France 
that  we  must  now  pass  to  watch  the  rapid  progress  of  the  art  towards 
perfection.  The  50  years  of  the  reigns  of  Francis  I.  and  Henri  II. 
are  the  richest  of  all  in  designs  for  fine  bindings,  and  contain,  besides 
the  French  work  done  for  those  two  monarchs,  the  bindings  done 
elsewhere  for  Maioli,  Grolier,  Canevari  and  Marc  Lauwrin,  though 
which  Lauwrin  it  was  for  whom  bindings  were  done  is  not  known. 

Royal  bindings  of  the  15th  century  in  France  are  not  numerous. 
Of  extreme  rarity  are  the  bindings  of  Charles  VIII.,  and  not  much 
more  numerous  those  of  Louis  XII.  Louis  was  the- first  who  had 
his  motto  and  device  stamped  on  his  books.  Before  his  marriage 
with  Anne  of  Brittany,  we  find  a  semis  of  bees,  and  the  motto  "Non 
utitur  aculeo  regina  cui  paremus."  After  his  marriage  we  have 
sometimes  only  the  monogram  L.A.,  with  or  without  a  crown,  or 
the  arms  of  France  alternating  with  the  ermine  of  Brittany,  and  the 
hedgehog  that  was  also  his  emblem,  with  the  motto  "  Cominus  et 
eminus."  Louis  was  a  great  collector  of  books ;  after  the  conquest 
of  Milan  he  annexed  part  of  the  libraries  of  the  Visconti  and  the 
Sforza,  and  he  also  bought  the  collection  of  the  Flemish  amateur, 
Louis  de  la  Gruthuyse.  All  these  books  he  sent  to  his  library  at 
Blois,  whence  they  were  subsequently  removed  by  _Francis  I.  to 
Fontainebleau. 

Grolier's  library,  in  respect  of  size  and  selection,  was  so  much 
the  finest  of  the  time,  and  his  name  is  so  inseparably  connected  with 
the  finest  period  of  binding,  that  a  brief  account  of  it  is  necessary. 
Born  at  Lyons,  in  1479,  of  a  family  that  came  from  Verona,  he 
replaced  his  father,  in    15 10,   as  Treasurer  of  the   Duchy   of  Milan 
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under  Louis  XII.,  when  he  made  the  acquaintance  of  the  elder 
Aldus  in  151 2,  whose  press  he  patronised  during  the  remainder  of 
his  life,  and  again  in  1529  he  was  sent  by  Francis  I.  as  Ambassador 
to  Pope  Clement  VII.  Many  books  from  the  Aldine  Press  were 
dedicated  to  him  in  terms  that  show  he  aided  Aldus  and  his  family 
with  money,  and  copies  de  luxe  of  all  books  issued  by  them  were 
reserved  for  his  library.  In  1545  he  became  Treasurer  of  France, 
and  in  1547.  Finance  Minister,  both  of  which  functions  he  kept 
till  his  death.  He  helped  to  establish  the  College  de  France, 
under  Francis  I.,  superintended  many  architectural  works  like 
that  of  the  Palace  of  Chantilly,  and  invented  a  new  coinage 
under  Henry  II.  His  library  at  the  Hotel  de  Lyon,  near  to 
the  Buci  Gate,  was  composed  of  8,000  volumes  of  classical  and 
Italian  authors — with  but  one  known  MS.  and  hardly  any  French 
printed  books — of  which  only  350  have  been  traced.  These 
were,  no  doubt,  mostly  collected  in  Italy.  After  his  death  his 
books  were  divided  among  his  inheritors,  and  subsequently  found 
their  way  into  the  chief  private  collections  of  France.  Most  of 
them  became  the  property  of  Mery  de  Vic,  and  lay  forgotten  for 
more  than  a  century  in  the  Hotel  de  Vic,  which  Grolier  had  bought 
from  the  inheritors  of  Bude  and  left  to  his  own,  until  the  sale  of 
the  Hotel  took  place  in  1676.  At  this  sale,  Esprit  Flechier,  bishop 
of  Nismes,  acquired  10  volumes,  and  it  was  probably  in  1725,  at  the 
Flechier  sale  of  books  in  England,  that  the  first  Groliers  made  their 
appearance  in  this  country.  Their  prices  were  very  low  until  the 
beginning  of  this  century,  but  have  been  steadily  rising,  especially 
since  1830.  The  sales  of  the  Libri  library  did  more  than 
anything  to  increase  their  value.  The  British  Museum  possesses 
about  30  Groliers,  the  Duke  of  Marlborough  9,  Lord  Gosford  6, 
Lord  Spencer  4,  Mr.  Holford  5,  and  no  doubt  there  are 
many  others  to  be  found  in  this  country  in  less  known 
private   libraries.      64  volumes  are  in  the   Bibliotheque  Nationale, 
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15    in    that    of    St.    Genevieve,    and    7    in    the     Bibliotheque    de 
1' Arsenal. 

There  arises  the  question,  did  Grolier  have  his  books 
bound  in  Italy  or  France?  M.  Leroux  de  Lincy,  to  whose 
researches  we  owe  most  information  about  Grolier,  thinks 
that  they  were  chiefly,  though  perhaps  not  exclusively,  bound 
in  France,  while  Fournier  thinks  the  reverse.  It  is  a  point  that 
will  probably  never  be  decided,  but  the  early  ones  were  most 
likely  bound  in  Italy  during  his  sojourn  there.  In  1496,  after  the 
great  expedition  to  Naples,  skilful  Italian  workmen  came  over  to  the 
court  of  Charles  VIII.,  and  Grolier  may  likewise  have  brought 
Italian  workmen  with  him  on  his  return  from  Italy,  so  that  even  if 
fine  bindings  were  not  known  to  have  existed  in  France  long  before 
the  1 6th  century  they  could  well  have  been  carried  out  there 
during  his  lifetime.  It  is  probable,  however,  that  Grolier  followed 
rather  than  set  a  taste  in  binding,  but  at  the  same  time  he  no  doubt 
formed  a  school  and  created  a  native  art  out  of  foreign  material, 
and  if  the  inspiration  came  from  Italy  the  development  was  thence- 
forth entirely  French.  The  style  associated  with  his  name  was  in 
fashion  throughout  all  the  16th  century. 

His  bindings  may  be  divided  into  two  classes — those  done  for 
others,  but  admitted  into  his  collection,  he  contenting  himself  with 
adding  name  and  motto  ;  and  those  which  were  specially  done  for 
him.  The  last  may  be  again  divided  into  those  bound  for  him  in 
Venice  and  distinctly  Italian  in  character,  and  those  probably  bound 
in  France  between  1540  and  1556.  Those  specially  bound  for  him 
are  in  morocco  or  brown  calf,  and  the  back,  without  ornament,  has 
5  or  7  bands  ;  at  the  beginning  and  end  of  the  volume,  there  are  4,  5, 
or  6  leaves  of  guard,  the  third  being  of  vellum.  The  ornamentation 
is  in  compartments,  either  in  one  of  the  rigid  geometrical  styles 
which  he  first  adopted,  the  Italian  one  with  coloured  bands, 
or    the     French    in    black    and    gold,  or   else    in    the    third    and 
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latest    style,   with  graceful  interfacings  diversified    by   neurons   and  Case  F.  1-15. 

other    small   tools    on    the    side.      The    motto    "  Io    Grolierii   et 

amicorum  "    or    "  Mei    Grolierii    Lugdunens    et   amicorum,"    is 

generally  found  at    the    bottom   of  the  front  board,  but    sometimes 

in    the    centre    immediately    under    the    title,     though    when    the 

binding  is  of  the    first  class,   it  is  occasionally   written  in  his  own 

hand    on    the    fly    leaf.      On    the    other    board    is   nearly    always 

found  "  Port-io  mea,   Domine,  sit  in  terra  viventium."     He  had 

other    mottos    besides    the    three    above    named    most    often    used. 

"  Tamquam    ventus    est    vita    mea,"  is  found   only  on  a  copy   of 

the  Cortegiano  of  1528,   instead  of  "  Grolierii  et  amicorum,"  and 

on  a  copy  of  the  Poliphilo  of  1499.     On  others,  "Custodit  Dominus 

OMNES     DILIGENTES    SE,    ET     OMNES     IMPIOS     DISPERDET."        His     arms, 

before  his   marriage,    are   a    shield,   the    field  azure   with  3  bezants  Case  F.  10. 

or,  surmounted  by  3    silver  stars.      After   his   marriage  he   impaled 

those  of  his    wife,    Anne  Briconnet.      His   crest  was    a  gooseberry 

bush   with    the    motto,    "  Nec    herba    nec    arbor,"  while    "  Aeque 

difficulter,"    together   with    an    emblem    of    a    hand    coming    out 

of  a    cloud    and  trying    to    pull    up    an    iron    nail    attached    to  the 

top   of   a    hillock,    is    found   on  the    volumes  of    1501,    1508,    15 13 

and    1 5 15,    the    early    years    of    his    collection,    referring    probably 

to    some    event    in    his    life.     The    habit  of  having  several  copies 

of    a    work    was    no    doubt     for    the    use    of    his   friends,    for    to 

Marcus    Laurinus,     Maioli,    and    the     president    Chris,     de    Thou, 

he    made  presents  of  books  as  may  be  seen  from  the  inscriptions 

in    them,    and    Geoffroy    Tory,    Pithou,    and    Claude  du  Puy  also 

had  similar   gifts  from  him.      Whether    Grolier  drew  out  his    own 

designs,     or    who     made    them,     is    not    known.      Geoffroy    Tory, 

engraver   and  royal    printer  to  Francis    I.,   in    his    Champfleury,  a 

work   on  the  proportion  of  ancient   letters,  speaks    of  some    which 

Grolier  employed  him  to  design    in  a  way  that  leads  one  to    think 

they    may    have    been    those    that    Grolier   used    on    his    bindings, 
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and  there  is  a  great  similarity  between  some  of  the  Grolier 
designs  and  the  borders  that  surround  the  pages  of  the  Champ- 
fleury.  To  Estienne  de  Laulne,  the  great  engraver  and  goldsmith, 
who  worked  with  him  on  the  new  coinage  for  Henry  II.,  he  also 
undoubtedly  owed  much. 

Grolier  is  credited  with  having  been  the  first  to  use  morocco  as 
it  is  now  dressed,  and  he  certainly  was  among  the  first  to  use  lettering 
pieces  on  the  backs  of  books,  a  fashion  which  took  a  long  time  to 
get  established.  He  is  known  to  have  taken  much  trouble  in 
getting  the  finest  moroccos  from  the  Levant,  which  reached  him 
'through  Jehan  Colombel,  a  merchant  at  Avignon. 

It  must  be  remembered  that  though  we  credit  the  binder  with 
the  artistic  decoration  of  books,  it  is  in  a  sense  inaccurate  to  do  so 
Commercial  when  dealing  with  this  period.      During   the  whole  of  the  time  of 

which  we  are  treating,  the  printer  was  the  binder;  he  bound  the 
whole  edition  of  his  work,  which  he  was  then  prepared  to  sell  to  the 
public,  if  registered  as  a  bookseller.  In  the  16th  century,  binding 
was  done  in  the  workshops  of  the  printer-booksellers  ;  in  the  1 7th 
it  was  still  under  their  direction,  but  done  outside  of  it  by  master 
binders.  The  commercial  binding  of  the  earlier  periods  was  so 
decorative  that  it  is  impossible  to  neglect  it,  though  it  differs  from 
hand  work,  in  being  stamped  by  mechanical  pressure.  By 
commercial  bindings,  we  mean  those  issued  by  the  printer-binders 
and  decorated  by  stamps  on  which  the  ornament  was  cut  entire. 
Almost  all  was  probably  commercial  work  till  the  time  of  Grolier. 
Its  early  history  belongs,  of  course,  to  the  history  of  blind  stamped 
work,  but  it  soon  became  connected  with  gold  ornament.  Some  of 
the  stamps  on  the  books  issued  by  these  printer-booksellers  are  of 
considerable  interest.  The  Aldine  anchor  is  well  known,  as  is 
also  the  mark  of  the  Elzevier  Press.  The  brothers  Angelier, 
printers  at  Paris  in  the  middle  of  the  16th  century,  had  a  far  more 
ornamental  sign  of  their  Press.     It  was  a  framework  of  blind  lines 
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on  the  sides,  with  solid  gold  corner  ornaments,  and  in  the  centre 
the  device  of  two  little  angels  kneeling  before  an  infant  Christy,  who 
in  his  right  hand  holds  the  cord  that  connects  les  anges  lih,  and  in 
his  left  the  globe.  Geoffroy  Tory's  bindings  that  were  done  for  him 
on  his  return  from  Italy — 1516-1  518— have  his  stamp  of  the  broken 
pitcher,  which  he  took  when  he  became  bookseller.  To  this  he 
added  later  the  wimble  or  auger.  The  pitcher  is  found  on  two  sizes 
of  books,  but  the  larger  of  the  two  only  has  the  auger.  Commercial 
binding  about  1535  began  to  reproduce  the  arabesque  ornament  and 
interfacings  of  the  Renaissance  ;  many  such  stamped  covers  are  not 
easy  to  distinguish  from  hand  work,  being  exact  imitations  of  the 
best  work  of  the  master  gilders,  the  dots  and  smaller  gold  ornaments 
being  added  by  hand  after  the  main  impression  had  been  given. 
Marius  Michel  thinks  that  as  many  as  80  per  cent,  of  the  French 
and  Italian  bindings  of  small  size,  dating  from  the  16th  century,  were 
ornamented  by  means  of  stamps.  During  the  first  half  of  the 
century  commercial  work  was  merely  a  reproduction  of  hand- 
work.     The    Lyonnese    binders,   whose    reputation    dates    from   the  Lyons 

bindings, 
early    16th    century,    used  very   fine    stamps.       They   were    mostly  Case  H.  1-2 1. 

the  azured  corners  and  centre  pieces  which  originated  in 
Venice,  but  were  largely  used  in  France.  The  rarest  cf  these 
Lyons  stamps  are  those  in  imitation  of  certain  title  pages  of 
the  time,  having  caryatides  supporting  a  framework  with  allegorical 
figures.  It  was  during  the  last  half  of  the  16th  century  that  this 
commercial  work  had  a  really  independent  artistic  existence,  and, 
consequently,  was  at  its  best.  A  third  phase  of  the  stamped  work  is 
seen  when  the  foliated  centre  pieces,  originally  worked  leaf  by  leaf, 
were  engraved  as  a  whole  for  commercial  bindings — laurel  being- 
first  used,  the  oak  and  palm  leaves  alternating  with  laurel  not  comino- 
in  till  the  end  of  the  16th  century.  Corners  were  made  to  match 
the  centres,  in  which  branches  appeared  from  a  small  cartouche, 
or  the  little  cherub  head  so  often  used  by  Renaissance  sculptors. 
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It  is  interesting  to  see  how  commercial  work  followed  in 
the  footsteps  of  artistic  binding  throughout  successive  epochs, 
reproducing  the  best  designs  ;  and  later  on,  when  the  art  became 
decadent,  also  the  worst.  We  need  not  follow  it  further,  now  that 
the  fact  of  its  existence  has  been  emphasised,  merely  drawing 
attention  to  the  circumstance  that  it  probably  had  indirect 
advantages — first,  in  the  discontinuance  of  wooden  boards,  which 
could  not  support  the  pressure  necessary  to  the  stamp  ;  and  next, 
in  the  general  refinement  of  the  work,  cord  being  substituted  for 
the  strips  of  leather  on  which  books  had  hitherto  been  sewn. 

During  the  Renaissance  the  artists  who  designed  for  the 
printer,  the  jeweller,  the  potter  and  the  craftsman  in  all  the 
minor  arts,  designed  also  the  book-covers  of  the  great  collectors, 
and  such  designs  were  carried  out  not  by  the  printer-binders, 
but  by  the  professional  doreurs  sur  cuir.  It  was  their  business 
to  gild  and  tool  all  leather  work,  from  the  coffers  and  cases 
for  jewels,  then  an  important  business,  down  to  the  boots  worn 
by  the  gallants,  which  were  decorated  with  fine  arabesques  in  gold. 
Throughout  this  time  then  the  name  of  the  binder  does  not 
give  us  the  name  of  the  gilder,  though  such  work  was  probably 
carried  out  under  the  binder's  direction.  On  the  jewel  boxes 
above-mentioned  is  often  to  be  found  work  of  the  same  character  as 
on  contemporary  bindings  such  as  the  interfacings  of  the  reign  of 
Henri  II.,  the  small  pointed  tooling  of  Le  Gascon,  and  the  lace  work 
of  Derome.  The  important  gilders  in  the  reign  of  Henri  II.  were 
Jehan  Foucault  and  Jehan  Louvet.  In  the  17th  century,  when 
the  edict  of  Louis  XIII.,  in  1618,  was  passed,  making  booksellers 
and  binders  reside  in  the  University  of  St.  Yves  or  in  the  Palace, 
and  forbidding  them  to  employ  anyone  not  belonging  to  their  craft, 
one  Pigorreau,  a  boot  gilder  of  great  reputation,  endeavoured  to 
get  himself  received  as  bookbinder,  for  fear  of  losing  his  employment 
on  the  covers  of  books.     After  much  opposition  on  the  part  of  the 
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craft,  he  succeeded,  and  we  read  in  a  contemporary  document, 
"  henceforth  many  gilders,  though  opposed  by  the  binders,  either  by 
payment  of  money  or  on  the  pretext  of  an  apprenticeship  to  binders, 
contrived  to  become  members  of  the  Bookbinders'  Company.  But 
as  these  letters  of  freedom  have  always  borne  the  threefold 
description  of  bookseller,  printer  and  binder,  several  lawsuits  have 
arisen  between  the  Company  and  gilders  who  wished  to  be  received 
into  it."  It  was  not  till  1686  that  a  statute  was  passed  making  the 
craft  of  relieur-doreur  separate  from  that  of  libraire  imprimeur. 

It  is  impossible  to  discover  the  name  of  the  great  designer 
whose  work  may  be  traced  on  the  chief  bindings  of  Francis  I.  and 
Henri  II.,  or  of  the  great  gilder  who  carried  out  his  designs;  and 
this  obscurity  continues  throughout  the  history  of  binding. 

Many  of  the  books  bound  for  Francis  I.  were  Italian  in  their  Francis  I., 
ornamentation,  in  the  style  known  as  Grolier,  except  that  the  arms  of 
France  generally  take  the  place  of  the  title  of  the  work  or  motto 
of  the  treasurer,  which  on  Grolier's  books  are  usually  found  in  the 
centre  of  the  sides.  The  emblem  of  Francis  I.  was  a  salamander 
amid  flames,  and  the  motto  "  Nutrisco  et  exstinguo,"  also  the  Case  I.  1. 
letter  F.  with  the  fleur  de  lys.  The  emblem  and  motto  were  given 
him  in  his  childhood  by  his  tutor  Boisy,  and  he  used  them  in  his 
seal  throughout  his  reign.  His  books  were  mostly  bound  in  black 
leather,  excepting  the  Greek  MSS.,  which  were  in  coloured 
moroccos  with  smooth  backs.  Few  books  from  his  library  are  to 
be  met  with.  Some  that  have  dolphins  show  that  the  book  was 
bound  in  the  reign  of  Francis  I.  but  for  the  Dauphin.  Only 
two  binders,  Philippe  Le  Noir  and  Estienne  Roffet — called  Le 
Faulcheur,  were  at  this  time  entitled  to  take  the  title  of  relieurs 
ordinaires  dtc  roi,  and  both  were  printers  and  booksellers. 

During  the    reign    of   Henri  II.    binding  reached   its  highest  Henri  II., 
perfection,  and  yet  the  books  from  the  library  of  the  king  are  the 
only  fine  ones  that  we  know  of.     Peace  had  given  place  to  war,  Case  I.  2-5. 
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and,  the  arts  being  neglected,  there  were  no  distinguished  collectors, 
the  king  alone  having  a  library  of  any  importance.  Nevertheless, 
the  best  of  the  books  bound  for  him  and  his  mistress,  Diane 
de  Poitiers,  are  the  best  known  of  any  period,  bold  and  fine  in 
design  and  unfettered  by  any  tradition.  Their  main  characteristic 
is  at  once  the  reason  of  their  excellence  and  the  explanation  of 
the  subsequent  decline  of  the  ornamentation  applied  to  book 
decoration.  With  the  exception  of  the  emblems,  no  engraved  tools 
were  used  ;  the  designs  were  entirely  composed  with  lines  and 
segments  of  circles,  which  in  combination  enabled  the  great 
designer  whose  handiwork  can  be  traced  on  the  best  bindings  of 
of  those  reigns,  to  execute  in  a  triumph  of  arabesque  both  flowing 
tracery  and  an  infinite  variety  of  conventional  foliage.  With  the 
gradual  use  of  engraved  stamps  both  freedom  and  appropriateness 
of  design  as  gradually  disappeared.  The  Bibliotheque  Nationale 
possesses  some  800  volumes  which  must  have  constituted  nearly 
the  whole  of  the  library  of  Henry  II.  Most  of  the  books 
have  his  emblems  beside  the  arms  of  France  ;  either  his 
monogram,  with  that  of  his  Queen,  Catherine  of  Medicis,  the 
two  C's  of  the  Queen  being  interlaced  with  the  H  of  the 
King ;  or  his  monogram  with  that  of  Diane  de  Poitiers  and  the 
deer,  hound,  and  other  emblems  of  the  chase  suggested  by  her  name. 
The  ground  plan  of  the  designs  continues  to  be  interfacings,  but  while 
in  those  that  Grolier  borrowed  from  Italy  there  is  a  predominance  of 
straight  lines,  those  done  for  Henry  II.  are  composed  almost 
entirely  of  curves.  There  are  two  styles  in  the  designs  :  those 
having  only  interlacings  and  curves  and  those  with  Interfacings 
and  azured  tools  employed  in  the  central  ornament.  The  backs 
are  without  any  bands  instead  of  having  five  or  seven  as 
heretofore,  and  for  the  first  time  the  decoration  of  the  back  is 
brought  into  harmony  with  that  of  the  sides.  He  also  had  some 
Case  I.  3.  imitation  cameo  bindings  done  for  him. 
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Both  Catherine  de  Medicis  and  Diane  de  Poitiers  had  important  Catherine  de 

Medicis, 
libraries    of  their   own,    and    it    is    a   fact    that    has    often    misled   1519-1589. 

purchasers  of  these  books  that  to  the  library  of  each  belonged 
volumes  having  the  monogram  of  the  other.  Catherine  brought 
with  her  from  Italy  the  art  traditions  of  her  family.  Her  dowry  to 
Henry  II.  comprised  some  MSS.  from  the  library  of  Lorenzo  de 
Medicis,  and  when  the  Marechal  Pietro  Strozzi  died,  she  annexed 
his  library,  pretending  to  buy  it,  but  subsequently  forgot  to 
pay  for  it.  More  than  4,000  volumes  constituted  her  private  library 
at  Chenonceaux,  which  was  enriched  by  costly  presents  offered  in 
exchange  for  her  patronage  of  letters.  Comparatively  few  that 
exist  bear  her  mark,  as  on  her  death,  to  prevent  the  seizure  of 
her  library  by  her  creditors,  De  Thou  had  them  all  rebound  with  the 
royal  arms  as  a  sign  that  they  belonged  henceforth  to  the  Crown. 
After  she  became  a  widow,  in  1559,  she  took  as  her  emblem  a  heap 
of  ashes  watered  by  tears  and  encircled  by  a  scroll  containing  the 
motto,  "  Ardorem  extincta  testantur  vivere  flamma,"  and  this 
device  is  to  be  found  on  her  later  bindings.  All  phases  of  design 
may  be  traced  upon  her  books,  from  the  Grolieresque  style  on  the 
earliest  of  them,  with  straight  interlacings  and  solid  Aldine  tools, 
through  the  grand  period  when  the  unknown  artist  who  worked 
for  Henry  II.  evidently  worked  also  for  her,  but  the  majority  of 
her  books  are  of  Eve  pattern. 

The    library  of  Diane  de  Poitiers  at  her  Chateau  dAnet  was  Diane  de  Poitiers, 
hardly  less  celebrated.     She  appears  always    to  have  had   a  taste  I499~I5(36- 
for  books,  for  in  1531,  as  the  widow  of  Louis  de  Breze,  she  adopted 
on  her  bindings  an  arrow,  encircled  by  laurels  rising  from  a  tomb, 
and  the  motto,   "  Sola  vivit  in  illo."     Later,   as  the   mistress  of 
Henry    II.,    she  suppressed    the    tomb  and  modified    the  motto  to 
"  Sola  vivit  in  illA."     Her  library  of  splendid  MSS.  on  vellum, 
and  of  specimens  of  printing,  was  superbly  bound,  and  frequently  Case  I.  4,  5. 
enriched  by  presents  from  the  king.     Most  of  them  have  her  arms 
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Marguerite 

d'Angouleme, 

1492-1549. 


Collectors. 
Marc  Lauwrin. 
Case  F.  15B. 
Canevari,  b.  1559. 

Case  G.  1-8. 


Case  F.  25;  I.  20. 

Charles  Comte  de 
Mansfelt,  1595. 


Case  I.  21. 


Anne  de 

Montmorency, 

I493-I567- 


as  Duchesse  de  Valentinois,  and  the  motto  above  named,  with 
her  emblems  of  the  chase,  and  occasionally  the  significant 
"  Consequitur  quodcumque  petit."  During  the  seven  years  that 
she  survived  the  king  she  constantly  added  to  her  library,  which 
remained  at  Anet  entirely  neglected  till  1723,  when  it  was  put 
up  to  auction  on  the  death  of  the  Princesse  de  Conde,  to  whom  it 
belonged. 

Marguerite  d'Angouleme,  sister  of  Francis  I.,  and  Queen  of 
Navarre,  had  some  fine  bindings,  the  general  plan  of  which  is  a 
series  of  lozenge  shaped  compartments  made  of  reversed  curves. 
They  are  separated  by  Marguerites,  and  have  the  crowned 
monogram  of  the  Duchesse  d'Alencon,  or  Queen  of  Navarre. 

There  were  other  noted  collectors  of  this  period  whose  bindings 
are  much  sought  after.  Marc  Lauwrin,  of  Watervliet,  near  Bruges, 
whose  books  bear  the  motto,  "  Laurini  et  Amicorum,"  and  some- 
times "Virtus  in  arduo."  Demetrio  Canevari,  physician  to 
Urban  VIII.,  the  books  from  whose  library  are  easily  recognised 
by  their  fine  central  oval  stamp  of  Apollo  driving  his  chariot 
over  the  waves — Apollo  being  in  gold,  the  sea  in  green  and  silver, 
and  the  chariot  coloured.  The  motto,  OPOOS  KAI  MH  AOHmS 
runs  round  the  stamp,  which  is  often  enclosed  in  a  fine  border.  They 
were  probably  inherited  by  Demetrio,  as  they  were  mostly  bound 
in  Venice  between  1540  and  1560,  while  he  was  not  born  until 
1 559.  This  library  was  in  existence  in  the  Vico  Lucoli  in  Genoa  up 
to  1823.  Peter  Ernest  Count  de  Mansfelt,  the  celebrated  General 
of  Charles  V.,  had  a  fine  library.  His  son  Charles  had  also 
decorative  bindings.  The  books  of  Charles  were  bound  in  the  style 
attributed  to  Nicolas  Eve,  and  had  his  arms  and  monogram  of  two 
C's  interlaced,  also  two  deltas  AA  interlaced,  which  together  make 
the  reversed  triangles,  so  well  known  on  his  books.  The  constable 
Anne  de  Montmorency  had  on  some  books,  his  sword  entwined  with 
a  sash,  and  the  motto,   AIIAANOS  ;    on  others  a  golden  eagle  and 
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"  Dieu  aide   au  premier   baron   chrE"tien."     Philippe  Desportes, 

who  died  in  1546,  had  the  double  <fxj>  on  the  backs  of  his  books.. 

With  the  death  of  Henry  II.  the  great  traditions  of  binding  are 

suddenly  interrupted.     Four  different  gilders  have  been  traced  at 

work  on  the  chief  books  of  Francis  I.  and  Henry  II.,  and  their  work 

is  seen  no  more.     Possibly  they  may  have  been  obliged  to  leave  the 

country  in  consequence  of  the  Huguenot  persecutions  between  1562 

and  1570. 

Of  Francis  II.  not  many  bindings  are  known.     Of  these  the  Francis  II., 

1559-1560. 
chief  decoration  is  either  a  dolphin   in  gold    with    plain    lines    on 

the    side,    or,    after  his  ascent   to  the  throne,   the  arms    of  France 

with  his  monogram.     The  work  of  the   great  gilder  to  Henry  II. 

may  be  traced  on  the  best  of  his  books  with  a  monogram  uniting  his 

initials  with  that  of  Mary  Stuart. 

Of  Charles  IX.  rather  more  bindings  are  extant.  Some  Charles  IX., 
of  those  bound  for  Francis  II.  have  the  additional  initials 
of  Charles  IX.,  suggesting  that  they  were  perhaps  finished 
in  his  reign.  They  are  mostly  distinguished  by  two  C's  reversed  Case  I.  15. 
and  interwoven  sometimes  with  K,  supposed  to  be  K  for  Carolus 
or  Karolus,  and  C  for  his  mother,  Catherine  de  Medici.  The  letters 
are  crowned,  and  occasionally  constitute  a  semis.  The  arms  of 
France  are  in  the  centre,  with  or  without  two  pillars  united  by 
a  floating  scroll,  and  the  motto  "  Pietate  et  Justitia." 

There  now  arises  a  new  style  of  geometrical  interlacing 
quite  different  from  that  hitherto  prevalent,  having  large  inter- 
mediate spaces  left  unfilled  with  decoration,  which  was  particularly 

adopted   by   Henry    III.     This  was    a  period    of  emblems,    which  Henry  III., 

1579-1589. 
were  never  more  misused  than    by    that    monarch.     He  instituted 

the  Order  of  the  Saint  Esprit,  the  symbol  of  which  often  appears 

on   his  books,    and    his    fanaticism    shows    itself    in    the    religious  Case  I.  10-12. 

legends  and  devices,  such  as  the  Crucifixion  and  the  Passion,  which 

are  generally  to  be  found  on  works  bound  for  him,  without  distinction 
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as  to  whether  they  are  religious  or  profane.  These  occupy 
the  centre  of  that  geometrical  division  into  wide  compartments 
above  mentioned.  The  backs  are  nearly  always  plain,  with  a 
compartment  at  the  top  containing  the  title,  and  in  another 
at  the  bottom,  "  Spes  mea  Deus,"  or  "Memento  mori."  The 
intermediate  space  has  in  an  oval  the  royal  arms  and  two  or 
more  quatrefoils,  usually  containing  a  Death's  Head— the  emblem 
of  the  Order  of  Penitents,  to  which  the  King  belonged.  The 
sides,  besides  the  devotional  stamps  before -mentioned,  have 
frequently  semis  of  tears,  fleurs  de  lys,  or  the  monogram  of  the 
/  king  interlaced  with  two  lambdas  XX  representing  Louise 
de  Lorraine,  his  wife.  Henry  III.  extended  his  sumptuary  laws 
beyond  the  dress  of  the  bourgeois  and  nobility  to  the  decoration  of 
their  books.  The  titles  were  permitted  to  be  in  gold,  the  edges  to 
be  gilt,  and  lines  and  arabesques  to  be  traced  in  gold,  but  all 
massive  gold  stamps  were  forbidden — a  decree  that  in  nowise  injured 
the  progress  of  the  art.  The  austere  character  of  the  bindings 
done  for  the  King's  own  use,  did  not,  however,  suit  the  taste  of  his 
sister,  Marguerite  de  Valois,  and  a  new  mode  of  decoration  arose, 
with  which  is  particularly  associated  the  names  of  the  Eves,  for  it 
constitutes  their  second  style,  and  which,  for  want  of  a  better  word, 
may  be  called  the  foliated  style. 

Henry  IV.,  To   Henry  IV. 's  reign  belongs  especially  the  fashion  of  semis 

of  monograms,  flowers,  and  small  tools.     Always  in  existence   from 

Case  I.  44.  the  earliest  times,  they  were  most  popular  of  all  in  the  1 7th  century. 

Another  mode  of  decoration  that  also  prevailed,  and  which  marks 
the  commencement  of  the  foliated  period,  were  centres  composed  of 
branches  intertwined,  which  took  the  place  of  the  heavier  azured 
centres  that  had  hitherto  prevailed  in  most  of  the  simpler  bindings. 
Very  few  bindings  are  known  as  belonging  to  Henry  IV.,  and  those 
that  exist  are  wanting  in  originality  ;  they  are  marked  with  the  H. 
crowned,  and  the  shields  of  France   and   Navarre,  the  whole  being 
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surrounded  by  the  collars  of  the  Orders    of   St.  Michel   and  the 
St.  Esprit. 

In  other    parts   of    Europe   binding   was    far   behind     France 

during  the    16th  century.      Germany  continued    and  perfected  the 

use  of  blind  stamped  leather  all  through  the  period  that  Italy  was 

developing  gold  tooling.     In  England,  too,  that  mode  of  decoration 

continued,   though    not   so   late  as    in   Germany,  well  on    into   the 

1 6th  century. 

It  was  not  till  the  reign  of  Edward  VI.  that  gold  tooling  became  English  binding 

of  the  1 6th 
usual   in   England,   most  of  the  bindings  in   Henry  VIII.'s    reign  century. 

being  still  blind  tooled,  though  with  occasional  exceptions.  The 
borders  of  this  early  gold  work  were  mostly  made  up  from  tools 
repeatedly  joined  together,  of  which  the  design  was  the  Venetian- 
Arabesque.  Books  bound  for  Edward  VI.  before  he  was  king  have 
the  feathers,  motto  and  initials  E.P.  ;  afterwards  they  have  his  arms 
and  initials  E.R.,  and  sometimes  a  verse  from  Scripture.  In  his  reign  Case  L.  2-4. 
the  influence  of  the  Renaissance  is, soon  seen  in  the  ornamentation 
and  in  the  introduction  of  geometrical  interlaced  patterns.  English 
binders  throughout  the  16th  century  reproduced  only  foreign 
styles  on  their  leather  work,  the  designs  of  which  were  often 
very  good,  but  the  execution  far  behind  the  French  or  Italian 
prototypes.  They  were  very  fond  of  the  circle  as  ornament, 
especially  flamed,  and  its  use  may  be  noticed  as  a  differentiating 
characteristic  in  the  foreign  geometrical  types  that  they  adopted. 
Enamelled  or  painted  mosaics  are  to  be  found  similar  to  the 
Italian  originals,  also  the  azured  corners  and  centre  pieces  which, 
originating  in  Venice,  became  firmly  established  at  Lyons,  and 
were  introduced  here,  it  has  been  said,  by  Archbishop  Parker. 

It  may  be  remarked  that  though  we  speak  of  English 
bindings  of  this  time,  it  is  a  disputed  point  whether  much  of  the 
work  was  not  done  by  foreign  workmen.     The  evidence,  however, 
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is  in  favour  of  it  being  English,  for,  though  the  designs  are  good 
enough  for  French  work,  the  execution  and  the  drawing  are 
inferior. 

Many  of  the  bindings  belonging  to  Queen  Elizabeth  were  very- 
fine.  Some  have  the  device  of  a  crowned  falcon  holding  a  sceptre 
which  was  originally  Anne  Boleyn's,  but  continued  by  her  daughter. 
Queen  Mary  had  her  arms  in  a  flamed  circle.  The  tooling  on  her 
books  is  solid  in  character,  and  they  were  possibly  bound  by  Berthelet, 
binder  to  Henry  VIII.  Brown  calf  was  used  almost  entirely, 
morocco  not  occurring  in  even  the  Royal  libraries  till  the  reign 
of  James  I.  The  chief  private  collections  of  this  century  were 
those  of: — Thomas  Wotton,  1 521-1587,  called  the  English 
Grolier,  from  his  adopting  the  style  and  motto  of  the  French 
collector ;  Archbishop  Cranmer ;  Lord  Treasurer  Burghley ; 
Robert  Dudley  Earl  of  Leicester,  whose  books,  generally  marked 
with  his  crest,  the  bear  and  ragged  staff,  and  his  initials,  R.D., 
are  very  fine  and  much  decorated ;  Archbishop  Parker ;  Henry 
Fitz  Alan  Earl  of  Arundel,  whose  emblem  was  the  white  horse  ; 
and  Lord  Lumley,  his  son-in-law,  who  died  in  1609.  Many  of 
the  bindings  done  for  Wotton  are  very  fine,  not  inferior  to  the 
best  Groliers,  and  some  of  them  have  his  arms. 

The  Eve  style  is  first  associated  with  the  library  of 
Marguerite  de  Valois,  the  third  daughter  of  Henry  II.  and  Catherine 
de  Medicis,  who  inherited  a  love  of  books  and  spent  much  time  and 
money  on  her  library.  The  small  floral  compartments  centred  with 
Marguerites  that  diaper  her  volumes,  mostly  bound  in  olive, 
red  and  citron  morocco,  are  known  to  all.  Those  having  in  the 
centre  of  one  side  a  shield  with  3  fleurs  de  lys  on  a  fesse- — and  on 
the  other  side  the  motto,  "  Expectata  non  eludet,"  or  "  Spes  mea 
Deus,"  are  often  ascribed  to  her  library,  but  in  the  opinion  of 
M.  Guigard  were  most  probably  bound  for  Marie-Marguerite  de 
Valois  de  Saint- Remy,  daughter   of  a   natural  son  of   Henry   III. 
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Some  bindings  of   the   Eve  character    were   done  for   Henry  IV. 

before    he  came  to  the    throne,    and    they   all    have    the    border 

of  blended    palm  and    laurel   foliage    in    the    Eve    style.     Marius 

Michel    says   his  aunt,    Antoinette  de    Vendome,  had  many  books  Antoinette  de 

bound  in   the  same  manner.     Her  initials  A.  and  V.  were  entwined 

in  the  centre  of  the  panel,  or  two  C.'s,   the  initial  of  her  husband, 

Claude  de  Lorraine,  and  in  the  foliaged  ovals  the  two  XX  of  Lorraine 

alternate  with  a  flower. 

There  is  one  sign  often  to  be  found  on  the  bindings,  ascribed  to 

Marguerite  de  Valois,  and  on  other  books  of  the  16th  and  early  17th 

century,  namely  the  S.  barre.     Many  explanatory  theories  have  been 

brought  forward  about  it,  and  at  one  time  it  was  considered  to  be  the  Case  I.  38,  45. 

monogram  of  Gabrielle  D'Estrees,  but  subsequently  being  found  on 

books  preceding  her  time,  it  has  been  considered  to  signify  fermesse 

{i.e.,  a  vous  toujours  fermement).     It  was  most  probably  a  religious 

symbol. 

The  Eves  were  a  family  of  binders  of  whom  the  first,  Nicolas,   The  Eves, 

1578-1631. 
worked  for  Henry  III.  in  1579.     But  it  was  his  son  Clovis  who,  as 

binder  to  Henry  IV.  and  Louis  XIII.,  gave  the  distinctive  character 

to  the  style.     The  geometrical  lay-out  of  the  designs  remains,  but  it  Case  I.  7,  13,  31, 

■2"?       "1A 

has  not  the  unity  that  has  hitherto  characterised  similar  work,  for  the  ' 
parts  are  separable  from  each  other.  The  originality  consists  in 
surrounding  the  compartments  with  scrolls  or  spirals  and  branches 
of  laurel  and  palm.  There  are  three  distinct  styles  in  the  Eve 
work;  in  the  earliest  the  compartments  are  not  filled  in  at  all,  in 
the  next  they  have  the  small  azured  tools  of  the  Lyons  school ;  the 
interfacings  are  much  richer,  the  branches  more  important,  and  the 
spirals  broken  up  with  small  azured  tailpieces  ;  in  the  latest  the 
spirals  are  smaller  and  more  numerous,  palms  alternate  with  laurel 
and  oak  in  the  branches,  and  the  compartments  are  filled  with 
the  17th  century  tools  to  be  described  later.  The  name  of 
Fanfare    was    given    to    this    style    of   work    in    the  last  century, 
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when   Charles   Nodier    had    a    volume    entitled     "  Les     Fanfares 

et     Courvees     abbadesques,"    bound   for   him    in    this    manner   by 

Thouvenin,    and    ever  since   the  small    tools   employed    in   it  have 

gone   by   the   name   of  Fanfares.     There   were   no  inside   borders 

at  this  time. 

De  Thou,  Jacques   Auguste    de    Thou  was  the   most    celebrated    patron 

15^3-1617. 

of   binding    during    the    last  part    of    the    16th    century.      Son    of 

Case  I.  31-35 ;      Christophe     de     Thou,     first      President     of     the     Parliament    of 

41—43  • 

77-80.  Paris,     he    inherited    from     him     a    valuable     library,    containing 

several  books    bound   for  Grolier,  which   the  latter   had   presented 

to      Christophe,      in      gratitude      for     having      saved      his      life 

and    honour.       Jacques     Auguste     was     also    President     of     the 

Parliament     under    Henry    IV.,    a    position    his    son    held    after 

him.       He   had   a   library   of    8,ooo   volumes    bound   in  a    variety 

of   styles.       It    included    Fanfare    bindings   of   the  late   period,    in 

which    the    spirals    were    profuse    and   the   foliage    elaborate    and 

delicate ;    the    dotted    work    of    Le    Gascon    in   his    early    days  ; 

fawn  coloured  calf,  ornamented  with  plain  gold  lines ;  white  vellum 

stamped   with    arms ;    and,    most    numerous   of  all,    books  covered 

in  moroccos,  red,  olive  and  citron,  perfectly  plain  except  for  his  fine 

coats  of  arms.    These  arms  vary  greatly  at  different  periods  of  his 

Case  I.  31-35.  life,  in  the  following  succession.  Before  he  was  married  they  were 
simply  argent  with  a  chevron  sable  between  3  gadflies  of  the  same, 
with  a  cherub's  head  as  his  crest  above  the  escutcheon  and  his  name 
below,  the  whole  enclosed  between  two  branches  of  laurel.  Later, 
he  added  his  monogram,  I.A.D.T.,  and  this  and  the  arms  are 
on    his    books    up    to    1587,  when  he    married    Marie    Barbanqon. 

Case  1. 41-43-  After  this  he  impaled  his  wife's  arms,  gules  with  3  lions 
crowned  argent,  with  his  own,  and  modified  his  monogram 
to  I. A.M.  Marie  died  in  1601,  and  the  following  year 
De    Thou   married    Gasparde    de    la     Chastre.        Henceforth    her 

Case  I.  77-78-        arms  replace  Marie's,  and  the  monogram  becomes  I.A.G.     He  left 
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this  library  in  perpetuity  to  his  family,  and  the  eldest  son,  Francois 

Auguste,   librarian  to   the   king,   guarded    it  jealously   till   he  was 

beheaded  in  1642  at  Lyons  with  Cinq  Mars.     The  third  son  of  the 

historian  was  then  put  in  the  place  of  Francois,  became  the  head  of 

the  family  and  the  owner  of  the  library,  which  he  enriched  with  the 

collection  of  his  father-in-law,  Huges  Picardet.    His  books  are  known 

by  the  combined  arms  of  De  Thou  and  Picardet  until  1660,  when 

he  was  made  Baron  de  Meslay.     His  arms  are  henceforth  surmounted 

by  a  count's  coronet  instead  of  a  baron's,  and  the  motto   "Mane  Case  I.  80. 

nobis  cum  Domine."      Three   years   after  his  death,  in    1677,  the 

Abbe  de  Samer-aux-Bois  sold  the  collection  to  meet  the  creditors 

of  the    family.      Charron    de    Menars    bought    it    almost    intact, 

except    some    of   the    MSS.,    which    went    to    the    Royal    library. 

In  1706,  the  Marquis  de  Menars  resold  the  library  to  the  Bishop 

of  Strasburg  for  .£40,000,   who  bequeathed  it  to  his  nephew   the 

Prince    de    Soubise,    and   it    was    only  finally  dispersed    in    1788. 

By  far  the  greater  part  of  De   Thou's  library  was  plainly  bound 

in  rich  red  morocco  with  his  arms — a  style  that  was  subsequently 

much  copied  by  collectors  in  all  countries. 

We  have  now  come  to  the  end  of  the  16th  century,  for  though 
the  Eves  and  their  new  style  belong  to  the  extreme  end  of  it,  their 
most  characteristic  work  belongs  to  the  17th.  It  remains  only  to 
say  a  few  words  about  binding  itself  at  the  period  we  have  reached 
as  apart  from  decoration.  Early  16th  century  binding  is  mainly 
remarkable  for  its  solidity;  with  Henry  II.  the  work  became 
much  finer.  Bands  on  the  back  were  at  first  very  numerous  and 
heavy  ;  later  on  they  were  discarded,  and  the  ornament  of  the 
back  was  then  brought  into  relation  with  that  on  the  sides,  as  may 
be  seen  in  the  best  work  of  Francis  I.  and  Henry  II.,  though 
this  was  hardly  practised  regularly  till  1560  It  is  the  custom 
to  consider  that  the  practice  of  sawing  across  the  backs  of 
books,  to  embed  the  cord  on  which  the  leaves  are  sewn,  did  not 
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originate  until  the  18th  century,  but  it  is  evident  from  the  plain 
backs  of  this  time  that  something  of  the  sort  took  place  as  far  back 
as  the  middle  of  the  16th  century.  It  was  not  till  the  end  of  the 
1 6th  century  that  the  leather  began  to  be  pared  before  covering — 
an  important  step  in  the  direction  of  neatness  and  delicacy  of  work. 
Throughout  the  century  the  guards  and  lining  papers  were  white, 
and  sometimes  of  vellum  ;  the  edges  of  the  books  were  profusely 
ornamented  with  designs  similar  in  character  to  the  sides,  and 
carried  out  by  means  of  matting  tools,  while  a  further  luxury  was 
the  marker  of  silk  or  ribbon,  often  ornamented  with  precious 
stones. 

The  books  of  Louis  XIII.  were  principally  decorated  with  a 
semis,  and  do  not  differ  much  from  those  of  Henry  IV.  His 
device  was  the  single  L.  crowned,  often  used  in  the  semis  with 
the  fleur  de  lys,  and  these  were  occasionally  used  in  conjunction 
with  the  monogram  of  Queen  Anne  of  Austria,  two  A.'s  reversed 
also  crowned.  The  sides  were  sometimes  bordered  with  the 
branch  work  used  so  much  in  the  preceding  reign.  His  binders 
were  Clovis  Eve,  and  after  him  Mace  Ruette,  who  worked 
between  1606- 1638,  and  is  supposed  to  have  introduced  into  France 
marbled  paper  and  a  yellow  morocco  also  marbled. 

His  son,  Anthoine  Ruette  succeeded  his  father  between  1640 
and  1650  as  Crown  binder,  and  did  some  fine  work  for  Anne  of 
Austria,  during  her  Regency,  and  for  the  Chancellor  Seguier. 
The  motto  of  Seguier  was  "Arte  et  Marte,"  and  he  had -'the 
ornament  of  the  golden  fleece  on  his  arms.  To  the  same  period 
belong  also,  as  collectors,  Mornay,  Philippede,  Dupuy,  La  Vrillidre 
and  Richelieu.  Mornay's  books  have,  besides  his  arms,  his 
monogram  of  $  between  two  C.'s  facing  each  other,  which  was  the 
initial  of  his  wife  Charlotte  dArbaleste. 

The  brothers  Pierre  and  Jacques  du  Puy  had,  besides  the 
arms,  the  double  delta  arranged  as  a  star.     The  Marechal  Balthazar 
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de    Villars   has  a   shield  with   his   crest    and   the   motto  "  Fortis 
fortuna  fortior,"  and  beneath,  the  letters  B.D.V. 

Richelieu  had  his  arms    with  the  episcopal  insignia   and  the  Case  I.  57,  S3, 
motto  "  His  fulta  manebunt." 

It  is  impossible  to  describe  here  the  marks  of  ownership  on  the 
books  of  all  the  collectors,  who  henceforth  became  more  and  more 
numerous.  They  are  mostly  coats  of  arms  and  crests,  a  knowledge 
of  which  is  in. itself  an  elaborate  and  difficult  study.  Those  whose 
ambition  it  is  to  be  able  at  once  to  assign  the  ownership  to  such 
books  must  take  as  their  guide,  in  default  of  a  better,  M.  Guigard's 
"  Armorial  du  Bibliophile." 

Towards  the  end  of  the  last  century,  there  had  been  a  growing 
tendency  to  use  engraved  tools,  which  increased  in  the  present 
time,  and  was,  as  before  remarked,  a  sign  of  the  decadence  rather 
than  of  the  growth  of  the  art.  Such  were  the  little  vases  of 
the  time  of  Henry  IV.,  which  were  used  throughout  the  17th 
century,  and  by  the  imitators  of  Le  Gascon.  Such  also 
were  the  delicate  tools  copied  from  the  designs  on  embroidery 
and  lace  of  frequent  use  throughout  the  time  of  Louis  XIII., 
and  which  were  placed  at  the  angles  of  the  design,  and  also, 
so  to  speak,  cornered  the  centre  compositions.  Rolls,  too,  began 
to  be  used  at  the  extreme  end  of  the  16th  century,  and  gradually 
developed  in  size  and  elaboration,  obviously  thereby  helping 
towards  the  mechanical  reproduction  of  ornament. 

About  1625  there  appeared  a  new  development  of  the  Le  Gascon. 
Eve  style,  always  associated  with  the  name  of  Le  Gascon,  Case  I,  61, 62. 
though  no  documents  have  ever  confirmed  the  existence  of  a 
person  of  that  name.  Supposed  to  have  been  in  the  workshop 
of  the  Eves,  he  took  the  Fanfare  style,  with  its  complicated 
geometrical  framework,  as  the  basis  of  his  designs,  but  worked  out 
all  the  scrolls  in  fine  dots  instead  of  solid  line.  His  work  is  the 
extreme  of  reaction  from  the  plain  Aldine  tools  of  the  early  Groliers. 
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Tools  had  begun  to  get  finer  with  the   Eves,  but  with  Le  Gascon 

they    reached  the  height    of  delicacy  and  perfection.     In  his  later 

styles  he  abandoned  any  solid  framework  at  all,  and  made  up  his 

designs   of  the  pointille  ornament  alone,  which,  ceasing   to   be  an 

accessory,  forms  a  tracery  of  the   minutest  arabesque.     This  style 

retained  its  chief  place  until  1660,  when  it  gave  way  to  a  reaction  in 

favour  of  more    solid  work.       Pointille   or  Le  Gascon   work    may 

be  traced  distinctly   in    three   styles  ;  in   the    earliest  he   combined 

on    a    simple     geometrical     basis    of    solid    line    and    curve    the 

finely   cut    centre    pieces  and  corner  tools,    which,    imitated  from 

'lace,    are  distinctive  of  the    17th  century;   then  come  the   designs 

with    the   same   curve  and  line  ground  plan,  but  with  the  corners 

pointille,  and  a  mass  of  the  same  tooling  round  the  centre  panel 

of  line ;  and  finally,  those  in  which  the  whole  background    of  the 

design  is  worked  in  pointille,  leaving  the  geometrical   interlacings 

alone  plain.     Most   of  his  work  was  done  on  a  red  morocco,  of  a 

particular  tone,  and  the  brilliancy  of  the  contrast  between  these  plain 

bands  and  the  mass  of  sparkling  arabesque,  has  never  been  equalled. 

Louis  XIV.,  Throughout   the   reign  of   Louis   XIV.   binding   continued  to 

1643-1715-  increase    in  quantity.      The   king's  binders   were   Antoine  Ruette, 

Case  I.    59,    60, 

6oa,  71.  *  Florimond     Badier,     whose     splendid     signed      example     of     the 

Imitation       in      the       Bibliotheque      Nationale      shows      that     he 

possibly       did       many      of      the       pointille       bindings      ascribed 

universally     to     Le      Gascon.         On     the     signed      binding      of 

Badier,    above-mentioned,  there    is    to    be    seen    the    little    head, 

executed    in     small    dots,    that     is    supposed     to    be     the    mark 

of   Le    Gascon,    which    leads    Mons.    Gruel    to    think    that    they 

were    possibly    the    same    person.       To   Badier   is    assigned   the 

first    important    use    of    doublures,    or   the    lining    of    the    inside 

of  the  boards  with    leather,    for    the    purpose    of  their   decoration. 

The    first   known    doublure    is   on    an    Italian     binding    of   1550 

in  the  Bibliotheque  Nationale  ;    but  until  the  time  of  Louis  XIV. 


Florimond  Badier. 
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the  examples  are  very  rare,  so  that  the  usage  was  first  established 
then,  as  was  also  that  of  marbled  paper,  instead  of  the  vellum  or 
plain  white  hitherto  employed. 

Le    Gascon    had    many   imitators,    the    best    of    whom    was  Magnus- 
probably    Magnus  of  Amsterdam,  who  bound  for  the  Elzevirs  and  Case  p-  25- 
for    Louis   XIV.,  but   the   increasing   use   of  elaborately  engraved 
rolls  and  of  complete  stamps  for  the  interlacings  was  fatal  to  the 
artistic  character  of  their  work. 

To  the  end  of  the    century  belong   as   collectors  the   Marquis 

de  Louvois,    Francois-Michel    Le  Tellier,  whose   books  are   easily  Case  I.  74. 

recognised  by  the  three  lizards  in    his    coat    of  arms,    and  Nicolas 

Fouquet,   who  often  had  a  squirrel  besides  his  initials  F.N.      The 

College    of  Jesuits   had    the    books    which    they    purchased    with 

the  money  given  to  them   by  him  for  the  extension  of  their  library 

bound    with    the     two     <jxf>     interlaced,     and     this      interlacement 

distinguishes  them  from  the  books  that  belonged  to  Desportes. 

The   last    part    of    the    reign    of    Louis    XIV.    witnessed    the  Decline  of 

French  binding. 

steady  decline  of  the  art  as  a  fine  art.  To  that  period  belong 
the  dentelle  borders,  made  up  of  the    17th   century  tools  inspired 

from     the     motives     of     lace-work    often     very    delicate     and     of  Jansemst 

J  bindings. 

beautiful    execution    but   without   any    qualities  of  design.      These 

are    not  seldom    to     be  found    inside    the    Jansenist    bindings    of 

the    time,    which    were     entirely     plain    outside,    but    elaborately 

decorated   within.       The   name   is    taken    from    Cornelius   Jansen, 

Bishop   of   Ypres,    the   founder    of  an   ascetic   sect,    who   died    in 

1638,  and  whose  name  is  connected  with  a  reform  of  manners  in  the 

direction   of  simplicity.       Towards   the    end    of  the   17th    century, 

indeed,  there    was  comparatively  little  decoration  on  books,  but  the 

binding  itself  was  much  improved.    One  name  stands  out  prominently 

as  that  of  the  last  fine  binder  who  continued  the  best  traditions  of 

this  period.     Luc-Antoine  Boyet,  and  his  family,  practised  at  Paris  L.  A.  Boyet. 

between   1680  and   1733.     He  bound  for   Louis  XIV.,  the  Abbe 
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Flechier,     the     Comte    d'Hoym,     Longepierre,    the     Marquise    de 
Chamillart  and  Colbert,   whose  bindings,  plainly  marked  with   his 
Case  I.  72.  arms  and  his  device  of  the  serpent,  are  among  the  best  of  the  time, 

partly  on  account  of  the  clause  in  his  treaty  with  Turkey  which 
entitled  him  to  a  choice  of  the  best  morocco  skins.  Boyet 
is  celebrated  for  his  fine  doublures,  which,  if  he  did  not  introduce, 
he  was  certainly  the  first  to  popularise.  The  style  of  his  work  was 
plain  gold  lines,  enclosing  the  back  and  sides  with  ornamentation 
only  at  the  corners  and  along  the  edges  connecting  the  corners, 
such  ornamentation  being  still  of  the  Le  Gascon  type — a  delicate 
•embroidery  of  curve  and  dot.  His  best  work,  however,  belongs  to 
the  next  century. 

English  bindings  Some  of  the  better  English  binding  was  done  for  James  I.     His 

century.  books  generally  have  heavy  corner  pieces  and  centres  of  arms,  the 

rest  of  the  side  being  diapered  with  a  single  tool.     They  do  not 

Case  L.  43,  44 ;  differ  from  the   French   semis  in  character  except  that  the  thistle, 
Case  M.  1-7. 

the    trident,   and   other  English    symbols,   give    more    of  a   native 

appearance  to  the  work.  Some  books  done  for  his  eldest  son, 
Case  M.  8-1 1.        Henry    Prince  of  Wales,    who    was    a   great   collector,    have   very 

heavy  corner  stamps,  and  the  feathers  with  "  Ich  Dien"  and  H.P.  in 
Case  M.  13-16.      ^e  centre  ;  others,  done  for  Charles   Prince  of  Wales,  afterwards 

Charles  I.,  are  similar  in  character,  but  rather  lighter,  having  scroll 

work  suggestive   of    the    Eve    influence,   and  his  arms,    with  C.P. 

Many  of  Charles  II.'s  books  were  bound  for  him  in  France  as 
Case  M.  17-19.      presentation  gifts,  but  some  English  specimens  have  plain  panels 

with  his  crowned  cypher  between  two  palm  branches,  and  the  British 

Museum  has  a  fine  sample  of  the  cottage  ornament  done  for  him  in 
Case  P.  4,  24,  31.   1669.     A  great  many  bindings  of  this  century  have  the  fan  shaped 

ornament  which  was  so  prevalent  in  Italy  during  the  17th  century, 
The  Fan  style.       when  the  art  had  become  decadent  in  that  country.    Made  up  of  very 

small    tools  in  close  combination,  which    form    a    crowded    central 
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circular  ornament  in  the  middle  and  semi-circular  ones  at  the 
corners,  it  sometimes  has  a  rich  effect,  but  there  is  no  balance  in 
the  design,  the  tools  composing  it  being  all  minute,  and  very  poor 
in  character. 

We  must  not  omit  to  mention  a  Scotch  school  of  binding  that  Scotch  bindings, 
did  some  good  work  at  the  end  of  the  17th  century,  and  disappeared  Case  N.  36, 38-40. 
after  the  first  quarter  of  the  1.8th.     The  leather  was  most  often  blue 
and  somewhat'  over-elaborately  covered  with  small  leaves  and  dots, 
but  the  designs  are  ingenious.     Inferior  examples  were  produced 
down  to  1750. 

The  names  of  certain  English  binders  are  known,  but  it  is 
impossible  to  connect  many  books  with  their  names.  Those  of  John 
Reynes,  binder  to  Henry  VIII.,  can  always  be  known  by  his  stamp. 
Thomas  Berthelet,  is  called  printer  and  binder  to  Henry  VIII.  and 
Edward  VI.,  but  he  was  only  an  employer  of  workmen  for 
covering  the  books  he  printed.  John  Gibson,  of  Edinburgh,  was  the 
appointed  binder  to  James  VI.  when  king  of  Scotland  in  1 581. 
Robert  Barker  and  John  Norton  were  his  nominal  binders  after  his 
succession  to  the  English  throne,  though,  like  Berthelet,  they  were 
only  employers.  Samuel  Mearne  worked  for  Charles  II.  But  so 
long  as  no  bindings  can  be  identified  as  their  work,  their  names  are 
of  little  interest. 

A  far  better  type,  and  the  one  most  distinctly  native  to  The  Cottage  style. 
England,  though  also  used  about  1630  in  France,  is  that  known  Case  N.  5,  24, 25  ; 
as  the  cottage  style,  in  consequence  of  the  lay-out  being  a  pent- 
like  arrangement  of  lines  at  top,  bottom  and  sides.  In  this 
type  the  spaces  are  filled  in,  sometimes  with  the  French  sprays 
and  branches  in  combination  with  lace-work,  sometimes  with 
the  small  tools  used  in  the  fan  ornament ;  little  rings  and  scale- 
work  are  also  very  frequent  in  the  filling  up  and  are  particularly 
characteristic  of  the  English  school.  With  reference  to  this  work  it 
may    be    noticed   that    English    binding   suffered  greatly    from    the 
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inferiority  in  design  of  the  tools  used  ;  the  only  wonder  is  that  so 
many  of  the  bindings  look  so  well  as  they  do,  for  on  analysis  of  the 
designs  it  may  be  seen  with  what  poor  material  they  were  composed. 
The  art  of  combining  tools  to  produce  a  good  effect  was  also  of  the 
most  elementary  kind,  and  they  often  appear  to  be  thrown  on  almost 
indiscriminately.  Oxford  and  Cambridge  adopted  the  cottage  style 
very  largely  in  the  productions  of  their  Presses,  clothed  by  their 
own  binders. 

The  chief  private  collectors  of  this  time  were  Bishop 
Cosin,  for  whom  Hugh  Hutchinson  bound,  the  Earl  of  Oxford, 
and  Lord  Chancellor  Clarendon  whose  binder  was  Notts. 
Sir  Kenelm  Digby  can  hardly  be  included,  as,  when  exiled  to 
France  after  the  execution  of  Charles  I.,  he  had  his  books  bound 
there,  many  by  Le  Gascon  ;  and  when  he  returned  to  England  at  the 
Restoration,  he  left  his  collection  in  France,  where,  on  his  death  in 
1665,  it  was  dispersed.  His  books  have  his  arms  and  those  of 
Valentia  Stanley,  his  wife. 

Other  materials  besides  leather  were  largely  employed  during 

CaseS.  the    1 6th  and   17th     centuries.     Silk,  velvet  and  embroidery    were 

extensively  used  for  royal  bindings  from  the  time  of  Queen 
Elizabeth,  and  throughout  the  Stuart  period,  particularly  on  books 
of  devotion.  Ornaments  from  the  goldsmith  and  enameller  also 
continued   to    overlay    bindings    till  the  end  of  the    17th    century, 

Case  S.  8.  tortoiseshell  covers  edged  and  clasped  with    silver  being  a  special 

feature  of  the  late  1 7  th  century. 

Embroidered  Embroidery,  indeed,  applied  to  this  use  was  almost  exclusively 

Bindings. 

an  English  taste,  and  nowhere  are  such  fine  specimens  of  needle- 
Case  U.  worked    bindings    to  be   found    as    in    England   during    this    time. 

Silks  of  exquisite  colours,  gold  and  silver  thread,  bullions  and  pearls, 

delicately  and  intricately  woven,  combine  to  give  richness  of  colour 

and  splendour  of  effect. 

The  name  of  the    Ferrars  of  Little  Gidding,  who  founded  a 
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religious  establishment  at  that  place,  is  always  associated  with 
embroidered  covers  ;  but  other  sorts  of  binding  were  also  done  by 
them.  The  British  Museum  shows  a  large  folio  bound  for  Charles  I. 
in  leather  elaborately  tooled,  and  many  specimens  of  both  leather 
and  velvet,  tooled  in  gold,  came  from  their  hands. 

In  the  17th  century,  then,  there  was  a  certain  amount  of  good 
binding  done  in  England  but  chiefly  in  imitation  of  French 
models.  The  Grolier  style  took  but  little  hold  of  English  taste;  the 
semis  of  the  royal  Stuart  bindings  lacked  the  finish  of  those  done 
for  Henry  IV.  and  Louis  XIII. ;  the  Eve  style  was  copied  with  least 
success  of  all,  but  the  plainer  De  Thou  or  Bourbon  models  were 
capable  of  more  satisfactory  reproduction,  and  consequently  the 
end  of  the  period  can  show  excellent  examples  of  that  school.  To 
sum  up,  during  this  period  of  two  centuries,  English  bindings,  admit 
of  the  following  classification  :  (1)  Those  in  material  other  than 
leather,  and  often  decorated  with  enamels  and  gold  and  silver, 
pierced  and  engraved;  (2)  Stamped  vellum  and  calf  bindings  ; 
(3)  The  Venetian-Lyonese  work;  (4)  Occasional  specimens  of 
French-Grolier  work,  very  frequent  ones  of  the  French  semis, 
and  some  very  good  imitations  of  Le  Gascon,  done  between 
1660  and  1720,  which  delicate  style,  curiously  enough,  was  the 
most  frequently  imitated  of  all  French  work ;  (5)  The  cottage 
ornamented  bindings — the  one  distinctly  English  style  belonging  to 
the  17th  century. 

With  the  1 8th  century  in  France,  both  binders  and  collectors  French  binding  of 
increased  prodigiously  in  number.  We  have  said  that  the  best  of 
Boyet's  work  comes  into  this  time  ;  he  was  followed  by  his  son 
Etienne  Boyet,  Duseuil,  Antoine  Michel  Padeloup,  Louis  Douceur, 
Pierre  Lemonnier,  Anguerrand,  the  Deromes,  and  Pierre  Paul 
Dubuisson,  binder  to  the  Duke  of  Orleans.  Mosaics  of  inlaid  Case  R.  5-7. 
leather  were  very  numerous  ;  those  of  Padeloup  being  especially 
important. 
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We  have  no  longer  to  notice  any  royal  bindings ,  kings  had 

ceased  to  lead  the  way  in  art  and  letters,  and  binding,  like  other 

things,  was  becoming  democratic.     On  the  other  hand,  the  names  of 

Mdme.  de  collectors    are   legion.     Mdme.   de   Chamillart,   wife  of  the  finance 

Chamillart,  & 

1657-1731.  minister   of  Louis    XIV.,    had    her   books    bound    by    Boyet  and 

Padeloup,  with  her  arms  in  the  middle,  and  two  C.'s  interlaced  in 

Longepierre.  the  corners.     The  Baron  de  Longepierre  is  known  no  longer  by  his 

Case  I.  94,  95.       tragedy  of  "Medea,"  but  by   his  books,    which  have  the  Golden 

Comtesse  de  Fleece  at  the  four  corners.     The  Comtesse  de  Verrue  had  many  of 

Verrue,  1670-1736 

her    books    quite    simply    bound ;     others    with     her    arms     and 

Case  I.  100.  ^g     name     Meudon,     where     she     kept    her     library,     in     gold. 

The  Count  d'Hoym,    Saxon  Ambassador  at  Paris  to   Louis  XV., 

Case  I.  102.  haci    hjs    books    stamped     with     his     arms.        The     Due     de     la 

Valliere     had      an     important     collection.       Much      sought     after 
are     books     that     have     in    a    decorative     oval     the     inscription 

Case  R. 32-34.  "Ex  Museo  Girardot  de  Prefonds."  It  was  the  period,  too,  of 
the  femmes  bibliophiles :  every  woman  of  fashion  had  her  library ; 

Case  I.  iio-iii.  the  daughters  of  Louis  XV.,  Marie  Adelaide,  Victoire  and 
Sophie  had  each  her  books  bound  in  different  coloured  moroccos  : 
red  for  the  elder,    olive   and    citron    respectively    for    the   others. 

Case  I.  106.  Mdme.    de     Pompadour's    books  numbered  nearly    4,000.       They 

are  distinguished  by  three    castles  in    her   arms ;    and    Mdme.   du 

Barry,  though  she  could  hardly  read,  made  a  point  of  following  the 

fashion  in  books,  and  had  hers  bound  with  her  arms  and  the  motto 

"Boutez  en  avant."     Bisiaux's  only  title  to  fame  is  that  of  being 

her  binder. 

We  will  take  the  chief  binders  of  the   18th  century  as  they 

succeed  each  other,  and  as  far  as  possible  give  some  characteristics 

of  their  style  and  work. 

L- A-  B°yet>  Luc  Antoine    Bovet  worked  for    all    the  great  collectors,    for 

1680-1733.  ' 

Flechier   and   Colbert,  for  the   Comte  d'Hoym    and   Bellanger,  for 
Longepierre     and    Madame  de   Chamillart.     He    is    credited   with 
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having    first    instituted    the    doublures,    but    Gruel    connects    the 

name  of  Florimond  Badier  with  this  innovation.      His  strong  point 

lay    in    the    forwarding,  his  style  of  decoration  being  mostly  very 

simple,    and  consisting  principally    of   a  framework    of   lines,    the 

angles  and  edges  only  being  ornamented,  which  is  preserved  to  the 

present  day  as  almost  the  only  pattern  of  binders.      His  bindings 

are  chiefly  remarkable  for  their  doublures. 

Aueustin  Duseuil   worked    in    the   Boyet  style,  but  was  rather  Augustin  Duseuil, 
&  .  1673-1746. 

lighter  and  less  severe  in  his  decoration.     He  married  Franchise 

Padeloup,  and  is  known  as  the  binder  to  the  Duchesse  de  Bery,  and 

as  having  worked  also  for   the   Comte    d'Hoym.     He    could    not, 

however,   have  bound  the  books  in  the  style  always  associated  with 

the  name  of  Duseuil,  which  were  done  quite  40  years  before  his 

time.     This    style    consists    of  a  simple  framework  of  lines,    with  a 

renaissance    fleuron    at    each    angle,  and     also    permits    a   similar 

decoration  at  the  interior  of  the  angles,  and  a  centre  piece  of  arms. 

Everything  concerning  this  Duseuil  is  wrapped  in  obscurity,  though 

for   a   long  time    he    was    supposed  to    be   an  abbe    of  the  name, 

at    the  end  of  the   17th    century,   who    occupied  his  leisure  in  this 

manner.     Certain    it    is    that   this    style   appears  on    many    of  the 

books  simply  bound  for  the  libraries  of  Mazarin,  Colbert  and  Kenelm 

Digby. 

Padeloup,   called  Le  Jeune,  succeeded   Boyet  as  re^ir  du  roi,  Antonio  Michel 

and  was  one  of  a  family  that  furnished  many  binders  in  this  century.  1685-1758. 

The    characteristics    of    Padeloup,    whose    work    has    always    had  Case  R.  2-7 

many  admirers,  is  the   beauty  of  his  leather,  the  perfection  of  his 

forwarding   and    the    eclecticism    of   his   decoration.       His  mosaics 

must   not    be    considered,  for,    though    greatly    admired    for     the 

brilliancy     of     their      colouring,     the     tile-like     design     of     their 

compartments      is     often      very      feeble.       Most      of      Padeloup's 

morocco    work    had    excellent     doublures,    of    which  the    dentelle 

borders     are    based     on    the     17th     century     tools,     which      were 
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gradually   becoming   heavier    in    style.      As    a    binder,     Padeloup 

was     rightly      celebrated.       He      worked     for      Comte     d'Hoym, 

Mdme.    de     Pompadour,    Bonnier   de   la    Mosson,   and    the   chief 

Louis  Douceur,      collectors  of  the  time,  and  was  succeeded  as  relieur  du  roi  by  Louis 
1737- 

Douceur,  whose  work,  though   in    the    same   style,  is  heavier  and 

Case  R.  i.  somewhat  clumsy.      Padeloup  was  the  first  who  employed  for  gold 

work  large  engraved  plates,  which  were  used  in  an  arming  press. 

J.C.H.Lemonnier  Jean    Ch.   Henri    Lemonnier,  binder  to  the  Duke  of  Orleans 

1757-  J 

in  1757,  was  one  of  a  large  family  of  binders.     He  is  celebrated 

Case  R.  9,  10.  for  his  elaborate  mosaics,  representing  allegorical  scenes,  landscapes 
and  bouquets  of  flowers,  which  are  rather  tours  de  force  than 
successful  examples  of  decorative  binding.  He  was  succeeded  by 
Tessier.  Francois  la  Ferte  bound  for  Louis  XV.  and  for 
La  Valliere. 

The  Deromes  supplied  more  binders  to  this  period  than    any 
other   known    family.     Jacques  Antoine   was    the    contemporary   of 

N.  D.  Derome,  Padeloup,  but  it  was  probably  his  son,  Nicolas  Denis,  about  1761, 
who  once  more  gave  to  the  art  the  distinction  of  a  new  style.     The 

Case  R.  12-19.  continuity  of  the  traditions  of  Padeloup  in  his  work  may  be  due  to 
his  having  purchased  part  of  the  latter's  plant.  His  dentelles  a 
l'oiseau  were  imitations  of  those  of  Padeloup,  who  first  used  the 
bird-tool,  which  is  much  finer  in  his  work  than  in  the  imitations  of 
Derome  le  jeune.  He  also  did  mosaics — a  taste  for  which  was 
the  fashion  of  the  age,  but  his  dentelles  are  what  made  his 
reputation.  They  are  distinguished  from  preceding  dentelles  by 
not  being  made  up  of  the  same  tools  in  repetition,  but  in 
combination,  thus  affording  much  more  variety.  The  types  of  Jiis 
tools,  which  were  lightly  shaded,  were  taken  from  the  great 
metal  workers  of  the  time,  and  may  be  seen  in  the  balconies  and 
staircases  of  the  houses  of  the  period.  We  see  in  his  work  and  in 
that  of  his  predecessors  how  the  tools  employed  had  been  gradually 
getting  thicker  and  heavier,  until  in  those  of  Dubuisson,  who  had 
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the  largest  collection  of  the  century,  they  are  distinctly  solid  in 
character.  What  constitutes  a  style,  says  Marius  Michel,  js  the 
repetition  of  the  same  ornamental  forms  in  all  crafts  and  industries 
of  a  period.  The  18th  century  style  was  a  distinct  one,  and 
the  motives  of  the  Derome  and  Dubuisson  dentelles  may  be  found 
on  all  the  pottery  and  tapestry  and  furniture  of  the  time. 

Jean  Paul  Dubuisson  was  engraver  and  painter,  and  tool-cutter,  J.  p.  Dubuisson, 

I 726—l 7^0. 

as  well  as  binder  and  gilder.     He  was  relieur  du  roi  in   1758,  and 

executed  large  and  massive  dentelles. 

Two  other  binders  of  this  age  are  worthy  of  mention.      The 

family  of  Anguerrand  supplied  many   binders,   but  Pierre  was   the  Pierre  Anguer- 

t,  rand,  1748-1777. 

most    important.     He    also    bound    for    the    Marquis    de    Paulmy, 

between   1770  and  1775. 

Jean  Pierre  Jubert  is  supposed  to  have  been  binder  to  Marie  J- P- Jubert,  1777. 

Antoinette,  he  is  known  as  a  getter  up  and  binder  of  almanacks  in 

the  dentelle  style. 

Alexis  Pierre  Bradel,  nephew  and  successor  to  Derome,  worked  A.  P.  Bradel, 

1772-1809. 
in   his  manner,  but   is  best  known  as  the    inventor  of  a  mode  of 

binding  for  valuable  books  which  enabled  them  to  be  cased  for  use 

without  being  forwarded  for  binding. 

With    Derome    began    the    definite    deterioration    of    binding, 

especially  in  the  forwarding.     Derome  himself  cut  down  not  only 

the  books  entrusted  to  him  of  his  own  time,  but  the  most  valuable 

works  of  the  past,  thereby  setting  a  fashion  of  smooth  edges  which 

lasted  until    Thouvenin  who  was  the  first  in  the  next  century  to  Case  R.  26. 

reform  forwarding,  and  cultivate  a  taste  for  large  margins.     He  also 

introduced  the  use    of  hollow  backs,   sawing  the  sheets  to   embed 

the  cord.     All  this,  together  with  the  deterioration  of  leather  that 

took  place  at  the  same  time,  caused  binding  during  the  last  50  years 

of  the   1 8th  century  to  reach  the  lowest  ebb  to  which  the  art  was 

ever  reduced.     The  above  names,  except  that  of  Thouvenin,  who 

belonged  to  the  Empire  and  the  time  of  Louis  XVIII.,  are  the  last 
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Bindings  of  the 
Republic. 


Case  R.  22. 


that  appear  in  the  list  of  French  binders,  before  their  craft  was 
submerged  during  the  time  of  the  Republic. 

The  French  Revolution  was  fatal  to  all  forms  of  luxury  in  art, 
and  the  bindings  of  the  time  have  nothing  on  them  but  patriotic 
or  revolutionary  emblems,  such  as  the  phrygian  bonnet,  a  sheaf 
of  spears  or  the  figure  of  Liberty.  The  Carnavalet  Museum 
has  an  interesting  collection  of  the  tools  used  on  books  of  this 
period. 

We  shall  consider  the  restoration  of  French  binding  after 
1820,  in  a  few  remarks  dedicated  to  the    art  in  this  century. 


English  binding 
of  the  1 8th 
century. 


Case  O.  28,  41. 

The  Harleian 
style. 

Thomas  Hollis. 


French  emigrant 
binders. 


Roger  Payne, 
d.  1797. 


An  impetus  was  given  to  English  binding  about  1 720,  by  the 
patronage  of  Robert  Harley,  first  Earl  of  Oxford,  who  founded 
an  important  library  which  was  continued  by  his  son.  Eliot  and 
Chapman  were  his  binders,  and  their  style,  since  known  as  the 
Harleian  style,  consisted  of  a  broad  tooled  border  with  centre  panels 
in  which  the  pine  apple  figures  as  a  prominent  tool. 

Thomas  Hollis  had  emblematic  tools  cut  for  him  by  the  artist 
Pingo,  which  he  used  on  the  works  to  which  he  considered  them 
suitable  ;  the  caduceus  of  Mercury  is  found  on  books  of  oratory, 
the  wand  of  yEsculapius  on  medical  books,  the  cap  of  liberty 
on  patriotic  books,  the  owl  on  works  of  philosophy,  and  the 
pugio,  or  short  Roman  sword,  on  military  subjects.  He  left  his 
name  and  property  to  Thomas  Brand,  who  continued  this  style 
of  binding. 

At  the  end  of  the  century  the  French  emigrants  introduced 
their  own  style.  Distinguished  amateurs,  who  had  learnt  the  cjaft 
as  an  amusement,  now  practised  it  to  support  themselves,  and  the 
names  of  the  Comte  de  Caumont,  the  Comte  de  Clermont  de  Lodeve 
and  the  Vicomte  Gauthier  de  Brecy  appear  in  the  records  of  the  time, 
besides  that  of  Du  Lau,  the  friend  and  bookseller  of  Chateaubriand. 
There  succeeded  to  the  Harleian  binders,  Roger  Payne,  whose  name 
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is  associated  with  a  particular  English  style.     He  learned  his  craft 

under  Pote,  the  bookseller  to   Eton  College,  and  when  he  came  to  Case  Q.  1-7. 

London  was   first    in  partnership  with    Richard    Wier,  whose  wife 

is     always    known    as    the    most    remarkable    of    book    restorers. 

Russia  leather  had  come  into  use  about  the  middle  of  the  century, 

and    much     of   Payne's    best  work    is   done    in  that.       His    tools 

were  original  in  form,  and  some  say  both  designed  and  engraved 

by  himself.      These  were  placed  at  intervals  in  the  spaces  to    be 

decorated,    and  the    field    studded    with   gold   dots.      He  used  the 

sraight  grain  morocco  then  in  fashion,  and  his  designs,  though  not 

important  in   composition,   look  well  upon    it,    and  were    distinctly 

original.       As    a    forwarder    he   was    a   good    workman,    and    the 

elaborate  and   original  way  in  which  he  described  in  his  bills  the 

details  of  the  work  he  had  to  carry  out  on  a  particular  book  have 

made  them  famous.     He  did  every   part  of  the  work  himself,  and 

had  he  not  lived  in  intemperance  and  poverty,  might  have  proved 

himself  a  greater  artist  than  he  did.     He  died  in  1797. 

It    remains    only  to    say  a   few    words   about   binding  in  this  Modern  binding, 
century,  both  French  and  English. 

To  the  earlier  part  of  the  time  belong  to  France,  Bozerian  and  Case  R.  26-31. 
Thouvenin,  both  good  as  artists,  and  Courteval,  Lefevre  and  Simier,  CaseR.  35-37. 
whose  work  was  not  in  any  way  remarkable.  Up  to  the.  end  of  the 
last  century,  skins  had  been  tanned  and  dyed  with  great  care  ;  from 
the  first  years  of  the  Empire,  down  to  1840,  they  underwent  quite 
a  different  treatment,  greatly  deteriorating  thereby;  sheepskin, 
grained  to  imitate  morocco,  was  even  used  instead  of  goatskin,  and 
the  forwarding  was  of  the  most  slovenly  description.  After  1830, 
amateurs  of  binding  came  to  the  front  again,  and  the  art  rapidly 
improved.  Purgold,  the  contemporary  of  Simier  and  Thouvenin, 
began  to  reform  the  forwarding,  and  from  his  workshop  came 
Bauzonnet,   to    be  known  later,   and  especially   in  conjunction  with 


liv. 

Trautz,  as  among  the  chief  of  French  modern  binders  and  finishers. 
It  was  Purgold  who  reintroduced  small  tools  in  combination,  instead 
of  blocks,  which  had  prevailed  for  some  time.     Purgold  bound  with 

Case  R.  38,  39.  flat  backs,  Bauzonnet  rounded  his  books  much  more,  while  Trautz 
carried  the  rounding  to  excess,  thereby  making  his  books  open 
with  much  difficulty,  a  fault  which  is  characteristic  of  the  majority 
of  recent  French  work,  excellent  as  it  otherwise  is  in  technique. 
When  Trautz  became  head  of  the  business  he  reserved  the  finishing 
to  himself,  leaving  the  forwarding  to  skilled  men  under  his  super- 
intendence. Cuzin  was  one  of  his  workmen,  and  Thibaron  worked 
upon  his  traditions.  Lortic,  a  rival  of  Trautz  and  Bauzonnet,  was  an 
excellent  binder,  and  more  original   than  the  former  in  his  designs. 

Case  R.  40-46.  Niedree,  Duru  and  Cape,  contemporaries,  must  likewise  be 
mentioned,  and  Chambolle  who  succeeded  Duru.  But  the 
criticism  to  be  passed  on  modern  and  contemporary  French 
binding,  which  is  perfect  in  technique  and  has  attained  the  highest 
point  of  finish,  is  that  it  copies  slavishly  the  old  traditions  in  design, 
and  shows  not  the  slightest  tendency  towards  originality,  the 
motifs  of  the  work  being  chiefly  taken  from  the  last  century. 

In  England,  a  little  colony  of  Germans — Baumgarten,  Benedict, 

CaseQ.  24,25, 27.  Waltner,  Staggemeier  and  Kalthoeber — continued  the  traditions  of 
Roger  Payne ;  though  it  was  Charles  Hering  who  worked  chiefly  in 
his  style.  Kalthoeber's  work  has  nearly  always  a  star  or  circular 
ornament  on  the  back ;  he  also  revived  the  practice  of  paintings  on 
the  edges  of  books,  underneath  the  gold,  a  practice  carried  out  still 
more  extensively  by  Edwards,  a  binder  in  Halifax. 

Case  Q.  15-18.  John  Whitaker  initiated  the  style  termed    Etruscan,  in  which 

designs  from  the  decoration  of  Etruscan  vases  were  copied  in  colours 
by  means  of  acids  instead  of  in  gold.  To  John  Mackinlay,  for 
whom  Payne  worked  before  his  death,  most  of  these  binders  owe 
much  of  their  excellence. 

Case  Q.  29-31.  Charles  Lewis,  in  conjunction  with  Staggemeier,  bound  most  of 
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the   books   for   Mr.    Beckford,    of   Fonthill.     Dibdin   was   a   great 

admirer  of  his  work  at  a  time  when  the  taste  for  books  made  his  own 

writing  on  the  subject  so  popular.     He  says  of   Lewis  that    "he 

united  the  taste  of  Roger  Payne  with  a  freedom  of  forwarding  and 

squareness  of  finish  peculiar  to  himself."     Lewis  was  assisted  by 

Clarke,  famous  for  his  tree-marbled  calf,  in  binding  the  library  of 

the  Rev.  Theodore  Williams,  and  Bedford,   the  best  of  all  English  Case  Q.  33-39- 

binders  in  forwarding,    did    much    important    work     for    the     late 

Mr.  Huth. 

In  a  general  survey  of  binding  from  an  artistic  point  of  view, 
it  is  not  difficult  to  trace  the  phases  through  which  it  passed, 
nor  to  see  some  of  the  chief  reasons  for  its  decadence.  We  have 
emphasised  the  period  at  which  it  attained  its  highest  artistic  point 
as,  roughly  speaking,  the  first  half  of  the  16th  century,  but  this  is 
solely  from  the  point  of  view  of  design — the  technical  qualities 
being  rough  without  any  of  the  finish  that  distinguishes  later 
work.  Many  think  the  Eve  and  Le  Gascon  period  to  have  been 
finer,  but  the  designs  of  those  masters  lack  the  simplicity  and 
dignity  that  distinguish  the  early  work.  Ornamentation  is  too 
profuse,  there  is  too  great  a  multiplication  of  detail,  and  too 
great  a  repetition  of  parts. 

It  will  be  observed,  too,  that  as  the  mechanical  aids  to  the  art 
grew  in  number,  taste  declined.  When  line  and  circle  constituted 
the  chief  elements  of  design,  there  may  have  been  occasional  poverty 
of  invention,  there  was  rarely  error  in  taste  and  judgment.  With 
the  advent  of  the  tool  cutter  came  the  temptation  to  lavish 
decoration  without  regard  to  balance  of  parts  or  appropriateness  of 
design.  The  foliated  style  gave  ample  scope  for  this  weakness, 
and  much  of  the  work  of  the  Eve  school  is  an  example  of  it. 
It  is  a  relief  to  turn  to  the  Bourbon  bindings,  which  may  have  been 
a  reaction  from  the  excessive  ornament,  with  their  fine  untouched 
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spaces  of  leather  having  as  sole  decoration  the  coats  of  arms  of  their 
owners. 

When  highly  decorative  work  again  came  into  fashion,  we 
see  little  else  than  reproductions  of  the  great  models,  with  often  an 
extremely  injudicious  combination  of  different  styles.  Padeloup,  in 
France,  and  Payne,  in  England,  are  the  only  binders  who  can  be 
said  to  have  originated  a  new  style.  Binding  can  never  again 
become  a  fine  art  unless  invention  goes  hand  in  hand  with  .the 
execution  which  now  leaves  nothing  to  be  desired.  In  all  depart- 
ments of  decorative  art  we  see  the  same  inability  to  escape  from  the 
traditions  of  the  past,  but  in  none  has  there  been  such  servile  copying 
of  the  old  models  as  in  the  decoration  of  books. 


S.  T.  PRIDEAUX. 
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APPENDIX     A. 

CONTEMPORANEOUS     SOVEREIGNS     IN     FRANCE    AND    ENGLAND. 


Charles  VII. 
Louis  XI. 
Charles  VIII. 

Louis  XII. 


Francis  I. 

Henry  II. 
Francis  II 

Charles  IX. 
Henry  III. 

Henry  IV. 


Louis  XIII. 
Louis  XIV. 


FRANCE. 

15  th  Century. 
r422 
T461 

1483 

Jeanne,  d.  of  Louis  XI. 
Anne,     Duchess     of 
1498  <!  •         Brittany 

)  Mary,  d.  of  Henry  VII. 
I  of  England 


16th  Century. 

1  Claude,    d.    of    Louis 
1515  i  XII. 

(  Eleanor  of  Austria 

1547     Catherine  de  Medici 

(Mary  Stuart,   Queen   of 
So9(  Scotland 

,     f  Regency  of  Catherine  de 
1500  )  Medici 

1574     Louise  de  Vaudemont, 
called     Louise    de 
Lorraine 

f  Marguerite   de   Valois, 
1589  <  d.  of  Henry  II. 

( Marie  de  Medici 


17th  Century. 

,      /Anne  of  Austria,    d.   of 
(  Philip  III.  of  Spain 


[643"j 


Maria    Theresa,     d.     of 
Philip  IV.  of  Spain 

Philippe     d'Orleans,    grandson  of    Louis    XIIL, 
Regent,  1715-1723. 


Louis  XV. 

Louis  XVI. 

Louis  XVII. 
Republic  I. 


1 8th  Century. 

17 15    Mary  Leczynska of  Poland 

(Marie      Antoinette     of 
774  {  Austria 

1793     Never  Reigned 
I793-J799 


Henry  V. 
Henry  VI. 
Edward  IV. 
Edward  V. 
Richard  III. 

Henry  VII. 


Henry  VIII. 


Edward  VI. 

Mary 

Elizabeth 


ENGLAND. 

15th  Century. 

1413 
T422 
1461 
1483 


„     f  Elizabeth,  d.  of  Edward 
14  5  "I  IV. 


1 6th  Century. 

f  Catherine  of  Aragon 
I  Anne  Boleyn 
J  Jane  Seymour 
■■    '  l  Anne  of  Cleves 

Catherine  Howard 
.  Catherine  Parr 

1547 

1553     Philip  of  Spain. 

I5S8 


James  I. 

1603 

Charles  I. 

1625 

Commonwealth 

1649 

Charles  II.       .. 

1660 

James  II. 

1685 

William  and  Mary 

1689 

William  III.     ... 

1694 

Anne 

George  I. 
George  II. 

George  III. 


17  th  Century. 

Anne  of  Denmark 
Henrietta  of  France 


Catherine  of  Braganza 


,„     [Anne  Hyde 

"  s  (  Maria  Beatrice  d'Este 


1 8th  Century. 

{Prince  George  of  Den- 
mark 

1 7 14     Sophia  Dorothea  of  Zell 

1727     Caroline  of  Anspach 

,     ( Sophia    Charlotte    of 
I7°°j         Mecklenburg-Strelitz 
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APPENDIX     B. 


TERMS. 


Blind  Tooling 
Dentelle  Border. 

Doublure     .     .  . 

Finishing     .     .  . 

Forwarding     .  . 

Gaufre  Edges 

Gouge      .     .     .  . 

Petits  Fers      .  . 


Impressions  of  the  finisher's  tools  without  gold. 

A  border,  resembling  lace  work,  finished  with  finely-cut  tools. 

When  the  inside  of  the  cover  is  lined  with  leather  it  is  called  a  doublure. 

All  ornamentation  in  blind  or  gold  by  means  of  tools  used  in  combination. 

All  processes  through  which  a  book  passes  after  sewing  other  than  those 
of  ornamentation  by  means  of  tools  or  rolls. 

Impressions  made  with  the  finishers's  tools  on  the  edges  of  the  book 
after  gilding. 

A  finishing  tool  forming  the  segment  of  a  circle. 

Small  hand  tools  used  in  finishing  in  distinction  to  the  stamps  or  blocks 
worked  in  a  press. 


Pointillb      .     .     .     The  dotted  style  of  Le  Gascon. 

Rolls Wheels  of  brass,  cut    to  any  pattern,  for  impressing  the  gold  leaf  on 

the  leather. 

Semis A  diaper  design,  made  up  of  the  repetition  of  one  or  more  small  tools. 

Squares   ....     The  portions  of  the  boards  that  project  beyond  the  edge  of  the  book. 

Tools Brass  stamps  used  for  impressing  the  gold  leaf  on  the  leather. 
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THE     MOST     IMPORTANT     WORKS     RELATING     TO     BINDING 
EXCLUSIVE   OF   TECHNICAL   HANDBOOKS. 


ENGLISH. 

Arnett  (John  Andrews).  The  Books  of 
the  Ancients.     London.     1843.     1 21110. 

Blades  (William).  The  Enemies  of  Books. 
London.  Second  Edition.  1880.  Post 
8vo. 

Bouchot  (Henri).  •  The  Book  :  its  Printers, 
Illustrators  and  Binders  from  Gutenberg 
to  thepresent  time.  Edited  byH.  Grevel. 
London.      1890.     4to. 

Craig  (James  Gibson).  Facsimiles  of  Old 
Bookbinding  in  the  Collection  of  J.  G. 
Craig.  Privately  printed.  25  copies 
only.  No  letterpress.  Plates.  Edin- 
burgh.    1882.     4to. 

Cundall    (Joseph).       On 
Ancient  and  Modern. 
Cr.  4to.     28  plates. 

Dibdin   (Thos.    Frognall 
graphical  Decameron. 
3  vols.      8vo.      Vol. 
Pp-    425-533    contains 
Bookbinding  ancient  and  modern,  speci- 
mens of  bindings,  and  notices  of  binders. 

Dibdin  (Thos.  Frognall).  Bibliomania. 
London.      181 1.     8vo. 

Dibdin  (Thos.  Frognall).  A  Biblio- 
graphical, Antiquarian,  and  Picturesque 
Tour  in  France  and  Germany.  London. 
1821.  3  Vols.  8vo.  Vol.  2,  pp.  411- 
421,  contains  the  account  of  French 
binding  and  binders  answered  by  Lesne' 
in  his  "  Lettre  d'un  relieur  francais  a.  un 
bibliophile  anglais." 

Edwardes  (Edward).  Memoirs  of  Libra- 
ries. London  and  Leipzig.  1859. 
2  vols.  8vo.  Vol.  2  contains  an  his- 
torical account  of  Bookbinding,  with 
6  plates. 


Bookbindings, 
London.      1881. 

).  The  Biblio- 
London.      1 81 7. 

2.  Dialogue  8. 
an    account     of 


Hoe  (Robert).  A  Lecture  on  Bookbinding 
as  a  Fine  Art.  New  York.  Grolier 
Club.   1886.    Small  4to.    63  illustrations. 

Libri  (Guillaume).  Monuments  ine'dits  ou 
peu  connus  faisant  partie  du  cabinet  de 
G.  Libri,  et  qui  se  rapportent  a  l'histoire 
des  arts  du  dessin  conside'res  dans  leur 
application  a  l'ornement  des  livres 
Londres.  1862.  Folio.  Pp.  14.  65 
plates.  The  Second  Edition  of  1864 
contains  a  supplement  of  five  additional 
plates,  indicated  by  alphabetical  letters. 
The  text  is  in  French  and  English. 

Matthews  (William).  Modern  Bookbind- 
ing practically  considered.  A  lecture 
read  before  the  Grolier  Club  of  New 
York,  March  25,  1885,  with  additions 
and  new  illustrations.  New  York  Grolier 
Club.     1889.     4to. 

Quaritch  (B.).  Facsimiles  of  choice  ex- 
amples of  Historical  and  Artistic  Book- 
binding in  the  15th  and  16th  Centuries. 
London.  1889.  Imp.  8vo.  103  plates 
in  colours  and  gold. 

Tuckett  (C,  Junior).  Specimens  of  Ancient 
and  Modern  Bookbinding.  Selected 
chiefly  from  the  Library  of  the  British 
Museum.   London.    1846.   4to.   8  plates. 

Wheatley  (H.  B.).  Remarkable  Bindings 
in  the  British  Museum.  London.  1889. 
4to.     62  plates. 

Wheatley  (H.  B.).  Bookbinding  considered 
as  a  Fine  Art,  Mechanical  Art,  and  Manu- 
facture. A  Paper  read  before  the  Society 
of  Arts,  April  14,  1880.  London.  8vo. 
1 1  plates. 

Wild  (John  James).  Bookbinding  in  the 
Library  of  All  Souls'  College.  1880. 
Folio.      12  plates,  drawn  by  J.  J.  Wild. 
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FRENCH. 


Bibliophile  Francais.  Gazette  illustree  des 
Amateurs  de  Livres,  d'Estampes,  et  de 
haute  curiosite.  Paris.  1867-73.  7  vols. 
8vo.  Numerous  plates  of  bindings, 
armorials,  etc.,  with  text  by  Brunet, 
Julien.  Fournier,  etc. 

Brunet  (Gustave).  La  Reliure  ancienne 
et  moderne.  Recueil  de  116  Planches 
de  reliures  artistiques  de  xvie,  xvn6, 
xvme  et  xixG  siecles.  Introduction  par 
G.  Brunet.     Paris.     1884.     Large  8vo. 

Brunet  (Gustave).  Etudes  sur  la  Reliure 
des  livres  et  sur  les  collections  de 
quelques  bibliophiles  celebres.  Bordeaux. 
1 89 1.     8vo. 

Bouchot  (Henri).  Le  Livre,  ^illustration, la 
Reliure.  Etude  historique  sommaire. 
Paris.     1887.     Post  8vo.     Illustrated. 

Bouchot  (Henri).  Les  Reliures  d'art  a  la 
Bibliotheque  Nationale.  Paris.  '  1888. 
8vo.     80  Plates. 

Derome  (L.).  La  Reliure  de  Luxe.  Le  livre 
et  1'amateur.  Paris.  18S8.  Large  8vo. 
900  numbered  copies.  63  Coloured 
Plates  from  original  designs. 

Dutuit.  Souvenir  de  l'Exposition  de  M. 
Dutuit.  Paris.  1869.  4to.  Pp.  107. 
34  Plates. 

Firmin-Didot.  Catalogue  illustre  de  la 
bibliotheque  de  Ambroise  Firmin-Didot. 
Paris.  5  vols.  4to.  1878-84.  Numerous 
Plates  of  Bindings. 

Fournier  (Edouard).  L'art  de  la  Reliure 
en  France  aux  derniers  siecles.  Paris. 
1888.      121110. 

Guigard  (Joannis).  Armorial  du  Biblio- 
phile, avec  illustrations  dans  le  texte 
Paris.     Seconde  edition,  1880-S1.     8vo. 

Guigard  (Joannis).  Nouvel  armorial  du 
Bibliophile.    Paris.    1889.    2  Vols.    8vo. 

Gruel  (Leon).  Manuel  Historique  et  Biblio- 
graphique  de  lAmateur  de  Reliures. 
Paris.  1887.  Med.  4to.  1,000  num- 
bered copies.     70  Plates. 


Julien  (le  Bibliophile).  Album  de  reliures 
artistiques  et  historiques  des  xvi°  xvn\ 
xvm"  et  xix°  siecles,  accompagne  de 
notes  explicatives.  Paris.  1866.  In 
4  Parts.     4to.     Each  part  has  2  5  Plates. 

Jaquemart  (Jules).  Histoire  de  la  Biblio- 
philie.  Reliures  recherchees  sur  les 
bibliotheques  des  plus  celebres  amateurs. 
Armorial  des  Bibliophiles.  Paris.  1861. 
Folio.     47  Plates. 

Libri  (Guillaume).  Monuments  ine'dits  ou 
peu  connus,  faisant  partie  du  cabinet  de 
G.  Libri,  et  qui  se  rapportent  a  1'histoire 
des  Arts  du  Dessin  conside'res  dans  leur 
application  a  l'ornement  des  livres. 
Londres.  1862.  Folio  Pp.  14  and 
65  Plates.  The  Second  Edition  of  1864 
contains  a  Supplement  of  5  additional 
Plates,  indicated  by  alphabetical  letters. 

Lesne.  La  Relieure.  Poeme  didactique  en 
six  chants.  Seconde  e'dition,  de'diee  aux 
amateurs  de  la  Reliure.  Paris  1827. 
Large  8vo.  120  numbered  copies.  This 
edition  contains  the  Dedication  and 
Preface  to  the  first  edition  of  1820,  the 
"  Mc-moire  relatif  aux  moyens  de  per- 
fectionnement  propres  a.  faire  retarder  de 
plusieurs  siecles  le  renouvellement  des 
Relieures,"  the  "  Spitre  a  Thoavenin," 
and  the  "  Lettre  d'un  Relieur  francais  a 
un  Bibliographe  anglais.''' 

Lesne.  Lettre  d'un  Relieur  francais  a  un 
Bibliographe  anglais.  Paris.  1822.  8vo. 
A  reply  to  Dibdin's  criticisms  of  French 
Binders  in  his  Bibliographical  Tour. 

Lincy  (Le  Roux  de).  Recherches  sur  Jean 
Grolier,  sur  sa  vie  et  sa  bibliotheque, 
suivies  d'un  catalogue  des  livres  qui  lui 
ont  appartenu.  Paris.  1866.  8vo. 
Planches  et  Fac-simile  (separately). 

Louisy  (M.  P.).  Le  Livre  et  les  arts  qui  s'y 
rattachent.  depuis  les  origines  jusqu'a 
la  fin  du  xvmc  siecle.  Paris.  1886. 
8vo.       121    Illustrations.       Taken   from 


lxi. 


the  works  of  Paul  Lacroix  on  the  Middle 
Ages  and  the  Renaissance,  the  17th  and 
1 8th  centuries. 

Marius-Michel.  La  Reliure  francaise  de- 
puis  l'invention  de  l'lmprimerie  jusqu'k 
la  fin  du  xvme  siecle.  Paris.  1880. 
4to.     22  Plates. 

Marius-Michel.  La  Reliure  frangaise  com- 
merciale  et  industrielle  depuis  l'invention 
de  l'lmprimerie  jusqu'a  nos  jours.  Paris. 
1 88 1.     4to.     23  Plates. 

Morgand-Fatout.  Bulletin  de  la  librairie 
Morgand  et  Fatout.  Paris.  1876,  etc. 
Vols.  I.,  II.,  and  III.    Numerous  Plates. 

Morante.  Catalogue  illustre  de  la  biblio- 
theque de  feu  M.  le  Marquis  de  Morante, 
precede"  d'une  notice  biographique  par 
M.  Fr.  Asenjo  Barbieri  et  de  quelques 
mots  sur  cette  bibliotheque  par  M.  Paul 
Lacroix.    Paris.    1872.    8vo.    34  Plates. 


Pichon  (Jerome,  Baron).  Vie  de  Charles 
Henry,  Comte  d'Hoym.  Paris.  1880. 
2  vols.  8vo.  Vol.  I.,  Ch.  IV.  De  la 
bibliotheque  du  Comte  d'Hoym  et  de 
son  gout  pour  les  livres.    -4  Plates. 

Quentin-Bauchat  (Ern.).  Les  femmes 
bibliophiles.  Paris.  1866.  2  vols.  8vo. 
Numerous  Plates. 

Rothschild  (le  Baron  James  de).  Cata- 
logue des  livres  composant  la  Biblio- 
theque des  feu  M.  le  baron  James  de 
Rothschild.  Preface  de  M.  Emile  Picot. 
Paris.     1884.     8vo.     5  Plates 

Uzanne  (Octave).  La  Reliure  moderne, 
artistique  et  fantaisiste.  Paris.  1887. 
Large  8vo.  72  Plates.  1,500  numbered 
copies. 

Wynants  (V.).  La  Reliure  moderne,  cri- 
tique d'un  Praticien,  e'tude  sur  les  relieurs 
et  sur  la  reliure  en  generale,  destine'e  aux 
amateurs  de  livres.    Paris.    1882.    121110. 


GERMAN 
Lemperts  (Heinrich).  Bilderhefte  zur 
Geschichte  des  Biicherhandels  und  der 
mit  demselben  verwandten  Kiinste  u. 
Gewerbe.  Koln.  1854.  Folio,  65 
Plates.  Contains  10  fine  plates,  with 
explanatory  matter,  chiefly  of  stamped 
and  painted  buildings  of  the  14th,  15  th, 
and  1 6th  centuries. 
Nuremberg  Germanisches  Museum.  Ca- 
talog der  im  germanischen  Museum 
vorhandenen      interessanten      Buchein- 


bande.      Mit  Abbildungen.    Nurnberg. 
1889.     8vo. 

Stockbauer  (F.).  Abbildungen  von  Mus 
tereinbanden  aus  der  Bliithezeit  der 
Buchbinderkunst.  In  Lichtdruck  ausge 
fuhrt.  Mit  einleitendem  Texte  von 
F.  Stockbauer.  Leipzig.  1881.  4to. 
Mit  40  Tafeln. 


Zimmermann.     Bucheinbande  der  K.  Biblio- 
thek  zu  Dresden.     (Still  in  progress. ) 


CATALOGUE. 


CATALOGUE. 


Case    A. 

STAMPED    BINDINGS— ENGLISH. 

1  Liber  de  terris  Regis  reddentibus  langabulum  et  brugium  in 
WlNTON.  Known  as  the  Winchester  Domesday  Book.  Manuscript  on 
vellum.     1 148. 

Brown  leather  ;   12th  century.     Winchester.     9^  by  6J4  in. 

Lent  by  Society  of  Antiquaries. 

2 )  BlBLlA  Sacra.     Manuscript  on  vellum,  in  4  volumes,  given  by  Hugh  Pudsey, 
3(  Bishop  of  Durham  1153-1195,  to  the  Cathedral  Library. 

The  plan  of  ornamentation  of  each  cover  is  different.  The  total  number 
of  stamps  employed  is  51  ;  of  these,  27  were  employed  on  the  cover  of 
vol.  i,  and  16  on  that  of  vol.  3,  which  two  volumes  are  here  exhibited. 

Brown  leather  ;  c.  1190.    Benedictine  Monastery,  Durham.    19  by  13  in. 

Durham  Cathedral  Library. 

4  DlONYSlUS  DE  CAELESTI  Hierarchia.     Manuscript  on  vellum. 

Brown    leather;     12th    century.       Benedictine     Monastery,    Durham. 

12  by  8}£  in. 

Hereford  Cathedral  Library. 

5  YSAYAS  GLOSATUS.     Manuscript  on  vellum. 

Brown  leather  ;  end  of  12th  century.    Benedictine  Monastery,  Durham. 

hX  by  9XA  in- 

Durham  Cathedral  Library. 


Case  A.  2 

6  Leviticus  ET  Numeri  glosati.     Manuscript  on  vellum. 

Brown  leather;  end  of  12th  century.     Benedictine  Monastery,  Durham. 

I3>^  by  9lA  in- 

Lent  by  Durham  Cathedral  Library. 

7  PSALTERIUM    GLOSSATUM.     Manuscript   bequeathed  by  Bishop  Hugh  Pudsey 

to  the  Cathedral  Library,  Durham,  in  1195. 

Brown  leather;  c.  1190.  Benedictine  Monastery,  Durham.  13^  by  9^  in. 

Durham  Cathedral  Library. 

8  Stephanus    (Langton)    Archiepiscopus  Cantuariensis  SUPER  Eccle- 

SIASTICUM.     Manuscript  on  vellum. 

Brown  leather ;  13th  century.     13  by  9^  in. 

Durham  Cathedral  Library. 

9  Marsilii  Ficini  Florentini  Epistolae.    Venice.     1495.    Fol. 

Brown  leather;  end  of   15th  century;   impressed  with  stamps  of  the 
12th  and  13th  century.     Winchester.     12^  by  8%  in. 

Westminster  Abbey  Library. 

10  Alexandri  Neckam    Exposicio    super    tercium    librum     de     Anima. 

Oxford.     1 48 1.     Fol. 

Calf;     c.    148 1.      Theodore      Rood     and     Thomas     Hunte,     Oxford. 

11^  by  %y2  in. 

Durham  Cathedral  Library. 

11  Book-Cover. 

Calf;  c.  1481.     Theodore  Rood  and  Thomas  Hunte,  Oxford.    %y2  by 
S'A  in. 


12     SUMMA  DE  VITUS,     Manuscript  on  vellum. 
Calf;  14^  by  9^  in. 


F.  Madan,  Esq.,  Oxford. 


Durham  CatJiedral  Library. 


13     JOANNIS      SCOTI      TERTIUS     LIBER    SENTENTIARUM.       Venetiis.       1490.      Fol. 

Calf;  13^  by  9  in. 

Corpus  Christi  College,  Cambridge. 


3  Case  A. 

14  Book-Cover. 

Each  side  is  impressed  with  the  arms  of  Edward  IV.,  and  a  .variety  of 

small  stamps.     This  is  the  earliest  example  of  a  panel  stamp  on  an  English 

binding.     Calf ;  c.  1480.    S}(  by  6  in. 

Lent  by  Westminster  Abbey  Library. 

15  W.    Caxton.     The    laste    Siege    and    Conquest    of    Jherusalem. 

Westminster.     1481.     Fol. 

Leather  ;   \\yi  by  8$4  in. 

W.  A .  Tyssen  A  mherst,  Esq.,  M.P. 

16  Raymundi  Summula.     Parisiis.     1516.     8vo. 

Calf ;  panel ;  the  Tudor  rose  surrounded  by  vine  branches.     London ; 

Richard  Pynson.    6  by  4  in. 

Stonylmrst  College. 

17  LAVACHRUM  CONSCIENCIE.     Rothomagi  impensa  Thome  Laisne. 

Calf ;    2    panels :    one,  the    device   of  Frederick   Egmond ;  the  other, 

three  vertical  bands  of  foliage  within  a  frame,  with  the  Evangelistic  animals, 

flower  sprays  and  wyverns.     $%  by  4  in. 

Caius  College,  Cambridge. 

18  Platine  Hystoria  de  vitis  Pontificum.     Parisius.     1505.     8vo. 

Calf ;  2  panels :  on  the  upper  side,  S.  Michael,  at  the  foot  an  escucheon 

with  a  maiden's  head,  ensigned  with  a  crown  ;    on  the  under  side,  S.  George. 

7  by  4.%  in. 

H.  S.  Richardson,  Esq. 

19  Lactantii  Opera.     Basileae.     1521  (1522),  Feb.     4to. 

Calf;  same  stamps  as  on  18.      8^  by  53^  in. 

F.  J.  H.  Jenkinson,  Esq. 

20  Sermones  Dormi  secure.     Hagenau.     1509.     8vo. 

Calf;  2  panels  :  S.  Barbara  and  the  Mass  of  S.  Gregory.    8^  by  5J4  in. 

Westminster  Abbey  Library. 

21  NlCOLAI  DE  SORRA  SERMONES.     Parisiis.     1509.     8vo. 

Calf ;  2  panels  :  the  Annunciation  and  Coronation  of  the  Blessed  Virgin  ; 

the  stamps  cut   in  Normandy  by  or  for  R.  Mace,  of  Caen,  whose  name  is 

on  the  latter  panel.     6}4  by  4^  in. 

All  Souls'  College,  Oxford. 


Case  A.  4 

22  J.  Lemaire.    Le  traictie  intitule,  De  la  difference  des  Scismes  et 

DES   CONCILLES  DE   L'EGLISE.      Lyon.      15H.      4tO. 

Calf;  2  panels:  S.Nicholas  and  S.Barbara;  the  frame  adorned  with 
flowing  foliage ;  the  space  between  these  and  the  edges  impressed  with  a 
lozenge-shaped  stamp,  charged  with  a  shackle-bolt,  probably  the  badge  of 
the  original  owner,  one  of  the  Percy?  family.     10  by  7^  in. 

Lent  by  Durham  Cathedral  Library. 

23  Hor^e.     MS.  on  vellum. 

Calf;  2  panels  :  the  arms  of  Henry  VIII.  and  the  Tudor  rose;  with 

the  initials  of  the  binder,  H.N.     8^  by  6  in. 

Her  Majesty  the  Queen. 

24  Vergilii  Eclogue.     Florentiae.     1504.     Svo. 

Calf;    2    panels:    the    arms    of    Henry  VIII.   and    the  Tudor   rose. 

London,  Henry  Jacobi.     63^  by  4  in. 

Westminster  Abbey  Library. 

25  HlERONYMUS   IN   VITAS   PATRUM.      Lugduni.      152O.      4to. 

Calf;  2  panels:  the  arms  of  Henry  VIII.  and  the  Tudor  rose;  at 
the  foot,  the  device  and  initials  of  Julian  Notary  ;  between  the  panels  the 
same  roll-stamp  as  on  27.     ioj^  by  7  in. 

W.  A .  Tyssen  A  mherst,  Esq.,  M.P. 

26  POLITIANUS.  MlSCELLANEORUM  CENTURIA  UNA.      Basiled.      1 522.      Svo. 

Calf ;  2  panels,  the  same  as  25.     6%  by  4  in. 

Her  Majesty  the  Queen. 

27  Basilii  Opera.    Coloniae.     1523.     Fol. 

Calf;    roll  stamp,  with  Tudor  badges,  and  the  initials  K.L.  or  L.K. 

London.     12^  by  8}(  in. 

W.  A.  Tyssen  Amherst,  Esq.^M.P. 

28  Liber  sententiarum  Lombardi.     Lugduni.     1527.     Svo. 

Calf ;  2  panels  with  the  device  and  initials  of  Julian  Notary,  differing 
in  details  from  25,  26  and  29;  it  is  not  known  into  whose  hands  these 
stamps  had  passed  in  1527.     7  by  5  in. 

E.  Gordon  Duff,  Esq. 


5  Case  A. 

29  Haymo  in  Epistolas  Pauli.     1528.    8vo. 

Calf;  2  panels,  the  same  as  on  25  and  26  ;  by  whom  bound  not  known. 

m  by  Ayi  in- 

Lent  by  E.  Gordon  Duff,  Esq. 

30  Erasmi  Dialogi.     Basileae.     1528.     8vo. 

Calf;  2  panels  :  the  arms  of  Henry  VIII.  and  the  Tudor  rose;  with  the 
device  of  the  binder  and  his  initials,  H.A.     7  by  5  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

31  Jacobi  de  Voragine  Legenda  Sanctorum  que  Lombardica  nominatur 

HYSTORIA.     Argentine.     1496.     8vo. 

Calf ;  the  panel  in  centre,  Flemish,  the  other  stamps,  English.  London  ; 
James  van  Gavere.    8}4  by  6  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

32  Hadrianus  de  Sermone  Latino.    Coloniae.     1522.    Svo. 

Calf;  2  panels:  one  bearing  the  arms  of  Henry  VIII.,  the  other, 
the  Tudor  rose,  with  the  binder's  device  and  initials.  London  ;  G.G. 
6%   by  4^   in. 

Stonyhurst  College. 

33  Erasmi  in  Evangelium  Lucle  Paraphrasis.     Basileae.     1523.     8vo. 

Calf;  2  panels,  the  same  as  on  32.     London  ;    G.G.     7  by  4^  in. 

Rev.  W.  E.  Buckley. 

34  Test  amentum  vetus.    Basilese.     1526.    4to. 

Calf;  2  panels,  the  same  as  on  32.     London  ;  G.G.     9%  by  6  in. 

S.  Sandars,  Esq. 

35  Guillelmi  Pepini  Expositio  in  Genesim.    Parisiis.     1528.    Svo. 

Calf;  2  panels :  one  with  the  arms  of  Henry  VIII.  within  a  border 

bearing  the  verse :    "  Confitemini  Dominum  quoniam   bonus    quoniam   in 

seculum  misericordia  eius :   Deus  meus  in  te  speravi."     The  other  panel  is 

divided   into    four    compartments,    containing    full    length   figures   of  an 

archbishop,  S.  Barbara,  S.  Katherine  and  S.  John  the  Evangelist.     London  ; 

G.R.     6fi  by  4%  in. 

All  S oids'  College,  Oxford. 


Case  A,  6 

36  Noyi  Testamenti  editio   postrema  per   D.   Erasmum  Roterodamum. 

Basileae.     1523.     8vo. 

Calf;  2  panels:  one  with  the  arms  of  Henry  VIII.  within  a  frame 
bearing  the  words:  "Laudate  Dominum  de  terra  dracones  et  omnes  abyssi;" 
the  other  is  divided  into  four  compartments  with  figures  of  S.  George, 
S.  Barbara,  S.  Michael  and  S.  Katherine,  within  a  frame  bearing  the 
inscription  :  "  Quidquit  agas  prudenter  agas  et  respice  finem  :  O  mater  Dei 
memento  mei."     London  ;  G.R.     6%  by  4.%  in. 

Lent  by  Her  Majesty  the  Qwen. 

37  Sermones  perutiles  de  Sanctis,  Biga  Salutis  intitulati.     Hagenaw. 

1516.    4to. 

Calf;  2  panels:  one  bears  the  arms  of  Henry  VIII.  and  the  Tudor 

,  rose  separated  from  each  other  by  the  Garter  ;  the  other,  a  large  escucheon 

with  the  arms  of  Henry  VIII.  impaling  those   of  Katherine   of  Aragon 

supported   by  two   angels.     Both  panels  have  small  escucheons  with   the 

binder's  cypher.     E.G.     8^  by  6%  in. 

Durham  Cathedral  Library. 

38  Richard  Whytforde.    The  Boke  called  the  pype  or  tonne  of  the 

LYFE  OF  PERFECTION.     London.     1532.     4to. 

Calf;  2  panels :  on  one,  the  arms  and  badges  of  Henry  VIII.;   on  the 

other,  the  arms  of  Henry  VIII.  impaling  those  of  Katherine  of  Aragon. 

8  by  $y2  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

39  Ovidii  de  Tristibus  libri  v.  cum  enarrationibus  B.  Merul^e.      Parisiis. 

J.  Frellon.     4to. 

Calf;  2  panels  :  on  one,  the  arms  and  badges  of  Henry  VIII. ;  on  the 

other,  the  arms  of  Henry  VIII.   impaling  those  of  Katherine  of  Aragon. 

%%  by  5^  in. 

Her  Majesty  the  Queen. 

40  Joannis  de  Bromyard  Summa  Predicantium.    Lugduni.    8vo. 

Calf;  2  panels,  the  same  as  on  39.     8j^  by  5^  in. 

E.  Gordon  Duff,  Esq. 

41  Guillermi  Pepin  speculum  aureum.     Parrhisiis.    8vo. 

Calf;  3   panels:    1,    the    arms  of   Henry  VIII.;  2,  the  Tudor  rose; 

3,  the  emblems  of  the  Passion  arranged  heraldically  as  Redemptoris  mundi 

arma.     All  three  bear  the  cypher  and  device  of  the  binder.     London  ;  John 

Reynes.     7  by  4^  in, 

E.  Gordon  Duff,  Esq. 


7  Case  A. 

42  Leonardi  Aretini  Epistol^e.    Basiles.     1535.     8vo. 

Calf;  3  panel  stamps,  the  Same  as  on  41.  London;  John  Reynes. 
6%  by  4  in. 

Lent  by  Her  Majesty  the  Queen. 

43  Richard  Benese.     The   maner  of  measurynge  of  all   maner  of  lande,   &c. 

Southwarke.     1537.     4to. 

Calf;  3  panels,  the  same  as  on  41.  London;  John  Reynes. 
7%  by  5^  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

44  Iacobi    Fabri    Stapulensis    Commentarii    in    quatuor    Evangelia. 

Basilese.     1523.     Fol. 

Calf ;  frame  adorned  with  a  roll  stamp :  imitation  of  ironwork,  a 
serpentine  band  terminating  in  monster's  heads  ;  the  enclosed  space  divided 
into  compartments  occupied  by  fleurs-de-lys.     12^  by  8j4  in. 

Westminster  Abbey  Library. 

45  Hieronymi  Opera.     Tom.  vii.     Basilese.     15 16.     Fol. 

Calf ;  4  vertical  bands  of  royal  badges,  with  the  binder's  cypher  within 
a  frame  of  diaper-work.   Cambridge  ;  Garret  Godfrey  van  Graten.  15  by  10  in. 

Durham  Cathedral  Library. 

46  Hieronymi  Opera.    Index  in  tomos  omnes.    Basilee.     1520.    Fol. 

Calf ;  roll  stamps,  one  with  a  lion,  wyvern  and  gryphon  separated  from 
each  other  by  branches  of  foliage;  at  the  foot  the  binder's  cypher. 
Cambridge;  Garret  Godfrey.     12^  by  8^  in. 

Durham  Cathedral  Library. 

47  C.    Ptolem^ei     Geographioe    Enarrationis     libri    viii.      Nurenbergai. 

1524.     Fol. 

Calf;  roll  stamps,    the  same  as  on  46.     Cambridge;  Garret  Godfrey. 

16*4  by  10^  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

48  Revelationes  Sancte  Birgitte.     Nurimberge.     1500.     Fol. 

Calf;  the  frame  adorned  with  repetitions  of  a  stamp  bearing  the  binder's 
device  between  a  wyvern  and  a  branch  of  foliage  with  a  bird  ;  the  enclosed 
space  divided  by  diagonal  fillets  into  compartments  stamped  with  a  foliated 
ornament.     Cambridge;  Nicolas  Spierinck.     12^  by  8-^  in. 

Corpus  Christi  College,  Cambridge. 


Case  A.  8 

49  Platina  de  Vitis  Pontificum.     Venetiis.     1511.     Fol. 

Calf;  roll  stamp  ;  a  gryphon,  lion,  wyvern,  and  the  binder's  trade-mark, 

separated   from   each   other   by  sprays  of  foliage  and  fruit.     Cambridge  ; 

Nicolas  Spierinck.     13  by  8^  m- 

Lent  by  Canterbury  Cathedral  Library. 

50  Apocalypse.    Parisiis.     1508.    8vo. 

Calf;  2  panels:  the  Annunciation  and  S.  Nicolas.     Cambridge;  Nicolas 

Spierinck.     5^  by  4  in. 

F.  J.  H.  Jenkinson,  Esq. 

51  VOCABULARIUS  UTRIUSQUE  JURIS,  &c.     Parrhisiis.     1520.     8vo. 

Calf ;  2  panels,  the  same  as  on   50.      Cambridge ;  Nicolas  Spierinck. 

6}(  by  4%  in. 

Her  Majesty  the  Queen. 

* 

52  JOANNIS  Reuchlin  LIBER  DE  Verbo  MIRIF1CO.    Hagenau.    1517(1518).    Fol. 

Calf;  roll   stamp,  divided  into  four   compartments  with  royal  badges 
and  the  binder's  initials.     Cambridge  ;  John  Siberch.     12^  by  Zl/2  in. 

Canterbury  Cathedral  Library. 

53  ORTUS  VOCABULORUM.     Londini.     15 14  (15 15),  15th  February.     4to. 

Calf;  2  panels:  the  one  divided  into  4  compartments,  containing  figures 

of  S.  John  the  Evangelist,  S.  Barbara,  S.  Katherine  and  S.  Nicolas,  within 

a  border  of  flowing  foliage,  at  the  foot  of  which  are  the  binder's  initials,  S.G.; 

the  other  panel  has  in  the  centre  a  design  imitated  from  ironwork  within  a 

border  of  cresting.     8  by  5*^  in. 

Society  of  Antiquaries. 

54  Nicholai     Deniise    Gemma     Predicantium.       Parisius.     1522      C1523), 

23  Februarii.     8vo. 

Calf;  panel  with  figure  of  S.  James  the  Great.     6}{  by  4^  in. 

All  S oids'  College,  Oxford. 

55  Savonarol/e  varia  opuscula.    Venetiis.     1504- 1507.    8vo. 

Calf;  2  panels  :   the  Baptism  of  Christ  and  S.  George;  with  the  initials 

I.R.     6^  by  4%  in. 

E.  Gordon  Duff,  Esq. 

56  Johannis  Baptists  pronepotis  Domini  Bartoli  libri  xiii.  de  Arbitris. 

Lugduni.     15 12.     8vo. 

Calf;  2  panels,  the  same  as  on  55.     7^  by  5  in. 

Society  of  Antiquaries. 


9  Case  A. 

57  Chronicle  of  the  World.     MS.  on  vellum. 

Calf;  adorned  with  two  panel  stamps:  one,  with  the  royal  arms  surrounded 
by  the  Garter,  with  the  badge  of  Queen  Katherine  and  Mary,  a  sheaf  of 
arrows,  and  an  escucheon  with  the  arms  of  the  City  of  London  ;  .the  other, 
with  Tudor  badges.     London  ;  T.L.     9  by  6  in. 

Lent  by  S.  Sandars,  Esq. 

58  Sebastiani   Munsteri   Grammatica   Hebraica  absolutissima.     Basileee. 

1525.     8vo. 

Calf;  panel :  arms  of  Henry  VIII.  and  Royal  badges.   6^  by  4.1^  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

59  D.  Haymonis   episcopi    Halberstattensis    homille.      Colonise.       1536. 

Fol. 

Calf;  roll  stamp,  with  Tudor  badges:  the  fleur-de-lys,  portcullis 
ensigned  with  a  royal  crown,  and  rose  supported  by  a  dragon  and  hound. 
13  by  %y2  in. 

Westminster  Abbey  Library. 

60  RUPERTI    TUITIENSIS      COMMENTARIA     IN     EVANGELIUM     J0HANNIS    ET    IN 

APOCALYPSIM.     Colonise.     1526.     Fol. 

Calf;  roll  stamp,  with  a  hound,  falcon,  bee,  and  the  binder's  device  amid 
sprays  of  foliage.     London  ;  John  Reynes.     13  by  83/j^  in. 

Durham  Cathedral  Library. 

61  INTERPRETATIO  CHALDAICA  PENTATEUCHL      Antverpias.      1 535.      8vo. 

Calf ;  panel :  2  profile  busts  separated  from  each  other  by  a  horizontal 
band,  with  the  binder's  device,  N.S.,  probably  for  Nicolas  Singleton. 
6  by  4  in. 

Westminster  Abbey  Library. 

62  BRITTON.     London.     1514.     8vo. 

Leather ;  panel :  2  medallion  profile  busts  of  men,  within  a  frame  of 
Renascence  ornament ;  at  the  foot  are  the  binder's  initials,  M.D. 
6  by  4  in. 

W.  H.  Corfield,  Esq.,  M.D. 

63  Claudii  Ptolem^ei  libri  quatuor,  &c.     Norimbergae.     1535.    4to. 

Calf;  2  medallion  profile  busts  of  men  within  a  border  of  Renascence 
ornament,  with  the  royal  arms  and  the  binder's  device,  G.F.  or  F.G. 
8%  by  6  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


IO 


Case    B. 

STAMPED    BINDINGS— FOREIGN. 

1— NETHERLANDISH. 

1  Duytsche  Ghetyden.     Antwerpen.     1495.    8vo. 

Calf;     panel    with    figure    of    Christ.      Holland,    probably     Utrecht. 

SHhY4%  in- 

Lent  by  Alfred  Huth,  Esq. 

* 

2  Alberti  de  Eyb  Margarita  Poetica.    Parisius.     1477. 
Ciceronis  Epistole  Familiares.    Parisius.     1477. 

Calf;  panel  stamp  with  the  legend  :  Jacobus  Gaver  me  ligavit.  James  van 
Gavere,  a  Bruges  binder,  to  whom  this  stamp  originally  belonged,  died  in 
1465.  The  stamp  seems  to  have  been  brought  to  England,  where  this 
volume  was  probably  bound.     11^  by  8  in. 

Corpus  Christi  College,  Cambridge. 

3  EXEMPLA  Sacre  SCRIPTURE.      (Paris,  D.  Roce.)      Epitome  alias  Compendium 

Theologice  Veritatis.     Rothomagi.     1505.     i6mo. 

Calf ;  panel  stamp  with  the  legend :  Johannes  de  Woudix  Antwerpie 

me  fecit.     5  ^  by  3  ^  in. 

Westminster  Abbey  Library. 

4  Summarium  textuale.     Colonic     c.  1490.     Fol. 

Calf;  among  the  stamps  is  a  small  head,  probably  a  portrait  of  the 
binder  ;  another,  with  a  bird,  a  fleur-de-lys,  a  bow  and  arrow,  and  the  letters 
V  E  between  four  stars,  is  apparently  a  rebus.     Louvain.     11^  by  8^  in. 

E.  Gordon  Duff,  Esq. 

5  HORiE  Beat^e  Marle    Virginis   SECUNDUM   usum   Leodiensem.      MS.   on 

vellum.     Belgian,  15th  century. 

Calf ;  panel :  eight  angels  blowing  trumpets  within  a  frame  bearing  the 
four  first  lines  of  the  hymn  to  the  Holy  Ghost,  Veni  Creator  Spiritus. 
Ghent ;  Van  Gavere.     6^  by  4^  in. 

T.  R.  Buchanan,  Esq.,  M.P. 


1 1  Case  B. 

6  Libri  Salomonis  et  Epistole.     MS.  on  vellum.     Flemish.    0.1500. 

Calf ;  panel :  six  angels  playing  musical  instruments,  on  the  framework 
the  versicle  :  Domine  exaudi  oracionem  meam  et  clamor  meus  ad  te  veniat. 
Ghent ;  James  Van  Gavere.  10  by  6  in.  This  binder  left  Flanders  early  in 
the  16th  century  and  settled  in  London,  where  he  was  still  exercising  his 
craft  in  1535. 

Lent  by  Alfred  Huth,  Esq. 

7  Breviarium  secundum  usum  .insignis  Ecclesie   Collegiate   Sancti 

Petri  Insulensis.     MS.   on   vellum.      Completum   per   me   Io.  de  Lacu 
canonicum  Insulensem ;   1516  (151 7),  19  Febr. 

Calf ;  panel  stamp  with  animals ;  on  the  framework  the  legend  : 
Ob  laudem  Christi  librum  hunc  recte  ligavi  Ludovicus  Bloc.  Bruges; 
Louis  Bloc.     6  by  4%  in. 

Alfred  Huth,  Esq. 

8  Hore  Beate  Marie  Virginis  secundum  usum  Tornacensis  Ecclesle. 

MS.  on  vellum.     Bruges,     c.  1520. 

Calf;  the  original  sides  are  let  into  the  binding,  they  are  impressed 
with  a  panel  stamp  with  animals,  with  the  same  legend  as  on  No.  7,  but  in 
capital  letters.     Bruges  ;   Louis  Bloc.     7%  by  5^  in. 

Alfred  Huth,  Esq. 

9  Marsilii  Ficini  Florentini  liber  de  vita.     In  agro  Caregio.     1489.     8vo. 

Calf;  panel :  the  Mass  of  S.  Gregory  ;  on  the  frontal  of  the  altar  are 
the  initials  G.M.     6^  by  4%  in. 

Aberdeen  University  Library. 

10  Guillermi  Cartusiensis  Sermones.     Parisius.     1494.     Svo. 

Calf;  2  panels;  one  with  the  Image  of  Pity,  the  other  with  6  animals. 
Ghent ;  Victor  van  Crombrugghe.     5^  by  4^  in. 

Stonyhurst  College. 

11  Erasmus.    Christiani  Matrimonii  Institutio.    Basilese.     1526.    8vo. 

Calf;  2  panel  stamps  with  animals  within  curves  formed  by  branches 

of  foliage.     The  frame  of  one  bears  the  legend  :    Ob   laudem   Christi   librum 

hunc  recte  ligavi  Johannes  Bollcaert ;  that  of  the  other,  the  versicle  :  Deus 

det  nobis  suam  pacem  et  post  mortem  vitam  eternam.     Amen.     Flanders  ; 

-     John  Bollcaert.     6}4  by  4%  in. 

E.  Gordon  Duff,  Esq. 


Case  B.  1 2 

12  NlCHOLAI  DE    ORBELLIS   SUPER   SENTENTIAS   COMPENDIUM.      Lugduni.     1503. 

8vo. 

Calf ;  two  panels :  the  Annunciation  and  the  Baptism  of  Christ.  At 
the  foot  of  the  latter,  the  device  and  initials  of  the  binder,  A.R.     6%  by 

4}4  in. 

Lent  by  Aberdeen  University  Library. 

13  Valentini  Cratoaldi  in  tria  priora  capita  libri  Geneseos  Annotata. 

Argentorati.     15  30.     8vo. 

Calf;  2  panels,  each  with  8  animals  ;  on  one,  the  legend  :  Ut  cura 
ingenium  sic  et  manus  adiuvat  usum ;  on  the  other :  Exerce  studium 
quamvis  perceperis  artem  Martinus  Vulcanius.     6^  by  4  in. 

E.  H.  Lawrence,  Esq. 

14  Ann^e  Bijns  Poemata  per  Eligium  Eucharium  translata.    Antverpiae. 

1529.     Oblong  8vo. 

Panel  with  medallion  portrait,  badges  and  motto  of  Charles  V. 
Antwerp.      4^  by  5^  in. 

Rev.  W.  E.  Buckley. 

15  Erasmi     Declarationes    ad    Censuras    Lutetle    vulgatas       Basileae. 

1532.     8vo. 

Calf;  2  panel  stamps:  S.  John  the  Baptist  preaching  and  S.  Roch; 
Netherlandish,  Antwerp  ;  facsimile  in  Dibdin's  Bibliogr.  Decameron, 
Vol.  2.     6%  by  434  in. 

E.  Gordon  Buff,  Esq. 

16  Pindari  Olympia,  &c.     Francoforti.     1 542.    4to. 

Calf;  panel  stamp  with  figure  of  Cleopatra  dying,  above  which  a 
medallion  portrait  of  the  binder,  his  initials :  I.P.,  and  motto  :  Ingenium 
volens  nihil  non.  Louvain ;  Augustinian  Priory  of  S.  Martin  and 
S.  Gregory  ;  the  device  of  the  monastery  is  in  the  lower  sinister  corner.  8  by 
534  in. 

His  Excellency  M.  Gennadius. 

17  NOVI  TESTAMENTI  yEDITIO  postrema,  per  Des.  Erasmum  Roterodamum. 

Tiguri.     1 547.     8vo. 

Calf;  roll  stamp;  foliage  and  birds.  Antwerp  ;  c.  1548.    6l/2  by  41^  in. 

Alfred  Cock,  Esq.,  Q.C. 


1 3  Case  B. 

18  P.  Nannii    Summikton,    sive    Miscellaneorum    decas    una.     Lovanii. 

1548.     8vo. 

Calf;  panel  stamp  with  full  length  emblematical  female  figure,  and  the 
binder's  device  and  initials.    Antwerp;    I.B.     6*/£  by  4  in. 

Lent  by  His  Excellency  M.  Gemiadius. 

19  Ciceronis  DE  Officiis  libri  III.    Antverpiae.     1586.     i6mo. 

Framework  adorned  with  a  roll  stamp  ;  centre  and  corner  ornaments 
gilt  by  water  process  ;  between  them,  the  owner's  initials,  10 AN.  I.  E.  VV. 

IS9S- 

T.  R.  Buchanan,  Esq.,  M.P. 


2— FRENCH. 

20  Lectiones    et  Epistol^e   e  Veteri   Novoque  Testamento  secundum 

ORDINEM  Ecclesie  Parisiensis.     MS.  on  Vellum,     c.  1450. 

Calf ;    impressed   with   rows   of  small   stamps,   protected  by  knops  of 

latten.     Paris.     10^  by  8  in. 

Rev.  E.  Dewick. 

21  PSALTERION.     Gr.     Venice,  1497  ?.     4to. 

Leather   with  flap ;  panel  with-  S.   George  on    horseback  slaying  the 

dragon.     France.     8^  by  6  in. 

All  Souls'  College,  Oxford. 

22  Theocriti  Eclogue,  &c.     Gr.    Venetiis.     1495.    Fol. 

Calf;  on  the  roll  stamp  which  adorns  the  frame  is  an  escucheon  charged 

with  2  stars  and  the  initials  P.K.     12^  by  8^  in. 

/.  A .  Bryce,  Esq. 

23  Geraldi   Odonis   Sententia   et   Expositio   cum    questionibus   super 

libros  Ethicorum  Aristotelis.    Venetiis.     1500.     Fol. 

Calf  ;  panel,  S.  Sebastian.     Paris;  Andre  Boule.     12^  by  8)4  in. 

T.  R.  Buchanan,  Esq.,  M.P. 

24  Stephanus  de  Urbibus.     Gr.     Venetiis.    1502.     Fol. 

Calf;    roll  stamps,  one  with  flowing  artichoke  pattern,  another  with 
Renascence  architecturesque  design.     12^  by  8*4  in. 

His  Excellency  M.  Gennadius. 


Case  B.  14 

25  Sallustius.    Bellum  Catilinarium.    Lugduni.    1504.    8vo. 

Calf;  2  panels  :  S.  John  Evangelist  and  S.  James.     6^  by  4  in. 

Lent  by  Mr.  J.  Toovey. 

26  Georgii    Bruxcellensis    in    summulas   M.    Petri    Hyspani.    Lugduni. 

1 509.    4to. 

Leather ;  2  panels  :  one.  with  the  Image  of  Pity,  the  binder's  name  at 

the  foot ;  the  other,  with  two  rows  of  cresting  terminating  in  acorns  within  a 

frame  adorned  with  wyverns,  sprays   of  foliage,  and    a   blank  escucheon. 

Alexander  Aliat.     10  by  7  in. 

Aberdeen  University  Library. 

27  >  Joannes     Franciscus     Brixianus.      Quattuor     primum     approbatae 

RELIGIOSIS   QUIBUSQUE   VIVENDI   REGUL^.      Parrhisiis.      1514.      4tO. 

Calf;  2  panels,  each  divided  into   four  compartments,  the   one  with 

figures  of  Our  Lady  of  Pity,  S.  Gudula,  S.  Katherine  and   S.  Barbara  ;  the 

other,  with  the  Eternal  Father,  S.  Peter,  S.  John  Baptist,  and  S.  Nicolas  ;  in 

the  centre   of   each   panel,  an  escucheon  with  the  binder's   initials :    N.H. 

8>£  by  6  in.     Paris;  N.H. 

S.  Sandars,  Esq. 

28  MARTIALIS  EPIGRAMMATON  LIBRI  XIIII.     Parisiis.     1528.     8vo. 

Calf;  panel  with  2   rows  of  cresting  terminating  in  acorns,  within  a 

frame  adorned  with  wyverns  and  sprays  of  foliage.     Paris  ;  Jehan  Norins. 

7  by  4%  in- 

H.  Inglis  Richmond,  Esq. 

29  Book-Cover. 

Calf ;    panel   stamp     similar   in   design   to   the    preceding ;     French ; 

6]/2  by  4^in. 

S.  Sandars,  Esq. 

30  MlRABILIS   LIBER   QUI  PROPHETIAS   REVELATIONESQUE  APERTE  DEMONSTRAT. 

Paris,     c.  1525.     8vo. 

Calf ;  2  panels  ;  the  one  with  a  full  length  figure   of  the  Ancient  of 

Days  within  a  border  on  which  are  the  Vision  of  Augustus,  the  Adoration 

of  the  Magi,  and  the  Massacre  of  the  Innocents  ;  at  the  foot,  an  escucheon 

with  a  cypher  composed  of  the  letters  J.G.     The  other  panel  bears  a  design 

imitated  from  iron-work.      The  stamps  are  foreign  ;  the  binding,  however, 

probably  English.     6^  by  4  in. 

S.  Sandars,  Esq. 


1 5  Case  B. 

31     De  Oratione  Dominica  tractatulus.    Argentorati.     15 15.     8vo. 

Calf ;  two  panels  ;  in  the  centre  of  one,  the  Madonna  appearing  to 
S.  Bernard  ;  at  the  sides,  prophets  and  sibyls,  and  at  the  foot,  two  winged 
boys  supporting  a  blank  escucheon.  The  other  panel  has  two  rows  of 
cresting  within  a  frame  adorned  with  wyverns  and  sprays  of  foliage. 

Lent  by  Slonyhurst  College. 


3— GERMAN. 

32  JOHANNIS    Nyder    Consolatorium    timorate     conscientie.     Coloniae 

c.  1470.     4to. 

Calf;  small  stamps,  one  bearing  a  cypher  composed  of  the  letters 
H  and  M  interlaced.     8^  by  6  in. 

E.  H.  Latvrence,  Esq. 

33  Biblia  Sacra  (known  as  the  Mazarine  Bible).    Vol.  II.  Mentz.  1450-55  ?.  Fol. 

Pigskin  ;  impressed  with  the  same  stamps  as  the  following.    Bamberg  ? ; 

John  Fogel.     16^  by  11  j4  in. 

Eton  College  Library. 

34  Summa  Theologica  compilata   ex  decretalibus   et   decretis   et   ex 

dictis  Thome.     MS.     c.  1480.    Fol. 

Calf ;  impressed  with  a  large  number  of  stamps,  amongst  which  are  the 
figure  of  a  man  playing  the  lute,  surrounded  by  foliage,  and  a  scroll  with  the 
binder's  name.     Bamberg?;  John  Fogel.     I2j£  by  8%[  in. 

Rev.  E.  Dewick. 


35     JOHANNIS  DE  TURRECREMATA  MEDITATIONES.      1479.      Fol. 

Leather ;  diaper  of  foliated  ornament  enclosed  within  a  double  frame 
adorned  with  stamps  regularly  disposed  ;  at  the  head  of  the  upper  side,  the 
owner's  name,  Cunrat  Horn  Salpuch  (the  letters  impressed  separately),  which, 
as  also  the  diaper,  is  gilt  by  water  process  ;  the  boards  curiously  bevelled 
immediately  above  and  below  the  bands.  Nuremberg  ;  by  or  for  Antony 
Koberger  ;  c.  1485.     10^  by  7^  in. 

C.  Fairfax  Murray,  Esq. 


Case  B.  16 

36  Das  Buch  der  Schatzbehalter.     Nurmberg.     1491.    Fol. 

Leather;  diaper,  enclosed  within  a  border  adorned  with  ragged  staffs 
enwreathed  with  foliage,  alternating  with  roses,  and  with  eagles  displayed 
within  lozenges  ;  at  the  head,  a  fluted  riband,  between  the  folds  of  which  are 
the  letters  "  Ihesus,"  and  above  it  the  title  "  Schatzbehalter  des  ewiger 
seligkeit."  The  under  side  is  adorned  with  gryphons,  eagles  and  foliage. 
The  boards  bevelled  as  those  of  30.  Nurnberg  ;  by  or  for  Antony  Koberger. 
14  by  9%  in. 

Lent  by  C.  F.  Murray,  Esq. 

37  Prediche  de  frate  Roberto.    Venetia.     1509.    4to. 

Leather ;  diaper  work  within  a  mitred  frame,  the  outer  portion  of  which 
is  adorned  with  a  roll  stamp  of  flowing  foliage  and  flowers  ;  the  diaper  gilt 
'  by  water  process,     c.  1510.     8^  by  6%  in. 

G.  P.  Boyce,  Esq. 

38  Erasmi  Apologia,  &c.    Basiles.     1529.    8vo. 

Calf;  2  panels  :  the  Annunciation  and  the  Adoration  of  the  Magi  ;  the 
latter  bears  the  device  and  initials  of  the  binder.    6y^  by  4  in.    Coeln  ;  B.K. 

Westminster  Abbey  Library. 

39  Liber  Precum.     Latin   MS.  written,  probably,  in  the  Diocese  of  Liege ;  with 

45  engravings  of  Gospel  subjects,  from  the  Annunciation  to  Pentecost,  and 
the  Last  Judgment.     16th  century. 

Panel :  Christ    triumphing   over  death  ;    gilt  ;    at  the  foot,  the  initials 

H.V.C.     Saxony  or  Wurtemberg.     5^  by  4  in. 

Alfred  Hut/i,  Esq. 

40  Orationum    quae    scripts    et    recitatte   sunt    in    Academia  Wite- 

BERGENSI  TOMUS  VI.     Witebergae.     1571.     8vo. 

Buckskin ;    2   panels  with   half-length    portraits   of  Melancthon    and 

Luther,   and   the   initials   of  the  original  owner,  S.  G.  von  Wolpen.     1571. 

6}i  by  4%  in. 

Her  Majesty  the  Queen. 

41  GEORG  Ruexner.     Thurnier  Buch.     Franckfurt  am  Mayn.     1566.     Fol. 

Buckskin  ;  storied   and   ornamental   roll   stamps,  with   stamped   metal 
corners  and  clasps.     1572.     13  by  8  J^  in. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


1 7  Case  B. 

42  Joachimi  Camerarii  Notatio  figurarum  sermonis  in   libris  quatuor 

EVANGELIORUM.     Lipsise.      1572.     4tO. 

Buckskin  ;  arms  of  Peter  Vok,   1579,  within  two  roll-produced  borders. 

8  by  5%  in. 

Lent  by  His  Excellency  M.  Gennadius. 

43  Jacobi  Cuiacii  Operum  tomus  iv.     Parisiis.     1577.     Fol. 

Pigskin  ;  2  panels:  the  arms  of  the  Franconian  Solomon,  Julius  Echter 

von  Mespelbrunn,  Bishop  ofWurzburg,  1573-1617,  and  S.  Kilian,  surrounded 

by  storied  and  ornamental   borders.     Lettered   in  gold  on  the  fore-edge. 

Wurzburg,  1580.     14  by  9  in. 

Hon.  W.  F.  B.  Massey  Mainivaring. 

44  Iani    Iacobi    Boissardi    Emblematum    liber.     Francofurti    ad    Mcenum. 

1593.    4to. 

Calf ;    panel   stamp,  interlaced   strap   work   and   foliage,   within    roll- 
produced  borders,  gilt  by  water  process.     7^  by  6  in. 

H.   Virttte  Tebbs,  Esq. 


ITALIAN. 

45  HOROLOGION.     Gr.     Venetiis.     1509,  23  Aug.     8vo. 

Morocco ;  the  Holy  Name  in  the  centre  gilt,  within  a  frame  of  foliated 

ornament.     6%  by  4^  in. 

I.  Bywater,  Esq. 

46  Historic  nov^e  ac  veteres  ab  noviss.     Francisci  Sfortiae  temporibus 

ad  Franciscum  Regem  Francorum  ducemque  Mediolani.     Mediolani. 
1516.     Fol. 

Leather;  stamped  ornaments.     11 J^  by  8  in. 

H.  S.  Richardson,  Esq. 

47  Theodori    Introductiv^;  grammatices   libri    quatuor,    &c.     Venetiis. 

1495.     Fol. 

Morocco  ;  stamped  ornaments.     12^  by  8^  in. 

His  Excellency  M.  Gennadius. 

48  Petri  Bembi  Historic  Venet^  libri  xii.    Venetiis.     1551.    Fol. 

Morocco  ;  borders  adorned  with  repeated  impressions  of  interlaced  and 
foliated  ornaments.     12  by  8^  in. 

Her  Majesty  the  Queen. 


Case  B.  18 


SPANISH    BINDINGS. 

49  Spanish  Manuscript.     1447.    4to. 

Brown  leather ;  in  the  centre  of  each  side,  a  large  coat  of  arms  ensigned 

with  a  coronet,  within  a  border  adorned  with  repeated  impressions  of  small 

stamps.     12  by  9  in.     15th  century. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

50  HoRiE    Beat^e   Marine  Virginis  secundum  usum  Romance  Ecclesle. 

MS.  on  vellum. 

Morocco,    adorned    with    a    variety    of  stamped    interlaced    designs. 
Saragossa.     c.  1525.     7^  by  5^  in. 

Alfred  Huth,  Esq. 


Case  C. 

ORIENTAL    BINDINGS. 


1  THEOLOGICAL  MS.     Very  fine  Arabic  MS.  of  16th  century  on  finest  Cashmere 

paper. 

Turkish  binding  ;   17th  century  ;  and  cover  of  same  date. 

H.  C.  Kay,  Esq. 

2  Ovidii  Metamorphoseon  Libri  xv.     Venetiis.  15 16.     8vo. 

Panels  of  an  old  Turkish  binding  of  17th  century  ;  inlaid  covers. 

IV.  H.  Corfield,  Esq.,  M.D. 

3  The  Gulistan.     Translated  by  Costello. 

In  modern  Persian  Kinkhab,  in  a  loose  cover.    Constantinople.    17th  or 

early  18th  century. 

J.  H.  Hutchinson,  Esq. 

4  BOOK-CASE.     Constantinople. 

1 8th  century.     Outer  border  done  under  European  influence. 

J.  H.  Hutchinson,  Esq. 
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5  Koran  in  Arabic.     Manuscript.     Svo. 

Turkish  ;   1 8th  century. 

Lent  by  His  Excellency  M,  Gennadius. 

6  GULISTAN.     Chapter  I.    MS.  of  1 8th  century. 

Turkish;   1 8th  century;  re-backed. 

H.  Yates  Thompson,  Esq. 

7  MS.     Constantinople. 

1 8th  century. 

His  Excellency  M.  Gennadius. 

8  KORAN.     Lithographed.     Boulak. 

19th  century;  modern  Turkish  binding. 

H.  C.  Kay,  Esq. 

9  Coptic  MS. 

Bound  in  Cairo  ;   17th  century. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

10  The  Shah  Nameh,  or  Legend  of  the  Kings,  by  Firdusi.    Persian  MS. 

17th  century. 

Binding  probably  of  an  earlier  book,   the  inner   side   of  which   has 

been  renewed. 

His  Excellency  M.  Gennadius. 

11  Hafiz  of  Persia. 

Persian  binding  ;  17th  century. 


King's  College,  Cambridge. 


12  Persian  MS.     Insha  i  Mirza  Bedil?.     17th  century. 

Binding  end  of  17th  century. 

King's  College,  Cambridge. 

13  Book-Cover.     Persian.     18th  century. 

R.  T.  Hamilton  Bruce,  Esq. 

14  JAWHAR  I  Samsam?.     History  of  India.     Persian  MS.     1 8th  century. 

Persian  binding  ;  1 8th  century. 

King's  College,  Cambridge. 

15  Persian  Scrap-Book.     17th  century. 

Persian  binding,  lacquer  ;  18th  century. 

His  Excellency  M.  Gennadius. 


Case  C.  20 

16  The  Khulasat-UL-Khamseh  of  Nizami.     Persian  MS.,  end  of  18th  century. 

Binding    early    19th    century ;    Persian   lacquer,   with  roses,   iris  and 

bulbuls. 

Lent  by  Alfred  Htctk,  Esq. 

17  Persian  Scrap-Book.     Early  19th  century. 

Lacquer  binding  representing  the  Court  of  Fath  Ali  Shah. 

His  Excellency  M.  Gennadius. 

18  The  Ghrunt  (Bible)  of  the  Seikhs.     Manuscript.     Oblong  fol. 

1 8th  century ;  bound  at  Amritsar. 

W.  H.  Corfield,  Esq.,  M.D. 

10    Outside   Cover  of  the  Gulistan  of  Shek  Muslihud-din,  Sadi  of 
Shiriz.     Copy  written  for  the  late  Maharajah  of  Ulwar.     c.  i860. 

Name  of  binder,  Abdul  Rahman,  hereditary  binder  to  the  Court  of 

Delhi. 

A.  Casella,  Esq. 

20  Inside  Cover  of  the  same  ms. 

George  Salting,  Esq. 

21  Outside    Cover    of   a    Koran.      Made  for  the   late  Maharajah  of  Ulwar 

(Rajpootana),  a  Hindoo  prince  who  has  greatly  encouraged  Art. 

Binder   Abdul    Rahman,   hereditary  binder    to   the   Court   of    Delhi, 
c.  i860. 

George  Salting,  Esq. 

22  Inside  Cover  of  the  same  ms. 

A,  Casella,  Esq. 
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Case  D. 

EARLY   ITALIAN  AND   FRENCH    BINDINGS. 

1  Theophylacti  Enarrationes  in  quatuor  Evangelia.    Roma;.    1542.    Fol. 

Italian  binding  of  the  16th  century  ;  red  morocco ;  painted  and  gilt ; 
gilt  edges  decorated  with  curious  hunting  scenes  in  colour. 

Lent  by  Mr.  J.  Toovey. 

2  S.  Augustini  De  Civitate  Dei.     1468.     Fol. 

Italian  binding  of  the  1 6th  century.  This  book  is  probably  unique  in 
its  style  of  binding.  It  is  of  calf;  tooled  and  completely  covered  with 
gilding.  On  each  cover  the  arms  of  Cardinal  Medici  are  painted,  and  again 
on  the  edges,  which  are  gauffered  and  gilt,  the  pattern  of  the  decorations 
filled  in  with  red.  Alfred  Hitth,  Esq. 

3  Pauli  ^Emilii  Veronensis  de  rebus  gestis  Francorum.     Lutetia;.     1550. 

Fol. 

French  binding  of  the  16th  century;  calf;  stained  black  and  painted. 
On  the  covers  of  this  book  are  painted  the  arms  of  Charles,  1st  Due  de 
Croy  de  Renty  (1560-1612).  His  monogram  appears  on  the  covers  and 
the  back.  His  motto,  "  J'y  parviendray,"  and  the  lines,  "  Tal  volta  rido 
che  mi  crepa  il  core  per  non  manifestare  il  mio  dolore,"  are  also  on  the 
covers. 

Mr.  J.   Toovey. 

4  FROISSART.      L'Histoire.     Lyon.     1559.     Fol. 

French,  probably  Lyons,  binding  of  the  16th  century.  Brown  calf ; 
painted  and  gilt. 

Mr.  J.  Toovey. 

5  MlSSALE  ROMANUM.     Venetiis.     1505.     Fol. 

Italian  binding  of  the  1 6th  century  ;  brown  calf;  painted  and  gilt.  On 
the  covers  are  painted  the  arms  of  Cardinal  Gonzaga  (1542-1593),  the  friend 
of  Tasso. 

E.  H.  Lawrence,  Esq. 

6  La  Sainte  Bible.     Lyon.     1561.     Fol. 

French,  probably  Lyons,  binding  of  the  16th  century;  brown  calf; 
gilt  and  painted. 

Mr.  J.  Toovey. 


Case  D.  22 

7  PSALTERIUM.     Genua:.     1516.     Fol. 

Italian  binding  of  the  16th  century  (between  15 16  and  1522);  brown  calf; 

tooled  and  gilt.     In  the  border  are  the  fleur-de-lis  of  France,  the  ermine  of 

Brittany,  and  the  griffin  of  Genoa.   On  the  covers  are  coats  of  arms  engraved 

and  painted. 

Lent  by  His  Excellency  M.  Gennadius. 

8  T.  Livii  HiSTORiA.     MS.  on  vellum.     15th  century. 

Venetian  binding  with  decoration  of  a  Persian  character,  probably  of 
the  early  16th  century.  On  the  covers  are  "cameos,"  which  have  now 
almost  entirely  disappeared.  At  the  end  of  the  MS.  is  an  inscription 
"Divo  Alphonso  Aragonum  Sicilise  et  Hierusalem  Regi  opus  dicatum 
MCCCCXLVI.    X.    KL.    AP.    On  the  lower  cover  are  the  arms  of  Aragon. 

R.  S.  Holford,  Esq. 

9  Mediolanensis  Ecclesle  Acta.     Mediolani.     1582.    Fol. 

Italian  binding  of  the  16th  century;  red  morocco;  tooled  and  gilt.     It 

appears    from    an    inscription   that   this   copy  was   presented    by  Cardinal 

Charles  Borromeo  to  Pope  Sixtus  V. 

Mr.  J.  Toovey. 

10  PAUSANi/E  Gr^ecle  DESCRIPTIO.     Hanovise.     1613.     Fol. 

Italian  binding  of  the  17th  century;  red  morocco.     On  the  covers  are 
the  arms  and  monogram  of  the  Cardinal  Emanuel  of  Savoy. 

His  Excellency  M.  Gennadius. 

11  VETUS  Testamentum.     Roma;.     1586.     Fol. 

Italian  binding  late  16th  century;  red  morocco.     On  the   covers  are 

painted  the  arms  of  a  Cardinal  of  the  Delia  Rovere  family,  probably  those 

of  Cardinal  Hieronimo  dclla  Rovere  in  1592. 

Incorporated  Law  Society. 
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Case  E. 

EARLY  ITALIAN    BINDINGS. 

1  MACROBIUS.      Convivia    Saturnalia.     Illuminated    MS.   on    Vellum.      Romse. 

1466.     Fol. 

Italian  binding  of  the  15th  century  ;  red  morocco  ;  ornamented  with  an 
Arabic  design  in  blind  tooling.  The  book  formerly  possessed  clasps  on  the 
top,  bottom,  and  sides. 

Lent  by  S.  Sandars,  Esq. 

2  XENOPHON.     De  Vita  Tiranica.     MS.  of  the  15th  Century.     Fol. 

Italian   binding  of   the   1 5th   century ;    brown   morocco ;    ornamented 

with  fine  blind  tooling  of  Arabic  design.     The  book  formerly  had  clasps  on 

the  top,  bottom  and  sides. 

Mr.  J.  Toovey. 

3  Apollonius  Rhodius.    Argonauticon  Libri  IV.  grsece.    Florentiae.    1496.    4to. 

Italian  binding  of  the  15th  century;  brown  morocco;  with  a  border  in 
blind  tooling ;  the  ornaments  in  the  centre  and  at  the  corners  of  the  covers 
being  stamped  in  gold  ;  with  clasps  at  the  top,  bottom  and  sides. 

His  Excellency  M.  Gmnadius. 

4  Athanasius  Alexandrinus  contra  Gentiles.     MS.  on  Vellum.    About 

1470.     Large  8vo. 

Italian  binding  of  the  15th  century;  brown  morocco;  the  sides 
ornamented  with  blind  tooling,  studded  with  small  gold  points.  The  book 
originally  possessed  clasps  at  the  top,  bottom  and  sides. 

Mr.  B.  Quaritck. 

5  Herodiani  Historic.     MS.  on  Vellum.     15th  Century.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  the  covers  being 
decorated  with  a  border  of  stamped  interlaced  work,  enclosing  an  ornament 
of  the  same  character ;  with  clasps  at  top,  bottom  and  sides. 

Samuel  Sandars,  Esq. 

6  DANTE.     Venetia.     1507.     Fol. 

Italian  binding  of  the  16th  century  ;  olive  morocco. 

Eton  College  Library. 


Case  E.  24 

7  Novum  Testamentum  Greece.    Lutetian    1550.    Fol. 

Italian   binding  of  the   16th  century;    brown   calf;    the    sides    being 
ornamented  with  an  interlaced  pattern  in  black  and  gold. 

Lent  by  All  Souls'  College,  Oxford. 

8  Valverde.     Anatomia  del  corpo  humano.     Roma.     1 560.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  morocco. 

All  Souls'  College,  Oxford. 

9  GUICCIARDINI.     Descrittione  di  tutti  Paesi  Bassi.     Anversa.     1567.     Fol. 

Italian  binding  of  the  16th  century  ;  olive  morocco. 

W.  H.  Corfeld,  Esq.,  M.D. 


10     CICERO.     Opera.     Lutetian.     1565.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  morocco. 


Mr.  f.  Toovey. 


11  Aristotle.     Opera.     Gr.     Venetiis.     1495.     Fol. 

Italian  binding  of  the  16th  century  ;  red  morocco. 

E.   W.  Harcourt,  Esq. 

12  II  Sesto  libro  di  Pedacio  Dioscoride,  &c.    Vinegia.     1548.     Fol. 

Italian  binding  of  the  16th  century  ;  red  morocco. 

C.  F.  Murray,  Esq. 

13  A    PORTULANO    or   Atlas,  very   beautifully   executed    by  an   Italian  Artist, 

probably  about  1540.     On  thick  Vellum.     Fol. 

Italian  binding  of  the  16th  century;  brown  morocco  ;  with  four  curious 
silver  clasps. 

H.  Y.  Thompson,  Esq. 

14  QUINTILIANUS.     Institutionum  Oratoriarum  libri  xii.      Venetiis.     1521.     8vo. 

Italian  binding  of  the  16th  century  ;  red  morocco. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

15  Epistol^e  Basilii  Magni,  &c.     Venetiis.     1549.     4to. 

Italian  binding  of  the    16th   century;    red    morocco;   with  arabesque 

centre-pieces  and  corners. 

Mr.  f.  Toovey. 


25  Case  E. 

16  Lanteri.      Duo  libri    del  Modo  di  fare    le    fortificationi  di    terra.       Vinegia. 

1559.     4to. 

Italian  binding  of  the   17th  century  ;  brown  morocco  ;  the  upper  cover 

bearing  the  arms  of  Alfonso  da  Este,  Duke  of  Ferrara,  to  whom  .the  book 

is  dedicated. 

Lent  by  Magdalen  College,  Oxford. 

17  Ringhieri.     Cento  Giuochi  Liberali,  et  d'Ingegno.     Bologna.     1551.     4to. 

Italian  binding  of  the  16th  century;  white  vellum  ;  elaborately  tooled 

in  black.     The  book  formerly  belonged  to  Cardinal  Hippolyto  d'Este,  whose 

name  is  stamped  upon  the  covers. 

R.  S.  Holford,  Esq. 

18  DUCALE.     Italian  Manuscript  of  the  1 6th  Century.     4to. 

Venetian   binding   of  the    16th   century;    red  morocco;   with    sunken 

panels  painted  in  colours  upon  a  gold  ground  ;  in  the  centre  of  the  upper 

cover  is  the  Lion  of  St.  Mark,  and  on  the  lower  the  arms  of  the  Governor  to 

whom  the  volume  was  presented. 

Mr.  J.  Toovey. 

19  Book-Covers. 

Venetian  binding  of  the  16th  century;  dark  red  morocco;  with  sunken 

panels   painted  in   colours  upon  a  gold  ground  ;   the  centre  panel  of  the 

upper  cover  bears  the  Lion  of  St.  Mark,  and  that  of  the  lower  cover  a  coat 

of  arms. 

Alfred  Huth,  Esq. 

20  MlSSALE    AD   USUM    FRATRUM    PREDICATORUM    SANCTI   DOMINICI.      Venetiis. 

1 5  50.    4to. 

Italian  binding  of  the  16th  century ;  red  morocco  ;  with  the  name 
Suor  Zaneta  Fenolosi  stamped  upon  the  covers. 

Rev.  E.  Dewick. 

21  II  Petrarcha.     Vinegia.     1 547.     4to. 

Italian  binding  of  the  16th  century;  red  morocco;  the  sides  ornamented 
with  a  geometrical  design  with  foliations  ;  the  title  of  the  book  occurs  in  the 
centre  of  each  cover,  and  a  fleur-de-lis  is  stamped  at  each  corner. 

E.  H.  Lawrence,  Esq. 

22  Maurolycus  Martyrologium.     Venetiis.     1568.    4to. 

Italian  binding  of  the   16th  century  ;    olive  morocco  ;  the  sides  being 

elaborately  tooled  in  gold  ;    the  arms  of    the  Ruizi  family  of   Rome  are 

impressed  in  the  centre  of  each  cover. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 


Case  E.  26 

23  Caro  Rime.     Venetia.     1569.     8vo. 

Italian  binding  of  the  16th  century  ;  red  morocco  ;  with  the  arms  of 

Alessandro  Farnese,  Prince  of  Parma  and  Piacenza. 

Lent  by  C.  F.  Murray,  Esq. 

24  Hesiodi  Opera  Greece.    Venetiis.     1537.    4*0. 

Italian  binding  of  the  16th  century;  brown  morocco;  with   ribbons   at 

the  top,  bottom  and  sides. 

His  Excellency  M.  Gennadius. 

25  FRACASTORIUS.     Syphilis  sive  Morbus  Gallicus.     Veronse.     1530.     4to. 

Italian  binding  of  the  16th  century ;  red  morocco.     In  the  centre  of 

each  cover  is  stamped  a  figure  of  Fortune  holding  a  sail,  and  the  volume  has 

'  clasps  at  the  top,  bottom  and  sides. 

W.  H.  Corfield,  Esq.,  M.D. 

26  PONCELLO    DA   CARAVONICA.       Le    Sacre  Historie    de    l'Antico    Testamento. 

Padova.      1 568.     4to. 

Italian  binding  of  the  16th  century;  black  morocco;  with  the  arms  of 
Cosmo  II.,  Grand  Duke  of  Tuscany,  painted  in  the  centre  of  each  cover. 

5.  Sandars,  Esq. 

27  Le  Metamorfosi  d'Ovidio.     Vinegia.     1561.    4*0. 

Italian  binding   of    the    16th  century;  brown    morocco;  richly  tooled  ; 

with  the  title  of  the  book  upon  the  covers. 

C.  F.  Murray,  Esq. 

28  Hore  Virginis  Marie.     Paris.     1497.    4to. 

Italian   binding  of  the    16th  century;  black  morocco;  the  sides  orna- 
mented with  crowned  lilies  and  doves. 

Alfred  Huth,  Esq. 

29  Manilius.     Astronomicon.     Romae.     1510.     4to. 

Italian  binding  of  the   16th  century;  olive  morocco;  with  handsome 

border  and  centre-piece. 

E.  H.  Lawrence,  Esq. 

30  Pontanus.     Opera.     Venetiis.     1519.     4to. 

Italian  binding  of  the  16th  century  ;  black  morocco  ;  the  covers  decorated 

with  a  handsome  floriated  design. 

C.I.  Elton,  Esq.,  Q.C.,  M.P. 
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31  Alcyonius.     Medices  legatus  de  exsilio.     Venetiis.     1522.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  with  a  handsome 
central  ornament  on  the  sides  inclosed  within  a  border  of  azur6  tooling. 

Lent  by  Mr.  B.  Qtiaritch. 

32  QuiNTiLlANUS.     Institutionum  Oratoriarum  libri  xii.     Venetiis.     1521.     8vo. 

Italian  binding  of  the  16th  century  ;  olive  morocco  ;  with  the  name  of 
the  author  of  the  book  on  the  upper  cover. 

C.  Butler,  Esq. 

33  CRINESIUS.     Discursus  de  confusione  linguarum.     Noribergae.     1629.     4to. 

Italian  binding  of  the  17th  century;  brown  morocco;  ornamented  in  the 
Oriental  style. 

W.  H.  Corfield,  Esq. 

34  Cookery  and  Medical  Receipts.    MS.    4to. 

Binding,  probably  Italian,  of  the    16th  century  ;   with  painted  leaves 

upon  a  gold  ground. 

Mr.  J.  Toovey. 

35  Processionarium  Ordinis  Predicatorum.    Venetiis.     1590.    8vo. 

Italian  binding  of  the   16th  century  ;    red  morocco  ;    the  sides  worked 

with  emblematical  gold  tooling.      The  name   SVORA   FAVSTINA   occurs  on 

each  cover,  and  on  the  lower  cover  the  arms  of 

Rev.  E.  Deivick. 

36  CICERO.     De  Philosophia.     Venetiis.     1541.     8vo. 

Italian  binding  of  the   16th  century  ;  brown  morocco  ;  with  the  sides 

ornamented  in  the  Grolier  style. 

Mr.  J.  Toovey. 

37  Oppiani  Halieutica  et  Cynegetica.     Gr.     Venetiis.     1517.     8vo. 

Calf ;  with  morocco  inlays  ;  both  scroll  work  and  foliations  ;  the  inter- 
spaces sprinkled  with  gold  dots. 

His  Excellency  M.  Gennadius. 

38  PONTANUS.     Opera.     Venetiis.      15 13.     8vo. 

Italian  binding  of  the   16th  century  ;  brown  morocco  ;  sides  and  back 
stamped  and  gilt. 

W.  H.  Corfield,  Esq.,  M.D. 


Case  E.  28 

39  Plinius    Cecilius    SECUNDUS.     Epistolarum    libri   x.    Venetiis.     15 18.    8vo. 

Italian  binding  of  the  16th  century  ;  olive  morocco;  foliated  ornament 
in  the  centre  in  a  lozenge  set  within  a  vertical  rectangular  frame. 

Lent  by  C.  E.  H.  Chadwyck-Hcaley,  Esq.,  Q.C. 

40  Statius.     Sylvarum  libri  v.     Venetiis.     1519.     8vo. 

Italian    binding    of  the    16th    century  ;  reddish  brown    morocco  ;  gold 

fillets  and  border  of  stamped  undulating  foliage ;  title  in  a  tablet  on  each 

cover. 

Mr.  J.  Toovey. 

41  Pontanus.     Opera.    Venetiis.     15 13.     8vo. 

Italian  binding  of  the    16th  century;  olive  brown   morocco;  stamped 

'  and  gilt ;  border  of  foliated   ornament    with    corner-pieces  ;    the   title    and 

owner's  name  in  the  centre  of  the  covers. 

Mr.  J.  Toovey. 

42  SALLUSTIUS  CRISPUS.     De  coniuratione  Catilinse.     Venetiis.     1521.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  border  of  fillets 

with  corner  ornaments.     In  the  centre  of  one  cover  the  author's  name ;  in 

that   of   the  other    the   motto :  FORTVNA   NULLI  PLUS    QUAM    CONSILIUM 

VALET,  enclosed  within  curves  charged  with  foliations. 

Mr.  J.  Toovey. 

43  Alamanni.     Opere  Toscane.     Lvgdvni.     1532.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco.  In  the  centre 
of  one  cover  a  device  and  motto  :  SI  FRACTUS  ATUR  ORBis  ;  in  that  of  the 
other,  the  author's  name.  Border  of  flowing  foliage  between  two  fillets  with 
foliated  corner  ornaments.      The  author's  name  repeated  on  the  back. 

W.  H.  Corfield,  Esq.,  M.D. 

44  Homer.     Ilias.     Venetiis.     1524.     8vo. 

Italian  binding  of  the  16th  century  ;  red  morocco  ;  interlacements  and 
curves  charged  with  foliations. 

Her  Majesty  the  JD,ueen- 

45  THEODORI  GRAMMATICES  LIBRI  1 1 II.     Gr.     Florentiae.     1526.     8vo. 

Italian  binding  of  the   16th  century  ;  brown  morocco  ;  in  the  centre  of 

each    cover    the    title    within    a    vertical   panel  gilt ;   stamped    border  of 

flowing  foliage   with   a  cinquefoil  in   each  corner. 

/.  Byivater,  Esq. 
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46  Gregorii  Nazanzeni  theologi  orationes.    Venetiis.     1536.    8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  geometrical 
design  with  delicate  sprays  of  foliage  within  a  rectangular  panel.  In  the 
centre  the  name  of  the  author  and  that  of  the  owner  I.  clementis  ;  in  each 
corner,  a  double  rose. 

Lent  by  W.  H.  Corfield,  Esq.,  M.D. 

47  Rosario  de  la  gloriosa  Vergine  Maria.     Venetia.     1536.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  stamped  and 
gilt ;  the  back  has  four  panels  with  a  saltere  accompanied  by  four  small 
leaves. 

Rev.  E.  Deivick. 

48  Georgievits.     Opera  Nova.     Roma.     1555.     8vo. 

Italian  binding  of  the  16th  century;  brown  morocco;  with  inscription 
of  dedication  to,  and  arms  of,  Hippolytus,  Cardinal  of  Ferrara. 

His  Excellency  M.  Gennadius. 

49  PSALMISTA      SECUNDUM      CONSUETUDINEM        FRATRUM      SANCTI     DOMINICI. 

Venetiis.     1551.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  stamped  and  gilt. 

Rev.  E.  Deivick. 


50    Epitomes  Omnium  Galeni  Operum.    Venetiis.     1548.    8vo. 

Italian    binding  of  the   16th  century  ;  brown    morocco  ;  gold    tooling, 
with  border  of  foliage  of  flowers  on  gold  frame. 

C.  Butler,  Esq. 


51  La  VITA  di  ESOPO.     Vinegia.     1545.     8vo. 

Italian    binding  of    the    16th    century  ;    brown    morocco ;   with    silver 

tooling. 

His  Excellency  M.  Gennadius. 

52  HEURES  A  LUSAIGE  de  Romme.     Printed  on  Vellum.     Paris.     1497.     8vo. 

Italian   binding    of  the    16th    century ;   brown    morocco ;   with   silver 

clasps. 

B.  B.  Macgeorge,  Esq. 
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53  II  Petrarcha.     Vinegia.     1532.     8vo. 

Italian    binding    of    the     16th    century  ;  brown     morocco ;    the    sides 

ornamented    with    a   geometrical    design    in    gold  tooling ;   enclosing    the 

initials  B.S.     The  insides  of  the  covers  are  lined  with  morocco,  tooled  with 

a  geometrical  pattern  in  silver. 

Lent  by  C.  F.  Murray,  Esq. 

54  CANDIDO.     Commentarii  de  i  fatti  d'Aquileia.     Venetia.     1544.     8vo. 

Italian  binding ;  black  morocco  ;  gold  tooling.     In  the  centre,  a  flaming 

torch  and  the  legend  :  HOC  VIRTVTIS  OPVS. 

W.  H.  Corfield,  Esq.,  M.D. 

55  Pindar.    Gr.  MS. 

Italian  binding  of  the  16th  century;  red  morocco;  with  an  intricate 
design  of  interlaced  work  on  a  star-sprinkled  ground. 

His  Excellency  M.  Gennadius. 

56  Demosthenis  orationum  pars  tertia.    Gr.    Venetiis.     1543.    8vo. 

Italian  binding  of  the  16th  century ;  brown  morocco.  In  the  centre  a 
figure  of  Fortune  holding  a  sail,  the  initials  of  the  owner,  A.P.,  and  the 
date  1548. 

His  Excellency  M.  Gennadius. 

57  IL.  Petrarca.     Venetia.     1546.     8vo. 

Turkish   binding  of  the  16th  century  ;  red  leather  ;  sunk   panels,   with 

arabesque    designs    on    gold    ground ;    the  insides   with   panels  of   pierced 

work  on  ground  of  green  silk. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

58  Opera  Pomponii  L^eti  Varia.     Moguntias.     1521.    8vo. 

Turkish  binding  of  the  16th  century  ;  black  morocco  ;  with  sunk  panels  ; 
elegant  arabesque  design  on  a  stippled  gold  ground. 

W.  H.  Corfield,  Esq.,  M.D. 

59  Tre  Libri  di  Appiano  da  L.  Dolce  tradotti.    Vinegia.     1559.     i2mo. 

Binding  of  the  16th  century;  brown  morocco;  with  sunk  panels  ;  that 
in  the  centre  stamped  with  an  arabesque  design  on  a  gold  ground  ;  the 
others  with  painted  design  on  red  silk.  On  the  upper  cover  are  the  initials 
PA.  III.,  and  on  the  inside  the  arms  of  Pier  Andrea  Forzoni,  of  Florence. 

His  Excellency  M.  Gennadius. 
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60  Terentius.      Comcedia:.     Lugduni.     1544.     i2mo. 

Italian  binding  of  the  16th   century;    brown  morocco,  tooled  ;  the  title 

within  a  quatrefoil  on  one  cover,  the  dedicatory  inscription  RA.  FARN.  ARC. 

NEAP.  DESSIG.  on  the  other. 

Lent  by  C.  F.  Murray,- Esq. 

61  LlBRO  AUREO   DE    MARCO  AURELIO.        I  S3 1. 

Italian  binding  of  the  16th  century  ;  black  morocco  ;  stamped  and  gilt ; 
the  title  at  the  head  of  the  upper  cover. 

His  Excellency  M.  Gennadius. 


62  Gregorii  Nazanzeni  theologi  orationes.    Venetiis.     1536.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  gold  tooling. 

His  Excellency  M.  Gennadius. 

63  GlOVlO  ET  Gambini.     Commentarii  delle  cose  de  Turchi.    Vinegia.     1541.    8vo. 

Italian  binding  of  the  16th  century ;  red  morocco  ;  title  on  upper  cover. 

His  Excellency  M,  Gennadius. 


64  Catullus,  Tibullus,  Propertius.    Venetiis.    1502.    8vo. 

Italian   binding  of   the   16th    century;    calf;    red   edges  painted    with 

arabesque  ornament  in  gold  and  the  date   1536. 

Alfred  Hut/i,  Esq. 

65  Commentaria  Vetera  in  Theocriti  Eglogas.     Gr.     Venetiis.     1539.     8vo. 

Italian  binding  of  the  16th  century  ;  red  leather  ;  gold  tooling  ;    arms 
of  the  owner  in  the  centre  and  corners. 

His  Excellency  M.  Gennadius. 
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Case    F. 

ITALIAN   AND   FRENCH   BINDINGS, 

INCLUDING   those  from    THE    GROLIER  and    MAOLI    COLLECTIONS. 

1  Blondus.     De  Roma  triumphante  libri  decern.     Basilese.     1531.     Fol. 

French  binding  of  the  16th  century;  brown  calf.  Bound  for  Jean  Grolier, 
Vicomte  d'Aguisy.  The  motto  GROLIERII  ET  AMICORVM  is  on  the  upper 
cover,  and  PORTIO  MEA  DOMINE  SIT  IN  TERRA  VIVENTIVM  on  the 
other.  The  back  is  elaborately  tooled  and  has  a  lettering  piece  with 
the  title. 

Lent  by  All  Souls'  College,  Oxford. 

2  Lazius.     De  Gentium  aliquot  migrationibus.     Basileae.     1557.     Fol. 

French  binding  of  the  16th  century ;  brown  and  stained  calf.     Bound 

for  Grolier.     With  the  motto  10.  GROLIERII  ET  AMICORVM  on  the  upper 

cover,  and  PORTIO  MEA  DOMINE  sit  IN  terra  VIVENTIVM  on  the  other. 

This  volume  has  a  lettering  piece  on  the  back. 

Earl  Spencer. 

3  CRINITUS.      Commentarii  de  Honesta  Disciplina.     Florentie.     1504.     Fol. 

Italian  binding  of  the  16th  century;  brown  calf,  stained  and  painted. 
Formed  part  of  the  Grolier  collection.  Has  the  motto  10.  GROLIERII  ET 
AMICORVM  on   the  upper  cover,  and  PORTIO  MEA  DOMINE  SIT  IN  TERRA 

VIVENTIVM  on  the  other. 

Constance,  Marchioness  of  Lothian. 

4  EPISTOLARUM      MlSCELLANEARU      AD      FRIDERICUM      NAUSEAM,      EPISCOPUM 

Viennensem  Libri  X.     Basilese.     1550.     Fol. 

French  binding  of  the  16th  century  ;  brown  calf;  painted.  Bound  for 
Grolier.  The  motto  10.  GROLIERII  ET  AMICORVM  on  the  upper  cover, 
and  PORTIO  MEA  DOMINE  SIT  in  TERRA  VIVENTIVM  on  the  other. 

Eton  College. 

5  JOVIUS.     Vita  Leonis  Decimi.     Florentise.     1549.     Fol. 

French  binding  of  the  16th  century  ;  brown  calf;  stained  and  gilt. 
Bound  for  Grolier.  With  the  motto  IO.  GROLIERII  ET  AMICORVM  on  the  upper 
cover,  and  PORTIO   MEA  DOMINE  SIT   IN   TERRA  VIVENTIVM  on  the  other. 

C.  G.  Prideaux-Brime,  Esq. 
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6  STOFLERINUS.      Elucidatio  fabricae    ususque  Astrolabii.      Oppenheim.      1524 

Fol. 

French  binding  of  the  16th  century ;  brown  calf.  From  the  Grolier 
library.  With  the  motto  10.  GROLIERU  ET  AMICORVM  on  the  upper  cover, 
and  PORTIO   MEA  DOMINE   SIT   IN   TERRA  VIVENTIVM  on  the  Other.' 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

7  BORGO.     Divina  proportione.     Venetiis.     1509.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  calf,  painted.  This  book 
has  the  arms  of  Grolier  on  the  upper  cover,  and  the  motto  ^EQVE 
DIFFICULTER  on  the  lower. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

8  CICERO.     Rhetorica  ad  Herennium.     Mediolani.     1485.     Fol. 

Italian  binding  of  the  16th  century  ;  red  morocco.  Bound  for  Grolier. 
With  the  motto  10.  GROLIERU  ET  AMICORVM  on  both  sides. 

Her  Majesty  the  Queen. 

9  Prognosticate  Johannis  Liechtenbergers.    Colon.    1526.    8vo. 

French  binding  of  the  16th  century ;  olive  morocco.  Bound  for 
Grolier.  The  motto  10.  GR.  ET  AMICORUM  on  the  upper  cover,  and  PORTIO 
MEA  DOMINE  SIT  IN  TERRA  VIVENTIUM  on  the  lower. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

10  Guerra.     Varie  acconciatone  di  Teste  usate  da  nobilissime  Dame  in  diverse 

Cittadi  d'ltalia.     Roma.     c.  1560.    4to. 

Italian  binding  of  the  16th  century ;  red  morocco.  Formed  part  of  the 
Grolier  library.  With  the  arms  of  Grolier  on  both  covers,  and  the  motto 
10.  GROLIERU  et  AMICORVM  on  the  upper  one. 

S.  Sandars,  Esq. 

11  Aureo  Libro  Dl  MARCO  Aurelio.     Vinegia.     1560.     4to. 

Italian  binding  of  the  16th  century;  red  morocco.  Apparently  a 
presentation  copy  to  Grolier  by  Euralio  Silvestri,  as  the  inscription  on  the 
upper  cover  is  as  follows :  10.  GR.  AMICO  D.D.D.  EVRIALO  SILVESTRI,  and 
evrialo  silvestri  on  the  lower. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 
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12  BEROALDUS.     Opuscula.      8vo. 

Probably  Italian  binding  of  the  16th  century ;  brown  calf.  From  the 
Grolier  library.  With  the  motto  10.  GROLIERII  ET  AMICORVM  on  the  upper 
cover,  and  PORTIO  MEA  DOMINE  SIT  IN  TERRA  VIVENTIVM  on  the  lower. 

Lent  by  Eton  College, 

13  JUVENALIS.     PERSIUS.     Venetiis.     1535.     8vo. 

Italian     binding    of    the     16th    century ;     olive     morocco.       Bound 

(apparently  by  same  binder  as  Nos.  14  and  15)  for  Grolier.     With  the  motto 

10.   GROLIERII    ET    AMICORVM   on    the   upper   cover,    and    PORTIO    MEA 

DOMINE   SIT   IN    TERRA   VIVENTIVM   on   the  lower. 

Eton  College. 

14  Pl-INIUS  CECILIUS  Secundus.     Epistolse,  &c.     Venetiis.     15 18.     8vo. 

Italian    binding    of    the     16th     century;     olive     morocco.       Bound 

(apparently  by  same  binder  as  Nos.  13  and  15)  for  Grolier.     With  the  motto 

GROLIERII  ET  AMICORVM  on  the  upper  cover,  and   PORTIO    MEA  DOMINE 

SIT  IN   TERRA  VIVENTIVM  on  the  lower. 

R.  S.  Ho  If  or dt  Esq. 

15  Valerius  Maximus.    Venetiis.     1534,    8vo. 

Italian     binding     of    the     1 6th    century  ;     olive     morocco.       Bound 

(apparently  by  same  binder  as  Nos.  13  and  14)  for  Grolier.     With  the  motto 

10.  GROLIERII  ET  AMICORVM  on  the  upper  cover,  and  PORTIO  MEA  DOMINE 

SIT  IN  TERRA  VIVENTIVM  on  the  lower. 

R.  S.  Holford,  Esq. 

15a  Epitomes  des  roys  de  France  en  Latin  and  en  Francoys.    Lugduni. 
1546.    4to. 

Italian  binding  of  the  16th  century  ;  olive  morocco.  Bound  for  Grolier, 
In  the  centre  of  the  upper  cover  is  the  title  of  the  book,  and  on  the  lower 
cover  the  words  :  10.  GROLIERII  ET  AMICORVM  ;  the  usual  motto  of 
Grolier  :  Portio  mea  Domine  Sit  IN  Terra  Viventivm  being  intro- 
duced in  the  outer  compartments  of  the  design  with  which  the  sides  are 

ornamented. 

Alfred  Hut/i,  Esq. 

15b  Cicero.     De  natura  deorum,  &c.     Venetiis.     1523.     8vo. 

Italian  binding  of  the  16th  century  ;  black  morocco.  On  the  upper 
cover  the  inscription :    M.   Laurini    ET    AMICORVM ;   on  the    lower    the 

motto  :  Vertus  in  Arduo. 

Mr.  J.  Toovey. 
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16  Homeri  Odyssea.     Parisiis.     1538.     8vo. 

Italian  or  French  binding  of  the  16th  century;  brown  calf;  painted  and 
gilt.  Belonged  to  Maioli.  With  the  motto  TO  MAIOLII  et  amicOrvm  on  the 
upper  cover,  and  INGRATIS  SERVIRE  NEPHAS  on  the  lower. 

Lent  by  R.  S.  Holford,  Esq. 

17  AULUS  GELLIUS.     Noctes  Attica?.     Venetiis.     1515.     8vo. 

French  or  Italian  binding  of  the  16th  century;  black  morocco,  painted. 
Bound  for  Maioli.  With  the  motto  THO.  MAIOLII  ET  AMICORVM  on  the 
upper  cover,  and  INGRATIS  SERVIRE  NEPHAS  on  the  lower. 

Earl  Spencer. 

18  CICERO.     Epistola?  ad  Atticum.     Venetiis.     1 547.     8vo. 

French  binding  of  the  16th  century;  painted.  This  book  was  bound 
for  Maioli,  and  has  his  monogram  on  the  lower  cover. 

Mr.  J.  Toovey. 

19  APICIUS.     De  Re  Culinaria.     Basileae.     1541.     4to. 

French  binding  of  the  16th  century;  painted.  Belonged  to  Maioli. 
With  the  motto  tho.  maioli  et  AMICORVM  on  the  upper  cover,  and 
INIMICI  •  MEI  •  MEA  ■  MICHI  •  NON  ■  ME  ■  MICHI  ■  on  the  lower. 

Mr.  J.  Toovey. 

20  Aristotle.     De  Republica.     Parisiis.     1548.    4to. 

French  binding  of  the  16th  century ;  olive  morocco.  This  book 
belonged  to  Maioli.  With  the  motto  THO.  MA  •  IOLII  •  ET  •  A  •  MICOR  ■  on 
the  upper  cover,  and  his  monogram  on  the  lower. 

R.  S.  Holford,  Esq. 

21  SALLUSTIUS.     De  Conjuratione  Catilinae,  &c.     Venetiis.     1546.     Fol. 

Italian  binding  of  the  16th  century;  olive  morocco.  Belonged  to 
Maioli.  With  the  motto  THO.  MAIOLI  ET  AMICORVM  on  the  upper  cover, 
and  his  monogram  on  the  lower. 

Alfred  Huth,  Esq. 

22  Clitophonis  Narratio  amatoria.     Lugduni.     1544.    8vo. 

Probably  French  binding  of  the  16th  century;  black  morocco.  This 
book  belonged  to  Maioli.  With  the  motto  T.  MAIOLI  ET  AMICORVM  on 
upper  cover. 

W.  H.  Tyssen  Amherst,  Esq.,  M.P. 

24     La  Hypnerotomachia  di  Poliphilo.    Venetia.     1545.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  morocco;  painted  and  gilt. 

Mr.  J.  Toovey. 
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25  PAUSANIAS.     Gommentarii  Graeciam  describentes.     Venetiis.     15 16.     Fol. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  painted  and  gilt. 

From  the  library  of  Count  Carl  von  Mansfeld,  whose  arms  are  painted  on 

both  covers. 

Lent  by  Alfred  Huth,  Esq. 

26  Novum  Testamentum.    Gr.    Lutetise.     1550.    Fol. 

French  binding  of  the  16th  century ;  brown  morocco ;  elaborately  painted 

and  gilt ;  edges  gilt  and  decorated  in  colour. 

Mr.  J.  Toovey. 

27  Petrarch  a.     Vinegia.     1547.    4to. 

Italian  binding  of  the  16th  century;  brown  morocco  ;  painted  and  gilt. 

R.  S.  Holford,  Esq. 

28  BOCCACCIO.     U  Decamerone.     Vinegia.     1548.     4to. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  painted  and  gilt. 

Mr.  B.  Quaritch. 

29  Nonni  PANOPOLlTMi  DlONYSlACA.     Antverpise.     1569.     8vo. 

French  binding  of  the  16th  century;  brown  morocco  ;  painted  and  gilt. 

E.  H.  Laivrence,  Esq. 

30  Livius.     Historise.    Venetiis.     1566.     Fol. 

Italian  binding  of  the  16th  century  ;  olive  morocco  ;  painted  and  gilt. 

Mr.  J.  Toovey. 

31  HORE  BEATISSIME  Virginis  Marie.     Paris.     1 536.     8vo. 

French  binding  of  the  16th  century  ;  brown  calf;  painted  and  gilt. 

H.  Hucks  Gibbs,  Esq.,  M.P. 

32  ARIOSTO.     Orlando  Furioso.     Vinegia.     1551.     4to. 

French  binding  of  the  16th  century  ;  brown  calf ;  inlaid,  gilt,  and  painted  ; 
with  the  name  Anne  Seguier,  apparently  added  after  the  book  was  bound. 

H.  S.  Richardson,  Esq. 

33  II  Petrarca.     Vinegia.     1547.     4to. 

French  binding  of  the  16th  century;  morocco  ;  painted  and  gilt. 

H.  Yates  Thompson,  Esq. 
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Case  G. 

ITALIAN  AND   FRENCH   BINDINGS, 

INCLUDING   THOSE    FROM    THE   CANEVARI    COLLECTION. 

1  OviDlUS  NASO.     Metamorphoseon  libri  XV.     Venetiis.     1523.     8vo. 

Italian   binding   of  the   16th   century;  brown    morocco.       From   the 

library  of  Demetrio   Canevari,.  physician  to  Pope   Urban  VIII. ;  with  his 

"cameo"  medallion  painted,  and  his  motto    OPBIlS  KAI  MH  A03I02 

on  each  cover. 

Lent  by  Her  Majesty  the  Queen. 

2  ARIOSTO.     II  Furioso.     Lione.     1556.     8vo. 

Italian  binding  of  the  16th  century;  brown  calf.  From  the  library  of 
Demetrio  Canevari,  physician  to  Pope  Urban  VIII.;  with  his  "cameo" 
medallion  painted,  and  his  motto  on  each  cover. 

W.  H.  Corjield,  Esq.,  M.D. 

3  PTOLEiVLEUS.     Geographia  universalis.     Basilese.     1540.     Fol. 

Italian  binding  of  the  16th  century;  red  morocco;  painted.  From 
the  library  of  Demetrio  Canevari,  physician  to  Pope  Urban  VIII.  ;  with 
his  "  cameo  "  medallion  painted,  and  his  motto  on  each  cover. 

"    W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

4  Galeni  extra  Ordinem  Classium  Libri.    Venetiis.     1541.     Fol. 

Italian  binding  of  the  16th  century;  olive  morocco.     From  the  library 

of  Demetrio  Canevari,  physician  to  Pope  Urban  VIII.  ;  with  his  "cameo" 

medallion  painted,  and  his  motto  on  each  cover. 

Alfred  Huth,  Esq. 

5  Prisciani  Grammatici  libri  omnes.     Venetiis.     1527.     4to. 

Italian  binding  of  the   16th  century;    olive  morocco.     From  the  library 

of  Demetrio  Canevari,  physician  to  Pope  Urban  VIII.;  with  his  "cameo" 

medallion  painted,  and  his  motto  on  each  cover. 

Mr.  J.  Toovey. 

6  Vita  di  M.  Aurelio.    Vinegia.     1543.    8vo. 

Italian  binding  of  the  16th  century;  red  morocco.  From  the  library  of 
Demetrio  Canevari,  physician  to  Pope  Urban  VIII.;  with  his  "cameo" 
medallion  painted  and  gilt,  and  his  motto  on  each  cover. 

His  Excellency  M.  Gennadius. 
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7  La  Discritione  de  l'Asia  et  Euro  pa  di  Pio  II.    Vinegia.    1544.    8vo. 

Italian  binding  of  the  16th  century  ;  red  morocco.  From  the  library  of 
Demetrio  Canevari,  physician  to  Pope  Urban  VIII.;  with  his  "cameo" 
medallion  painted  and  gilt,  and  his  motto  on  each  cover. 

Lent  by  Rev.  W.  E.  Buckley. 

8  ^Eliani  Historia  Animalium.    Lugduni.     1535.    4to. 

Italian  binding  of  the  16th  century;  olive  morocco.  From  the  library  of 
Demetrio  Canevari,  physician  to  Pope  Urban  VIII.;  with  his  "cameo" 
medallion  gilt  and  silvered,  and  his  motto  on  each  cover. 

His  Excellency  M.  Gennadius. 

9  JOANNIS       GRAMMATICI         IN       POSTERIORA        RESOLUTORIA       ARISTOTELIS 

Comentaria.     Venetiis.     1504.     Fol. 

Italian  binding  of  the  early  16th  century  ;  brown  morocco  ;  with  a 
different  painted  "  cameo  "  on  each  cover. 

The  cameo  on  the  upper  cover  is  similar  to  a  bronze  plaque  attributed  to  Moderno  (E.  Molinier, 
Vol.  I.,  No.  215),  and  has  served  as  the  reverse  to  more  than  one  medal ;  it  bears  the  legend  dvbia 
fortvna.  It  occurs  as  the  reverse  of  a  medal  having  the  legend  DIVA  IVLIA.  primvm.  FELIX,  and 
also  on  one  of  Francesco  Sforza. 

Mr.  B.  Quaritch. 

10  PSALTERIUM   ET    CANTICUM    CANTICORUM.      ^Ethiopice.      Romae.       1513.      410. 

Italian  binding  of  the  16th  century;  brown  calf ;  with  fine  "  cameos  " 

on  both  covers. 

Earl  Spencer. 

11  Asconii    Paediani    Expositio   in    IIII.    Orationes    ClCERONIS   CONTRA 

C.  Verrem,  &c.     Venetiis.     1522.     8vo. 

Italian  binding  of  the  16th  century;  black  morocco  ;  with  "cameo"  on 

each  cover. 

5.  Sandars,  Esq. 

12  Dio  Cassius.    Delle  Guerre  Romane  Libri  XXII,    Vinegia.    1542.    8vo. 

Italian  binding  of  the  16th  century;  olive  morocco  ;  with  "cameos"  on 
each  cover. 

The  cameo  on  the  upper  cover  is  from  a  plaque  of  bronze,  cast  in  all  probability  from  an 
engraved  crystal  of  Giovanni  da  Caste/  Bolognese.  It  represents  Euterpe  and  is  described  by 
Molinier,  Vol.  2.,  p.  8  (No.  332),  and  greatly  resembles  in  composition  the  reverse  of  the  medal 
of  Gianfrancesco  Gonzaga  in  which  the  child  carries  a  torch,  on  the  other  a  branch. 

His  Excellency  M.  Gennadius. 

13  EPISTOL^E  Basilii  Magni,  &c.    Venetiis.     1499.    410. 

Italian  stamped  binding  of  15th  or  early  16th  century;  dark  brown 
morocco  ;  with  "  cameo  "  of  Julius  Cassar  on  the  upper  cover. 

E.  H.  Lawrence,  Esq. 
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14  BOCCACCIO.     Amorosa  visione.     Vinegia.      1531.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  calf;  painted. 

Lent  by  C.  1.  Elton,  Esq.  Q.C.,  M.P. 

15  PARIS.     Homelies.     Paris.     1553.     8vo. 

French  binding  of  the  16th  century;  brown  calf;  painted.  In  the 
centre  of  each  side  is  a  coat  of  arms  emblazoned ;  on  the  upper  cover,  those 
of  Henri  de  Lorraine,  Due  de  Guise;  and  on  the  other,  those  of  Conde\ 

Alfred  Huth,  Esq. 

16  S.    Cyrilli    Hierosolymorum    Archiepiscopi     Catecheses.       Parisiis. 

1 564.     8vo. 

French  binding  of  the  16th  century;  brown  calf;  painted. 

His  Excellency  M.  Gennadins. 

17  ALAMANNi.     La  Coltivatione.     Parigi.     1546.     4to. 

French  binding  of  the  16th  century;  brown  calf;  painted. 

Mr.  B.  Quaritch. 

18  Bembo.     Prose.     Firenze.     1549.     4to. 

Italian  binding  of  the  16th  century;  brown  calf;  painted  ;  with  the 
initials  F.B.  stamped  on  each  cover. 

Mr.  B.  Quaritch. 

JUSTINIANUS.      Digestorum  seu  Pandectarum    Juris    civilis  libri   quinquaginta. 
Parisiis.      1 548.     6  vols.     8vo. 

These     volumes    are    specimens    of    French    painted   binding  of  the 

1 6th  century.     The   set  of  books    displays   an   unusual  style,   each  volume 

being  tooled   to  a  different    pattern,  and  though  the  obverse  and  reverse 

covers  of    each    volume    are    alike    in   design,    the    colouring    of  the   two 

sides  is  varied.     The    binding    appears,   from   the    fleur-de-lis    and   dolphin 

surmounted   by  a  coronet,  which   are  worked  into  the  design,  to  have  been 

executed  for  a  Dauphin  of  France  ;  but,  from  the  following  inscription  on  the 

title  of  the  first  volume,  the  book  appears  to  have  already  passed  into  other 

hands  in  the  16th  century:     "  Hoc  utriusq  Juris  corpus,  perpetuse  memoriae, 

et  amicitas  ergo,   Nobili  et  ornatissimo    viro.     D.    Udalrico   Piirzero,    dono 

dedit  Joannes  Georgius  a  Fraysing  et  Aychach." 

Alfred  H nth,  Esq. 

25     Missale  Romanum.     Lugduni.     1550.     4to. 

French  binding  of  the  16th  century  ;  red  morocco  ;  inlaid  and  painted. 

LambetJi  Palace  Library. 


19 

to 
24 


I 


Case  G.  40 

26  TERENTIUS.     Comoedise.     Parisiis.     1545.     4to. 

French  binding  of  the  16th  century;  brown  calf;  painted. 

Lent  by  C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

27  VlCO.     Augustarum  imagines.     Venetiis.     1558.     4to. 

Italian  binding  of  the  16th  century  ;  brown  morocco  ;  inlaid. 

Mr.  J.  Toovey. 

28  BREVIARIUM  ROMANUM.     Lugduni.     1556.     4to. 

Lyons  binding  of  the  16th  century;  brown  morocco;  inlaid  and  painted. 

Lambeth  Palace  Library. 


Case    H. 

FRENCH  AND   ITALIAN   BINDINGS, 

PRINCIPALLY    LYONS. 

1  PLINIUS  C/ECIUUS  SECUNDUS.     Epistolarum  libri  decern.    Lugduni.    1542.   8vo. 

Lyons  stamped  binding  of  the  16th  century  ;  brown  morocco. 

R.  C.  Christie,  Esq. 

2  SALLUSTIUS.     Opera.     Lugduni.     1545.     i6mo. 

Lyons  painted   binding   of    the    16th    century,   in   the  Grolier    style; 

brown  calf. 

R.  C.  Christie,  Esq. 

3  BREVIARIUM  ROMANUM.     Lugduni.     1546.    8vo. 

Lyons   painted   binding   of    the    16th    century,   in   the    Grolier   style; 

brown  calf. 

Mr.  J.  Toovey. 

4  BREVIARIUM  Romanum.     Lugduni.     1546.     8vo. 

Lyons   painted   binding   of    the    16th   century,   in  the   Grolier   style; 

brown  calf. 

H.  Hucks  Gibbs,  Esq.,  M.P. 
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5  LACTANTIUS.    Divinarum  Institutionum  libri  VII,  &c.    Lugduni.     1548.     i6mo. 

Lyons  painted  binding,  with  the  date  1552  on  each  cover;  brown  calf. 

Lent  by  Magdalen  College,  Oxford. 

6  LEONE.     Philosophic  d' Amour.     Lyon.     1551.     8vo. 

Stamped  and  painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

7  ClCERO.     Rhetoricorum  libri  quatuor.     Lugduni.     1551.     i6mo. 

Stamped  and  painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

8  ClCERO.     Rhetoricorum  libri  quatuor.     Lugduni.     1551.     i6mo. 

Painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

T.  R.  Buclianan,  Esq.,  M.P. 

9  LUCANUS.     De  bello  civili  libri  decern.     Lugduni.     1551.     i6mo. 

Painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

All  Souls'  College,  Oxford. 

10  DlONYSiUS.     Antiquitatum  Libri  X.     Lugduni.     1555.     i6mo. 

Painted  Lyons  binding  of  the  16th  century;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

11  Marot.     CEuvres.     Lyon.     1558.     i6mo. 

Stamped  Lyons  binding  of  the  16th  century,  with  a  curious  device  of  a 

fleur-de-lis  within  a  crescent ;  brown  calf. 

C.  Butler,  Esq. 

12  HEURES.     Lyon.     1558.     Svo. 

Painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

St.  John's  College,  Cambridge. 

13  Herodotus.    Lugduni.     1559.     i6mo. 

Lyons  stamped  vellum  binding  of  the  16th  century. 

His  Excellency  M.  Gennadius. 

14  ClCERO.     Philosophicorum  Tom.  2.     Lugduni.     1559.     i6mo. 

Lyons  stamped  vellum  binding  of  the  16th  century. 

T.  R.  Buchanan,  Esq.,  M.P. 
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15  Cicero.     Rhetoricorum  Tom.  2.     Lugduni.     1560.     i6mo. 

Painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

Lent  by  C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

16  CICERO.     Epistolae  ad  Atticum,  &c.     Lugduni.     1560.     i6mo. 

Lyons  tooled  vellum  binding  of  the  16th  century. 

R.  C.  Christie,  Esq. 

17  Cicero.     Epistolae  Familiares.     Lugduni.     1560.     i6mo. 

Stamped  and  painted  Lyons  binding  of  the  16th  century  ;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

18  ClCERO.     Epistolae  Familiares  Libri  xvi.    Lugduni.     1560.     i6mo. 

Stamped  Lyons  binding  of  the  16th  century  ;  brown  morocco. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

19  PLINIUS  SECUNDUS.     Historic  Mundi  Libri  xxxvii.     Lugduni.     1561.     i6mo. 

Painted  Lyons  binding  of  the  16th  century;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

20  CLAUDIANUS.     Opera.     Lugduni.     1561.     i6mo. 

Painted  Lyons  binding  of  the  16th  century  ;  brown  morocco. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

21  AUSONIUS.     Opera.     Lugduni.     1575.     i6mo. 

Stamped  Lyons  binding  of  the  16th  century  ;  brown  morocco. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

22  IL  CORTEGIANO  DEL  CONTE  BALDESSAR  CASTIGLIONE.    Vinegia.    1552.     I2m0. 

Italian  painted  binding  of  the  16th  century  ;  brown  calf. 

Mr.  J.  Toovey. 

23  El  Testamento  Nuevo.    Venecia.     1556.     8vo. 

Italian  binding  of  the  16th  century  ;  brown  calf. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 
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24  HELIODORUS.     L'Histoire  Ethiopique.     Paris.     1554.     i6mo. 

Stamped  French  binding  of  the  16th  century,  with  a  medallion  at  each 

corner ;  brown  calf. 

Lent  by  C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

25  VIRGILIUS.     Opera.     Parisiis.     1558.     i6mo. 

Stamped  and  painted  French  binding  of  the  1 6th  century. 

All  Souls'  College,  Oxford. 

26  PSALTERIUM.     Parisiis.     1559.     i6mo. 

French. stamped  binding  of  the  16th  century,  in  the  Venetian  style; 
red  morocco. 

His  Excellency  M.  Gennadius. 

27  Calvin.     Exemplum  memorabile  desperationis,  &c.    Genevae.     1550.     8vo. 

Painted    French   binding    of  the   16th  century,  in    the  Grolier  style ; 

brown  calf;  with  the  date  1552  on  the  covers. 

Mr.  B.  Quaritch. 

28  Vetustissimorum  Authorum  Poemata.     Genevae.     1569.     i6mo. 

French  binding  of  the  16th  century;  red  morocco  inlaid  with  green  ; 
foliated  ornament.  On  one  of  the  sides,  "Jo  Matthseus  Toscanus;"  on  the 
other,  a  coat  of  arms. 

His  Excellency  M.  Gennadius. 

29  Calvin.     Commentaire  sur  l'Epistre  aux  Romains.     Geneve.     1550.     8vo. 

Stamped  and  painted  French  binding  of  the  16th  century ;  brown  calf. 

Durham  Cathedral  Library. 

30  Sambucus.     Emblemata.     Antwerpise.     1576.     i6mo. 

Stamped  French  binding  of  the    16th  century  in  the  Venetian  style ; 

brown  calf. 

E.  H.  Lawrence,  Esq. 

31  OFFICIUM  Beat^e  Marle  Virginis.     Brixise.     1583.     i2mo. 

Stamped  French  binding  of  the  16th  century;  brown  morocco. 

H.  Virtue  Tebbs,  Esq. 

32  Valerius  Maximus.     Parisiis.     1543.     i6mo. 

Stamped  and  painted  French  binding  of  the  16th  century  ;  brown 
morocco. 

C.  E.  H,  Chadwyck  Healey,  Esq.,  Q.C. 
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33  AULUS  GELLIUS.     Noctes  atticas.     Lugduni.     1 5  39.     8vo. 

French  binding  of  the  16th  century;  black  morocco;  tooled  and  gilt. 

Round  the  upper  cover  is  the  motto,  O  ABIECTA :  CONDITIO  :  NASCENDI : 

VIVENDI :  MISERA  :  DVRISSIMA :  and  round  the  lower,  O  ABIECTA  :  CONDITIO  : 

NASCENDI  :  MORIENDI   SIDONIVS. 

Lent  by  T.  E.  Buchanan,  Esq.,  M.P. 

34  CALVIN.     Brieve  instruction  pour  armer  tous  bons  fideles  contre  les  erreurs  de 

la  secte  commune  des  Anabaptistes.     Geneve.     1545.      i2mo. 

French  binding  of  the  16th  century  ;  brown  calf;  with  gilt  and  stained 

ornaments  and  with  the  date,  1552,  on  each  cover. 

Mr.  B.  Quaritch. 

35  La  Vita  di  Alfonso  da  Este  Duca  de  Ferrare.    Firenze.    1553.    i2mo. 

French  binding  of  the  16th  century  ;  brown  morocco ;  tooled  and  gilt. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

36  Heures.    Paris.     8vo. 

French  binding  of  the  16th  century  ;  brown  calf;  tooled  and  gilt,  with 

painted  fillets.      On  the  covers  are  names  of   the  owner,  Gilbert  Mallet. 

Conf.     Case  H.,  No.  11. 

H.  Hucks  Gibbs,  Esq.,  M.P.  . 


37     VlRTUTUM  ENCOMIA.     Stephanus.     Paris.     1573.     i6mo. 

French   binding  of  the  16th  century  ;  red  morocco ;  with  the  arms  of 

Mery  de  Vic,  Seigneur  d'Erme-Nonville. 

/.  Bywater,  Esq. 
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FRENCH    BINDINGS. 


1  DlVERSORUM   VETERUM   POETARUM  IN  PRIAPUM   LUSUS,  &C.      Venetiis.      1 5  34. 

8vo. 

French  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 
the  arms,  device  (a  Salamander)  and  initial  of  Francis  I.,  King  of  France. 

Lent  by  Earl  Spencer. 

2  Le    livre    des    statuts  et   ordonances   de  l'ordre   Sainct   Michel. 

Paris,  circa  1550.     4to. 

French  binding  of  the  16th  century;  brown  morocco;  each  cover 
bearing  the  arms  and  initial  of  Henry  II.,  King  of  France,  accompanied  by 
bows  and  quivers. 

5.  Sandars,  Esq. 

3  ISOCRATIS  SCRIPTA,  QU^E  NUNC  EXTANT,  OMNIA.      Basileffi.      1 5  58.     8vo. 

French  binding  of  the  1 6th  century  ;  brown  calf;  each  cover  having  a 
medallion  of  Henry  II.,  King  of  France,  impressed  in  gold. 

His  Excellency  M.  Gennadins. 

4  ALBERTI.     L' Architecture  et  Art  de  bien  Bastir.     Paris.     1553.     Fol. 

French  binding  of  the  16th  century ;  brown  morocco ;  the  sides 
handsomely  ornamented  in  gold  and  colours.  The  arms  of  Henry  II., 
King  of  France,  are  impressed  in  the  centre  of  each  cover,  which  is  also 
decorated  with  the  crowned  H,  interlaced  crescents,  and  the  monogram  of 
the  King  and  his  mistress  Diana  of  Poitiers,  Duchess  of  Valentinois.  The 
edges  of  the  leaves  are  gauffered  and  painted,  and  bear  the  cipher  of  Henry 
and  his  mistress  ;  the  volume  has  also  a  beautiful  silver  clasp. 

Alfred  Huth,  Esq. 
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5     CAMERARIUS.     De  Praedestinatione  dialogi  tres.     Parisiis.     1556.     4to. 

French  binding  of  the  16th  century  ;  white  morocco  ;  the  sides  blind- 
tooled  with  the  various  emblems  of  Diana  of  Poitiers,  and  the  initial  of 
Henry  II.,  King  of  France,  surmounted  by  a  crown.  In  the  centre  of  the 
upper  cover  are  the  words  "  CONSEQVITVR  QVOD  CVNQVE  PETIT,"  and  on 

the  lower  cover  "  NIHIL  AMPLIVS  OPTAT." 

Lent  by  Mr.  B.  Quaritch. 

7     DAMPMARTIN.     De  la  Conoissance  et   Merveilles  du  Monde  et  de  l'Homme. 
Paris.     1585.     Fol. 

French  binding  of  the  16th  century  ;  brown  morocco  ;  executed  by 
Nicolas  Eve.  The  sides,  which  are  very  richly  tooled,  bear  the  arms  and 
crowned  initial   of  Henry   III.,   King   of  France,   to   whom   the   book    is 

dedicated. 

'  Her  Majesty  the  Queen. 


8     Rabutin.     Commentaires  des  Dernieres  Guerres,  &c.     Paris.     1555.     4to. 

French    binding    of    the     16th    century;    black   calf;   with   foliated 
ornaments  in  blind  tooling. 

E.  H.  Lazvrence,  Esq. 

10  BOCCACCIO.     La  Geneologia  de  gli  Dei  de  Gentili.     Venetia.     1574.     4to. 

French  binding  of  the  16th  century  ;    red  morocco  ;   each  cover  bearing 

the  arms  of  Henry  III.,  King  of  France,  stamped  in  silver.     The  back  and 

sides  are  thickly  studded  with  fleurs-de-lis. 

E.  H.  Lawrence,  Esq. 

11  LlBER  PSALMORUM,  &c.     Paris.     1582.     8vo. 

French  binding  of  the   16th    century  ;  brown    morocco  ;  executed   for 

Henry  III.,  King  of  France.     On  each  cover  is  impressed  a  representation 

of  the  Crucifixion,  and  on  the  back  occur  a  death's  head,  the  arms  of  the 

king,  and  his  motto :  SPES  MEA  DEVS. 

Mr.  J.  Toovey. 

12  Book  of  Hours.    MS.  on  vellum.    8vo. 

French  binding  of  the  16th  century  ;  brown  calf ;  having  on  the  upper 

cover  a  representation  of  the  Crucifixion,  and  one  of  the  Annunciation  on  the 

lower  cover. 

C.  B.  Afar/ay,  Esq. 
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13  PAULUS  MELISSUS  pseud  [I.e.  Paul  Schede].     Schediasmata  Poetica.     Lutetian 

Parisiorum.     1586.     8vo. 

French  binding  of  the  16th  century;  white  vellum;  executed  by 
Nicolas  Eve;  the  sides  being  decorated  with  the  crowned  initial  of  Elizabeth, 
Queen  of  England,  to  whom  the  book  is  dedicated. 

Lent  by  Her  Majesty  the  Queen. 

14  Code  du  Roy  Henry  III.,  Roy  de  France  etdePologne.   Paris.   1587.   Fol. 

French  binding  of  the  16th  century;  red  morocco  ;  the  sides  and  back 
being  thickly  studded  with  fleurs-de-lis,  and  bearing  in  the  centre  of  each 
cover  the  arms  of  Louise  of  Lorraine,  Queen  Consort  of  Henry  III., 
King  of  France. 

Mr.  B.  Quaritch. 

15  Demosthenes.     Orationes.     Gr.     Lutetise.     1570.     Fol. 

French  binding  of  the  1 6th  century;  brown  morocco  ;  richly  tooled  in 
panel  compartments,  with  foliated  ornaments,  and  studded  with  the  crowned 
cypher  of  Charles  IX.,  King  of  France,  and  fleurs-de-lis.  In  the  centre  of  the 
upper  cover  are  the  arms  of  the  King,  with  the  inscription  "  CAROLVS  IX.  D.  G. 
REX  FRANCOR,"  and  on  the  lower,  his  device  surmounted  by  a  crown. 

Earl  Spencer. 

16  Cicero.     Opera.     Lutetian.     1565.     Fol. 

French  binding  of  the  16th  century  ;  brown  morocco  ;  very  handsomely 
tooled. 

/.  M.  Smith,  Esq. 

17  La  Sainte  Bible.     Lyon.     1554.     Fol. 

French  binding  of  the  16th  century  ;  olive  morocco  ;  richly  tooled. 

E.  H.  Laivrence,  Esq. 

18  Du  Bellay.     Memoires.     Paris.     1572.     Fol. 

French  binding  of  the  16th  century ;  olive  morocco ;  with  the  arms  of 
Henri  de  Bourbon,  Prince  de  Conde.  The  sides  are  thickly  studded  with 
fleurs-de-lis  and  the  cypher  of  the  Prince. 

R.  S.  Holford,  Esq. 

19  BlBLlA.     Tiguri.     1543.     Fol. 

French  binding  of  the  16th  century ;  brown  morocco  :  executed  by 
Nicolas  Eve. 

Alfred  Huth,  Esq. 
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20  FERON.     Le  Simbol  Armorial  des  Armoiries  de  France,  &c.    Paris.    1555.     4to. 

French  binding   of  the    16th  century ;   brown  calf ;   the   sides   being 

ornamented    with    an    interlaced    black   and    silver   design,    and    thickly 

powdered  with  gold  dots.     On  each  cover  are  the  arms  of  Count  Peter  Ernst 

von  Mansfeld,  his  name  and  motto. 

Lent  by  All  Souls'  College,  Oxford. 

21  Valeriano  Bolzani.     Hieroglyphica.     Basilese.     1575.     Fol. 

French  binding  of  the  16th  century ;  executed  for  Count  Carl  von 
Mansfeld  ;  brown  morocco ;  tooled  in  diamond  shaped  compartments,  within 
which  alternate  the  monogram  of  the  Count  and  two  triangles  crossed. 

Alfred  Huth,  Esq. 

22  II  Cortegiano  del  Conte  Baldessar  Castiglione.    Lyone.     1 553.    i6mo. 

French  binding  of  the   16th  century  ;  brown  morocco ;    executed   by 

Nicolas  Eve. 

W.  A .  Tyssen  A  mherst,  Esq.,  M.P. 

23  Davidis  Psalmi.     Parisiis.     1575.     i6mo. 

French  binding  of  the  16th  century  ;  red  and  olive  morocco. 

Her  Majesty  the  Queen. 

24  Hor^e  Beatissim.e  Virginis  Marine.    Antverpise.     1570.     8vo. 

French    binding    of  the    16th    century ;   brown     calf;    executed    by 

Nicolas  Eve. 

H.  Hucks  Gibbs,  Esq.,  M.P. 

25  Psalmorum  Davidis  et  aliorum  prophetarum  libri  quinque.     Londini. 

1580.     i6mo. 

French   binding  of  the   16th   century ;    brown    morocco  ;    executed  by 

Nicolas  Eve. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


26     Prudentius.     Opera.     Parisiis.     1562.     i6mo. 

French  binding  of  the  16th  century ;  olive  morocco. 


Mr.  f.  Tooz'ey. 


27     La  Philosophie  Morale  des  Stoiques.     Paris.     1585.    i6mo. 

French    binding    of    the     16th     century;     brown     morocco;     tooled 

with  various  emblems  in  gold. 

E.  H.  Lawrence,  Esq. 
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28  II  PETRARCHA.     Lyone.     1574.     i6mo. 

French  binding  of  the  16th  century  ;  brown  morocco. 

Lent  by  H.  S.  Richardson,  Esq. 

29  Melanges  Divers.    MS.     16th  century.     Small  thick  8vo. 

French  binding  of  the  16th  century;  olive  morocco ;  richly  tooled. 

E.  H.  Lawrence,  Esq. 

30  DlON  Cassius.     Historise  Romanse  Libri  xlvi.     Francofurti.     1 592.     Svo. 

French  binding  of  the  16th  century;  olive  morocco  ;  the  sides  and  back 
being  thickly  studded  with  fleurs-de-lis,  and  having  in  the  centre  of  each 
cover  a  wreath  containing  the  words  "  NIVERN  D "  (Nivernensis  Dux, 
i.e.  Louis  de  Gonzoga,  Due  de  Mantua  and  Nevers). 

His  Excellency  M.  Gennadhis. 

31  HERODOTUS.     Historia.     Gr.     Paris.     1570.     Fol. 

French  binding  of  the  16th  century;  blue  morocco;  executed  by 
Nicolas  Eve  for  Jacques  Auguste  de  Thou,  whose  arms  are  impressed  in 
the  centre  of  each  cover. 

Eton  College. 

32  NONNUS,  T.     De  Omnium   particularium  Morborum  Curatione.     Argentorati. 

1568.     Svo. 

French  binding  of  the  16th  century  ;  olive  morocco  ;  with  the  arms  of 

Jacques  Auguste  de  Thou. 

His  Excellency  M.  Gennadius. 

33  LIBER  PSALMORUM  Davidis.     Lutetise.     1546.     8vo. 

French   binding   of  the    16th   century ;    red    morocco ;    executed    by 

Nicolas  Eve  for  Jacques  Auguste  de  Thou,  whose  arms  are  impressed  in  the 

centre  of  each  cover. 

R.  S.  Holford,  Esq. 

34  Homer.     Odyssea.     Gr.  et  Lat.     Argentorati.     Svo. 

French   binding   of  the    16th   century;    olive   morocco;   executed   by 

Nicolas  Eve  for  Jacques  Auguste  de  Thou,  whose  arms  are  impressed  in 

the  centre  of  each  cover. 

Earl  Spencer. 
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35  Brod,eus.     Miscellaneorum  libri  sex.     Basileae.     1555.     8vo. 

French  binding  of  the  16th  century;  white  vellum ;  with  the  arms  of 

Jacques  Auguste  de  Thou. 

Lent  by  I.  Byzvater,  Esq. 

36  PLAUTUS.     Comcedise.     1587.     i6mo. 

French  binding  of  the  16th  century;  brown  morocco;  the  upper  cover 
bearing  a  shield,  charged  with  three  fleurs-de-lis  on  a  bend  ;  a  similar  shield 
with  three  lilies,  surrounded  by  the  motto  EXPECTATA  NON  ELVDET, 
occurring  on  the  lower  cover. 

Books   bound   in   this    manner   and    bearing   these   arms   are    usually 

asserted  to  have  been  executed  by  Clovis  Eve  for  Marguerite  de  Valois, 

Queen  Consort  of  Henry  IV.,  King  of  France. 

Eton  College. 

37  Plinius  SECUNDUS.     Historia  Mundi.     1593.     i6mo. 

French  binding  of  the  16th  century;  red  morocco;  the   decoration  is 

similar  to  the  preceding. 

Eton  College. 

38  Hor,e  BeatyE  Marine  Virginis.    MS.  on  vellum.     32mo. 

French  binding  of  the  16th  century ;  brown  morocco  ;  having  a 
monogram  composed  of  two  R's  impressed  in  the  centre  of  each  cover. 

H.  S.  Richardson,  Esq. 

39  Peucer.     Les  Devins.     Anvers.     1584.     4to. 

French  binding  of  the  16th  century;  white  vellum  ;  with  the  monogram 
of  in  the  centre  and  at  the  corners  of  the  covers. 

H.  Hucks  Gibbs,  Esq.,  M.P. 

40  Apophthegmata    GR.ECA    regum     et    ducum,    &c,   ex    Plutarcho   et 

Diogene  Laertio.     Paris.     1568.     i6mo. 

French    binding    of  the    16th    century  ;    olive   morocco ;  executed    by 

Nicolas  Eve. 

C.  I.  Elton,  Esq.,  Q.C^M.P. 

41  TRITHEIM.     Epistolarum  familiarium  libri  duo.     Haganoae.      1536.     4to. 

French  binding  of  the    16th   century;  olive   morocco;  with  the    arms 

and    monogram    of  Jacques    Auguste    de    Thou   and    his    first  wife,   Marie 

Barbancon. 

T.  R.  Buchanan,  Esq.,  M.P. 
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42  SlMLER.     Vallesiae  descriptio.     Tiguri.     1574.     8vo. 

French  binding  of  the  16th  century  ;  red  morocco  ;  with  the  arms  and 
monogram  of  Jacques  Auguste  de  Thou  and  his  first  wife,  Marie  Barbangon. 

Lent  by  Wickham  Flower,  Esq. 

43  XENOPHON.     Opera.     Gr.  et  Lat.     Francofurti.     1 594.     Fol. 

French  binding  of  the  16th  century  ;  red  morocco  ;  with  the  arms  and 
monogram  of  Jacques  Auguste  de  Thou  and  his  first  wife,  Marie  Barbangon. 

Eton  College  Library. 

44  LlBANlUS.     Opera.     Parisiis.     1606.     Fol. 

French  binding  of  the  17th  century  ;  olive  morocco  ;  with  the  arms  and 

initial  of  Henry  IV.,  King  of  France  and  Navarre. 

Earl  Spencer. 

45  HOMER.     Poemata.     Paris.      1604.      i6mo. 

French  binding  of  the  17th  century ;  probably  bound  by  Clovis  Eve, 
for  Marguerite  de  Valois,  Queen  Consort  of  Henry  IV.,  King  of  France ; 
with  an  interlaced  M.  on  one  side  and  R.  on  the  other. 

W.  H.  Corfield,  Esq.,  M.D. 

46  Le  Pseaultier  de  David.     Paris.     1586.     4to. 

French  binding  of  the   17th  century  ;  red  morocco  ;  probably  executed 

by  Clovis  Eve ;  the  arms  of  Mary  de'  Medici,  Queen  Consort  of  Henry  IV., 

King  of  France,  are  impressed  in  the  centre  of  each  cover,  and  her  crowned 

monogram  at  the  corners. 

Rev.  W.  E.  Buckley. 

47  ISOCRATES.     Orationes  et  Epistolae.     Lutetise.     1593.     Fol. 

French   binding   of  the   17th  century;  olive  morocco;  the   sides  and 

back  are  thickly  studded  with  dolphins  and  fleurs-de-lis ;  in  each  corner  is 

the  letter  H.  ensigned  with  a   crown,  and  in    the  centre  the  arms  of  the 

Dauphin  of  France,  afterwards  King  Louis  XIII. 

Earl  Spencer. 

48  De  Castre.     La  vie  du  bien-heureux  Jehan  de  Dieu,  &c.     Paris.     1609.     8vo. 

French  binding  of  the  17th  century  ;  olive  morocco  ;  each  cover  bearing 

the  arms  of  Mary  de'  Medici,  widow  of  Henry  IV,  King  of  France,  encircled 

by  the  "  Cordeliere  des  Veuves."     The  back  and  sides  are  thickly  studded 

with  fleurs-de-lis,  and  bear  the  crowned  monogram  of  the  Queen,  to  whom 

the  book  is  dedicated. 

Mr.  J.  Toovey. 
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49  MARINI.     L'Adone.     Parigi.     1623.     Fol. 

French  binding  of  the   17th  century;  olive   morocco;  thickly  studded 

with  fleurs-de-lis.     In  the  centre  of  each  cover  are  impressed  the  arms  of 

Mary  de'  Medici,  widow  of  Henry  IV.,  King  of  France,  encircled  by  the 

"  Cordeliere  des  Veuves,"  and  at  the  corners  the  crowned  monogram  of  the 

Queen,  to  whom  the  book  is  dedicated. 

Lent  by  Rev.  J.  Beck. 

50  ORIGEN.     Philocalia   de   obscuris    S.    Scripturae    locis.      Lutetise    Parisiorum. 

1624.     4to. 

French  binding  of  the  17th  century;  brown  morocco;  each  cover 
bearing  the  arms  of  Louis  XIII.,  King  of  France. 

St.  Paul 's  Cathedral  Library. 

51  COURMESNIN.     Voiage  de  Levant.     Paris.     1624.     4to. 

French  binding  of  the  17th  century;  olive  morocco;  richly  ornamented 
with  fine  gold  tooling,  in  which  are  introduced  the  crowned  initials  of 
Louis  XIII.,  King  of  France,  and  his  wife  Anne  of  Austria. 

His  Excellency  M.  Gennadius. 

52  ROSSET.     Histoires  memorables  et  tragiques  de  ce  temps.     Paris.     1619.     8vo. 

French  binding  of  the  17th  century  ;  olive  morocco  ;  on  the  back  occurs 
the  letter  W,  surmounted  by  a  coronet,  the  device  of  the  Due  de  Sully. 

Mr.  J.  Toovey. 

53  MORNAY.      Response    au    livre    publie  par   le   sieur  Evesque   d'Evreux,   &c. 

Saumur.     1602.     4T.0. 

French  binding  of  the  17th  century ;  brown  morocco  ;  the  back  and 
sides  tooled  with  a  variety  of  emblems  within  garlands. 

Incorporated  Law  Society. 

54  HOR/E.     MS.  on  vellum.     C.  1450.     4to. 

French  binding  of  the  17th  century  ;  olive  morocco  ;  having  the  name 

Jean  Mireau  and  the  date  162 1  stamped  on  the  covers. 

S.  Sandars,  Esq. 

55  Pindar.     Olympia,  Pythia,  &c.     Salmurii.     1620.    4to. 

French  binding  of  the  17th  century;  olive  morocco;  the  sides  and  back 

studded  with  fleurs-de-lis. 

Eton  College. 
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56  MlSSALE  ROMANUM.     Antverpia;.     1587.     Fol. 

French  binding  of  the  17th  century;  olive  morocco;  with  the  arms 
of  Charles  de  Lorraine,  Abbe  de  Gorze  et  de  Luneville. 

Lent  by  T.  R.  Buchanan,  Esq.,  M.P. 

57  Demosthenes.    Opera.    Gr.    Lutetiae.     1570.    Fol. 

French  binding  of  the  17th  century  ;  brown  morocco  ;  with  the  arms  of 
Emmanuel  Joseph  de  Wignerot  de  Richelieu,  Abbe  de  Marmoutiers,  &c. 

H.  Hucks  Gibbs,  Esq.,  M.P. 

58  Florilegium  diversorum  epigrammatum  veterum.    Paris.    1566.    4tO. 

French  binding  of  the  17th  century.  It  appears  by  an  inscription  to 
have  been  a  prize  given  to  Louis  Armand  at  the  Jesuits'  School  at  Rouen 
by  Claude  Le  Roux,  16th  August,  1632.  The  arms  on  the  cover  appear  to 
be  those  of  NICHOLAS  DE  BANQUEMARE. 

Eton  College. 

59  Clementis  Alexandrini  Opera  Greece  et  Latine.     Lutetiae  Parisiorum. 

1 64 1.     Fol. 

French  binding  of  the  17th  century  ;  brown  morocco  ;  in  the  centre  of 

each  cover  are  impressed  the  arms  of  Louis  XIV.,  King  of  France,  and  the 

sides  and  back  are  thickly  studded  with  fleurs-de-lis  and  the  crowned  initial 

of  the  King. 

St.  Paul's  Cathedral  Library. 

60  SIDONIUS.     Opera.     Paris.     1652.     4to. 

French  binding  of  the  17th  century  ;  brown  morocco  ;    in  the  centre  of 

each  cover  are  impressed  the  arms  of  Louis  XIV,,  King  of  France,  and  the 

sides  and  back  are  thickly  studded  with  fleurs-de-lis  and  the  crowned  initial 

of  the  King. 

/.  Bywater,  Esq. 

60a  Collegii  Parisiensis  Societatis  Jesu  Festi  Plausus  ad  Nuptias 
Ludovici  Galliarum  Delphini  et  Marle  Anns  Christians 
Victoria  Bavars.    Parisiis.     1680.    Fol. 

French  binding  of  the  17th  century;  brown  morocco.     The  sides  are 

thickly  studded  with  dolphins  and  fleurs-de-lis,  and  bear  the  arms  of  Louis 

the  Dauphin,  son  of  King  Louis  XIV. 

C.  Butler,  Esq. 
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61  TraitE  SUR  LA  CHARITE.     MS.  of  the  17th  century. 

French  binding  of  the  17th  century  ;  executed  by  Le  Gascon  ;  red  and 

olive  morocco,  with  beautiful  fine  tooling. 

Lent  by  Alfred  Huth,  Esq. 

62  Pars  Theorica  Institutionum  Peripateticarum,  &c.     Lugduni.     1646. 

1 2  mo. 

French   binding   of  the   17th  century;   executed  by  Le  Gascon;   red 

morocco,  with  beautiful  fine  tooling. 

Hon.  C.  W.  Mills,  M.P. 

63  BlBLIA  SACRA.     Amsterodami.     1628.     i2mo. 

French  binding  of  the  17th  century;  red  morocco,  with  beautiful  fine 

'  tooling. 

W.  H.  Corfield,  Esq.,  M.D. 

64  Sannazaro.     Arcadia.     Vinegia.     1566.     i2mo. 

French  binding  of  the  17th  century;  red  morocco. 

E.  H.  Lawrence,  Esq. 

65  Du  CROS.     Histoire  de  la  vie  de  Henry  dernier  Due  de  Montmorency.     Paris. 

1643.     4to. 

French  binding  of  the  17th  century;  olive  morocco  ;  stamped  with  the 
initial  and  coronet  of  Henri,  Due  de  Montmorency,  and  with 
allerions,  the  badge  of  the  family. 

Mr.  J.  Toovey. 

66  Le  Tre  Gratie,  Rime  del  Bruni.    Rome.     1630.    8vo. 

French  binding  of  the  17th  century;  red  morocco;  richly  tooled. 

H.  S.  Richardson,  Esq. 

67  Haeften.     Regia  via  crucis.     Antverpias.     1635.     8vo. 

French  binding  of  the   17th  century  ;  red  morocco,  with  delicate  gold 

tooling. 

Rev.  W.  E^- Buckley. 

68  Ludovici  Henrici  Lomenii,  Brienn^e  Comitis  Itinerarium.     Parisiis. 

1662.     8vo. 

French  binding  of  the  17th  century  ;  red  morocco  ;  the  sides  ornamented 
with  delicate  gold  tooling,  with  the  Lomenie  arms  in  the  centre. 

Mr.  B.  Quaritch. 
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69  Hippocrates.     Opera.     Lugduni  Batavorum.     1665.     8vo. 

French  binding  of  the  17th  century  ;  white  vellum  ;  with  the  arms 
of 

Lent  by  His  Excellency  M.  Gennadius. 

70  POLYBIUS.     Historian     (Tome  3.)     Amstelodami.     1670.     8vo. 

French  binding  of  the  17th  century;  red  morocco;  each  cover  bearing 
the  arms  and  monogram  of  H.  Petit  du  Fresnoy. 

T.  P.  Buchanan,  Esq.,  M.P. 

71  L'Office  de  la  Semaine  Sainte.     Paris.     1680.    Svo. 

French  binding  of  the  17th  century ;  brown  morocco;  having  the  sides 
profusely  decorated  with  fleurs-de-lis  and  the  crowned  initial  of  Louis  XIV., 
King  of  France. 

Alfred  HutJi,  Esq. 

72  Robinson.     Annales  Mundi.     Londini.     1677.     Fol. 

French  binding  of  the  17th  century  ;  red  morocco  ;  from  the  library  of 
J.  B.  Colbert,  with  his  arms,  coronet  and  monogram. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

73  TASSO.     II  Goffredo,  overo  la  Gierusalemme  liberata.     Parigi.     1644.     Fol. 

French  binding  of  the  17th  century  ;  red  morocco  ;  the  sides  elaborately 

tooled  in  the  style  of  Le  Gascon. 

Eton  College. 

74  Suetonius  Tranquillus.   .Opera.    Parisiis.    1684.    4to. 

French  binding  of  the  17th  century;  red  morocco;  with  the  arms  of 

Michel  Le  Tellier,  Chancellor  of  France. 

Eton  College  Library. 

75  CAPACCIO.     Neapolitana  historia.     Neapoli.     1607.     4to. 

French  binding  of  the  17th  century  ;  red  morocco ;  with  the  cypher  of 
Nicolas  Claude  Fabri  de  Peiresc  impressed  on  each  cover. 

C  L  Elton,  Esq.,  Q.C,  M.P. 

76  PHILOSTRATUS.     Vie  d'Apollonius  Thyanden.     Paris.     161 1.     4to. 

French  binding  of  the  17th  century  ;  red  morocco  ;  with  the  monogram 

and  coronet  of  Prince  Radziwill. 

His  Excellency  M.  Gennadius. 
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77  XENOPHON.     Cyri  regis  vita.     Parisiis.     1572.     4to. 

French  binding  of  the  17th  century  ;  brown  Spanish  morocco  ;  with  the 

arms  and  monogram  of  Jacques  Auguste  de  Thou  and  his  second  wife, 

Gasparde  de  La  Chastre. 

Lent  by  His  Excellency  M.  Gennadius. 

78  Carafa.     Commentaria  de  Germania  Sacra  Restaurata.     Colonise  Agrippinse. 

1639.     8vo. 

French  binding  of  the  17th  century;  brown  calf ;  with  the  arms  and 

monogram   of  Jacques  Auguste  de  Thou  and  his  second   wife,  Gasparde 

de  La  Chastre. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

79  Malvezzi.     II  Romulo,  et  il  Tarquinio  Superbo.    Nella  Haya.     1633-4.     i2mo. 

French  binding  of  the  1 7th  century ;  brown  calf ;  with  the  De  Thou 

arms.     This  is  one  of  the  books  added  to  the  library  after  the  death   of 

De  Thou,  and  is  marked  with  a  single  shield  of  the  De  Thou  arms,  which 

differs  from  that  used  by  him  before  his  first  marriage.     The  volume  has  on 

the  back  the  monogram  of  De  Thou  and  his  second  wife,  Gasparde  de  La 

Chastre. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

80  Tavola  di  tutte  le   Rime    de'  Sonnetti  e  Canzoni  del  Petrarca. 

Venetia.     1586.     i2mo. 

French  binding  of  the  17th  century  ;  green  vellum  ;  with  the  arms  of 
Jacques  Auguste  de  Thou,  the  third  son  of  the  historian. 

H.  Virtue  Tebbs,  Esq. 

81  FlClNO,     Theologia  Platonica.     Parisiis.     1559.     8vo. 

French  binding  of  the  17th  century  ;  olive  morocco  ;   with  arms  of 

on  cover. 

I.  Bywater,  Esq. 

82  Novum  Testamentum.     Basileae.     1524.     8vo. 

French  binding  of  the  17th  century  ;  olive  morocco  ;  with  arms  of 
on  cover. 

His  Excellency  M.  Gennadius. 

83  Martyre  de  la  Royne  d'Escosse.     Edimbourg.     1589.     i2mo. 

French  binding  of  the   17th  century;   brown  calf;   with  the  arms  of 

Cardinal  Richelieu. 

5".  Sandars,  Esq. 
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84  ARNOBIUS.    Disputationum  adversus  Gentes  libri  septem.    Antverpiae.    1582.  8vo 

French  binding  of  the   17th  century;   brown  calf;    with  the  arms  of 

Antoine  Barillon  de  Morangis. 

Lent  by  C  I.  Elton,  Esq.,  Q.C.,  M.P. 

85  Opus  Caroli  Magni,  &c     1549.     i6mo. 

French  binding  of  the   17th  century;    brown   calf;   with  the   Hurault 

arms  impressed  on  each  cover. 

The  Incorporated  Law  Society. 

86  DE  LOYAC.     Le'Bon  Prelat.     Paris.     1645.     8v0- 

French  binding  of  the   17th  century  ;  red  morocco  ;  with  the  arms   of 

Cardinal  Mazarin. 

H.  S.  Richardson,  Esq. 

87  Marci  Antonini  de  Vita  sua  Libri  XII.     Lugduni.     1626.     i2mo. 

French  binding  of  the   17th  century;  mottled  calf;  with  the  arms  of 

Guillaume  de  la  Moigner,  and  monogram. 

/.  Bywater,  Esq. 

88  Giovio.     La  Vita  di  Consalvo  Ferrando  di  Cordove.     Fiorenza.     1550.     8vo. 

French    binding   of    the    17th   century;    red   morocco;  on  each  cover 
are  the  arms  of  Louis  Henri,  Comte  de  Lomenie. 

W.  A.  Tysseu  Amherst,  Esq.,  M.P. 

89  Thomas  A  Kempis.     De  limitation  de  Jesus  Christ.     Paris.     1652.     8vo. 

French  binding  of  the  17th  century  ;  red  morocco;  with  the  arms  and 


monogram  of  Louis  XIV. 


C.  I.  Elton,  Esq.,  Q.C.,  M.P. 


90  Marconville      De  l'heur  et  malheur  de  manage.     Paris.     1571.     8vo. 

French  binding  of  the  17th  century  ;  brown  morocco  ;  with  the  arms  of 

Louis  XIV. 

R.  A.  Oswald,  Esq. 

91  Mathilde.     Paris.     1667.     8vo. 

French  binding  of  the   17th  century;  red  morocco;  with  the  arms  of 

Henrietta  Anna,  daughter  of  Charles   I.   of  England,  and  wife  of  Philip, 

Duke  of  Orleans.     A  crowned  monogram  has  been  impressed  at  each  corner 

of  the  covers. 

Alfred  Cock,  Esq.,  O.C 
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92     Sallustius.     Opera.     Lugd.  Batavorum.     1654.     8vo. 

French  binding  of  the  [7th  century  ;  red  morocco  ;  with  arms  on  each 
cover,  and  monogram  of  interlaced  G's  at  corners  and  on  back. 
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Lent  by  Mr.  B.  Quaritch. 


93  DiONYSlUS  Periegetes.     Orbis  Descriptio.     Londini.     1679.     8vo. 

French  binding  of  the  17th  century;  brown  calf;  with  the  arms  of 
Charles  de  Sainte-Maure,  Due  de  Montausier,  in  the  centre  of  each  cover, 
and  his  monogram  at  the  corners,  and  on  the  panels  of  the  back. 

His  Excellency  M.  Gennadius. 

94  jEschylus.     Gr.     Parisiis.     1552.     8vo. 

French  binding  of  the  17th  century  ;  red  morocco  ;  from  the  library  of 

'  Baron  de  Longepierre. 

Eton  College. 

95  Ovidius.     Opera.     Lugd.  Batavorum.     1629.     i6mo. 

French  binding  of  the  17th  century  ;  red  morocco ;  from  the  library  of 

Baron  de  Longepierre. 

R.  A.  Oswald,  Esq. 

96  Du  Bellay.     Memoires.     Paris.     1572.     Fol. 

French  binding  of  the  18th  century  ;  olive  morocco  ;  with  the  arms  of 
Claude  Antoine  Cleradius  de  Choiseul  Beaupre,  Due  de  Praslin. 

Mr.  J.  Toovey. 

97  Cicero.     Fragmenta.     Lugd.  Batavor.     1642.     i2mo. 

French  binding  of  the  18th  century  ;  red  morocco  ;  with  the  arms  of 
Claude  Antoine  Cleradius  de  Choiseul  Beaupre,  Due  de  Praslin. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

98  BONEFONIUS.     Opera  omnia.     Amstelodami.      1725.     8vo. 

French  binding  of  the  18th  century  ;  red  morocco  ;  with  arms  of 

on  covers. 

R.  A.  Oswald,  Esq. 

99  Memoires    de    Marguerite    de    Valois,  Reine    de    France    et    de 

Navarre.     Liege.     17 13.    Svo. 

French  binding  of  the  18th  century  ;  olive  morocco  ;  with  the  arms  of 

Marie  Sophie  Emile  Honorate,  wife  of  Charles  Frangois  de  Montmorency, 

Duke  of  Piney- Luxembourg. 

H.  S.  Ricliardson,  Esq. 
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100  MONTALVAN.     Nouvelles.     Paris.     1644.     8vo. 

French   binding  of  the    18th   century;  red   morocco;  with  the  arms  o 
J  eanne  Baptiste  d'Albert  de  Luynes,  Comtesse  de  Verrue. 

Lent  by  Edward  Bond,  Esq. 

101  REINECCIUS.     Syntagma  de  familiis.     (Vol.11.)     Basileas.     1574,  &c.     Fol. 

French  binding  of  the  18th  century  ;  red  morocco  ;  with  the  full  arms  and 
monogram  of  Prince  Eugene,  and  probably  bound  in  his  own   establishment. 

Rev.  W.  E.  Buckley. 

102  Euripides.     Tragoedise.     Gr.  &  Lat.     Geneva.     1602.     4to. 

French  binding  of  the  1 8th  century  ;  red  morocco  ;  with  the  arms  and 
monogram  of  Prince  Eugene,  and  probably  bound  in  his  own  establishment. 

His  Excellency  M.  Gennadius. 

103  Office  de  la  Semaine  Sainte.     Paris.     1708.     8vo. 

French  binding  of  the  18th  century  ;  red  morocco  ;    with  the  arms  and 
badge  of  Maria  Clementina  Sobieska,  wife  of  the  Old  Pretender,  on  the  covers. 

Her  Majesty  the  Queen. 

104  Cent  Nouvelles.    4to. 

French  binding  of  the   18th  century;  olive  morocco;  with  the  arms  of 

Charles  Henri,  Comte  d'Hoym. 

Rev.  W.  E.  Buckley. 

105  MuS/E  Rhetorices.     Lutetian  Parisiorum.     1732.     i2mo. 

French  binding  of  the  18th  century;  red  morocco;  with  the  arms  of 
Louis  de  Bourbon-Conde,  Comte  de  Clermont,  third  son  of  Louis  de  Bourbon 
and  Mile,  de  Nantes,  daughter  of  Louis  XIV.  and  Madame  de  Montespan. 

T.  R.  Buchanan,  Esq.,  M.P. 

106  MONTALVAN.     Nouvelles.     Paris.     1644.     8vo. 

French  binding  of  the  18th  century;  brown  calf;  with  the  arms  of 
Jeanne  Antoinette  Poisson,  Marquise  de  Pompadour. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

107  L'Office  de  la  Semaine  Sainte.     Paris.     1746.    8vo. 

French  binding  of   the    18th   century;    red  morocco;    with  the  arms 

and  monogram  of  Marie  Josephe  de  Saxe,  wife  of  Louis,  son  of  Louis  XV., 

and  mother  of  Louis  XVI. 

The  Viscountess  Wolseley. 
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108  AnacrEon  VengE.     A  Criticopolis.     1755.     i2mo. 

French  binding  of  the  18th  century  ;  red  morocco  ;  with  the  Talleyrand- 

Perigord  arms  on  the  sides. 

Lent  by  His  Excellency  M.  Gennadius. 

109  BOURGUIGNON  d'Anville.      Geographie  Ancienne  abregee.      Paris.     1768. 

i2mo. 

French   binding    of  the    iSth   century  ;  red  morocco  ;  with  the  Sartine 

arms  on  the  sides. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 

110  Tavernier.     Relation  de   l'interieur  du   Serrail  du  Grand   Seigneur.     Paris. 

1675.     4to. 

French   binding  of  the  18th  century  ;  red   morocco  ;  with  the   arms  of 

Madame  Adelaide,  eldest  daughter  of  Louis  XV.,  King  of  France,  whose 

books   wrere   bound    in    red    morocco,   while  those  of  her  sisters,  Madame 

Victoire  and  Madame  Sophie,  were  bound  respectively  in   olive   and  citron 

morocco. 

His  Excellency  M.  Gennadius. 

111  Lettres  de  Saint  Basile  le  Grand.    Paris.     1701.    8vo. 

French   binding  of  the   18th  century;   olive  morocco;  with  the  arms 
of  Madame  Victoire,  second  daughter  of  Louis  XV,  King  of  France. 

His  Excellency  M .  Gennadius. 

112  L'Office  de  la  Semaine  Sainte.    Paris.     1723.     8vo. 

French  binding  of  the  18th  century;  red  morocco  ;  with  the  arms  and 

monogram  of  Louis  XV. 

Samuel  Sandars,  Esq. 

113  Carte  de  la  France.     Fontainebleau.    8vo. 

French  binding  of   the   18th   century  ;  olive   morocco  ;  by  Padeloup, 
with  his  ticket  inserted  ;  with  the  arms  of  Louis,  son  of  Louis  XV. 

H.  Yates  Thompson,  Esq. 

114  Garnier.     Histoire  de  France.     Paris.     1768.     i2mo. 

French   binding  of  the    18th  century  ;  red   morocco  ;  with  the  arms  of 
Leopold  Charles  de  Choiseul,  Archbishop  of  Cambrai. 

T.  R.  Buchanan,  Esq.,  M.P. 


6 1  Case  I. 

115  Almanach  de  la  Librairie.     Paris.     1781.     i2mo. 

French  binding  of  the  1 8th  century;   red  morocco;    with  the  arms  of 
Armand  Thomas  Hue  de  Miromenil,  Chancellor  of  France 

Lent  by  T.  R.  Buchanan,  Esq.,  M.P. 

116  L'Office  de  la  Quinzaine  de  Pasque.    Paris.     1739.     8vo. 

French  binding  of  the  18th  century ;    red  morocco  ;  with  the  arms  of 
Louise  Adelaide,  Duchesse  d'Orleans,  wife  of  Philippe  Egalite. 

C.  I.  Elton,  Esq ,  Q.C.,  M.P. 


Case    K. 


1  Testamentum  Novum  Slavonics.     Kieff.     1643.    Sm.  4to. 

Russian  monastic  binding  of  the  17th  century;  vellum  ;  tooled  and  gilt ; 
edges  gauffered,  gilt  and  painted ;  -with  bronze  clasps. 

His  Excellency  M.  Gennadius. 

2  Pilgrim's  Prayer  Book  and  Case. 

Ethiopian  binding  of  the  15th  century  ;  stamped  morocco. 

E.  H.  Lawrence,  Esq. 

3  Armenian  Manuscript  on  Vellum.    The  Four  Gospels,  in  old  Armenian 

and  in  Armenian.     Turkish.     Sm.  4to. 

Greek  monastic  binding  of  the  17th  century  ;  stamped  morocco. 

His  Excellency  M.  Gennadius. 

4  Aristotlis.     In   Primum,  secundum  et   initium  tertii  libri  Ethicorum    Com- 

mentarius.     Tiguri.     1563.     4to. 

German    binding   of  the    16th  century  ;    calf ;    tooled  and  gilt  ;    with 
medallion  of  the  Woman  of  Samaria  on  both  covers  ;   gauffered  edges. 

His  Excellency  M.  Gennadius. 
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5  Enchiridion  Psalmorum.    Lugduni.     1534.     i6mo. 

German  binding  of  the  1 6th  century  ;  brown  calf;    and  gilt  designs  of 
the  Holbein  School  on  covers,  and  an  inscription  round  the  designs  dated 

I53S- 

Lent  by  Dr.  Ginsburg. 

6  Neo?  %riaavpo<i.     (Greek  Sermons).     Venice.     1685.     Sm.  4to. 

Greek  monastic  binding  of  the  17th  century  ;  calf;    upper  cover  with 

stamped    and   gilt   medallion   of  the   crucifixion  ;  the  other  covered  with 

stamped  blind  tooling. 

His  Excellency  M.  Gennadius. 

7  Ethiopic  Devotional  Manuscript.    Sq.  i8mo. 

/  In  board  sides,  and  enclosed  in  calf  pouch  for  carrying  on  the  girdle. 

W.  H.  Corfield,  Esq.,  M.D. 

8  Oriental  Manuscript.    Sq.  i2mo. 

Stamped  Oriental  binding  ;  brown  morocco. 

His  Excellency  M.  Gennadius. 

9  Russian  Church  Service  Book.    8vo. 

Russian   monastic  binding  of  the   17th  century;  brown  calf;  with  gilt 

designs.     On  the  upper  cover  the  Saviour,  and  the  lower  the  Virgin  ;  edges 

gauffered  and  painted. 

His  Excellency  M.  Gennadius. 

10  Slavonic  Church  Service.    Sm.  4to. 

Russian  monastic  binding  of  the   18th  century;    brown    calf;    on    the 
upper  cover  a  medallion  of  the  crucifixion  ;  stamped  and  gilt. 

His  Excelle7icy  M.  Gennadius. 

11  Greek  Church  Music.    Manuscript.    8vo. 

Greek  monastic  binding  of  the    18th  century;  brown  morocco;  with 
stamped  and  gilt  designs  on  upper  cover  ;  two  brass  clasps. 

His  Excellency  M.  Gennadius. 

12  PORTA.     De  Humana  Physiognomonia  Libri  IIII.     Hanoviae.     1593.     8vo. 

German  binding  of  the  16th  century  ;    pigskin  ;  stamped  ;  and    boards 
painted  green. 

His  Excellency  M.  Gennadius. 
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13  Greek  Church  Music.    Manuscript.    i6mo. 

Greek    monastic  binding;    c.    1850;    brown   leather;    stamped  design 
on  covers. 

Leni  by  His  Excellency  M.  Gennadius. 

14  Hesiodi  Opera.    Basiled.     1559.    8vo. 

Brown  leather  ;  stamped  and  gilt.     Presentation  copy  to  Christopher 
Julius,  1 5  59  ;  with  the  arms  on  lower  cover  of  C.  Herzog  zu  Wirtemberg. 

His  Excellency  M.  Gennadius. 

15  TURCHIC/E  SpurcitjE  et  perfidle  suggillatio,  &c     i  5 14.    4to. 

Italian  binding  of  the   16th  century  ;  stamped   leather  ;  stamped  and 
boards. 

His  Excellency  M.  Gennadius. 

16  Euripidis  TRAG^EDIAS  SCHOLIA  in.     Gr.  etL  at.     Basileas.     1 544.     8vo. 

German  binding  of  the  16th  century  ;    brown    leather  with   stamped 
border;   and  stamped  and  gilt  designs  on  cover.     Dated  1545. 

His  Excellency  M.  Gennadius. 

17  D.  Erasmi  Roteradami  Antibarbarorum.      Lib.  unus  d.      Basileae.     1520. 

4to. 

German  binding  of  the   16th  century  ;  boards;  back  stamped  pigskin  ; 
two  brass  clasps. 

Alfred  Cock,  Esq.,  Q.C. 

IS     PECKIUS.      Tractatus  de  Jure  Sistendi.     Colonise  Agrippinse.      161 5.     8vo. 

German  binding  of  the  17th  century  ;  covered  with  a  leaf  of  manuscript 

St.  John's  College,  Cambridge 


Case  L. 


ENGLISH   BINDINGS,     16th-17th  CENTURIES. 

1     ERASMUS.     Enchiridion  Militis  Christiani.     London.     1544.     8vo. 

English  binding  of  the   16th  century  ;  brown  calf;  having  a  crowned 
Tudor  rose  impressed  in  the  centre  of  each  cover. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


Case  L.  64 

2    The  Forme  and  Maner  of  Makyng  and  Consecratyng  of   Arche- 
BISHOPPES,  &c.     London.      1549.     4to. 

English  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 
the  arms  and  initials  of  King  Edward  VI. 
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Lent  by  IV.  A.  Tyssen  Amherst,  Esq.,  M.P. 

3  The  Kynges  Revenues.    MS.     Fol. 

English  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 
the  arms  and  initials  of  King  Edward  VI. 

Her  Majesty  the  Queen. 

4  Strena  Galteri  Del/eni.     MS.     1553.    8vo. 

/  English  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 

the  arms  of  King  Edward  VI.,  accompanied  by  his  initials,  and  surmounted 

by  a  crowned  Tudor  rose. 

Her  Majesty  the  Queen. 

4a  MENAVINO,     Legge,  religione,  et  vita  de'  Turchi.     Vinegia.     1 548.     8vo. 

English    binding  of   the    16th  century ;    black  calf ;    with  border  and 

centre-piece  stamped  in  gold. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 


5    New  Testament.     London.     1552.    4to. 

English  painted  binding  of  the  16th  century. 


Eton  College. 


6  PLUTARCH.     Parallela.     Basileae.     1533.     Fol. 

English  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 

the  arms  of  Queen  Mary  I. 

His  Excellency  M.  Gennadius. 

7  The    Statutes    and    Ordinaunces    of  the   Most   Noble  Order    of 

Saint  George,  named  ye  Garter.    MS. 

English  binding  of  the  16th  century;  brown   calf;  with  the  arms  and 
initials  of  Queen  Elizabeth  impressed  upon  the  covers. 

Her  Majesty  the  Queen. 

8  JUSTINIANUS.     Institutionum  libri  iiii.      1578.     i6mo. 

English  binding  of  the   16th  century;  brown  calf ;  each  cover  bearing 

the  arms  of  Queen  Elizabeth. 

Her  Majesty  the  Queen. 
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9     JOANNIS    CHRYSOSTOMI   HOMIU.K.      Londini.      1590.     8vo. 

English  binding  of  the  16th  century  ;  white  vellum  ;  each  cover  bearing 
the  arms  of  Queen  Elizabeth. 

Lent  by  His  Excellency  M.  Gennadius. 

10  Lindebergius.     Commentarii  rerum  memorabilium  in  Europa,  &c.    Hamburgi. 

1591.     4to. 

English  binding  of  the  16th  century;  brown  calf;  having  the  arms  of 
Queen  Elizabeth  impressed  in  the  centre  of  each  cover. 

Her  Majesty  the  Queen. 

11  ClCERO.     Epistolse  Familiares.     Venetiis.     1540.     8vo. 

English  binding  of  the  16th  century  ;  brown  calf;  bearing  in  the  centre 
of  each  cover  one  of  the  badges  of  Queen  Elizabeth  :  a  crowned  falcon 
holding  a  sceptre.  This  was  the  device  of  Queen  Anne  Boleyn,  but  its  use 
was  continued  by  her  daughter,  Queen  Elizabeth. 

Her  Majesty  the  Queen, 

12  Valerius  MAXIMUS.     Factorum  ac  Dictorum  Memorabilium  Lib.  ix.     Lutetian. 

1545.     8vo. 

English  binding  of  the  16th  century;  brown  calf;  bearing  in  the  centre 
of  each  cover  one  of  the  badges  of  Queen  Elizabeth  :  a  crowned  falcon 
holding  a  sceptre. 

St.  John's  College,  Cambridge. 

13  Xenophon.     Opera.     Basiled.     1555.     Fol. 

English  binding  of  the  16th  century;  brown  calf;  the  crest  of  Robert 
Dudley,  Earl  of  Leicester,  the  bear  and  ragged  staff,  accompanied  by  the 
Earl's  initials,  is  stamped  in  the  centre  of  each  cover. 

Her  Majesty  the  Queen. 

14  HUMPHREY.      Joannis    Juelli   Angli,    Episcopi    Sarisburiensis    Vita    et    Mors. 

Londini.     1573.     8vo. 

English  binding  of  the  16th  century  ;  brown  calf;  each  cover  bearing 
the  crest  and  motto  of  Robert  Dudley,  Earl  of  Leicester. 

Mr.  J.  Toovey. 

15  ARETINO.     Libro  Intitolato  Aquila  volante.     Venetia.     1543.     8vo. 

English  binding  of  the  16th  century;  brown  calf;  each  cover  bearing 
the  crest  and  initials  of  Robert  Dudley,  Earl  of  Leicester. 

R.  Dudley,  Esq. 
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16  Aristotle.      De    Moribus    ad    Nicomachum     libri     decern.      Gr.      Parisiis. 

1554.     4to. 

English  binding  of  the  1 6th  century;  brown   calf;  each  cover  bearing 
the  crest  of  Robert  Dudley,  Earl  of  Leicester. 

Lent  by  His  Excellency  M.  Gennadius. 

17  The  Gospels  in  Anglo-Saxon  and  English.    London.     1571.    4to. 

English  binding  of  the   16th  century  ;  brown  calf;  each  cover  bearing 
the  arms  of  Robert  Dudley,  Earl  of  Leicester. 

Rev.  W.  E.  Buckley. 

18  ASSER.     ^Elfredi  Regis  res  gestse,  &c.     London.      1574.     Fol. 

English  binding  of  the   16th  century;  red  morocco  ;  having  a  crowned 

,         Tudor   rose  and  the  initials  of  Queen   Elizabeth  impressed  in  the  centre  of 

each  cover. 

Rev.   IV.  E.  Buckley. 

19  Biblia.     Venetiis.     1557.     Fol. 

English  binding  of  the  16th  century;  red  morocco  ;  with  the  device  of 
Henry  FitzAlan,  Earl  of  Arundel,  painted  in  the  centre  of  each  cover. 

Mr.  B.  Quaritch. 

20  The  Booke  of  Common  Prayer.    Londini.     1561.    Fol. 

English  binding  of  the  16th  century;  brown  calf;    the  name    William 
Alyn,  Lord  Maior,  1571,  being  stamped  upon  the  covers. 

H.  Hacks  Gibbs,  Esq.,  M.P. 

21  Haddon.     Contra  Hieron.  Osorium,  &c.     Londini.     1577.     4to. 

English  binding  of  the    16th  century  ;  brown  calf ;   each  cover  bearing 

the  arms  of  William  Cecil,  Lord  Burghley. 

St.  Paul's  Cathedral  Library. 

22  Cesar.     Commentarii.     Parisiis.     1543.     Fol. 

English    binding    of    the    16th    century;    brown    calf;    executed    for 

Thomas    Wotton,    Esq.      In    the    centre    of    each    cover    are   the    words 

THOMiE   WOTTON  I   ET  AMICORVM. 

Magdalen  College,  Oxford. 

23  Bouchet.      Les   Genealogies,    Effigies   and    Epitaphes   des   Roys   de   France. 

Poictiers.     1545.     Fol. 

English    binding    of    the    16th    century;    brown    calf;    executed    for 

Thomas    Wotton,    Esq.      In    the    centre    of    each    cover    are    the    words 

THOM.E  WOTTONI    ET   AMICORVM. 

Mr.  B.  Quaritch. 
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24  LUCANUS.     De  Bello  Civili  libri  decern.     Lugduni.      1542.     8vo. 

English    binding    of    the    16th    century;  brown    calf;    executed    for 

Thomas   Wotton,    Esq.      In    the   centre    of    each    cover    are    the    words 

THOM^E  WOTTONI   ET   AMICORVM. 

Lent  by  J.  Evans,  Esq.  P.S.A. 

25  INIUNCCIONS  BY  Edward  THE  SlXTE.     London.     1547.     4tO. 

English  binding  of  the  16th  century;  brown  calf;  executed  for 
Thomas  Wotton,  Esq.  The  words  THOME  WOTTONI  ET  AMICORVM  occur 
on  each  cover ;  the  upper  one  also  having  the  date  1548. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

26  OCHINUS.     A  tragoedie  or  Dialoge  of  the    uniuste    usurped    primacie  of  the 

Bishop  of  Rome.     London.     1 549.     4to. 

English  binding  of  the  1 6th  century  ;  brown  calf;  each  cover  bearing 

the  arms  of  Thomas  Wotton,  Esq. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

27  H.  Osorii  IN  G.  Haddonum  libellorum  supplicum  apud  Helisabetham 

Anglee  reginam  libri  tres.     Olissipone.     1567.    4to. 

English  binding  of  the  16th  century;  brown    calf;  each   cover  bearing 

the  arms  of  Thomas  Wotton,  Esq. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

28  ARETINO.     La  Prima  Guerra  di  Carthaginesi  con  Romani.  Vinegia.    1545.    8vo 

English  binding  of  the    16th   century;  brown   calf;  on    each   cover  are 

stamped  the  initials  W.C.,  which  are  believed  to  be  those  of  William  Cecil, 

Lord  Burghley. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

29  Harmonia   ex    Evangelistis  Tribus  composita,  Matth^eo,   Marco   et 

Luca,  &c.     1572.     Fol. 

English  binding  of  the  16th  century ;  gilt  and  painted  calf  and 
crimson  velvet ;  having  the  arms  of  Matthew  Parker,  Archbishop  of 
Canterbury,  painted  in  the  centre  of  each  cover. 

Lambet/t  Palace  Library. 

30  Caius.     De  antiquitate  Cantebrigiensis  Academic.     Londini.     1574.     4to. 

English  binding  of  the  16th  century;  brown  calf;  with  the  arms  of 
Matthew  Parker,  Archbishop  of  Canterbury. 

Corpus  Christi  College,  Cambridge. 
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31  A  Forme  of  Christian  Pollicie  gathered  out  of  French  by  Geffroy 

Fenton.     London.     1574.     4to. 

English  binding  of  the  16th  century;  brown  calf;  with  the  arms  of 
Matthew  Parker,  Archbishop  of  Canterbury. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

32  D.  Augustin us  contra  h^ereses  Don atistarum,  &c.  Lugduni.    1562.    8vo. 

English  binding  of  the  1 6th  century  ;  brown  calf;  having  the  arms  of 
Thomas  Smyth,  Collector  of  the  Queen's  Tonnage  and  Poundage  and 
Farmer  of  the  Customs,  temp.  Queen  Elizabeth,  impressed  on  each  cover. 

E.  H.  Lawrence,  Esq. 

33'  The  Booke  of  Common  Prayer.     Boke  of  Psalmes  in  Metre.    London. 

1 571.    4to. 

English   binding  of  the    16th  century  ;  brown  calf;  the   covers   being 

handsomely  decorated  in  gold  and  colours,  and  the  edges  of  the  leaves  gilt 

and  gauffred. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

34  The  Holi  Bible.     London.     1569.?    4to. 

English   binding   of  the    16th    century ;    dark   brown   morocco,    richly 

tooled. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

35  The  Holi  Bible.     London.     1569.?    4to. 

English  binding  of  the  16th  century;  brown  morocco  ;  with  the  arms  of 

John   Whitgift,   Archbishop  of  Canterbury,   painted   in  the  centre  of  each 

cover. 

Lambeth  Palace  Library. 

36  Boissard.     Theatrum  vitse  humanse.     Francfurd.     1 596.     4to. 

English   binding  of  the  16th    century  ;   brown   calf;  with  the  arms  of 

John  Whitgift,  Archbishop  of  Canterbury. 

Lambeth  Palace  Library. 

37  TACITUS.     Opera.     Lugduni  Batavorum.      1588.     8vo. 

English  binding  of  the   16th  century;  brown   calf;   with  the  arms   of 

John  Whitgift,  Archbishop  of  Canterbury. 

Lambeth  Palace  Library. 
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38    Injunctions  given  by  the  Queenes  Maiestie.    London.    1559.    4to. 
English  binding  of  the  16th  century  ;  brown  calf. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

40  TACITUS.     The  Ende  of  Nero  and  Beginning  of  Galba,  &c.     Savile.     Oxforde. 

1591.     Fol. 

English  binding  of  the  16th  century  ;  brown  morocco. 

H.  Virtue  Tebbs,  Esq. 

41  Bible.     London:     1594.     8vo. 

English  binding  of  the  16th  century;  brown  calf;  with  the  initials  of 
Edward  Martyn,  to  whom  the  book  formerly  belonged,  stamped  in  the 
centre  of  each  cover. 

Mr.  J.  Toovey. 

42  Bible.    London.     1601.    410. 

English  binding  of  the  17th  century;  brown  calf;  having  on  each  cover 
the  device  of  Paul  Estienne,  the  Paris  printer. 

Dr.  Ginsburg. 

43  CAMERARIUS.       Symbolorum   et    emblematum   ex   re   herbaria     desumtorum 

centuria  una,  &c.     Noribergas.     1590-1597.      4to. 

English  binding  of  the  17th  century;  brown  morocco;  with  the  arms 
and  badges  of  King  James  I. 

Her  Majesty  the  Queen. 

44  The  Booke  of  Common  Prayer.    London.     1605.    4to. 

English  binding  of  the  17th  century ;  brown  calf;  with  the  arms  of 
King  James  I. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

45  A  Manuscript  History  of  "  Kinge  James  his  Hospitall,  at  Charter- 

house."    1 619.    4to. 

English  binding  of  the  17th  century  ;  brown  morocco. 

F.  Dawtrey  Drewitt,  M.D. 
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ENGLISH   BINDINGS,   17th  CENTURY. 

1  The  Treasurie  of  Auncient  and  Moderne  times.    London.     1613.    Fol. 

English   binding   of  the    17th   century;   brown    calf;   with  the  arms 

of  King  James  I. 

Lent  by  Edward  Bond,  Esq. 

2  Heraldic  MS.    [1617.]    Fol. 

English   binding  of    the    17th   century;    brown  calf;   with   the  arms 

of  King  James  I. 

Her  Majesty  tlte  Queen. 

3  The  Workes  of  James,  King  of  Great  Britaine,  &c.    London.    1616.   Fol. 

English   binding  of    the    17th   century ;   brown  calf ;    with  the   arms 

of  King  James  I. 

E.  H.  Lawrence,  Esq. 

4  The  Bible.    London.     1608.    4to. 

English   binding   of    the    17th   century;    brown   calf;    with  the   arms 

of  King  James  I. 

H.  Virtue  Tebbs,  Esq. 

5  Annales  of  Queene  Elizabeth.     Darcie.    London.     1625.    4*0. 

English  binding    of    the     17th    century ;    brown   morocco ;  with    the 

arms  of  King  James  I.,  to  whom  the  book  is  dedicated. 

Mr.  J.  Toovey. 

6  Cope.     A    godly   meditacion    upon   xx   select  and  chosen  Psalmes.     London. 

1547.     4to. 

English  binding  of  the  17th  century;  brown  calf,  richly  tooled;  with 

the  arms  of  King  James  I. 

Mr.  J.  Toovey. 

7  RAWLINSON.     Quadriga  Salutis.     Oxford.     1625.     4to. 

English  binding  of  the  17th  century  ;  white  vellum,  very  richly  tooled  ; 

each  cover  bearing  the  arms  of  King  James  I. 

Mr.  J.  Toovey. 
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8  An  Unpublished  Work  on  Church  Government,  By  William  Laud, 

afterwards  archbishop  of  canterbury.    ms.    4to. 

English  binding  of  the  17th  century;  brown  morocco,  richly  tooled  ; 

each  cover  bearing  the  arms  and  initial  of  Henry,  Prince  of  Wales,  eldest 

son  of  King  James  I. 

Lent  by  Mr.  B.  Quaritch. 

9  POSSEVINUS.     Bibliotheca  Selecta  de  Ratione  Studiorum.     Colonise  Agrippinae. 

1607.     Fol. 

English  binding  of  the  17th  century;  brown  calf;  with  the  arms  of 
Henry,  Prince  of  Wales,  eldest  son  of  King  James  I.,  in  the  centre  of  each 

cover,  and  crowned  lions  at  the  corners. 

Incorporated  Law  Society. 

10  GOLTZ.    C.  Julius  Caesar,  &c.     Brugis  Flandrorum.     1563.     Fol. 

English  binding  of  the  1 7th  century ;  brown  calf ;  with   the  arms  of 

Henry,  Prince  of  Wales,  eldest  son  of  King  James  I.,  in  the  centre  of  each 

cover,  and  crowned  roses  at  the  corners. 

Her  Majesty  the  Queen. 

11  BENEDICTUS.     Speculationum  Liber.     Venetiis.     1599.     Fol. 

English  binding  of  the   17th  century;  brown  calf;  with  the  arms  of 

Henry,  Prince  of  Wales,  eldest  son  of  King  James  I.,  in  the  centre  of  each 

cover,  and  his  badge  at  the  corners. 

Her  Majesty  the  Queen. 

12  The  Workes  of  James,  King  of  Great  Britaine,  &c.    London.     1616. 

Fol. 

English  binding  of  the  17th  century  ;  brown  morocco,  richly  tooled. 

R.  S.  Holford,  Esq. 

13  The  Declaration  of  the  King  concerning  the   title   of    Prince 

Charles  to  the  Duchy  of  Cornewall.    London.    1613.    Fol. 

English  binding  of  the  17th  century;  white  vellum  ;  each  cover  bearing 
the  arms  of  Charles,  Prince  of  Wales,  afterwards  King  Charles  I. 

Rev.  W.  E.  Buckley. 

14  Aristotle.     De  Rhetorica.     Londini.     1619.    4to. 

English  binding  of  the  17th  century;  brown  calf;  at  each  corner  of 
the  sides  is  stamped  the  badge  of  Charles,  Prince  of  Wales,  afterwards 
King  Charles  I.,  to  whom  the  book  is  dedicated  by  the  editor,  Theodoras 

Goulston. 

His  Excellency  M.  Gennadius. 
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15  Aristotle.     De  Rhetorica.     Londini.     1619.    4to. 

English  binding  of  the  1 7th  century ;  olive  morocco ;  having  at  each 
corner  of  the  covers  the  badge  of  Charles,  Prince  of  Wales,  afterwards 
King  Charles  I.,  to  whom  the  book  is  dedicated  by  the  editor,  Theodorus 

Goulston. 

Lent  by  Rev.  W.  E.  Buckley. 

16  MASON.     Vindiciae  Ecclesiae  Anglicanae.     Londini.     1625.     Fol. 

English  binding  of  the  17th  century ;  brown  morocco ;  with  the  badge 

of  Charles,  Prince  of  Wales,  afterwards  King  Charles  I.,  in  the  centre  and  at 

the  corners  of  each  cover. 

Eton  College. 

17  „  Du  Vair.     CEuvres.     Paris.     1625.     Fol. 

English  binding  of  the   17th  century;  brown  calf;  with  the  arms   of 

King  Charles  I. 

Her  Majesty  the  Queen. 


IS     LOBKOWITZ.     Philippus    Lusitanias   legitimus   rex   demonstratus.     Antverpise. 
1639.     Fol. 

English  binding  of  the  17th  century  ;  olive  morocco  ;  with  the  arms  of 

King  Charles  I. 

Her  Majesty  the  Queen. 

19  Book  of  Common  Prayer.    Edinburgh.     1633.    8vo. 

Binding,  probably  Scotch,  of  the  17th   century  ;  dark  blue  morocco ; 

each  cover   bearing  the  arms    of    King  Charles  I.     The  initials  I.C.  have 

also  been  stamped  on  the  sides. 

Her  Majesty  the  Queen. 

20  Psalmes  OF  David.     Edinburgh.     161 5.     8vo. 

Binding,  probably  Scotch,   of  the    17th   century;     brown  calf;  in   the 
centre  of  each  cover  are  stamped  the  initials  I.F. 

Her  Majesty  the  Queen. 

21  Annales  of  Queene  Elizabeth.    Darcie.    London.     1625.    4to. 

English  binding  of  the  17th  century  ;  brown  calf  ;  a  portrait  of  Queen 
Elizabeth  being  impressed  in  the  centre  of  each  cover. 

C.  E.  H.  Chadzvyck  Healey,  Esq.,  Q.C. 
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22  ZUCCOLO.     Discorsi  sopra  le  cinquanta  conclusioni   del   Sig.  Torquato  Tasso. 

Bergamo.     1588.     4to. 

English  binding  of  the  17th  century;  brown  calf;  with  handsome 
centre-piece  and  corners. 

Lent  by  Samuel  Sandars,  Esq. 

23  Rawlinson.     Quadriga  salutis.     Oxford.     1625.     4to. 

English  binding  of  the  17th  century  ;  white  vellum  ;  with  the  arms  of 
George  Abbot,  Archbishop  of  Canterbury. 

Lambeth  Palace  Library. 

24  A  Treatise  of  the  Perpetuall  Visibilitie  and  Succession  of  the 

True  Church.    London.     1624.    4to. 

English  binding  of  the  17th  century;  brown  calf;  with  the  arms  of 
George  Abbot,  Archbishop  of  Canterbury. 

Lambeth  Palace  Library. 

25  Maister  Beza's  Houshold  Prayers.     London.     1607.     i8mo. 

English  binding  of  the  17th  century;  brown  calf;  with  handsome 
centre-piece  and  corners. 

H.  Virtue  Tebbs,  Esq. 

26  Booke  OF  Psalmes.     London.     161 7.     24010. 

English  binding  of  the  17th  century  ;  brown  calf;  the  initials  I.L.  are 
stamped  in  the  centre  of  each  cover. 

Alfred  Cock,  Esq.,  Q.C. 

27  Mason.     Vindicise  Ecclesiae  Anglicans.     Londini.     1625.     Fol. 

English  binding  of  the  17th  century  ;  brown  morocco ;  each  cover 
bearing  the  arms  of  John  Williams,  Bishop  of  Lincoln,  afterwards 
Archbishop  of  York. 

St.  John's  College,  Cambridge. 

28  FLUDD.     De  prseternaturali  utriusque  mundi  historia.    Francofurti.     1621.     Fol. 

English  binding  of  the  17th  century ;  green  morocco  ;  with  ornamental 
centre-piece  and  corners. 

Lambeth  Palace  Library. 
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29  Francis  White,  Bishop  of  Ely.    A  Treatise  of  the  Sabbath  Day.    London. 

1635.     4to. 

English  binding  of  the   17th  century;  dark  blue  morocco;  each  cover 
bearing  the  arms  of  William  Laud,  Archbishop  of  Canterbury. 

Lent  by  W,  A.  Tyssen  Amherst,  Esq.,  M.P. 

30  DANES.      Paralipomena   Orthographic,   Etymologiae,  Prosodise,  &c.      Londini. 

1638.    4to. 

English  binding  of  the  17th  century ;  dark  blue  morocco  ;  each  cover 
bearing  the  arms  of  William  Laud,  Archbishop  of  Canterbury. 

E.  H.  Lazvrence,  Esq. 

31  William   Laud,  Archbishop   of    Canterbury.    Relation  of  Conference 

with  Fisher,  the  Jesuite.     London.     1639.     Fol. 

English   binding   of  the    17th   century ;    black  morocco  ;    each   cover 
bearing  the  arms  of  William  Laud,  Archbishop  of  Canterbury. 

St.  Paul's  Catliedral  Library. 

32  ROSS.     Virgilii  Evangelisantis  Christiados  Libri  XIII.     Londini.     1638.     8vo. 

English  binding  of  the  17th  century;  dark  blue  morocco;  each  cover 
bearing  the  arms  of  William  Laud,  Archbishop  of  Canterbury. 

Lambeth  Palace  Library. 

33  Du  Moulin.     A  Defence  of  the  Catholicke  Faith.     London.     1610.    4*0. 

English  binding  of  the  17th  century;  brown   calf;  with  the  arms  of 
Edwardes,  co.  Cambridge. 

E.  H.  Lawrence,  Esq. 

34  FLUDD.     Microcosmi  Historia.     Vol.  2.     Oppenhemii.     1619.     Fol. 

English  binding  of  the  17th  century  ;  olive  morocco. 

Lambeth  Palace  Library. 

35  GATAKER.     Sermons.     London.     1637.     F°l- 

English  binding  of  the  17th  century;  olive  morocco,  richly  gilt.- 

Rev.  W.  E.  Buckley. 

36  Austin.     Devotionis  Augustinianae  Flamma.     London.     1637.     Fol. 

English  binding  of  the  17th  century;  brown  morocco,  richly  gilt. 

Rev.  W.  E.  Buckley. 
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37  CLERKE.     Sermons.     London.     1637.     Fol. 

English  binding  of  the  17th  century ;  olive  morocco,  richly  gilt. 

Lent  by  Rev.  W.  E.  Buckley. 

38  The  Hundred  and   Ten   considerations   of    Signior   J.    Valdesso. 

Oxford.     1638.    4to. 

English  binding  of  the  17th  century;  olive  morocco.     A  note  on  the 

fly-leaf  states  that  "This  booke  was  bound  by  the  hands  of  Mrs.  Mary  Farrar, 

of  litle  Gidding,  in  Huntingdonshire." 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

39  Camden.     Remaines  concerning  Britaine.     London.     1636.    4to. 

English  binding  of  the  17th  century  ;  olive  morocco. 

Rev.  W.  E.  Buckley. 

40  ERASMUS.     Colloquiorum  familiarium  opus  aureum.     Londini.     1639.     8vo. 

English  binding  of  the  17th  century  ;  dark  blue  morocco;  each  cover 

bearing   the   badge   and   initials  of  Charles,  Prince  of  Wales,    afterwards 

King  Charles  II. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

41  Poesie  Latine  del  Card.  Maffeo  Barberino.    Roma.     1642.    4to. 

Italian  binding  of  the  17th  century;  red  morocco.     In  the  centre  of  each 
cover  are  painted  the  arms  of  Henrietta  Maria,  Queen  Consort  of  Charles  I 

Her  Majesty  the  Queen. 

42  Prynne.     Examination  of  the  Common  Prayer.     London.     1661.    4to. 

English   binding   of  the    17th   century;    dark   brown    morocco;   each 
cover  bearing  the  arms  of  King  Charles  II.,  to  whom  the  book  is  dedicated. 

Rev.  W.  E.  Buckley. 


76 

Case  N. 

ENGLISH  BINDINGS,   17th-18th  CENTURIES. 

1  The  Holy  Bible.    Cambridge.     1638.    Fol. 

English  binding  of  the  17th  century ;  black  morocco  ;  tooled  and  gilt. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

2  The  Holy  Bible.     Cambridge.     1660.     Fol. 

English  binding  of  the  17th  century  ;  black  morocco  ;  tooled  and  gilt. 

Her  Majesty  the  Queen. 

3  The  Book  of  Common  Prayer.     London.     1715.     Fol. 

English  inlaid  binding  of  the  18th  century;  red  morocco;  tooled  and 

gilt.     With  the  monogram  of  Geo.  Clark,  a  Fellow  of  All  Souls'  College,  on 

both  covers,  his  arms  on  the  upper  cover,   and  the   arms  of  All    Souls' 

College  on  the  lower. 

All  Souls'  College,  Oxford. 

4  K.OYAUMONT.   The  History  of  the  Old  and  New  Testament.    London.    1701.    Fol. 

English    inlaid    binding   of  the    18th   century;    red   morocco;  tooled 

and  gilt. 

H.  Virtue  Tebbs,  Esq. 

5  Clarendon,  Edward  Hyde,  Earl  of.     History  of  the  Rebellion  and  Civil  War. 

Oxford.     1703.     Fol. 

English  binding  of  the  18th  century;  red  morocco  ;  tooled  and  gilt. 

Her  Majesty  the  Queen. 

6  The  Holy  Bible.     Cambridge.     1673.    4to. 

English  inlaid  binding  of  the  17th  century,  with  edges  painted  under 
the  gilt,  and  clasps  and  corner  pieces  engraved  silver. 

C.  E.  H.  Chadwyck  Healey,  Esq.,  Q.C . 


J  7  Case  AT. 

7    The  New  Testament.     Greek.     Cantabrigia;.     1632.     8vo. 

English  inlaid  binding  of  the  17th  century,  with  edges  painted  under 


the  gold. 


Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


8  The  Holy  Bible.     London.     1682.    Svo. 

English  inlaid  binding  of  the   17th  century,  with  edges  painted  under 
the  gold. 

F.  Dawtrey  Dreivitt,  Esq.,  M.D. 

9  Gastrell.     The  Certainty  of  the  Christian  Revelation.     London.     1699.     Svo. 

English  inlaid  binding  of  the  18th  century. 

W.  H.  Corfield,  Esq.,  M.D. 

10  The  Book  of  Common  Prayer.    London.     1699.    8vo. 

English  inlaid  binding  of  the   18th  century,  with  edges  painted  and 

gauffered. 

R.  Oswald  Smith,  Esq. 

11  The  Book  of  Common  Prayer.    Oxford.     1710.    Svo. 

English  inlaid  binding  of  the  18th  century. 

H.  Hucks  Gibbs,  Esq.,  M.P. 


12    The  Holy  Bible.     London.     1684.     i2mo. 

English  inlaid  binding  of  the  17th  century. 


E.  H.  Laivrence,  Esq. 


13     Lake.     Officium  Eucharisticum.     London.     1689.     8vo. 
English  inlaid  binding  of  the  17th  century. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


14    The  Holy  Bible.    London.     1678.    8vo. 

English  inlaid  binding  of  the  17th  century. 


E.  H.  Laivrence,  Esq. 


15    The  Holy  Bible.     London.     1680.     i2mo. 

English  inlaid  binding  of  the  17th  century,  with  painted  and  gauffered 
edges,  and  finely  tooled  doublure  of  red  morocco.     Two  silver  clasps. 

Mrs.  Howard. 


Case  N.  78 

16  Davies.     Nosce  Teipsum.     London.     1622.     i2mo. 

English  binding  of  the   17th  century  ;  red  morocco  ;   tooled,  gilt  and 

silvered. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

17  Charles  I.     Eikon  Basilike.     London.     1681.    8vo. 

English  binding  of  the  17th  century;  red    morocco;   tooled   and  gilt; 

with  black  painted  bands. 

Her  Majesty  the  Queen. 

18  Etherege.     She  wou'd  if  she  cou'd.     London.     1671.    4to. 

English   binding   of  the    17th   century ;    brown    morocco  ;  inlaid  and 

silvered  ;  with  gilt  tooling. 
/  Mr.  J.  Toovey. 

19  Hammond.     A  Practical  Catechism.     London.     1674.     8vo. 

English  binding  of  the  17th  century;  black  morocco  ;  gilt  and  silvered. 

S.  Sandars,  Esq. 

20  The  Psalms  of  King  David   Paraphrased.    By  Miles  Smyth.     London. 

1668.     8vo. 

English  binding  of  the   17th  century  ;  black  morocco  ;  tooled,  gilt  and 

silvered. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

21  '^SHADWELL.     Psyche:  a  tragedy.     London.     1675.     4to. 

English  binding  of  the   17th  century  ;  black  morocco;  tooled,  gilt  and 

silvered. 

Alfred  Huth,  Esq. 

22  The  Ladies  Calling.     Oxford.     1673.    8vo. 

English  binding  of  the  17th  century;    black  morocco  ;  tooled,  gilt  and 

silvered. 

H.  Hucks  Gibbs,  Esq.^-M.P. 

23  Rudimentum      Grammatics      Grsco-Latins      Metricum.       Londini. 

1689.    8vo. 

English  binding  of  the  17th  century;   black  morocco  ;  tooled  and  gilt. 

Rev.  W.  E.  Buckley. 


79  -Case  N. 

24  NELSON.     The  Life  of  Dr.  George  Bull.     London.     171 3.     8vo. 

English  binding  of  the  1 8th  century,  by  Elliot  and  Chapman;  red 
morocco  ;  tooled  and  gilt.  With  the  arms  of  Queen  Anne  (for  whom  it  was 
probably  bound)  on  the  cover. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

25  The  Holy  Bible.     Cambridge.     1666.    4to. 

English  binding  of  the  17th  century;  red  morocco  ;  tooled  and  gilt. 

H.   Virtue  Tebbs,  Esq. 

26  The  Holy  Bible.     London.     17 12.    4to. 

English  binding  of  the  18th  century  ;  red  morocco ;  tooled  and  gilt. 

C.  E.  H.  Chadwyck-Healey,  Esq.,  Q.C. 

27  Bacon.     Of  the  Advancement  of  Learning.     Oxford.     1640.     Sm.  fol. 

English  binding  of  the  18th  century;  red  morocco ;  tooled  and  gilt. 

Mr.  J.  Toovey. 

28  Donate     Roma  vetus  ac  recens.     Amstelsedami.     1695.     4to. 

English   binding   of  the   17th  century;  red   morocco;  tooled  and  gilt  ; 

with  the  monogram  and  coronet  of  the  Duke  of  Gloucester,  son  of  Queen 

Anne. 

Her  Majesty  the  Queen. 

29  The  Holy  Bible.    London.     1680.  Svo. 

English  binding  of  the  17th  century  ;    red  morocco  ;  tooled  and  gilt. 

T.  R.  Buchanan,  Esq.,  M.P. 

30  Salmon.     The  Compleat  English  Physician.     London.     1693.     Svo. 

English  binding  of  the   17th  century;  red  morocco;  tooled  and  gilt; 

with  the  monogram  of  William  III.  and   Mary.     The  book  is  dedicated  to 

Queen  Mary. 

S.  Sandars,  Esq. 

31  Medcalf.     Sermon.     London.     1679.     Svo. 

English  binding  of  the  17th  century ;  red  morocco  ;  tooled  and  gilt. 

5.  Sandars,  Esq. 


Case  N.  80 

32  The  Holy  Bible.     London.     1699.     i2mo. 

English  binding  of  the  17th  century  ;  red  morocco  ;  tooled  and  gilt. 

Lent  by  T.  R.  Buchanan,  Esq.,  M.P. 

33  Smythies.     The  Unworthy  Non-Communicant.     London.     1683.     8vo. 

English  binding  of  the  17th  century;  red  morocco  ;  tooled  and  gilt. 

//.  Hucks  Gibbs,  Esq.,  M.P. 

34  MARTIALIS  epigrammata.     Venetiis.     1501.     8vo. 

English  binding  of  the  17th  century  ;  red  morocco  ;  tooled  and  gilt. 

Mr.  B.  Quaritch. 

35"  CORNELIUS  Nepos.     The  Lives  of  Illustrious  Men. 

Oxon.     1684.     8vo. 

English  binding  of  the  17th  century;   red  morocco;   tooled  and  gilt. 

The  presentation  copy  to  James,  Earl  of  Abingdon. 

E.  H.  Lawrence,  Esq. 

36  Holy  Bible.     Edinburgh.     1772.     8vo. 

Scotch  binding  of  the  18th  century  ;  green  morocco  ;  tooled  and  gilt. 

W.  H.  Corfield,  Esq.,  M.D. 

37  A  New-Year's  Gift:  Prayers  and  Meditations.    London.    1682.     i6mo. 

English  inlaid  binding  of  the  17th  century. 

Viscountess  Wolseley. 

38  The  Holy  Bible.     Edinburgh.     17 16.     i6mo. 

Scotch  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

R.  T.  Hamilton  Bruce,  Esq. 

39  The  Holy  Bible.     (Proverbs — Revelations.)     Edinburgh.     17 19.     i2mo. 

Scotch  binding  of  the  iSth  century  ;  dark  blue  morocco  ;  tooled  and  gilt. 

C.  E.  H.  Chadwyck-Healey ,  Esq~  Q.C. 

40  JOHNSON.     A    Second    Five   Years'    Struggle   against    Popery   and   Tyranny. 

London.     1689.     8vo. 

Scotch  binding  of  the  17th  century;  black  morocco  ;  tooled  and  gilt. 

Rev.  IV.  E.  Buckley. 


8 1  Case  N. 

41  Book-Cover. 

English  binding  of  the  17th  century  ;  black  morocco  ;  tooled  and  gilt. 

Lent  by  Gordon  A .  Lewis,  Esq. 

42  The  New  Testament.     MS.     Written  in  Shorthand.     1697.     Sm.  8vo. 

English  binding  of  the  17th  century  ;  black  morocco  ;  tooled  and  gilt. 

E.  H.  Lawrence,  Esq. 

43  The  Book  of  Common  Prayer.    London.     1665.    8vo. 

English  binding  of  the  17th  century  ;  black  morocco,  with  blind  tooling. 
Somewhat  similar  in  design  to  No.  44. 

H.  Inglis  Richmond,  Esq. 

44  The  Book  of  Common  Prayer.    Oxford.     1701.    8vo. 

English  binding  of  the  18th  century  ;  black  morocco,  with  both  gilt  and 
blind  tooling ;  and  arms  on  both  covers. 

H  Hncks  Gibbs,  Esq.,  M.P. 

45  Goodman.    The  Penitent  Pardoned.     London.     1679.    4to. 

English  binding  of  the  17th  century  ;  red  morocco  ;  tooled  and  gilt ;  with 

the  initials  A.H.  on  both  covers. 

Her  Majesty  the  Queen. 

46  PETTY.     Hiberniae  Delineatio.     1683.     Fol. 

English  binding  of  the  17th  century;    red  morocco,  inlaid  with  white 

and  black,  and  tooled  in  gold. 

Alfred  Huth,  Esq. 


47     Charles  I.     The  Workes  of.     London.     1662.     Fol. 

English  binding  of  the  17th  century;  red  morocco;  inlaid,  tooled  and 
gilt.  The  book  is  dedicated  to  Charles  II.,  whose  arms  are  on  both  covers. 
This  is  probably  the  copy  presented  to  the  king. 

Her  Majesty  the  Queen. 


Case  N.  82 

48  The  Book  of  Common  Prayer.    London.     1661,    Fol. 

English  binding  of  the  17th  century ;  red  morocco ;  inlaid,  and 
elaborately  tooled  and  gilt.  With  monogram  and  coronet  on  each  cover, 
probably  those  of  the  1st  Duke  of  Leeds  (Danby  and  Leeds).  The  following 
note  as  to  cost  of  binding  appears  in  the  book  : — 

£    s.     d. 
In  quires         -  S     ° 

Ruling   -  40 

Binding  -         -         -         -         100 
Strings   -  14     o 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

49  'Stafford's  Memoires.     1681.    Fol. 

English  binding  of  the  17th  century  ;  red  morocco  ;  with   the   arms  of 

Charles  II.  on  the  covers. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

50  Veritas  Evangelica,  or  the  Gospel  Truth.    London.     1687     4to. 

English  binding  of  the  17th  century;  red  morocco;  with  Royal  arms 
on  covers.     The  book  is  dedicated  to  Mary,  Queen  of  James  II. 

Rev.  W.  E.  Buckley. 

51  The  Book  of  Common  Prayer.    London.     1662.     Fol. 

English  binding  of  the   17th  century;  red  morocco  ;  tooled  and  gilt. 

This  copy  belonged  to  Edward  Hyde,  1st  Earl  of  Clarendon,   and  has  his 

arms,  crest,  and  coronet  on  the  covers. 

Mr.  J.  Toovey. 

52  Writ.      Ragguaglio   della    solenne   comparsa    fatta   a   Roma    1687.      Roma. 

1687.     Fol. 

English  binding  of  the  17th  century  ;  red  morocco  ;    tooled  and  gilt. 

This  seems  to  have  been  James  II.'s  copy.     The  arms  have    been  covered 

by  the  design. 

Her  Majesty  the  Queen. 


83 

Case    O. 

ENGLISH     BINDINGS,    17th-18th    CENTURIES. 

1  Anthems,  with  Music.    MSS.    Fol. 

English  binding  of  the  17th  century  ;  dark  blue  morocco  ;  tooled  and 
gilt ;  with  the  monogram  and  crown  of  Charles  II.  on  the  covers  and  back. 

Lent  by  E.  H.  Lawrence,  Esq. 

2  The  Holy  Bible.    Oxford.     1688.    Fol. 

English  binding  of  the   17th  century;  red  morocco ;  tooled  and  gilt ; 

with  black  bands  inlaid;  and  the  monogram  and  crown   of  William  III. 

and  Mary. 

T/ie  Dean  and  C/iapter  of  Canterbury. 

3  Harris,  J.     Lexicon  Technicum.     London.     1704.     Fol. 

English  binding  of  the  18th  century;  dark  blue  morocco;  tooled  and 
gilt.  This  is  the  dedication  copy  to  Prince  George  of  Denmark  (the  Consort 
of  Queen  Anne),  with  his  monogram  P.G.,  and  coronet  on  the  cover. 

W.  H.  Corfield,  Esq.,  M.D. 

4  Cover  of  a  Blotting-book. 

English  binding  of  the  17th  century  ;  olive  morocco  ;  tooled  and  gilt; 

with  the  monogram  of  Charles  II.  on  covers. 

Rev.  W.  E.  Buckley. 

5  Missale  Romanum  Monasticum.     Parisiis.     1655.     Fol. 

English   binding  of  the    17th  century;  red   morocco;  tooled  and  gilt. 

This  is   the  Missal  which  was  used  in  the  Chapel  Royal,  Whitehall,  and  has 

the  arms  of  James  II.  on  the  covers. 

Her  Majesty  the  Queen. 

6  Pope,  A.     Works.     London.     17 17.     Fol. 

English  binding  of  the  18th  century;    red   morocco;    tooled  and  gilt 

Harleian    style.     Presentation  copy  by  Pope  to   Lord   Harcourt,   with   an 

autograph  inscription  inside. 

E.  IV.  Harcourt,  Esq. 

6a  Coronation  Service,  George  III. 

Red  morocco  binding  ;  tooled  and  gilt ;  with  the  Royal  arms. 

Westminster  Abbey  Library. 


Case  O.  84 

7     A  BOOK  containing  unused  vellum  sheets,  some  having  been  cut  out. 

English  binding  of  the  17th  century;  red  morocco;  tooled  and  gilt; 

with   the  joint   monogram  of    William  and    Mary  at   the  corners  of   the 

covers    and    at   the   back,    and   the   monogram  of    William  alone   in  the 

panels. 

Lent  by  the  Dean  a?id  Chapter  of  Canterbury. 


8  Sherlock,    W.     The    Scripture   proofs   of  our   Saviour's  Divinity.     London. 

1706.  8vo. 

English  binding  of  the  18th  century;   red   morocco;   tooled  and  gilt; 

with   the   monogram   and  crown   of    Queen  Anne  at  the  corners   of   the 

covers;  probably  a  presentation  copy  to  her. 

Rev.  W.  E.  Buckley. 

9  The  Book  of  Common  Prayer.    Cambridge.     1762.    8vo. 

English  inlaid  binding  of  the   iSth  century;  red  morocco;  tooled  and 
gilt,  and  inlaid  with  green  and  blue  morocco. 

R.  Oswald  Smith,  Esq. 

10  The  Book  of  Common  Prayer.    Oxford.     1716.    8vo. 

English   binding   of    the    18th   century;    dark   blue   morocco;  tooled 
and  gilt. 

E.  H.  Laivrence,  Esq. 

11  The  Book  of  Common  Prayer.    London.     17 17.     8vo. 


and  gilt 


English    binding    of  the    18th   century;    dark    blue    morocco;  tooled 

Mr.  J.  Toovey. 


12    The  Principles  of  a  Member  of  the  Black  List.   London.    1702.   8vo. 

English   binding    of  the    18th   century;    dark    blue    morocco;   tooled 
and  gilt. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 


13     Butler,  S.     Hudibras.     Vol.  2.     London.     1744.     8vo. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

Mr.  J.  Toovey. 


85  Case  O. 

14  Faerni,  G.     Fabulae  centum.     Londini.     1743.     4to. 

English  inlaid  binding  of  the  18th  century  ;  dark  blue  morocco,  inlaid  ; 
tooled  and  gilt ;  with  tooled  and  gilt  doublure  in  mottled  calf.  This  copy- 
belonged  to  George,  Prince   of  Wales,  with  his  badge  on  covers  and  on 

doublure. 

Lent  by  Her  Majesty  the  Queen. 

15  The  New  Testament.    Oxford.     1785.    8vo. 

English  binding  of  the  18th  century;  dark  blue  morocco;  with  the 
monogram  of  George  III.  and  the  badge  of  the  Garter  on  upper  covers 
This  book  belonged  to  George  III.,  and  was  given  by  him  to  Prince  William 
Henry  (afterwards  Duke  of  Clarence  and  King  William  IV.)  on  his  joining 
the  Royal  Navy  as  a  Midshipman.     He  added  the  Anchors  on  the  covers. 

Her  Majesty  the  Queen. 

16  VlRGlLH.     Opera.     Birminghamiae.     1757.     4to. 

English  binding  of  the   18th  century;  red  morocco;  tooled,  gilt,  and 

inlaid  with  blue  and  olive  morocco. 

Wickham  Flower,  Esq. 

17  The  Book  of  Common  Prayer.    London.     17 17.    4to. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

H  Hucks  Gibbs,  Esq.,  M.P. 

18  DlSPUTATIO  JURIDICA.     Edinburgi.     1730.     4to. 

Scotch  binding  of  the  18th  century;  dark  blue  morocco;  tooled  and 

gilt.     Presentation  copy  to  Lord  Lauderdale,  to  whom  the  "  disputatio  "  is 

dedicated. 

R.  T.  Hamilton  Bruce,  Esq. 

19  HOR,E.     B.  V.  M.     MSS.     [1450.] 

English   binding   of  the    18th   century;    dark    blue    morocco;    tooled 

and  gilt. 

5.  Sandars,  Esq. 

20  The  Holy  Bible.    Edinburgh.     1705.    4to. 

English  or  Scotch  binding  of  the   18th  century;  dark  blue  morocco ; 

tooled  and  gilt. 

E.  H.  Lawrence,  Esq. 


Case  0.  86 

21  The  Book  of  Common  Prayer.    Cambridge.     1760.    4to. 

English  binding  of  the  18th  century;  red  morocco;  tooled  and  gilt. 

Lent  by  Mr.  J.  Toovey. 

22  Bailey,    W.      The    Advancement    of    Arts,    Manufactures,    and    Commerce. 

London.     1772.     4to. 

English  binding  of  the  1 8th  century;  red  morocco;  tooled  and  gilt  in 

Harleian  style. 

Jeffery  Whitehead,  Esq. 

23  Valerius  Maximus.    MSS.    1463.    4to. 

English  binding  of  the   18th  century;  red  morocco;  tooled  and  gilt; 

with  black  bands  inlaid. 

Rev.  W.  E.  Buckley. 

24  Butler,  S.     Hudibras.    The  Second  Part.     London.     1710.     i6mo. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

E.  H.  Lawrence,  Esq. 

26  A  List  of  all  Her  Maties.  Shipps,  &c.    MSS.     [1703.] 

English  binding  of  the  18th  century ;  red  morocco  ;  tooled  and  gilt. 

Viscountess  Wolseley. 

27  Entick,  J.     The  Constitutions  of  the  Ancient    .     .     .    Fraternity  of  Free  and 

Accepted  Masons.     London.     1767.     410. 

English  binding  of  the  18th  century;  red  morocco;  tooled  and  gilt; 
with  doublure  in  blue  morocco,  tooled  and  gilt. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

28  MASON,  W.     Poems.     London.     1764.     8vo. 

English  binding  of   the  18th  century;  red   morocco;  tooled  and  gilt 
Harleian  style.     Presentation  copy  by  the  author  to  Lord  Nuneham. 

E.  W.  Harcourt,  Esq. 

29  A    List   of    all  the  Ships  and  Vessells  of  His  Majesties  Royal 

Navy.     17 14.    MSS. 

English  binding  of  the  18th  century;  red  morocco;  tooled  and  gilt; 
with  the  monogram  and  crown  of  George  I.  on  each  cover. 

Her  Majesty  the  Queen. 


87  Case  O. 

30  Solitudo  Regia.     A  Musis  Westmonasteriensibus  adumbrata.     Anno  Regni 

Regis   Georgii   Secundi   Sexto  Annoque   Domini    MDCCXXXII.     MSS. 
Fol. 

English  binding  of  the  18th  century;  black  morocco  ;  tooled  and  gilt ; 
with  the  arms  of  Westminster  School  on  both  covers. 

Lent  by  Rev.  W.  E.  Buckley. 

31  DlSPUTATIO  JURIDICA.     Edinburgh     1754.     4*0. 

Scotch  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

B.  B.  MacGeorge,  Esq. 

32  DlSPUTATIO  JURIDICA.     Edinburgi.     1765.     4to. 

Scotch  binding  of  the   18th  century;  red   morocco  ;.  tooled  and  gilt. 

Presentation  copy  to  the  Earl  of  Lauderdale,  to  whom  the  "  disputatio  "  is 

dedicated. 

R.  T.  Hamilton  Bruce,  Esq. 

33  The  Book  of  Common  Prayer.     London.     1736.    8vo. 

English   binding  of  the    18th   century;    dark    blue    morocco;   tooled 

and  gilt. 

T.  R.  Buchanan,  Esq.,  M.P. 

34  The  Book  of  Common  Prayer.    Oxford.     1745.    8vo. 

English  binding  of  the  18th  century;  red   morocco;  tooled,  gilt  and 

painted. 

Mrs.  Hornsby  Drake. 

35  MASON,  R.     The  Indulgent  Father.     1742.     8vo. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

H.  S.  Richardson,  Esq. 


36    Goldsmith.     Almanack  for  1678.     London,     1678.     i6mo. 

English  binding  of  the  17th  century;  black  morocco;  tooled,  gilt  and 

painted. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 


Case  O.  88 

37  A  Discourse  concerning    .    .    .    The  Deity.    London.     173 1.    8vo. 

English  binding  of  the   18th  century;  dark  blue  morocco ;  tooled  and 

gilt. 

Lent  by  B.  B.  MacGeorge,  Esq. 

38  HORATII  OPERA.     Vol.  II.     Londini.     1737.     8vo. 

English  binding  of  the  18th  century ;  dark  blue  morocco ;  tooled  and  gilt. 

Mr.  J.  Toovey. 

39  A  POCKET-BOOK.     Containing  Rider's  British  Merlin  for  1762. 

English  binding  of  the  18th  century;  red  morocco;  tooled  and  gilt, 
with  monogram  of  George  III.  on  upper  cover.  Two  silver  bosses  on  each 
cover,  engraved  with  monogram  and  crown  of  George  III.,  to  whom  this 
book  belonged. 

Edward  Hamilton,  Esq.,  M.D. 


40  RAE,  P.     The  History  of  the  Late  Rebellion  against  His  Majesty  King  George. 

Drumfries.     171 8.     4*0. 

Scotch   binding   of    the     18th    century;    dark   blue   morocco;    tooled 

and  gilt. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

41  REHTMEIER.     Braunschweigischen  und  Liineburgischen  Chronici.     (Tom.  2.) 

English  binding  of    the   18th  century;  red  morocco;  tooled  and  gilt 

Harleian  style ;    with  the  Prince  of  Wales's  feathers ;    bound  for  George, 

Prince  of  Wales. 

Her  Majesty  the  Queen. 

42  PURCHAS.     His  Pilgrimes.     (Vol.  I.)     London.     1625.     Fol. 

English  binding    of   the   18th  century;    brown  calf;  tooled  and  gilt 

Harleian   style ;  with  a  curious   design  of  a  dolphin,  and  coronet   at   the 

corners  of  both  covers. 

R.  A.  Oszvald,  Esq. 

43  HOMER.     Opera.     (Tom.     1.)     Glasguae.     1756.     Fol. 

English  or  Scotch  binding  of  the  18th  century ;  red  morocco ;  tooled 

and  gilt  Harleian  style. 

/.  A.  Bryce,  Esq. 
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44  Heath,  B.     Notse  ad  Tragicorum  Grsecorum  Dramata.     Oxonii.     1762.    4to. 

English  (probably  Oxford)  binding  of  the  18th  century  ;  red  morocco; 
tooled  and  gilt  Harleian  style ;  with  the  arms  of  the  University  of  Oxford 
on  both  covers.  Presentation  copy  to  John  Fane,  Earl  of  Westmoreland, 
Chancellor  of  the  University.     1759-1761. 

Lent  by  Rev.  W.  E.  Buckley. 

45  The  Book  of  Common  Prayer.    London.    1717.    8vo. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

E.  H.  Lawrence,  Esq. 

46  The  Ladies  Calling.    Oxford.     171 3.    8vo. 

English  binding  of  the  18th  century  ;  red  morocco  ;  tooled  and  gilt. 

The  Viscountess  Wolseley. 

47  POETARUM   SCOTORUM  Mus^E  Sacr^:.     Edinburgh.     1739.     8vo. 

The  dedication  copy  to  Lord  Advocate  Erskine. 

Scotch  binding  of  the  1 8th  century  ;  red  morocco  ;  tooled  and  gilt. 

T.  R.  Buchanan,  Esq.,  M.P. 

48  Disputatio  Juridica.     Edinburgi.     1785.    4to. 

Scotch  binding  of  the  18th  century;  red  morocco  ;  tooled  and  gilt. 

/.  Maclehose,  Esq. 

49  Disputatio  Juridica.    Edinburgi.    1785.    4to. 

Scotch  binding  of  the  18th  century;  green  morocco;  tooled  and  gilt. 

J.  Maclehose,  Esq. 

50  Disputatio  Juridica.    Edinburgi.    1774.    4to. 

Scotch  binding  of  the  1 8th  century ;  red  morocco ;  tooled  and  gilt. 

T.  R.  Buchanan,  Esq.,  M.P. 
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ITALIAN   AND  OTHER  BINDINGS, 
17th-18th  CENTURIES. 

1  PALAFOX  y  Mendoza.     Sacra  Rituum  Congregatione  Oxomen.     Romse.     1792. 

Fol. 

Italian  contemporary  binding  in  calf ;  painted  and  gilt  ;  with  the  arms 

of  Pope  Pius  VI. 

Lent  by  W.  H.  Corfield,  Esq.,  M.D. 

2  MlSSALE.     Fol. 

Italian  binding;  late  17th  century;  in  red  morocco. 

W.  H.  Corfield,  Esq.,  M.D. 

3  TESAURO.     Istoria  della  compagnia  di  San  Paolo.     Torino.     170 1.     Fol. 

Italian   binding   of  the    18th  century ;  red  morocco ;  with  the  arms  of 
Pope  Clement  XI.  (elected  1700;  died  1721.) 

T.  R.  Buchanan,  Esq.,  M.P. 

4  ALDROVANDI.     Monstrorum  historia.     Bononiae.     1642.     Fol. 

Italian  binding  of  the  17th  century  ;  red  morocco  ;  with  the  arms  of 
Duke  Ferdinand  II.,  of  Tuscany,  to  whom  the  book  is  dedicated. 

Mr.  J.  Toovey. 

5  THEODOLUS,  C.     Exegeses  Physico-Mathematicae.     Romse.     1685.     i6mo. 

Dedicated  to  the  Marchese  S.  Viti,  whose  arms  are  on  the  cover  ;  con- 
temporary ;  red  morocco. 

E.  H.  Lawrence,  Esq. 

6  ALBORGHETTI,  F.  M.     II  Creso.     Dramma  per  Musica.     Roma.     1757.     i6mo. 

Italian  contemporary  binding  in  calf;  painted  and  gilt. 

His  Excellency  M.  Gennadius. 

7  GHIBBESIUS,  J.  A.  (J.  A.  Gibbs).    Carminum.     Romae.     1668.     i6mo. 

Italian   contemporary  binding  in    red    morocco ;    with    the    arms   of 

Francis  Roberts,  or  Robartes,  eldest  son  of  John  R.,  2nd  Baron  and  Earl  of 

Radnor,  to  whom  the  book  is  dedicated. 

H.  Hucks  Gibbs,  Esq.,  M.P. 
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8  L'Aristippo  Moderno.     Roma.     1758.    8vo. 

Contemporary  Italian  binding  in  calf;  with  the  arms  of  Etienne  Francois, 
Due  du  Choiseuil  (died  1785),  to  whom  the  book  is  dedicated. 

Lent  by  J.  H.  Hutchinson,  Esq. 

9  Barclay.     L'Argenide.    Venetia.     1629.    4to. 

Probably  Italian  binding  of  the  17th  century. 

T.  R.  Buchanan,  Esq.,  M.P. 

10  Herodian.     Historiarum  Libri  VIII.     Gr.  and  Lat.     Lugduni.     1624.     i2mo. 

Binding  of  17th  century  ;  brown  morocco. 

H.  S.  Richardson,  Esq. 

11  NONNUS  Panopolitanus.     Paraphrasis  Sancti  secundum  Joannem.     Gr.  and 

Lat.     Parisiis.     1623.     Sm.  8vo. 

Probably  French  binding  of  the  17th  century;  brown  morocco ;    with 
the  arms  of  Thomas  Morand  du  Mesnil-Garnier  (1584-1651). 

His  Excellency  M.  Gennadius. 

12  Rime  amorose  di  Gio:  Roberto  Papafava.    MS.    1 8th  century. 

Italian  contemporary  binding  in  red  morocco. 

T.  R.  Buchanan,  Esq.,  M.P. 

13  Book-Covers. 

Italian  binding  of  latter  half  of  18th  century  ;  red  morocco  ;  with  arms 
of  Pope  Clement  XIII.  (elected  1758). 

Sir  Julian  Goldsmid,  Bart.,  M.P. 

14  Book-Cover. 

Italian  binding  of  18th  century  ;  red  morocco. 

7'.  F.  Shattock,  Esq. 

15  VAN  Leyden,  L.     Album,  containing  14  Engravings  illustrative  of  the  Life  of 

Jesus  Christ. 

Probably  French  binding  of  the  17th  century  ;  brown  morocco. 

C.  Butler,  Esq. 
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16  Book-Covers.    410. 

Italian  binding  of  late  17th  or  early  18th  century;  red  morocco. 

Lent  by  Sir  Julian  Goldsmid,  Bart.,  M.P. 

17  Statuti  della  Sac  Religione  di  S.  Gio.  Gerosolimitano.    Borgo  Novo 

1718.     Sm.  fol. 

Italian  binding  ;  calf ;  arms  of  Cardinal  Broschi,  elected  Pope  (Pius  VI.), 

15th  February,  1775. 

His  Excellency  M.  Gennadius. 

18  ARIOSTO.     Orlando  Furioso.     Venetia.     1573.     Sm.  4to. 

Italian  binding  ;  red  morocco  ;  tooled  after  the  manner  of  Eve. 

C.  Butler,  Esq. 

19  SANCTISS.  D.N.D.  Innocentii     divina    Providentia    Papae    XII.,  &c.      Romas. 

1692.     4to. 

Italian   contemporary  binding ;   red    morocco ;    with    arms    of    Pope 

Innocent  XII.  (Pignatelli). 

T.  F.  Shattock,  Esq. 

20  BAYERIO.     Damasus   et   Laurentius    Hispani    Asserti    et    Vindicati.      Romae. 

1756.     4to. 

Contemporary  Italian  binding  in  calf. 

T.  R.  Buchanan,  Esq.,  M.P. 

21  REGULA  BEATI  PATRIS    AUGUSTINI    ET   CONSTITUTIONES  ORDINIS  FRATRUM 

servorum  B.  Marine  Virginis.    Romae.     1766.    4to. 

Contemporary  Italian  binding ;  red  morocco ;  with  the  arms  of  Cardinal 

Albani  (died  nth  December,  1779). 

Rev.  E.  Dewick. 

22  Pontificale  Romanum.     Venetiis.     1582.    Fol. 

Italian  (probably)  binding  of  the  17th  century  ;  brown  morocco.     The 

arms  appear  to  be  those  of  the  family  of  Le  Fevre  de  Laubrieres,  a  member 

of  which  (Charles  Francois)  was  bishop  of  Soissons,  and  died  in  1738^    The 

mitre  seems  to  be  a  later  addition  to  the  stamp. 

Mr.  B.  Quaritch. 

23  Book-Cover.    Fol. 

Italian  binding  of  the  17th  century;  red  morocco.     Probably  Milanese. 

C.  Butler,  Esq. 
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24  CAIMI.     Lucubrationes  variae.     Tom.  i.     Patavii.     1654.     Fol. 

Italian  binding  of  the  17th  century;  red  morocco;  with  the  arms  of 
Contarini  the  Doge.     On  the  obverse  the  lion  of  S.  Mark,  both  painted. 

Lent  by  J.  M.  Smith,. Esq. 

25  JOSEPHUS.      Des-wijdt   vermaerden   Joodschen.       Histories  chrijvers    Boecken. 

Dordrecht.      1665.     Fol. 

Dutch  contemporary  binding  by  Magnus,  of  Amsterdam  ;  red  morocco. 

T.  R.  Buchanan,  Esq.,  M.P. 

26  MlCHELlO.     Nova  Plantarum.     Florentise.     1729.     Fol. 

Italian  contemporary  binding ;  red  morocco  ;  with  the  arms  of  John 
Gaston  (Medici)  Duke  of  Tuscany,  to  whom  the  book  is  dedicated. 

Kew  Gardens  Library. 

27  Calepini.     Dictionarium  Septem  Linguarum.     Venetiis.     1673.     Fol. 

Italian  contemporary  binding  ;  red  morocco. 

His  Excellency  M.  Gennadius. 

28  RODULPHINI.     Allegationes.     Bononiae.     1693.     Fol. 

Italian  contemporary  binding;  red  morocco  ;  with  the  arms  of  Cardinal 
Pamphilio,  to  whom  the  book  is  dedicated. 

C.  Butler,  Esq. 

29  PlCCOLOMiNEl.     Librorum  ad  Scientiam  de  Natura.     Venetiis.     1596.     Fol. 

Italian  contemporary  binding  ;  red  morocco. 

T.  R.  Buchanan,  Esq.,  M.P. 

30  REGIUS.     Ultrajectini  Philosophia  Naturalis.     Amstelaedami.     1661.     4to. 

Dutch  contemporary  binding;  sprinkled  calf;  with  the  stamp  of 
Elzevir  on  the  back  between  the  bands. 

S.John's  College,  Cambridge. 

31  SENECA.    Le  Lettre  di  S.    Trasportate  dal  Latino  da  Angelo  Nicolosi.    Venetia. 

1677.     Sm.  4to. 

Italian  binding  of  late  17th  century;  red  morocco. 

Edward  Bond,  Esq. 

32  Sacre  et  couronnement  de  Louis  XVI.    Paris.    1775.    4to. 

French  contemporary  binding  ;  red  morocco  ;  with  the  arms  of  Pope 
Pius  VI.,  executed  with  an  Italian  stamp  ;  probably  the  presentation  copy  to 
the  Pope.  The  escutcheon  of  pretence  is  wanting  the  "  Boree "  (see  the 
example  Pi). 

/.  H.  Hutchinson,  Esq. 
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33  JUSTINIAN.     La  Description  et  Histoire  de    l'lsle  de  Scios,  ou   Chios.     1506 

[1606].     4to. 

French    contemporary    binding  ;  red  morocco  ;  with  the  arms  of   the 

Giustiniani  family. 

Lent  by  His  Excellency  M.  Gennadius. 

34  Vita  della  Beata  G.  F.  Fremiot  de  Chantal.     Roma.     1751.     8vo. 

Contemporary  Italian  binding  ;  red  morocco  ;  with  the  arms  of  Prince 

Charles  Edward. 

Alexander  Dennistoun,  Esq. 

35  II  Trionfo  della  fede.     Parma.     17 16.     8vo. 

Italian    contemporary   binding;    red   morocco.      The   arms  purport  to 

be  those  of  the  Old  Pretender. 
'  C.  Butler,  Esq. 

36  Book-Cover. 

Italian  work  ;  red  morocco  ;  with  the  arms  of  Cardinal  York. 

Her  Majesty  the  Queen. 

37  Martignoni.    Spiegazione  della  Carta  Istorica  dell'  Italia.    Roma.     1721.    4to. 

Italian  binding;  red  morocco;   18th  century. 


38     Cerimoniale  Episcoporum.     Venetiis.     16 14.     4to. 
Italian  binding  of  the  17th  century  ;  morocco. 


Dr.  Ginsburg. 


E.  H.  Lazvrence,  Esq. 


39  La  Regla  y  establecimientos  de  la  Cavalleria    de  Santiago  del 

ESPADA.     Madrid.     1627.     Sm.  fol. 

Binding  of  the  17th  century  ;  red  morocco. 

Rev.  IV.  E.  Buckley. 

40  Carrafa.     Terzo  libro  dell' Austria.     Napoli.     1572.     8vo. 

Italian  binding  of  late  16th  century  ;  red  morocco. 

C.  Butler,  Esq. 

41  ALBRIZIO.     Prediche.     Roma.      1645.     4to. 

Italian  binding  of  late    17th  century;  red   morocco;  with  the  arms  of 

Cardinal  Medici. 

IV.  H.  Corfield,  Esq.,  M.D. 
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42  JOHNSON,  S.    Dictionary  of  the  English  Language.   Vol.2.    London.    1755.   Fol. 

French  binding  of  the  1 8th  century;  byDerome;  green  morocco;  tooled 
and  gilt ;  with  the  arms  of  on  each  cover,  and  the  badge  of  the 

same  family. 

Lent  by  Mr.  J.  Toovey. 

43  TASSO.     La  Gerusalemme  Liberata.     Venice.     1745. 

Contemporary    Italian    binding ;    red    morocco  ;   inlaid   with   coloured 
leathers.     George  II.  copy. 

Her  Majesty  the  Queen. 

44  The  Holy  Bible.     London.     161 1.     Fol. 

English  binding  of  the   18th  century;  red  morocco;  tooled  and  gilt; 
with  black  leather  inlaid. 

Dr.  Ginsburg. 
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ENGLISH  BINDINGS,  18th-19th  CENTURIES. 

1  POET/E  GR^ECI  PRINCIPES  HEROICI  CARMINIS  ET  ALII  NONNULLI.       1566.      Fol. 

English  binding  of  the  18th  century,  by  Roger  Payne. 

H.  Virtue  Tebbs,  Esq. 

2  LILLY.     Christian  Astrology.     London.      1659.     Svo. 

English  binding  of  the  18th  Century,  by  Roger  Payne. 

In  the  book  are  the  following  words  by  Roger  Payne  himself :  "  Bound 
in  the  very  best  manner  in  the  very  best  Russia  of  ye  true  native  colour. 
Sewed  with  silk  in  ye  very  best  manner  on  Bands.  Strong  and  neat.  The 
back  lined  with  thin  morocco,  to  make  it  open  very  easy  and  strong. 
Finished  in  the  most  magnificent  manner  with  Broad  Borders  of  small  Tool 
work  insides  and  morocco  joints.  The  outsides  finished  in  the  highest  taste 
with  ornamental  corners  of  oak  leaves  and  small  tool." 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

3  Partridge.     Opus  Reformatum.     London.     1693.     4to. 

This  is  the  copy  of  Partridge  mentioned  by  Lowndes  as  bound  by 
Roger  Payne.  Inside  the  cover  is  his  very  curious  bill  for  the  work, 
amounting  to  16s.  for  washing,  sizing,  mending,  and  binding.  He  describes 
the  volume  as  "  bound  in  the  very  best  manner,  the  back  lined  with  Russia 
under  ye  Russia  cover.  Finished  very  neat.  Lettering  very  correct,  and  is  a 
Specimen  of  curious  Russia  work,  not  clumsy,  but  exceeding  neat." 

Alfred  Huth,  Esq. 
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4  CLAUDIANI.     Opera.     Vicentise.     1482.     Sm.  Fol. 

English  binding  of  the  18th  century,  by  Roger  Payne. 

Lent  by  J.  A.  Bryce,  Esq. 

5  The  Holy  Bible.     London.     1658.     i6mo. 

English  binding  of  the  18th  century,  by  Roger  Payne. 

Alfred  Huth,  Esq. 

6  Le  FacEcieux  REveille-Matin  des  Esprits  Melancholiques.     Utrecht. 

1654.     i6mo. 

English  binding  of  the  18th  century,  by  Roger  Payne. 

Alfred  Huth,  Esq. 

7  Sabadino.     Porretane  di.     Venetia.     1531.     i2mo. 

English  binding  of  the  18th  century,  by  Roger  Payne. 

H.  Virtue  Tebbs,  Esq. 


8     Beattie.     An  Essay  on  Truth.     London.     1774.     8vo. 
English  binding  of  the  18th  century. 


Mr.  f.  Toovey. 


9     Mac  Kenna.       Political  Essays  relative  to  the  Affairs  of  Ireland.      London. 
1794.     8vo. 

English  binding  of  the  18th  century. 

C.  Butler,  Esq. 

9*  Ross.     Pansebeia  ;  or,  a  View  of  all  Religions  in  the  World.      London.     1653. 
i2mo. 

Scotch  binding,  by  Henderson  and  Bissett. 

H.  V.  Tebbs,  Esq. 

10  Cervantes  Suavedra.     The  Travels  of  Persiles  and  Sigismunda.     London. 

1 6 19.    4to. 

English  binding  of  the  19th  century,  by  Hering,  Senior. 

Alfred  Huth,  Esq. 

11  LUCANUS.     Pharsalia,  sive  de  bello  civili.     Ca;saris  et  Pompeii.     Amsterodami. 

1627.     24mo. 

English  binding  of  the  19th  century,  by  Hering,  Senior. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 
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12    Metamorphosis  Anglorum.    1653.    i6mo. 
English  binding  of  the  19th  century. 


Lent  by  C.  Butler,  Esq. 


13  HlSTORIA  Typographorum  aliquot  Parisiensium.     Londini.     1-717.     8vo. 

English  binding  of  the  19th  century,  by  H.  Faulkner,  London. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

14  De  Sonan.     Chriserionte  de  Gaule.     Lyon.     1620.     8vo. 

English  binding  of  the  19th  century,  by  Fargher  and  Lindner,  London. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

15  Johnson.     Rasselas.     London.     18 19.    4to. 

English  Etruscan  binding  of  the  19th  century. 

His  Excellency  M.  Gennadius. 

6     Lord   Chesterfield's   Advice   to   his   Son   on    Men    and   Manners. 
London.     1784.      i2mo. 

English  Etruscan  binding  of  the  19th  century. 

Alfred  Huth,  Esq. 

17  TASSO.     La  Gerusalemme  Liberata.     Londra.     1796.     i2mo. 

English  Etruscan  binding  of  the  19th  century. 

His  Excellency  M.  Gennadius. 

18  Virgilii.     Bucolica,  Georgica,  et  ^Eneis.     Birminghamias.     1766.     8vo. 

English  Etruscan  binding  of  the  19th  century,  by  Edwards,  of  Halifax. 

Painted  vellum. 

Mr.  J.  Toovey. 

19  Whitney.     The  Genteel  Recreation :  or,  the   Pleasure  of  Angling.      London. 

1700.     i2mo. 

English  binding  of  the  19th  century  with  emblematic  tools. 

W.  H.  Corfield,  Esq.,  M.D. 

20  Fowling.     A  Poem.     London.     1808.     8vo. 

English  binding  of  the  19th  century,  with  emblematic  tools. 

His  Excellency  M.  Gennadius. 

21  Songs  of  the  Chace.     London.     181 1.    8vo. 

English  binding  of  the  19th  century,  with  emblematic  tools. 

Edivard  Bond,  Esq. 
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22  WALTON  AND  COTTON.     The  Complete  Angler.     London.     1797.     8vo. 

English  binding  of  the  19th  century,  with  emblematic  tools. 

Lent  by  W.  H.  Corfield,  Esq.,  M.D. 

23  Lathey.     The  Angler.     A  Poem.     London.     1819.     4to. 

English  binding  of  the  19th  century,  with  emblematic  tools,  by  Reeve, 

of  Leamington. 

W.  H.  Corfield,  Esq.,  M.D. 

24  ANACREON.     Odaria.     Parmae.     1785.     4to. 

English  binding  of  the  19th  century,  by  H.  Walther. 

J.  A.  Bryce,  Esq. 

25  MlLTON.     Paradise  Regained.     Birmingham.     1760.     8vo. 

/  English  binding  of  the  19th  century,  by  C.  Kalthoeber. 

Edward  Bond,  Esq. 

26  Gilchrist.     A    Brief  Display   of    the   Origin    and    History    of  Ordeals,   &c. 

London.     1821.     8vo. 

English  binding  of  the  19th  century,  by  W.  Carpenter. 

Her  Majesty  the  Queen. 

27  Wood.    Zoography  ;  or,  the  Beauties  of  Nature  Displayed.    London.    1807.    8vo. 

English  binding  of  the  19th  century,  by  L.  Staggemeier. 

R.  M.  Ho/bom,  Esq. 


29     OROSIUS.     Florentise.     147 1.     Fol. 

English  binding  of  the  19th  century,  by  C.  Lewis. 


J.  A.  Bryce,  Esq. 


30  Vita    Martyrium    et    Miracula    Sancti    Eadmundi    regis    Anglle 

Codex  MS.  s^c.  XII. 

English  binding  of  the  19th  century,  by  C.  Lewis. 

R.  S.  Holford,  Esq. 

31  SOPHOCLIS.     Tragaediae  Venetiis.     1502.     8vo. 

English  binding  of  the  19th  century,  by  C.  Lewis. 

R.  S.  Holford,  Esq. 

32  BACON.     Essays.     London.     1852.     i2mo. 

English  binding  of  the  19th  century,  by  John  Tuckett. 

H.  Virtue  Tebbs,  Esq. 
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33  MORE.     The  History  of  King  Richard  the  Third.     Chiswick.     1821.     8vo. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

Lent  by  H.  Virtue  Tebbs,  Esq. 

34  Rhodocanakis,  Prince.     Essay  on  Georgius  Coressius.    Athens.     1872,     4to. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

R.  M.  Holborn,  Esq. 

35  Rogers.     Poems.     London.      1834.     8vo. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

Mr.  J.  Toovey. 

36  Terentius.     On  Vellum.     Florentias.     1505.     8vo. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

Mr.  J.  Toovey. 

37  THOMAS  a  KEMPIS.     De  Imitatione  Christi.     Londini.      1851.     8vo. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

R.  M.  Holborn,  Esq. 

38  Otho  Wermulierus.     A  Spirituall,  and  most  precious  Pearle,  &c.     London. 

1593.     i6mo. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

C.  Butler,  Esq. 

39  SKEFFINGTON.     The  Heroe  of  Lorenzo.     London.      1652.     241110. 

English  binding  of  the  19th  century,  by  F.  Bedford. 

Mr.  J.  Toovey. 

40  BENEDICTUS.     Diaria  de  Bello  Caroline     Venetiis.     1499.     Sq.  8vo. 

English  binding  of  the  19th  century,  by  F.  and  T.  Aitken. 

IV.  A.  Tyssen  Amherst,  Esq.,  M.P. 

41  Margry.     Les  Navigations  Francaises.     Paris.     1867.     Svo. 

English  binding  of  the  19th  century,  by  J.  Zaehnsdorf,  Senior. 

Mr.  J,  Zaehnsdorf. 

42  Lockhart.     Spanish  Eal'.ads.     London.     1855.     4to. 

English  binding  of  the  19th  century,  by  J.  Zaehnsdorf,  Senior. 

H.  Virtue  Tebbs,  Esq. 
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43  PARADINUS,     Historiarum  Memorabilium.     Lugduni.     1558.     12010. 

English  binding  of  the  19th  century,  by  J.  Zaehnsdorf,  Senior.     Copied 
from  the  Wotton  in  the  British  Museum. 

Lent  by  H.  S.  Richardson,  Esq. 

44  HlSTOlRE  DE  TRIBOULET.     A.  Joly.     Lyon.     1867.     8vo. 

English  binding  of  the  19th  century,  by  J.  Zaehnsdorf,  Senior. 

Mr.  J.  Zaehnsdorf. 

45  Shelley.     Queen  Mab.     London.     18 13.     8vo. 

English  binding  of  the  19th  century,  by  Robert  Riviere. 

H.   Virtue  Tebbs,  Esq. 

46  The  BOOK  of  Psalms.     Designed  and  Illuminated  by  the  late  Julien  Roberts 

Church.     MSS.  on  vellum.     Sm.  4to. 

English  binding  of  the  19th  century,  by  Robert  Riviere. 

E.  F.  Church,  Esq. 

47  LANDOR.     The  Hellenics.     Edinburgh.      1859.     ^vo. 

English  binding  of  the  19th  century,  by  Robert  Riviere. 

H.   Virtue  Tebbs,  Esq. 

48  FULLER.     A  Pisgah — Sight  of  Palestine.     London.     1650.     Fol. 

English  binding  in  Cambridge  calf.of  the  19th  century,by  Robert  Riviere. 

IV.  A.  Tyssen  Amherst,  Esq.,  M.P. 

49  Monier-Williams.     "  Sakoontala."     Hertford  Press.     1855.     4to. 

English  binding  of  the  19th  century;  by  John  Tuckett ;  with  miniature 

of  the  last  King  of  Delhi. 

H.  Virtue  Tebbs,  Esq. 

50  HlSTORLE  NORMANNORUM.     Paris.     1619.     Fol. 

English  binding  of  the  19th  century  ;  in  Russia;  bound  by  Fosbroke. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

50a    Origin  and  Services  of  the  Coldstream  Guards.     1833. 
English  binding  ;  with  arms  of  King  William  IV. 

Her  Majesty  the  Queen. 
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51  ROGERS,  S.     Poems.     London.     1839.     4to. 

English  binding  of  the  19th  century  ;  olive  morocco  ;  by  Heyday. 
Presentation  copy  to  Her  Majesty  the  Queen. 

Lent  by  Her  Majesty  the  Queen. 

52  JARVES,  J.  J.     Art  Studies.     New  York.     1861.     8vo. 

English  binding  of  the   19th  century  ;  by   John    Tuckett  ;  dark  olive 

morocco,  inlaid  with  white  and  red. 

H.  Virtue  Tebbs,  Esq. 

53  Tennyson.     Idylls  of  the  King.     London.     1859.     8vo. 

English  binding  of  the  19th  century  ;  by  John  Tuckett ;  green  morocco  ; 
inlaid. 

H.  Virtue  Tebbs,  Esq. 

54  Sophocles.    Venice  (Aldus).     1502. 

English   binding  of  the    19th   century ;   by    Francis    Bedford  ;  brown 
morocco. 

H.  Virtue  Tebbs,  Esq. 

55  Shakespeare's  Plays.    Facsimile  Reprint  of  Folio  of  1623. 

English  binding  of  the  19th  century  ;  by  John  Tuckett ;  pigskin. 

H.  Virtue  Tebbs,  Esq. 

56  Froissart's  Chronicles.     Lord  Berners'  Translation.     London.     1812.     4to. 

English  binding  of  the  19th  century  ;  by  R.  Riviere  ;    olive  morocco  ; 

seme,  with  crowned  roses  and  fleur-de-lys. 

H.  Virtue  Tebbs,  Esq. 

57  Hume.     History  of  England.     London.     1806.     Fol. 

English  binding  of  the  19th  century  ;  by  Hering  ;  Russia. 

H.  Virtue  Tebbs,  Esq. 

58  Ottley.     Early  Florentine  School.     London.     1826.     Fol. 

English  binding  of  the  19th  century;  by  R.  Riviere  ;  green  morocco. 

H.  Virtue  Tebbs,  Esq. 

59  Dante.     L' Inferno.     Paris.     1861.     Fol. 

English  binding  of  the   19th   century  ;   by  Holloway  ;    olive   morocco  ; 
inlaid. 

H.  Virtue  Tebbs,  Esq. 


102 


Case  R. 

FRENCH     BINDINGS,     18th-19th    CENTURIES. 

1  LONGUS.     Daphnis  et  Chloe\     Paris.     1757.     4to. 

French  binding  of  the  18th  century,  by  Louis  Douceur  (with  his  ticket 

inserted). 

Lent  by  Mr.  J.  Toovey. 

2  Itinerarium  Germanise.    (Atlas.)     1587.     8vo. 

French  binding  of  the  18th  century,  by  Padeloup. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

3  GlRALDI  ClNTHlO.     Dell' Hercole.     Modena.     1557.     Sm.  4to. 

French   binding   of  the   18th  century,  by    Padeloup  (with   his   ticket 

inserted). 

Samuel  Sandars,  Esq. 

4  De  IMITATIONE  Christi  LIBRI  IV.     Bruxelke.     1649.     i2mo. 

French  binding  of  the  18th  century,  probably  by  Padeloup. 

C.  E.  H.  Chadwyck  Healey,  Esq.,  Q.  C. 

5  Office  de  la  Sainte  Vierge.     Lat.  and  Fr.    Paris.     17 14.    8vo. 

French  mosaic  binding  of  the  18th  century,  by  Padeloup. 

R.  S.  Holford,  Esq. 

6  BOCCACCIO.     II  Decamerone.     Firenze.     1527.     4to. 

French  mosaic  binding  of  the  18th  century,  by  Padeloup. 

Mr.  J.  Toovey. 

7  Heures    Imprimees    par    l'ordre  de  Monseigneur   l'Archeveque   de 

PARIS.     Paris.     1736.     8vo. 

French  mosaic  binding  of  the  18th  century,  by  Padeloup. 

R.  S.  Holford,  Esq. 
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8  Heures  nouvelles  tirEes  de  la  Sainte  Ecriture.     Paris.     8vo. 

French  binding  of  the  18th  century. 

Lent  by  Mr.  J.  Toovey. 

9  PASQUILLUS  ECSTATICUS.     Genevse.     1544.     8vo. 

French  mosaic  binding  of  the  18th  century,  probably  by  Lemonnier. 

R.  S.  Holford,  Esq. 

10  Opt  ATI  Galli  de  cavendo  schismate.     Parisiis.     1640.     8vo. 

French  mosaic  binding  of  the  iSth  century,  probably  by  Lemonnier, 
with  portraits  on  each  cover. 

R.  S.  Holford,  Esq. 

11  Les  Vies  des  xii.  Caesars.     With  portraits.     MS.  on  vellum.    4to. 

French  mosaic  binding  of  the  18th  century. 

Mr.  J.  Toovey. 

12  Henault.      Nouvel    Abrege    Chronologique  de  l'Histoire  de    France.     Paris. 

1749.     4to. 

French  binding  of  the  18th  century,  probably  by  Derome. 

Mr.  J.  Toovey. 

13  Horatius.     Opera.     Parisiis.     1733.     241T10. 

French  binding  of  the  18th  century,  by  Derome. 

Hon.  C.   W.  Mills,  M.P. 

14  Liste  de   Messieurs   de   l'Accademie    Royale  des   Sciences  Depuis 

1666  Jusqu'en  1699.    MSS.    Fol. 

French  binding  of  the  18th  century,  by  Derome.     On  the  cover  are  the 
arms  of  Charles  Jean  Bertin,  Bishop  of  Vannes,  1746- 1774. 

C.  Butler,  Esq. 

/ 

15  Livre  de  l'Institution  de  l'Ordre  de  St.  Michel  et,    1476.      MS.  on 

Vellum.  -— 

French  binding  of  the  18th  century,  by  Derome. 

R.  S.  Holford,  Esq. 
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16     Machiavelli.     Reflexions   sur   la   premiere   decade   de  Tite   live.     (Tom  I.) 

Amsterdam.     1782.     8vo. 

French  binding  of   the   18th   century,  by  Derome  le  jeune  (with   his 

ticket  inserted). 

Lent  by  C.J.  Elton,  Esq.,  Q.C.,  M.P. 


17  JUNIUS.       Refutatio     praelectionum      theologicarum     fausti     Socini     senentis. 

Amstelreodami.     1633.     8vo. 

French  binding  of  the  18th  century,  by  Derome  l'aine  (with  his  ticket 

inserted). 

Samuel  Sandars,  Esq. 

18  DAUBENTON      La  Mineralogie.     1779.     8vo. 

French  binding  of  the  18th  century,  by  Derome. 

H.  S.  Richardson,  Esq, 

19  LONGUS.     Daphnis  et  Chloe.     17 18.     Sm.  8vo. 

French  binding  of  the  18th  century,  by  Derome. 

Hon.  C.  W.  Mills,  M.P. 


20  Cicero.     Cato  Major.     Lutetise.     1758.     32010. 

French  binding  of  the  18th  century. 

21  Cicero.     Cato  Major.     Lutetk*.     1758.     32010. 

French  binding  of  the  18th  century. 


C  1.  Elton,  Esq.,  Q.C.,  M.P. 


C.  I.  Ellon,  Esq.,  Q.C.,  M.P. 


22  De  GlRARD.     L'Ami  de  la  Nature.     Paris.     1787.     8vo. 

French  binding  of  the  1 8th  century ;  the  centre  panel  has  been  cut  out 

and  the  mark  of  the  Republic  inserted. 

T.  R.  Buclianati,  Esq.,  M.P. 

23  POSTES  ImpEriales.     Etat  general  des  Routes  de  Poste  de  l'Empire  francais, 

pour  l'an  1813.     Paris.     18 13.     8vo. 

French  binding  of  the  19th  century,  with  arms  of  Napoleon  I.  on  cover. 

Her  Majesty  the  Queen. 
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24     LONGUS.     Daphnis  et  Chloe.     Paris.     1795.     121110. 

French   binding  of  the   19th  century,  with    arms    and    monogram  of 

Napoleon  I. 

Lent  by  His  Excellency  M.  Gennadius. 


25     BoiSARD.     Fables.     (Tom  II.)     Paris.     1777.     8vo. 
French  binding  of  the  19th  century. 


R.  Ward,  Esq. 


26  LIVIUS.     Historiarum  Libri.     (Vol.  I.)     Lugduni  Batavorum.      1645.     iamo. 

French  binding  of  the  19th  century,  by  Thouvenin. 

Edward  Bond,  Esq. 

27  HlPPOCRATIS.     Coacae  Prsenotiones.     Gr.  et  Lat.    Amstelasdami.    1660.     i2mo. 

French  binding  of  the  19th  century,  by  P.  Bozenan  Jeune. 

His  Excellency  M.  Gennadius. 

28  PHOTII.     Myriobiblon.     Rothomagi.     1653.     Fol. 

French  binding  of  the  19th  century,  by  P.  Bozerian  Jeune. 

His  Excellency  M.  Gennaditis. 

29  Claudiani.     Opera.     Lugduni  Batavorum.     1560.     i2mo. 

French  binding  of  the  19th  century,  by  P.  Bozerian  Jeune. 

Edward  Bond,  Esq. 

30  BUCHANANI.     Poemata.     Lugduni  Batavorum.     1628.     24mo. 

French  binding  of  the  19th  century,  by  P.  Bozerian  Jeune. 

H.  Virtue  Tebbs,  Esq. 

31  Dant£.     Le  terze  rime.     Venetiis.     1 502.     8vo. 

French  binding  of  the  19th  century,  by  P.  Bozerian  Jeune. 

Edzvard  Bond,  Esq. 
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32  De  la  Piedad.     Teatro  jesuitico.     Coimbra.     1654.     Sm.  4to. 

French  binding  of  the  18th  century,  by  Derome.     From  the  Girardot  de 
Prefond  collection. 

Lent  by  R.  S.  Holford,  Esq. 

33  ARETINO.     Lettere  scritte.     Venetia.     1551.     8vo. 

French  binding  of  the  18th  century,  by  Padeloup.     From  the  Girardot 
de  Prefond  collection. 

Mr.  J.  Toovey. 


34  Postel.     Les  tres  merveilleuses  victoires  des  Femmes.    Paris.     1553. 

French  binding  of  the    18th  century.     From  the  Girardot  de  Prefond 

'    collection. 

Rev.  W.  E.  Buckley. 

35  Buchanani.     Poemata.     Amstelsedami.     1687.     i6mo. 

French  binding  of  the  19th  century,  by  R.  P.  Simier  fils. 

T.  R.  Buchanan,  Esq.,  M.P. 


36  Epigrammata  gr^ca  selecta  ex  Anthologia.     1570.    Sm.  8vo. 

French  binding  of  the  19th  century,  by  Simier. 

/.  Bytvater,  Esq. 

37  BOCCACCIO.     Centum  Novella.     Strasburg.     1535.     Fol. 
French  binding  of  the  19th  century,  by  Simier. 


Edward  Bond,  Esq. 

38  DORAT.     Les  Baisers.    La  Haye.     1770.     8vo. 

French  binding  of  the  19th  century,  by  Trautz-Bauzonnet. 

Hon.  C.  W.  Mills,  M.T. 

39  Belleau.     La  Bergerie.     Paris.     1572.     i2mo. 

French  binding  of  the  19th  century,  by  Trautz-Bauzonnet. 

C.  I.  Elton,  Esq.,  Q.C.,  M.P. 
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40  De    LA    HERISSAYE.     Les   Contes   et   discours    d'Eutrapel.      Rennes.       1586. 

Sm.  8vo. 

French  binding  of  the  19th  century,  by  Cape. 

Lent  by  A.  C as  el  la,  Esq. 

41  LUCANUS.     Venetiis.     15 15.     i2mo. 

French  binding  of  the  19th  century,  by  Cape. 

E.  H.  Lawrence,  Esq. 

42  Du  FOUILLOUX,     La  Venerie  de  Jaques.     Poitiers.     Sm.  4to. 

French  binding  of  the  19th  century,  by  Cape. 

Alfred  Huth,  Esq. 

43  La  grant  nef  des  folz  du  monde.    Paris.    4*0. 

French  binding  of  the  19th  century,  by  C.  Niedree. 

T.  R.  Buchanan,  Esq.,  M.P. 

44  MARTIALIS.     Epigrammata.     Venetiis.     1501.     Svo. 

French  binding  of  the  19th  century,  by  Cuzin. 

Miss  S.  T.  Prideaux. 

45  ClCERO.     Les    Epistres    Familiaires.      Traduicte  par   Estienne    Dolet.     Lyon. 

1542.     i2mo. 

French    binding   of   the   19th   century,    by    Hardy,  with  arms  of  the 
Marquis  de  Villeneuve  on  cover. 

R.  C.  Christie,  Esq. 

46  BOCCACCIO.     II  Decameron.     Amsterdamo.     1665.     i2mo. 

French  binding  of  the  19th  century,  by  Chambolle-Duru. 

Miss  S.  T.  Prideaux. 

47  MOLIERE,  Theatre  de.     Vignettes  par  F.  Hillemacher.     1863- 1870.     Sm.  Fol. 

French  binding  of  the  19th  century,  by  Chatelin. 

Mrs.  Hornsby  Drake. 

47a  French  M.S.  of  the  15TH  Century.     Roman  de  la  Rose. 

French  binding  of  the  19th  century  ;  bound  by  one  of  the  Lortics. 

Charles  Butler,  Esq. 
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48     J.  DE  TURRECREMATA.     Expositio  brevis  et  utilis  super  psalterio.     Moguntiae. 
1578.     Sm.  Fol. 

French  binding  of  the  19th  century,  by  Auguste  Petit. 

Lent  by  Edward  Bond,  Esq. 


49    Michel.     La  Reliure  Franchise.     Paris.     1880.     Fol. 

French  binding  of  the  19th  century,  by  Marius  Michel  pere. 

His  Excellency  M.  Gennadius. 


50    Dante  Alighieri.     La  Divina  Commedia.     Milano.     1878. 
French  binding  of  the  19th  century. 


H.  S.  Richardson,  Esq. 
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1  Enamelled  Cover.     Liber  Psalmorum  cum  Glossis.      12th  century. 

Binding  of  the  13th  century.  In  1449  belonged  to  the  Benedictine 
Monastery  of  St.  Lambert,  Liege ;  boards  covered  with  green  velvet. 
In  centre  a  plaque  of  Limoges  enamel,  with  figure  of  our  Lord  on  the  Cross, 
the  Virgin  and  St.  John,  two  angels  and  Adam  rising.  The  border 
covered  with  8  plaques  of  enamel.  The  champfer  with  stamped  silver 
lozenge  diaper. 

H.  Hacks  Gibbs,  Esq.,  M.P. 

2  Cover  (one  side). 

Binding  of  the  13th  century;  centre  plaque  of  champleve;  Limoges 
enamel  with  figure  of  Christ  seated  on  the  rainbow  within  a  resica,  accom- 
panied by  the  four  evangelistic  animals. 

George  Salting,  Esq. 
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3     PAROISSIEN  ROMAIN,  con  tenant  l'Office  divin  des  Dimanches  et  Fetes  en  Latin 
et  en  Francais,  Paris.     i8mo. 

French  perforated  and  engraved  silver  book-cover  of  the  1 8th  century  ; 

with  one  clasp. 

Lent  by  T,  F.  Shattock,  Esq. 


4     LISCOVIUS.     Christlichen  Frauen-Zimmers  Geisthcher  Tugend  Spiegel.     Leipzig. 
1703.     i2mo. 

German  engraved  silver  book-cover  of  the  18th  century;  with  the  Cruci- 
fixion on  the  upper  cover  and  the  Resurrection  on  the  lower;  two  clasps. 

-    T,  F.  Shattock,  Esq. 


5  Divina    Missa    Sancti    Ioannis    Chrysostomi.       Gr.   and   Lat.      Venetiis. 

11528.    4to. 

Venetian  binding  of  the  16th  century;  green  velvet;  with  panel  on 
upper  cover,  on  which  is  painted  a  picture  of  St.  John  Chrysostom,  and 
some  monastic  building;  both  covers  decorated  with  contemporary  silver 
ornaments. 

H.  Yates  Thompson,  Esq. 

6  Volume  of  Blank  Leaves. 

Bound  in  violet  velvet ;  mounted  with  silver  scroll  work ;  probably 
German  of  the  17th  century. 

T.  F.  Shattock,  Esq. 


7  Order   of   Ceremonial   of   the  Inauguration  of  Magistrates  of  a 

Spanish    City.       (Probably   Toledo.)    c.  1590.        The    Original    Official 
Manuscript. 

Spanish  binding  of  the    16th  century;   red   velvet,  with  contemporary 

silver  and  gilt  ornaments.     The  arms  and  crown   of  Spain  on    each   cover  ; 

with  tassels,  and  two  silver  and  silver  gilt  clasps. 

Sir  J.  C.  Robinson. 

8  Les  Pseaumes  de  David,  mis  en  rime  Francoise.     Par  C.  M.  et  T.  D.  B. 

Paris.     1667.     Sm.  8vo. 

French  book  covers  of   the   17th   century  ;    tortoiseshell,    with    bosses 

and  two  clasps  of  engraved  silver. 

E.  H.  Lawrence,  Esq. 


Case  S.  no 

9      HOR/E   IN    LAUDEM    BEATISSIME    VlRGINIS   MARIE.      Lugduni.      1558.       I2mo. 
(Printed  in  "  Caractere  de  Civility  "). 

English  binding  of  the  16th  century  ;  red  velvet.  This  book  belonged 
to  Queen  Mary,  and  has  silver  letters,  M.A.R.I.A.  R.E.G.I.N.A.,  and  the 
arms  of  England  enamelled  on  silver  on  upper  cover. 

Lent  by  Stonyhurst  College. 

10  H0R.E.     B.  V.  M.     MS.  on  Vellum. 

Modern  Venetian  silver  book-covers.     The  upper  cover  of  filigree  and 

niello  ;  with  the  Resurrection  and  four  Evangelists,  and  on  the   lower  the 

Crucifixion  with  the  Virgin  and  St.  John. 

Jeffery  Whitehead,  Esq. 

11  The  Book  of  Common  Prayer.    Oxford.     1803.    24010. 

Italian  silver  cover  of  the  17th  century  ;  chased  and  perforated  ;  with 
two  silver  clasps.  On  the  upper  cover,  the  meeting  of  Christ  and  Mary 
Magdalene  in  the  Garden  ;  on  the  lower,  Christ  and  the  two  Disciples  on 
the  journey  to  Emmaus. 

James  Knowles,  Esq. 

12  Arndt.     Paradisis     Urte-Gaard   eller    en  Aandelig  Lyst-Have.     Kiobenhavn. 

1691.     i2mo. 

German  binding  of  the  18th  century.  Olive  velvet;  with  filigree 
ornaments  and  clasps  ;  monograms  and  coronets  on  both  covers. 

H.  Hacks  Gibbs,  Esq.,  M.P. 

13  Nakatenus.     Kurtzer  Begriff  des  himmlischen  Palm-Gartleins.     Coin.     1752. 

J2mo. 

Silver  book-covers  ;  perforated  and   engraved  ;    German    work    of  the 

1 8th  century;  two  clasps. 

T.  F.  Shattock,  Esq. 

14  KEGEGIUS,     Zwolf  geistliche  Andachten.     Liineburg.     1651.     8vo. 

German  silver  book-cover  of  the    17th   century.     On    the  covers   are 

engraved  Joseph  relating  his  dream  to  his  brethren,  and  his  brethren  selling 

him  into  Egypt.     Two  silver  clasps. 

Alfred  Huth,  Esq. 

15  The  Psalms  of  David  in  Meeter.    Edinburgh.     1640.     32mo. 

Silver  repousse  covers,  with  two  clasps,  probably  Scotch  work  of  the 

17th  century. 

R.  T.  Hamilton  Bruce,  Esq. 
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16  Book  of  Penalties  for  non-performance  of  Services  in  the  Chapel 

of  Henry  VII.,  Westminster.    MS.  on  Vellum.     1503.    Fol. 

English  binding  of  the  16th  century ;  red  velvet ;  with  tassels  and  silver 

gilt   and    enamelled    bosses  ;  the  centre  one  containing  the  Royal  Arms  of 

England,  Tudor,  the  others  the  badge  of  Westminster.     Three  silver  clasps 

gilt  and  enamelled.     With  it  are  silver  boxes  containing  seals  of  the  parties 

to  the  Indenture. 

Lent  by  St.  Paul's  Cathedral. 

17  Silver  Gilt  Book-Covers.     Perforated  and  embossed  with  figures  of  Faith 

and  Hope.   '  French  work  of  the  18th  century. 

T.  F.  Shattock,  Esq. 

18  New  Testament.     Lat.     Parisiis.     1543.     i6mo. 

Stamped  leather  binding  of  the   16th  century;  on  the  upper  cover  is  a 

brass  figure  of  the  Virgin,  and  on  both  covers  bosses  in  brass.     The  edges 

gilt  and  gauffered. 

His  Excellency  M.  Gennadius. 

19  Christlichks     Buss     Bericht     und     Communion     Buchlein.      Ulm. 

1722.    Svo. 

Silver  book  cover,  repousse  in  high  relief,  probably  German,  of  the  19th 

century.     The  Crucifixion  on  one  cover  and  the  Resurrection  on  the  other. 

On  the  back  Moses  and  the  Brazen  Serpent. 

Alfred Huth,  Esq. 

20  The  Roman  Missal  for  the  use  of  the  Laity.     London.     1856.     8vo. 

Silver  gilt  book-coyer  of  the  18th  century.  On  the  upper  cover  is 
the  Virgin  and  Child,  on  the  lower  S.  Francis  in  adoration. 

T.  F.  Shattock,  Esq. 

21  OFFICIUM  BeaT/E  Mari.e  VlRGINIS.     Antverpiae.     1685.     Svo. 

Italian   binding    of  the    1 8th    century;    silver   repousse   ornaments  on 

both  covers.     A  medallion  of  Christ  on  the  upper  and  of  the  Virgin  on  the 

lower  ;  two  silver  engraved  clasps. 

T.  F.  Shattock,  Esq. 

22  Volume  of  Blank  Leaves. 

Silver  book-covers,  probably  German,  of  the  17th  century,  chased  on 
the  upper  cover,  Christ  with  Cross  and  Chalice  at  a  Table  ;  and  on  the 
other,  Moses  with  Tables  of  the  Law  ;  two  silver  chased  clasps. 

T.  F.  Shattock,  Esq. 
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23  Starck.     Communion  Buch.     Franckfurt  und  Leipzig.     1759.     i2mo. 

Silver-chased  book-cover,  German  work  of  the  17th  century,  the  adoration 
of  the  Shepherds  on  the  upper  cover,  on  the  lower  the  Crucifixion,  on 
the  back  the  figure  of  Faith,  two  silver  chased  clasps. 

Lent  by  T.  F.  Shattock,  Esq. 

24  Enchiridion   oft   Hantboexken  van   de   Christlejcke   Leere   ende 

Religion.     Haerlem.     1627.     8vo. 

Silver  Book    Covers,   perforated,   and    engraved  with  Bible  Subjects  ; 

Dutch  work  of  the  18th  century,  two  silver  clasps,  engraved  and  perforated  ; 

edges  gauffered  and  gilt. 

Jeffery  Whitehead,  Esq. 

25  Silver  Gilt  Book-Covers. 

Italian  work  of  the   17th   century  ;  perforated  ;  with  the  Adoration  on 

one  cover  and  the  Ascension  on  the  other,  and  figures  of  the  Virgin  Mary, 

SS.   Peter,    James   and  John,  the  Papal  crown    and   keys  in  silver  on   the 

back;  two  silver  gilt  clasps. 

T.  F.  Shattock,  Esq. 

26  L'Office  de  la  Vierge  Marie.     Paris.     1661.     24mo. 

French     binding    of    the    17th    century ;     fishskin  ;    monogram    and 
coronets  in  silver  gilt  on  cover,  and  two  silver  gilt  clasps. 

Sir  Charles  Robinson. 

27  The  Book  of  Common  Prayer.     London.     1674.     i2mo. 

Silver  book- cover,  in  trellis-work  lined  with  blue  velvet  ;  English  work 

of  the  17th  century. 

W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

28  The  Holy  Bible.    Cambridge.     1648.     Sm.  8vo. 

English  binding  of  the   17th  century,  fishskin,  black  with  perforated 
silver  gilt  ornaments  and  clasps  (probably  Italian). 

E.  H.  Lawrence,  Esq. 

29  Charles  I.     The  Pourtraicture  of  His  Sacred    Majestie  in  His  Solitude  and 

Sufferings.     1648.     8vo. 

English  binding  of  the  17th  century,  black  morocco  tooled  and  gilt ; 

and   monogram    C.R.   with    Royal  crown    on  both  covers,  and  two   silver 

clasps  with  small  medallion  of  Charles  I. 

Her  Majesty  the  Queen. 
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30  Illuminated  MS.  on  Vellum.    Breviarium. 

Venetian  binding  of  the  16th  century.  Oak  inlaid  with  ivory  ;  with  the 
arms  of  Malatesta  on  the  upper  cover,  and  the  arms  of  Battaglia 
on  the  lower,  bronze  clasps. 

Lent  by  H.  Yates  Thompson,  Esq. 

31  EVANGELIA  QUATUOR.     MS.  of  the  i oth  Century. 

The  two  covers  of  this  very  remarkable  and  interesting  book  are  of 
different  periods,  the  lower  one  being  of  earlier  date  than  the  upper.  The 
manuscript  and  the  covers  have  been  very  fully  described  in  two  memoirs 
published  by  the  Society  of  Antiquaries,  1885. 

The  lower  cover  is  of  the  8th  century.  It  is  of  South  German  work- 
manship, and  shows  considerable  traces  of  Irish  influence.  The  border,  of 
which  only  two  of  the  original  parts  remain,  encloses  a  cross  patee.  On  the 
arms  of  the  cross  are  four  enamelled  figures  representing  the  Saviour,  and 
lines  of  Garnet  ornament.  The  spaces  between  the  cross  are  filled  with 
chiselled  work  of  interlacing  animals.  The  quadrants  at  the  external  angles 
have  lost  their  original  decorations,  and  are  filled  with  figures  of  the  four 
Evangelists  of  the  end  of  the  16th  century,  at  which  period  the  MS.  was 
rebound.  The  material  is  either  gold  or  silver  gilt,  and  whole  is  orna- 
mented with  jewels. 

The  upper  cover  is  of  the  Carolingian  period,  probably  made  by  order 
of  the  Emperor  Arnulf  between  896  and  899,  and  in  that  part  of  South 
Germany  which  was  under  the  ru-le  of  the  Dukes  of  Bavaria.  In  the  centre 
is  a  cross  with  the  crucified  Saviour  repousse'  surrounded  by  an  arcaded  border 
decorated  with  gems.  In  each  of  the  spaces  between  the  arms  of  the  cross 
there  are,  in  addition  to  the  jewels  in  each  of  the  upper  divisions,  two  angels 
and  in  the  lower  divisions  the  figures  of  the  Virgin  Mary  and  St.  John,  and 
St.  Mary  Magdalene  and  Mary  the  wife  of  Cleophas.  The  whole  is 
surrounded  by  a  border  profusely  decorated  with  jewels. 

The  edges  of  the  upper  cover  are  also  decorated  with  jewels. 

This  MS.  for  many  centuries  belonged  to  the  Abbey  of  Noble 
Canonesses  at  Lindau,  on  the  Lake  of  Constance,  and  was  sold  by  the  repre- 
sentatives of  one  of  the  Canonesses  on  her  death,  after  the  dissolution  of  the 
convent  in  1803. 

The  Earl  of  Ashburnham. 

32  Side  of  a  Missa  pro  Defunctis. 

Italian  binding  of  the  17th  century  ;  leather  softened  and  pressed  up 
into  high  relief,  then  painted  and  gilt.     Dated  Romae,  1636. 

The  Earl  of  Crawford. 
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PORTUGUESE   BINDING. 

33     PENTATEUCHUS.     Hebr.     Vellum.     Lisbonse.     1491. 

Morocco,  in  the  form  of  a  box,  the  sides  of  which  adhere  to  the  under 
cover ;  the  flexible  back  to  the  upper ;  all  adorned  with  elaborate  interlace- 
ments.    The  spaces  between  which  are  filled  with  delicate  stamped  patterns. 

Rebacked.     1 2  by  9  in. 

Lent  by  R.  S.  Holford,  Esq. 


Case  T. 

Lent  by  the  Earl  of  Craivford. 


\    |_  BlBLE.     Latin  version.     Manuscripts  on  vellum  of  the  10th  century.     Vol.  I. — 

2  (  The  Old  Testament.     Vol.  II. — The  New  Testament. 

These  volumes  belonged  at  one  time  to  the  Altenbergen  Monastery,  near 
Cologne.  They  are  bound  in  wooden  boards,  on  the  upper  side  of  which 
are  metal  plates,  gilt  and  embossed  with  designs  and  medallions,  with  gems 
inserted.  In  the  centre  are  ivory  plaques,  in  high  relief.  The  bindings  are 
of  about  the  same  date  as  the  manuscripts. 

3  PETRUS   LOMBARDUS.     Manuscript  on  vellum  of  the  12th  century,   consisting  of 

the  Treatise  composed  by  Peter  the  Lombard  on  the  "  Psalms  of  David." 

Bound  in  wooden  boards,  the  upper  one  of  which  is  covered  with  plates 
of  gilt  metal,  with  filigree  work  round  the  sides,  set  with  gems  and  plaques 
of  Limoges  enamel.  Within  the  border  is  a  figure  of  the  Crucifixion  in 
enamelled  copper.  It  may  be  considered  to  be  of  Byzantine  workmanship 
of  the  10th  century. 

(  Dyptich  of  Carved  Bone.     Executed  for  Cereobindus,  Consul  at  Constanti- 
g  j  nople.     A.D.  423. 

There  is  a  similar  one  of  ivory  in  the  Trioulzio  Library  at  Milan. 
Figured  in  Gori.     Vol.  2.     PI.  18. 
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6  LITURGY.     Roman  Use.     Psalterium.     A  manuscript  on  vellum  of  the  nth  or 

1 2th  century. 

In  an  ornamental  cover  or  binding  forming  a  diptych,  ~with  ivory 
carvings,  figures  in  alto-relievo,  and  enamels.  The  borders  contain  32  ivory 
medallions  — 16  on  each  cover— representing  the  Prophets  and  "Saints  with 
their  symbols.  On  some  are  found  inscriptions  in  Greek  uncial  letters. 
These  ivories  are  very  early,  possibly  of  the  9th  century,  and  probably  were 
executed  in  the  South  of  Italy,  in  the  part  known  as  Magna  Grtecia,  but 
the  enamel  work  in  the  centre,  the  crucifix  and  background,  is  far  less. old, 
and  appears  to  have  beert  inserted  in  comparatively  modern  times,  say 
about  the  year  1450. 

7  Hor,e  B.  V.  Marine.     16th  Century. 

The  ivories  on  the  sides  are  of  German  work,  and  were  probably 
executed  about  the  end  of  the  14th  century  or  early  15th.  The  velvet,  &c, 
has  been  restored. 


8  Evangeliarium.  MS.  of  the  Collegiate  Church  of  Dinant  in  diocese  of  Liege. 
Oak  boards  ;  in  the  centre,  a  sunk  panel  with  a  full  length  painted 
figure  of  the  Saviour  holding  an  orb  and  blessing ;  the  chamfei  is  covered 
with  repousse ;  foliated  ornament  in  copper  gilt ;  the  frame  adorned  with 
Mosaic  champleve  enamels  with  winged  emblematical  figures  of  FIDES,  SPES, 
CARITAS  and  hvmilitas,  and-  of  the  Apostles  Andrew,  Bartholomew, 
Thomas,  Philip,  James  and  Matthew ;  separated  by  panels  of  hand  work, 
in  each  of  which  5  stones  have  been  set ;  early  13th  century. 

9     Ivory  Tablet.     Probably  off  a  Book-Cover.     Birth  of  Christ  and  Adoration  of 
the  Magi.     8th  century. 

10  "^  Two  Ivory  Devotional  Tablets   which  in  all  probability,  were  used  for 
&    r         ornamenting  Book-Covers. 

11  *  Executed  about  the  14th  century. 

12  The  Cover  of  a  Book. 

Enamelled    and    gilt    copper   in   the   champleve    style    of  Byzantine 
ornament.      13th  century. 

13  Ivory    Tablet.      Probably  from   a   Book-Cover.      S.   Peter.     9th   and    10th 

century. 
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14     Book  of  Hours.    MS. 

The  metal  part  of  the  binding  of  the  14th  century.     Decorated  with 
jewels.     The  ivory  panel  of  the  15th  and  16th  century. 


15  Bible.  Latin.  Evangelia  Latina  Quatuor,  cum  prologis,  canonibus,  et 
capitulari  evangeliorum  de  circulo  anni.  Sm.  folio.  Manuscript  on  vellum, 
c.  850. 

In  Carlovingian  minuscules,  with  the  first  two  pages  of  each  Gospel 
richly  illuminated,  and  bearing  the  initial  words  of  the  Gospel  in  large  capital 
and  uncial  letters  in  gold  ;  the  architectural  decoration  of  the  Eusebian 
Canons  traced  simply  in  pen  and  ink,  but  displaying  a  great  variety  of 
design,  with  elegant  figures  of  peacocks  and  other  birds  as  accessory 
ornaments. 
,  In  ancient  calf  binding ;  the  side  inlaid  with  metal  plates  and  enamel, 

and  set  with  gems  ;    a  Crucifixion  carved  in  ivory  and   containing  three 
figures,  forming  a  sunken  centre-piece  of  remarkable  execution. 

This  MS.,  so  remarkable  for  its  age  and  preservation,  as  well  as  for  its 
binding  and  sculptural  ivory,  was  described  by  Montfaucon  in  the 
"  Bibliotheca  Bibliothecarum  "  (1739),  and  assigned  to  the  close  of  the  8th 
century.  It  was  then  in  the  possession  of  the  Baron  de  Crassier,  who  had 
obtained  it  from  the  collection  of  the  church  of  S.  Pierre,  at  Liege.  A 
manuscript  note  by  the  Baron  de  Crassier,  concerning  his  faithful 
reparation  of  the  binding,  is  pasted  on  the  cover  of  the  book. 
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1     The    Holy  Bible,  with  the  Booke  of  Common  Prayer,  Psalter  and  Hymnal. 
London.     1607.     Fol. 

English  binding  of  the   17th  century;  having  a  representation  of  the 
Temptation  of  Adam  and  Eve  embroidered  on  each  cover. 

Lent  by  E.  H.  Lawrence,  Esq. 
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2  The  Holy  Bible.     Cambridge.     1638.    Fol. 

English  binding  of  the  17th  century  ;  crimson  velvet  ;  in  the  centre  of 
each  cover  are  embroidered  the  arms  and  initials  of  Charles  I.,  King  of 
England,  in  gold  and  silver  thread  and  coloured  silks,  with  Tudor  roses  and 
thistles  at  the  corners. 

Lent  by  W.  A .  Tyssen  A  mherst,  Esq.,  M.P. 

3  Lycosthenis  Theatrum  vit^e  Humane.    Basilese.     1560.    Fol. 

English   binding  of  the  16th  century  ;   olive  morocco,  powdered  with 

trefoils  ;  tooled,  gilt  and  painted.    The  sides  have  panels  cut  out  and  cameos 

at  the  corners.     On  the  back  are  two  Tudor  roses  in  an  elaborate  interlaced 

design.     The  arms  of  Sir  Nicholas  Bacon  are  painted  on  the  upper  cover, 

and  his  motto  stamped  on  the  lower. 

Ralph  Bankes,  Esq. 

4  CAMDEN.     Britain,  or  a  Chorographicall  description  of  England,  Scotland  and 

Ireland.     Londini.     1610.     Fol. 

English  binding  of  the  17th  century;   having  white  satin  allegorical 

figures    of    Peace   and    Plenty   embroidered    in   silk   on   the   covers,   in  a 

cartouche  of  silver  thread. 

C.  E.  H.  Chadwyck-Healey,  Esq.,  Q.C. 

5  Testamenti  Veteris  Biblia  Sacra.    Londini.     1585.    4to. 

English  binding  of  the  16th  century ;  plum  coloured  satin  ;  with  a 
floral  design  embroidered  in  coloured  silks. 

C.  E.  H.  Chadiuyck-Healey,  Esq.,  Q.C. 

6  The  Book  of  Common  Prayer.    London.     1638.    4to. 

English  binding  of  the  17th  century  ;  blue  velvet ;  each  cover  having  the 
badge  and  initials  of  Charles,  Prince  of  Wales,  afterwards  King  Charles  I., 
embroidered  upon  it  in  silver  thread. 

Her  Majesty  the  Queen. 

7  The  Holy  Bible.    London.     1625.    Sm.  8vo. 

English  binding  of  the  17th  century;  white  satin  ;  having  in  the  centre 

of  each  cover  a  representation  of  King  David,  and  the  words  "  Preserve  me 

Lord  alway  from  the  wicked,"  embroidered  in  gold  and  silver  thread  and 

coloured  silks. 

E.  H.  Lawrence,  Esq. 
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8  The  Holy  Bible.     London.     1638.     12010. 

English  binding  of  the  17th  century  ;  white  satin  ;  embroidered  with  a 
tulip  and  other  flowers  in  coloured  silks. 

Lent  by  W.  A.  Tyssen  Amherst,  Esq.,  M.P. 

9  Udall.     Sermons.     London.     1596.     8vo. 

English  binding  of  the  16th  century ;  crimson  velvet ;  having  on  each 

cover  the  arms  and  initial  of  Elizabeth,  Queen  of  England,  embroidered  in 

silver  thread  and  coloured  silks. 

.S.  Sandars,  Esq. 

10  The  Holy  Bible.    London.     1631.     i2mo. 

/  English  binding  of  the  17th  century;  red  velvet;  with  a  conventional 

design  embroidered  in  silver  thread  ;  silver  clasps. 

H.  Hucks  Gibbs,  Esq.,  M.P. 

11  RAMIS.LI.     Decermina  qusedam  Philosophica.     Edinburgi.     1629.     Sm.  4to. 

English  binding  of  the   17th  century;    crimson  velvet;    with  centre- 
piece, corners  and  the  letters  E.I.R.  stamped  in  gold. 

vS.  Sandars,  Esq. 

12  Per    la    Solenne    Consecrazione    della    Molt  a   Reverende   Madri 

Donna  Maria  Ottavia  Toni,  &c     Faenza.     1787.    4to. 

Italian  binding    of  the   18th  century  ;  white  satin  ;    with  the  arms   of 

Torre  Giani  and  Vallombrosa  worked  in   coloured  silks,  surmounted  by  a 

Cardinal's  hat. 

His  Excellency  M.  Gennadius. 

13  Critico  Dogmatico  Speculativa  Asserta.    Venetiis.     1738.    4to 

Italian   binding   of  the   18th  century;    red  satin;    with  the   arms  of 
Cardinal  La  Scala  painted  on  the  sides  in  blue  and  gold. 

His  Excellency  M.  Gennadius. 

14  The  Book  of  Common  Prayer.    London.     1642.    8vo. 

English  binding  of  the  17th  century  ;  white  satin  ;  on  the  upper  cover 

a  representation  of  Rebecca  and  the  servant  of  Abraham,  on  the  lower  the 

sacrifice  of  Isaac,  embroidered  in  coloured  silks. 

E.  H.  Lawrence,  Esq. 
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15  The  Holy  Bible.     London.     1620.     i2mo. 

English  binding  of  the  17th  century;    white  satin;    on  each  side   an 

allegorical   figure  embroidered  in  coloured  silks  standing  in  a  porch  worked 

in  silver  thread. 

Lent  by  E.  H.  Lawrence,  Esq. 

16  The  Holy  Bible.     London.     1650.     8vo. 

English  binding  of  the   17th  century  ;    white  satin  ;  a  figure  in  armour 

on  each   cover  worked  in   coloured  silks   and  gold  and   silver   thread  ;  an 

embroidered  cushion  marker  and  clasps. 

Mr.  J.  Toovey. 

17  Holy  Bible.     London.     1648.     i2mo. 

English  binding  of  the  17th  century;  white  satin  ;  on  the  upper  side, 
a  representation  of  Judith  supping  with  Holofernes  in  a  tent ;  and  on  the 
lower,  one  of  Judith  giving  the  head  of  Holofernes  to  a  maid  ;  worked  in 
coloured  silks  in  a  framework  of  silver  thread. 

T.  R.  Buchanan,  Esq.,  M.P. 

18  The  Whole  Booke  of    Davids    Psalmes.      Both    in    Prose    and    Meetre. 

London.     1628.     i6mo. 

English  binding  of  the  17th  century  ;  white  satin  ;  on  the  covers  two 
female  figures  worked  in  coloured  silks  and  silver  thread ;  also  an 
embroidered  cover  as  wrapper  to  the  book. 

C.  E.  H.  Chadivyck-Healey,  Esq.,  Q.C. 

19  The    whole    Booke    of    Psalmes.        Collected   into    English    Meeter    by 

T.  Sternhold,  &c.     London.     1629.     i2mo. 

The  New  Testament.     London.     1630.     i2mo. 

English  binding  of  the  17th  century  ;  two  books  reversed  bound 
as  one  ;  white  satin  ;  on  the  sides  small  roses  worked  in  blue  silk  and 
silver  thread. 

H.  Hucks  Gibbs,  Esq.  M.P. 

20  The  Booke  of  Psalmes.     Collected  into  English  Meeter  by  T.  Sternhold,  &c. 

London.     1636.     i2mo. 

The  New  Testament.     London.     1636.     i2mo. 

English  binding  of  the   17th  century;    two  books  reversed  bound  as 

one ;    white  satin ;    on  the  sides   an   iris    worked   in  coloured   silks,  in   a 

framework  of  silver  thread  ;  silk  wrapping  cords. 

Alfred  Huth,  Esq. 
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27  Almanac  de  la  Cour,  pour  l'annee  1786.    La  Haye.    241110. 

Dutch  binding  of  the  18th  century ;  white  satin  ;  on  the  upper  cover 
a  landscape  painted  in  water  colours,  in  a  framework  of  silver  thread  and 
spangles. 

Lent  by  Jeffery   Whitehead,  Esq. 

28  CASE,  containing  Seven  Stationers'  Hall  Pocket  Almanacks.     1826- 1836. 

English  binding  of  the  19th  century. 

Jeffery  Whitehead,  Esq. 

29  Goldsmith.     An  Almanack  for  the  Year  1790.     London.     1790.     32mo. 

English  inlaid  binding  of  the  18th  century. 

His  Excellency  M.  Gennadius. 

30  Sact  Kalender  auf  das  Jahr  1800.     Wien.     1800.     32mo. 

Austrian  silk  binding  ;  decorated  with  tinsel  and  spangles. 

His  Excellency  M.  Gennadius. 

31  Wiener  Kalender  auf  das  Jahr,  1799.    Wien. 

Austrian  mother-of-pearl  binding. 

His  Excellency  M.  Gennadius. 

32  Book  of  Common  Prayer.     London.     1801.     8vo. 

English  binding  of  the  19th  century  by  G.  Kalthoeber ;  red  morocco ; 
with  a  picture  of  East  Retford  Church  painted  on  the  fore  edge  under  the 
gilding. 

R.  M.  Holbom,  Esq. 

33  HURDIS.     The  Village  Curate,  and  other  Poems.     London.     1801.     8vo. 

English  binding  of  the  19th  century;  red  morocco;  tooled  and  gilt; 
with  picture  painted  on  the  fore  edge  under  the  gilding. 

W.  H.  Corfield,  Esq.,  M.D. 

34  Thomson.     The  Seasons.     London.     1779.     8vo. 

English  Etruscan  binding  of  the  18th  century  ;  vellum  ;  with  a  drawing 
of  Music  on  the  upper  cover,  and  of  a  castle  on  the  lower ;  a  picture  of 
Sion  House  painted  on  the  fore  edge  under  the  gilding. 

Mr.  J.  Toovey. 
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35  The  Book  of  Common  Prayer.    Paris.     1791.     i2mo. 

English  binding  of  the   19th  century  ;    vellum  ;  with  gilt   border,  and 
picture  painted  on  the  fore  edge  under  the  gilding. 

Lent  by  T.  R.  Buchanan,  Esq.,  M.P. 

36  FALCONER.     The  Shipwreck.     A  Poem.     London.     181 1.     8vo. 

English   binding   of  the   1 8th  century ;  red  morocco  ;  with  picture  of 
Greenwich,  and  barge  on  river,  on  the  fore  edge  under  the  gilding. 

His  Excellency  M.  Gennadius. 

37")  COWPER.     Poems.     2  Vols.     London.     1810.     8vo. 
&   \  English  binding  of  the  18th  century;  red  morocco;  tooled  and  gilt; 

38  J  by  Edwards  of  Halifax  ;  with  painted  landscapes   on  the  fore  edge  under 

the  gilding. 

H.  Virtue  Tebbs,  Esq. 

39  Des    Mit    Jesu    verlobten     Tugend     liebenden     Frauen-Zimmers 

ULLERSCHONSTER   SEELEN-SCHMUET.      Leipzig.      I2mo. 

German    binding    of  the    18th   century  ;    brown   morocco  ;  tooled   and 
gilt ;  with  a  flower  painted  and  gauffered  on  the  fore  edge. 

/.  A.  Bryce,  Esq. 

40  Laudatio  in  funere  Ludovici  I.  Hetruri/E  Regis.     Roma?.     1803.     Fol. 

Italian  binding  of  the  19th  century  ;  black  silk,  decorated  with  a  design 
in  silver  thread,  and  the  arms  of  Louis  I.,  King  of  Etruria. 

His  Excellency  M.  Gennadius. 

41  Card  Case. 

English  binding  of  the  19th  century  ;  red  morocco  ;  inlaid  with  different 

coloured  moroccos. 

H.  Virtue  Tebbs,  Esq. 


APPENDIX   D. 

BOOKS  HAVING  THE  ARMS  OR  BADGES  OF  THE  ENGLISH  ROYAL 

FAMILIES. 


Edward  IV 

Henry  VII 

Henry  VIII 

Edward  VI... .         

Mary  

Elizabeth 

James  I. 

Prince  Henry,  eldest  son  of  James  I. 

Charles  I.  as  Prince  of  Wales 

Charles  I.  as  King  ... 

Henrietta  Maria,  his  Queen 

Henrietta  Anna,  dau.  of  Charles  I... 

Wife  of  Duke  of  Orleans. 
Charles  II.  as  Prince  of  Wales 

„        „    as  King 

James  II. 

Prince  James 

Prince  Charles  Edward 

Prince  Henry,  Cardinal  York 

William  III.  and  Mary        

Anne 

Prince  George  of  Denmark,  Consort 

Duke  of  Gloucester 

George  I.      ...  

George  II.    ... 

Frederick,  Prince  of  Wales... 

George  III 

George  IV.  as  Prince  of  Wales 

„     as  King  

William  IV 

Victoria 


1461-— 1483. 

Case  A.  14. 

1485— 1509- 

Case  S.  16. 

1509—1547 

Case  A.  23,  24,  25    26,  30, 
57,  58. 

36,  37.  38,  39 

1547—1553- 

Case  L.  1,  2,  3,  4. 

1553— 1558. 

Case  L.  6.     Case  S.  9. 

1558— 1603. 

Case  I.  13.     Case  L.  7,  8, 

9,  10,  II,  12,  1 

1603 — 1625. 

Case  L.  43.     Case  M.  1,  2 
Case  M.  8,  9,  10,  n. 
Case  M.  13,  T4,  15,  16. 

.  3.  4,  5,  6>  7- 

1625 — 1649. 

Case  M.  17,  18,  19. 
Case  M.  41. 

1644 — 1670. 

Case  I.  91. 
Case  M.  40. 

1660 — 1685. 

Case  M.  42.     Case  N.  47. 

Case  0.  1,  4, 

1685—1689. 

Case  N.  52.     Case  0.    5. 

1688— 1765. 

Case  P.  35. 

1720 — 1788. 

Case  P.  34. 

1725—1807. 

Case  P.  36. 

1689 — 1702. 

Case  N.  30,  50.     Case  0. 

2,  7,  8. 

1702 — 1714. 

Case  N.  24. 
Case  0.    3. 
Case  N.  28. 

1714— 1727. 

Case  0.  29. 

1727 — 1760. 

Case  0.  25^     Case  P.  43. 
Case  0.  14. 

1760 — 1820. 

Case  0.    6a,  15,  39. 
Case  0.  41. 

1820 — 1830. 

Case  Q.  26. 

1830— 1837. 

Case  Q.  50A. 
Case  Q.  51. 

INDEX. 

I.  — BINDERS. 


The  Nos.  [xiii.,  &c.J  i-efer  to  the  pages  of  the  Introduction;  the  other  Nos.  [Q.  40]  to  the 
cases  alphabetically  arranged  in  the  Gallery  and  in  the  preceding  Catalogue. 


A 
Aitken,  F.  and  T. ;  Case  Q.  40. 
Alard,  xiii. 
Aldus,  xix.,  xxvi. 
Alyat,  Alexandre,  x. ;  B.  26. 
Anguerrand,  Pierre,  xlvii.,  li. 


I.  B.,  Case  B.  18. 

Badier,  Florimond,  xiii. 

Barker,  Robert,  xlv. 

Baudart,  Guillaume,  x.;  B.  23. 

Baumgarten,  liv. 

Bauzonnet,  liii.,  liv.;  R.  38,  39. 

Bedford,  lv.;  Q.  33-39,  54. 

Benedict,  liv. 

Berthelet,  Thomas,  xxxvi.,  xlv. 

Bisiaux,  xlviii. 

Bloc,  Ludovicus,  x.;  B.  7,  8. 

Bollcaert,  Johannes,  x. ;  B.11. 

Boule,  Andre,  x. ;  B.  23. 

Boyet,    Luc-Antoine,  xviii.,    xliii.,    xliv.,    xlvii., 

xlviii.,  xlix. 
Bozerian,  liii.;  R.  27 — 31. 
Bradel,  Alexis  Pierre,  li. 
Brand,  Thomas,  Hi. 


Cape,  liv.;  Case  R.  40 — 42. 

Carpenter,  W.;  Q.  26. 

Caumont,  Comte  de,  lii. 

Caxton,  William,  xi. 

Chambolle,  liv. ;  R.  46. 

Chatelin,  R.  47. 

Clarke,  lv. 

Clermont  de  Lodeve,  Comte  de,  lii. 

Courteval,  liii. 

Crombrugghe,  Victor  van ;  B.  10. 

Cuzin,  liv.;  R.  44. 


D 

M.D.,  xiii.,  xiv.;  Case  A.  62. 

Derome,  Jacques   Antoine   and    Nicholas   Denis, 

xviii.,  xlvii.,  1.,  li.;   P.  42  ;  R.  12 — 19,  32. 
Douceur,  Louis,  xlvii.,  1. ;  R.  1. 
Dubuisson,  Jean  Paul,  xlvii.,  1.,  li. 
Du  Lau,  lii. 
Dupin,  Jehan,  x. 

Durham  (Benedictine  Monastery),  A.  2 — 7. 
Duru,  liv. ;  R.  46. 
Duseuil,  Augustin,  xviii.,  xlvii.,  xlix. 

E 

Edwards,  liv.;  Case  Q.  18;  U.  37,  38. 
Egmondt,  Frederic,  xii. ;  A.  17. 
Eliot  and  Chapman,  lii. ;  N.  24. 
Eve.  Nicolas,   and   Clovis,   xviii.,  xxxvi.,   xxxvii.; 
I-  7.13,   19.  22,  24,  25,  31,  33,  34,  36,  40,  45. 


Fargher  and  Lindner,  Case  Q.  14. 

Faulkner,  H.,    Q.  13. 

Ferrar,  Nicolas,  xlvi. ;  M.  38. 

Ferte,  Francois  la,  1. 

Fogel,  Johannes,  viii. ;  B.  33,  34. 

Fosbroke,  Q.  50. 

Foucault,  Jehan,  xxviii. 


E.  G.,  xiii.;   Case  A.  37. 

F.  G.  or  G.  F.;  A.  63. 

G.  G.,  xiii.;  A.  32,  33,  34. 
S.  G.,  A.  53. 

Gascon,  Le,  xviii.,  xli.,  xiii.;  /.  61,  62. 
Gauthier,  de  Brecy,  Vicomte,  lii. 
Gavere  Family,  x. ;  A.  31  ;  B.  2,  5,  6. 
Gerard,  P.,  x.,  B.  27. 
Gibson,  John.  xlv. 

Godfrey  van  Graten,   Garret,   xiv.,  xv.;  A.  45, 
46,  47. 
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H 

A.  H.,  xiii.  xiv.;   Case  A.  30. 
N.  H„  B.  27. 

Hardy,  R.  45. 

Henderson  and  Bissett,  Q.  9*. 

Hering,  Charles,  liv.;  Q.  10,  II,  57. 

Heyday,  Q.  51. 

Hollis,  Thomas,  lii. 

Holloway,  Q.  59. 

Hunte,  Thomas,  xi.;  A.  II,  12. 

Huvin,  Jean,  xi. 

J 

Jacobi,  Henry,  xiii.,  xiv.;   Case  A.  24. 
Jubert,  Jean  Pierre,  li. 

K 

B.  IC,   Case  B.  38. 
Kalthoeber,  liv.;  Q.  25  ;  U.  32. 
Koberger,  Anthony,  ix. ;  B.  35,  36. 

L 

R.L.,  xiii. 

T.L.,  Case  A.  57. 
Lair  de  Siberch,  John,  xv. 
Lecompte,  Nicholas,  xii. 
Lefevre,  Hemon,  x.,  liii. 
Lemonnier,  Pierre,  xlvii.;  R.  9,  10. 

„        J-  C.  H.,  1. 
Le  Noir,  Philippe,  xxix. 
Lettou,  xii. 

Lewis,  Charles,  liv.,  lv.;   Q.  29—31. 
Lortic,  liv.;  R.  47A. 
Louvet,  Jehan,  xxviii. 

M 

G.  M.,  Case  B.  9. 

Mace,  R.,  xi.;  A.  21. 

Machlinia,  xii. 

Mackinlay,  John,  liv. 

Magnus,  of  Amsterdam,  xliii.;  P.  25. 

Mearne,  Samuel,  xiv. 

Michel,  Marius,  pere,  R.  49. 

Moulin,  Jehan,  xi. 

N 

H.  N.,  xiii.;   Case  A.  23. 

Niedree,  C,  liv.;  R.  43. 

Norins,  Jehan,  x.;   B.  28. 

Norton,  John,  xiv. 

Notary,  Julian,  xiii.;  A.  25,  28. 

Notts,  xlvi. 

Nowel,  xiii. 

o 

R.  O.,  xiii. 


G.  P.,  xiv. 

I.  P.,  Case  B.  16. 

T.  P.,  xiv. 

Padeloup,   Antoine    Michel,   xviii.,    xlvii.,    xlix.; 

R-  2—7,  33- 
Payne,  Roger,  xviii.,  lii.,  liii.;  Q.  I — 7. 
Petit,  Auguste,  R.  48. 
Purgold,  liii.,  liv. 
Pynson,  Richard,  xii. ;  A.  16. 


A.  R.,  xiv.;   Case  B.  12. 

G.  R.,  xiii,  xiv.;  A.  35,  36. 

I.  R.,  xiv.;  A.  55. 

Rahman,  Abdul,  C.  19,  20,  21,  22. 

Reeve  of  Leamington,  Q.  23. 

Reynes,  John,  xiii.,  xiv.,  xv.,  xiv.;  A.  41 — 43,  60. 

Richard,  J.,  xi. 

Richenbach,  John,  viii. 

Riviere,  Robert,  Q.  45—48,  56,  58. 

Roftet,  Estienne  (called  Le  Faulcheur),  xxix. 

Rood,  Theodore,  xi. ;  A.  II,  12. 

Ruette.  Mace  and  Anthoine,  xl.,  xiii. 


Siberch,  John,  Case  A.  52. 

Simier,  liii.;  R.  35 — 37. 

Singleton,  Nicolas,  A.  61. 

Spering  or  Spiernich,  Nicholas,  xiv.,  xv. ;  A. 

49,  50.  SI- 
Staggemeier,  L. ,  lvi. ;   Q,  27. 

T 

Tessier,  1. 

Thibaron,  liv. 

Thouvenin,  li. ,  liii.;    Case  R.  26. 
Tory,  Geoffroy,  xxv.,  xxvii. 
Trautz,  liii.,  liv.;   R.  38,  39. 
Tuckett,  John,  Q.  32,  49,  52,  53,  55. 

w 

L.  W.,  xiv. 

Walther,  H.,  liv.;   Case  Q.  24. 

Whitaker,  John,  liv. 

Wier,  Richard,  liii. 

Winchester  Binding,  A.  I,  g. 

Woide,  Wynkyn  de,  xi.,  xii. 

Woudix,  Johannes  de,  x.;  B.  3. 


Zaehnsdorf,  J.,  Senior,  Case  Q.  41 — 44. 


INDEX. 
II.— COLLECTORS     AND     ARMS. 


Abbot,     George,     Archbishop     of     Canterbury, 

Case  M.  23 — 24. 
Adelaide,  eldest  d.  of  Louis  XV.  I.  no. 
Albani,  Cardinal,  P.  21. 
Altenbergen  Monastery,  MSS.,  7'.  I — 2. 
Alyn,  William,  Lord  Mayor  of  London,  L.  20. 
Anne  Boleyn,  L.  II. 

Anne  of  Austria,  wife  of  Louis  XIII.,  /.  51. 
Anne,  Queen,  N.  24;  0.  S. 
Arundel,  Henry  Fitzalan,  Earl  of,  xxxvi,  /,.  19. 
Ashburnham  Gospels.  S.  31. 


Bacon,  Sir  Nicholas,  Case  U.  3. 

Banquemare,  Nicholas  de,  /.  58. 

Battaglia,  S.  30 

Benedictine  Monastery  of  St.  Lambert,  Liege,  i'.  I. 

Bertin,  Charles  Jean,  Bishop  of  Vannes,  R.  14. 

Borromeo,  Cardinal  Charles,  D.  9. 

Bourbon-Conde,  Louis  de,   Comte  de    Clermont, 

/.  105. 
Burghley,  William  Cecil,  Lord,  L.  21,  28.. 


Canevari,  Demetrio,  xxi.,  xxxii.;  G.  1 — 8. 
Cereobindus,  Consul  at  Constantinople   (a.d.  423); 

T.  4-5- 

Chamillart,  Madame  de,  xlviii. 

Charles  Edward,  Prince,  P.  34. 

Charles  I.,  M.  13— 19  ;  5.  29  ;   U.  2,  6. 

Charles  II.,  M.  40,  42  ;  N.  47,  49;   0.  I. 

Charles  V.,  A.  14. 

Charles  IX.,  xxxiii.;  I.  15. 

Charles  de  Lorraine,  Abbe  de  Gorze  et  de  Lune- 

ville,  I.  56. 
Choiseul,  Etienne  Francois,  Due  de,  P.  8. 
Choiseul,    Leopold   Charles    de    (Archbishop    of 
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